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20th Would Share in NTA Film Web In 
Backlog Deal as New Diversification 





Diversification by motion picture +— 


studios into television is taking a 
new form. First, Metro moved into 
the field of station ownership 
through the sale of its backlog. 
Now, 20th-Fox is reported to be 
dickering for a substantial interest 
in the new NTA Film Network Inc. 
as one of the terms of a deal under 
which it would sell its backlog to 
the film web. 

Understood that if all the wrin- 
kles in the NTA-20th discussions, 
which have been going for mon‘hs 
now, are smoothed out, the studio 
would get more than a third owner- 
ship in the new network, which is 
now a wholly-owned National Tele- 
film Associates subsidiary. The deal 
for the 20th backlog, which would 
be turned over at a staggered rate 
covering several years, would in- 
volve heavy cash payments as well. 

Such an ownership stake in the 
new web, if consummated, could 
lead to many new avenues through 
which 20th could expand its tele- 
vision activities and extend its di- 
versification in day-to-day opera- 
tions. Studio is currently produc- 
ing only two regular network se- 
ries, despite a major studio invest- 
ment in revamping its lot for tv. 
But if it were to have an ownership 
stake in the film network, con- 
ceivably it could turn out new 
series for the film network at an 
unprecedented ra‘e. 

Such an approach. makes the} 
basic assumption that the film net- 
work project will be a success—and 
up to now, efforts in that direction 
have failed. But NTA Is on the 
air with the network already, a 
point nobody else reached, and 

(Continued on page 78) 





Havana’s Booming 3 R’s; 


| phony, 





Rum, Rhumba & Roulette 


By JAY MALLIN 


Havana, Oct. 23. 

Cuban tourism will get one of 
the biggest boosts ever within a | 
year or so when three big new ho- 
tels are completed. All three ho- 
tels will add three casinos to the 
country’s already-thriving gam- 
bling circle. 

The new Habana Hilton, costing 
$11,000,000, 600 ‘rooms, is being 
built by the Gastronomic Workers 
Union of Cuba, and will be man- 
aged by the Hilton Corp. 

Havana Riviera. Cost: $12,000,- 
000, 400 rooms. To be built by 
the Riviera Hotel Co. Those in- 
terested include Harry and Ben 
Smith, of Toronto (former owns 
Toronto’s Prince George Hotel) 
and, reportedly, the gentlemen 
from Las Vegas who now run the 
Hotel Nacional’s Casino Interna- 
cional (including Wilbur Clark 
and Meyer and Dave Lansky). 

Unnamed hotel. Ps a9 $5,000,- 
000, 300 rooms. o be built by 
the Shepard Hotel "So. Those in- 
terested include J. J. Shepard, 
owner of Miami’s Leamington Ho- 





(Continued on page 79) 


Webster & His Words 


Hollywood, Oct. 23. 

For the first time in the his- 
tory of the Academy Awards, 
a lyricist faces the possibility 
of having three songs, from as 
many productions, competing 
for an Oscar nomination in the 
best song department. 

Writer is Paul Franeis Web- 
ster, who teamed with Dimitri 
Tiomkin for tunes in “Giant” 
and “Friendly Persuasion,” 
both of which have been re- 
leased and are being touted as 
contenders. Webster also lyri- 
cized Alfred Newman’s title 
tune for “Anastasia,” a 20th- 
Fox release, which is also fig- 
ured as a possible nominee. 








Symph Conductors 
A Hardy Breed; 


Range Into 80's 


York Philharmonic-Sym- 
which last week contracted 
Bernstein as co-musical 


New 


Leonard 


| director with Dimitri Mitropoulos 


for 1957-58 season, will now have 
to find a replacement for Bruno 
Walter, who wants to retire after 
current season. Walter, who was 
80 last month, does annual guest 
stints with the Philharmonic and, 
though these are limited to a few 
weeks, they are always regardvd 
as artistic high spots and the box- 
office generally is good. 

Last season, Walter directed the 
principal Philharmonic celebra- 
tion of the Mozart bicentennial and 
also conducted the Metropolitan 


| Opera’s production of “The Magic 


Flute.” He’s to do a few perform- 
(Continued on page 67) 





LITERATE JOCKEY’S BIOPIC 


Huston May Extol His Pal, Billy 
Pearson 


Hollywood, Oct. 23. 

John Huston is after film rights 
to “The Billy Pearson Story,” book 
about the jockey who won “The 
$64,000 Question” on CBS-TV. 
Stephen Longstreet wrote the 
tome, being published by Simon & 
Schuster next spring. The jockey, 
longtime pal of the producer-direc- 
tor, rode horses in Huston’s stable, 
when he had one a few years ago. 

Huston is dickering with Pear- 
son arid Longstreet for pix rights, 
and it’s likely if the deal goes 
through he would include it on his 
agenda at Allied Artists. 

Meanwhile, .Huston has cast 
Pearson in the role of Gregory 
Peck’s friend in “Typee,” which he 
is producing and directing for AA. 











MOSE, SWELLS 
RECORD TAKE 


By MIKE KAPLAN 


Hollywood, Oct. 23. 

Controversy has always meant 
cash in show business and the lat- 
est proof is Elvis Presley, whose 
jet-propelled career will reach 
stratospheric heights in his first 
full year in the bigtime with an in- 
dicated gross income of at least 
$1,000,000. Tally is-.an underesti- 
mation, based on what he has done 
in the first nine months of 1956. 

Despite the carping critics who 
contend he can’t last, reasonable 
projections of future income indi- 
cate he’ll do at least as well in 
1957, with the tally possibly bounc- 
ing even higher as result of his 
share of an unprecedented $40,000,- 
000. retail sales volume of Elvis 
Presley merchandise during the 
next 15 months. 

Presley’s entry into the bigtime 
usually is dated from his appear- 
ance on the Milton Berle show last 
midsummer. Actually, he had been 
a rising performer for some months 
prior to that, as witness hefty disk 
sales and personal appearances 
that drew door-busting crowds. 
Since the Berle show, however, 
Presley has been a true atomic-ag 
phenomenon. 

Estimate of $1,000,000 for his 
1956 earnings is based solely on 
the known factors, which include 
unprecedented heights in some de- 
partments. The near-1,000,000 ad- 
vance sale of his “Love Me Ten- 
der” disking for RCA Victor is an 
indication of the pace of his plat- 
ters. For the 1956 calendar year, 
Presley figures to wind up with a 
total of at least 10,000,000 records 

(Continued on page 78) 


Odor Accents Art: 





Smellies Loom 


The film jokes about’ the 
“smellies” will get another realis- 
tic try if Dragoco, a German dye 


and essential oils outfit, goes 
through with its experiments. te 
link pleasant odors with cine- 


matic entertainment. Dragoco, in 
Holzminden, near Hannover, Ger- 
many, has been’ experimenting 
with “smell-mixing,” much as 
sound-mixing is now an acoustical 
quality in the present-day form of 
celluloid entertainment. 

Ambition is to go beyond the 
elementary accent of the senses, 
such as the audience sniffing a 
rose odor if the heroine receives 
a bouquet; or to achieve a bower- 
of-flowers’ scent in, say, a wood- 
lands set. 

Dragoco’s experiments with 
travelog films of many lands have 
been along the lines of creating 
a literal atmospheric. aura so that 
the realistic “smell” of the locale 

(Continued on page 78) 


ELVIS A MILLIONAIRE IN 1 YEAR 











Byliners’ TV Binge 


At a farewell party last week 
for publicist Eli Lloyd Hoff- 
man, who’s packing in the 
Gotham beat for Miami Beach, 
a Broadway pressagent com- 
mented on the flock of byliners 
on video. 

“I spend so much time 
watching the columnists on 
tv,” he said, “I don't have any 
time left te write copy.” 


—— 


neenneadiodl 


Jr. Davis Carves 
‘Turkey Into B. 0. 


Winner Vs. Critics 


“Mr. Wonderful,” having already 
beaten the critical rap by getting 
a Broadway run, {is about to par- 
lay the achievement by earning a 
modest profit. It could presuma- 
bly make a cleanup, except that 








star Sammy Davis Jr. is due to exit 
the cast in mid-February, upon 
completion of his contract. He’s 


already committed for nitery dates, 
j}and since he’s figured irreplace- 
| able, the musical will have to fold. 
On the basis of the last auditor’s 
statement, for the four-week period 
ending Sept. 29, the show needed 
only $64,121 to recoup the balance 
of its $225,000 investment, At its 
current rate of operating profit, 
the Jule Styne-George Gilbert pro- 
duction is due to get into the black 
by about the end of November. 
Thus far, $90,000 of the capital has 
| been returned to the backers. 
| Although Davis’ contract is for 
|a year from the date of the open- 
|ing of the tryout in Philadelphia, 
ast Feb. 20, 





stood that he would extend the | 
deal if the show were to click. | 
However, when “Wonderful” was} 


panned by the New York critics, a 
Broadway run seemed out of the 
question, so the young star signed 
for cabaret appearances to start 
not later than next: February. 
Figuring that the musical might 
get a following among the devoted 
Davis following, Styne and Gilbert 


(Continued on page 67) 





AT SEVEN, BEETHOVEN’S FIFTH 


Another Cradle Alumnus Will 
Show Adult Conductors 


Seven-year-old Joey Alfidi will 
make his conducting debut at 
New York’s Carnegie Nov. 18. 

The juve batoneer will conduct 
the Symphony of the Alr in Bee- 
thoven’s Fifth yi greet Haydn's 
Symphony Noe. Mozart's “Mar- 
riage of Figaro” "Overtones and Ros- 











sini’s “William Tell Overture.” 





it had been under- | 





130,000 Legit Plane-Train Tourists 
Add Up to $8, 00 000 Gotham Spree 


By JESSE GROSS 


Hinterland-to-Broadway theatre 
tours have snowballed into a major 
source of reyenue.for New York. 
This season the show trains and 
planes, transporting around 30,000 
passengers, are expected tdé bring 
an estimated $8,000,000 into the 
city. 

Pioneered in 1952 by the Co- 
lumbus: (O.) Citizen, the tours have 
progressively spread in the ensuing 
four years and are noW originating 
from numerous other U. S. cities, 
Canada and in some instances Eu- 
rope. Contributing most to the 
present bullish situation is Theatre 
Tours & Planes, the busiest of the 
legit travel operations. 

TT&P, which brought in its first 
theatre group in August, 1955, car- 
ries the bulk of the show plane and 
train trade. During its first six 
months of the operation, the outfit 
brought in about 600 people. Since 
then the number has rocketed to 
an anticipated 20,000 for the pres- 
ent legit season, beginning last 
June and ending next May. 

On the basis of figures supplied 
by TT&P, it’s estimated those out- 
of-towners will pour approximately 
$5,880,000 into New York legit, ho- 
tels, niteries, restaurants, depart- 

(Continued on page 78) 


3,750,000 R&H Albums 
Sold Since World War Il 


The album boom since the ad- 
vent of LP eight years ago has re- 
sulted:in a tremendous payoff for 
the Richard Rodgers-Oscar Ham- 
mertsein 2d combine. Counting 
sales of their original cast legit al- 
bums, and more recently, the film 
soundtrack packages of their 
shows, it’s figured that some 
3,750,000 R&H albums have been 
sold since the end of the last war. 
“Oklahoma” started the R&H cycle 
on wax and the Decca set is now 
way over the 1,000,000 mark. The 
“South Pacific” set, on Columbia 
Records, is at around the same fig- 
ure. 

In addition, there are the single 
sales on the individual songs, the 
remakes of several shows written 
by Rodgers with Larry Hart and 
the latest set of Rodgers & Hame- 
meretein songs packaged for kid- 
dies by Golden. Records. These 
sales are estimated at around 
10,000,000 singles. 


Elsa’s Vegas Bow at 5G 


Elsa Maxwell makes her nitery 
bow at El Rancho Vegas, Las Vae 
gas, Jan, 3 for two weeks at $5,000 
a week. She played the Versailles 
Club, N. Y., about 20 years ago 
with George Jessel, her only other 
eafe date. 

She will be paired with the $15,- 
000-a-week Joe E. Lewis, a regular 
fixture at this Beldon Katleman 
spot. 








a” 


oe oe 


a ae 


. . 
a ae ee De Ce ee 
_ 


~ 






































os lodbotatins 


Be 


png Rabe ts Sts , 
a Oe ae ee 
a“ 
a 


Rn tld 


a ae ee 


«ere. Or: Bemandistgy re: 2» 


a 


Sheehy 
? 
era: is pels. 


~~ 


sel. c 
ee a Ne 





be guardian a> 


me <P cteg $ " "sae 
et ERS EW Re Se RO ae 





MISCELLANY 





TV Cuts Moscow Theatre Admish, But 
Western Culture Boff at Any Price 


s. 


|JTG’S DURANTE DINNER, 
FRIARS’ COMO, BOTH FEB. 


As with Sophie Tucker’s golden 
jubilee dinner under Jewish Thea- 
trical Guild auspices, the Waldorf- 
Astoria fete next March 17 for 
Jimmy Durante will also be an 
all-industry salute although spon- 
sored by the Guild. Harry E. 
Gould is chgirmaning the event., 
There may a tv holdup tied 
into this dinner, with an eye to ex- 
tra revenue. The proceeds will be 
allocated to all theatrical guilds 
and charities. 

The Friars a week later is stag- 
ing its annual shindig with Perry 
Como as the honor guest. 


Rod Serling Video Script, 
‘Requiem for Pug’ Looks 
Warm for Film & Legit 


Hollywood, Oct. 23. 

“Requiem for a Heavyweight,” 
Rod Serling’s drama on CBS-TV’s 
Playhouse 90, which starred Jack 
Palance, is being dickered for by 
a trio of film companies and three 
N. Y. legit producers. Martin Man- 
ulis produced the teleshow. 

Warner Bros., United Artists and 
20th-Fox are interested in the 
story of a washed-up pug, and Uni- 
versal is also believed to want in. 
Herman Shumlin has the inside 





By IRVING R. LEVINE 
(Moscow correspondent, NBC) 


Moscow. 

The prices of tickets to Moscow 
theatres have been reduced and 
Soviet theatregoers have television 
to thank. 

_The reduction in price has been 
about 17% on the average. That 
makes a ticket tc the famous Mos- 
cow Art Theatre, for example, cost 
from threé to 20 rubles which is 
from 75c to $5 at the Govern- 
ment’s exchange rate and some- 
what less in terms of purchasing 
power. 

Tickets to the Bolshoi Theatre 
remain priced as before because 
the Bolshoi’s 2,000 seats are full 
for every performance of opera or 
ballet. But the audiences have 
been falling off for lesser theatres. 

Government newspaper editor- 
jals blamed the poor quality of 
many productions, the lack of orig- 
inality and “socialist realism,” and 
the high prices, It’s easier to low- 
er prices than to raise quality, so 
that’s been the immediate response 
€@ the criticism. 

Theatre managers, who are of 
course employed by the govern- 
ment to operate the government 
theatres, have another explanation 
for the empty seats. 

They blame it on television. 

The complaint has a familiar 
ring which may indicate that in 
this respect, at least, it’s not such 
a great distance after all from 
Broadway to Gorky Ulitsa. Many 
Russians apparently have  pre- 

















ferred to stay home and watch |track on bidding for legit rights 
their or a neighbor’s television set to the property, while Kermit 
rather than see a play full of Com-| Bloomgarden and the Theatre 
munist preachments at a theatre. | Guild are also after the vehicle. 
It’s gtill too early in the new| Serling, who has probably sold 
‘ season to evaluate the result of | more of his tv stories to pix than 
t . the lowered prices, but at any/|any other writer, is repped by Ash- 
price the appearance on Moscow | ley-Steiner agency in the various 
(Continued on page 78) | negotiations. 
| There are also negotiations for 
° + |pix rights to “Forbidden Area,” 
Sullivan Tribute To | first Playhouse 90 vidcast. CBS has 
( p Ri | film set 4 until 2 x tage oe 
|Pat Frank novel, was adapte 
antor oses a va | for tv by Serling. 
Web Conflict on Names | i 
Eddie Cantor’s 65th birthday | ° 
may have to be celebrated in an-| Vegas No Dummy: Now It Ss 
other form on television next Jan- M4 
uary, other than that Ed Sullivan | Contract Bridge Stars 
pickup, as previously planned, ‘be- | Las Vegas, Oct. 23. 
cause of the unavailability of too) ne Desert Inn here is attempt- 
many personalities tied to the Can-|, ! p 
tor saga. The names required—|iné @ different kind of talent pro- 
Jimmy Durante, Jack Benny, Ed-| motion. This time the hotel is in- 
die Ae mag * pe wee | augurating its First Annual Con- 
Jessel, Walter Winchell—are either | 
NBC-contracted, hence eliminated ee, a Page ssp pry 
from the CBS show, or have some | Monday (29) in whic oe Se eae 
sort of competitive sponsorship | top players in the world will com- 
which eliminates the proper as-| pete for $12,000 in prizes. Grand 
semblage of the personalities. jslammers Oswald Jacoby and 
Sullivan, instead, will salute the Charles Goren are among those 
veteran star with an Israel Bond! who will compete, 
Drive pickup from Miami Beach George Rapee, son of the late 
late in January. Erno Rapee, a prominent theatre 
wi The alternate “salute” may be} maestro and composer, will conduct 
linked to Cantor’s autobiography,| the event. The Damon Runyon 
“This Is My Life,” probably via} Fund will get a $5,000 contribution 
NBC rather than CBS, because of| as one result of this series of 
the contractual interferences. ' bridge bouts. 
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THE GOOFERS 


Let’s face it, back to back, right 
or left, front or front you CAN’T 
HIDE A HIT! 

From COAST TO COAST to GAY 
PAREE...ACCLAIMED...just as at 
the STATLER-HILTON, DALLAS, 
just concluded. 

Now, enroute Las 
VEGAS, again. 


London Legit Big 
Yank-Delighter 


London, Oct. 23. 

London theatres are believed to 
be the biggest tourist-lure for 
American visitors to this country 
during the winter months. That’s 
the view of James Turbayne, gen- 
eral manager for the British Travel 
Assn. in New York, who recently 
visited this country. For the 92,000 
Yanks who came here between 
Sept., 1955, and April, °56, Lon- 
don’s legit attractions and reason- 
able admission prices were a big 
draw, he feels. 

Turbayne stated that New York 
had nothing like the London the- 
atre season. A London spokesman 
for the association said one of their 
biggest advertising campaigns in 
America was centered on London’s 
theatres, 


A London ticket broker said 
Americans were coming here to see 
the shows they were unable to get 
tickets for on the other side of the 
Atlantic. 


to that 








Women Weep at Final 
Liberace Brit. Concert; 
‘Hate League’ Pickets 


London, Oct. 23. 

Women were weeping as Liber- 
ace left the stage after his final 
appearance in this country at the 
Royal Albert Hall last Wednesday 
(17). His rendering of “Auld Lang 
Syne” started the tears, and a 
promise .to come back again 
brought screams of “Yes.” 

The concert could not have been 
anything but a success. From the 
start, Liberace dominated his au- 
dience. Screams of delight from 
teenagers and ecstatic sighs from 
the older ladies, greeted his ap- 
pearance on the platform. He sat 
at the grand piano and played and 
sang. And for the capacity audi- 
ence he could do no wrong. 

From classics to boogie woogie. 
From ragtime to religious airs. Lib- 


erace and his brother George even 


scored with heavy footed dance 
routines while rendering of “Galla- 


‘Continued on page 67) 


Top Show Biz iene 
Rally Round Stevenson 


Washington, Oct. 23. 
Following up the release of its 
show biz membership by the Com- 
mittee of Arts and Sciences and 
Eisenhower, the Democratic Party 
has revealed membership of its 
Committee for the Arts of the 
Democratic National Committee. 
Batch of over 350 names includes 
substantially more show biz fig- 
ures than on the G.O.P. Com- 

mittee. . * 
Some of those included: Steve 





Allen, Lauren Bacall, Tallulah 
Bankhead, Ethel Barrymore, 
Harry Belafonte, Milton Berle, 


Humphrey Bogart, Marlon Bran- 
do, Vanessa Brown, Yul Brynner, 
(Continued on page 67) . 
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Look at the record of the picture 
business in 1956 which has yet to 
run its course. Who would ever 
have envisioned not one but two 
new presidents of Loew’s Inc., the 
blue chip and bellwether company 
of the film industry, in less than 
one year. Two of the surviving 
three Warner Bros. out and the 
production veepee Jack L. Warner 
upped to company president. The- 
20th-Fox production chief—and 
largest single stockholder—Darry! 
F. Zanuck abdicating for inde- 
pendent production. Don Hart- 
man’s ditto setup with Paramount 
although his was never the author- 
ity of a Zanuck. 

Jerry Wald’s shift from Colum- 
bia to 20th. Warners and 20th- 
Fox talking merger of studio, facil- 
ities. VirtuaJly every major talk- 
ing cash realization of assets— 
from realty to residuals—and leas- 
ing-back deals. Sweeping echelon 
changes pending or impending. 

Not to mention three majer 
theatre chains yenning to get into 
film production (Leonard H. Gol- 
denson’s American Broadcasting- 
Paramount Theatres; Elmer C. 
Rhoden’s National Theatres; Si 
Fabian’s Stanley Warner Theatres).: 
(And don’t overlook the interne- 
cine AB-PT strife: Goldenson ver- 
sus Robert E. Kintner). 

Back of it all is television. 


A Milestone Year Indeed! 








++ 


The completion of the saga has 
yet to be written. Read all about it 
in the 5ist Anniversary Edition of 
VARIETY. 


A year ago, wrapped up in our 
stylish golden overcoat, this jour- 
nal excused a lot of looking back- 
ward by pointing to the constant 
interconnection between past, pres- 
ent and future. If the events of 
1956 seem to quicken the pace of 
tempus fugit, and if sometimes it 
seems difficult to find a pattern in 
all the apparent confusion around 
us, perhaps it’s not reaching too 
far for VARIETY to point out and 
point up its own useful services in 
keeping the record well reported 
and well analyzed. 


In particular the regular yearly 
roundup and wrapup number—the 
Anni— is an ideal chance to road- 
map the turnings and twistings of 
the trade. Since these are days of 
rapidly changing values in leadere- 
ship it follows that established per- 
sonalities and values nave some- 
thing to protect as well as sell. 

And so there you have it—the 
reason for anyone, or any organiz+- 
tion, making clear its own continu- 
ing role in the great picture called 
show business. You’ve got the story 
—we’ve got the medium. Get with 
the Variety 5lst—First year, Sec- 
ond Half-Century. 





‘Society—Then & Now 

“Mutual Admiration Soci- 
ety,” the Matt Dubey-Harold 
Karr tune from the upcoming 
Ethel Merman legit musical, 
“Happy Hunting,” has gar- 
nered a stack of wax versions 
in the past couple of weeks, 
but a couple of years ago, the 
Same number couldn’t get a 
record when it was submitted 
as a straight pop. 

A top artists & repertoire 
exec rejec‘ed it on the grounds 
that “it was too original.” 








Frisco Critic Gleason 
On ‘Manufactured Grief’ 
In James Dean Diskings 


San Francisco, Oct. 23. 

Ralph J. Gleason, the Chronicle’s 
record critic, lowered a_ verbal 
boom on the six record companies 
currently “cashing in on manu- 
factured grief” for James Dean in 
his Sunday piece. 

Gleason pointed out Dean never 
played an instrument profession- 
ally (“he was an amateur bongo 
player”) and “never sang a note” 
but is now one of the “biggest 
things in the record business.” 

This, writes Gleason, is “the 
most recent proof of the (Glenn) 


Miller-(Bix) Beiderbecke Law of 
Music—that death is the best 
publicity stunt.” 

Critic proceeds to list the| 


“mushy” output and mentions that 
“A Message from James Dean” is 
“not a message from him at all but 
a song about how you shouldn’t 
drive fast, you can get killed.” 


Joe E. Lewis Biog As 
Legit Musical After Par 
Pic; Tedd’s Saga Next 


A quote from Mike Todd’s fa- 
ther, “Pears Fall From Apple 
Trees,” is the working title of his 
biog by Art Cohn which he is 
readying for Random House. “I 


May Be Broke But Never Poor” 
and “In Todd We Trust” are other 
workirg titles. Cohn, who wrote 
the Joe E. Lewis bio, “The Joker Is 
Wild,” also for RH, shares 50-50 
with Todd in any biopic version. 

Cohn, Lewis, Frank Sinatra and 
director Charles Vidor are cur- 
rently partnered in a four-way 
split of 75% of the Paramount film 
version now in production, with 
Sinatra playing Lewis, Pic has a 
$3,250,000 stop-limit production 
cost. The quartet got $400,000 ad- 
vance for the property rights, split 
four ways equally, and the rest to 
come out of profit which they 
share 75-25 with Par. Vider is di- 
recting the film; Sinatra person- 
ates Lewis. 

Incidentally, Cohn and Lewis 
own all other rights, including the 
film version which is only on a 10- 


|year lease to Par, and they are 


planning to musicalize “The Joker 
Is Wild” for a Broadway entry 
next season. Cohn is working on 


| the libretto. The first one-third of 
'the book, both agree, is a ready- 


made Runyonesque-type script for 
a legit musical, and there is noth- 
ing in the Hollywod commitment 
to interfere with any stage produc- 
tion. Title only would be changed 





for the Broadway version. 
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SCREEN VS. TV ‘CREDITS A JOKE 





The ‘Burden’ of Opportunity. 


Loew’s Inc., which has. now experienced two changes of chief 
executive officers in one year, has picked a seasoned showman in 
Joseph R. Vogel, who becomes president of the parent body. 
Ditto Leopold Friedman, the new president of Loew’s Theatres 
Corp. Both are vets who have come up the hard way within the 
Loew organization. Both are modern Alger stories. 

Vogel in particular faces a terrific burden and opportunity. 
A veteran theatre man, keenly attuned to audience requirements, 
he is not going to experience anything different than have any 
of his predecessors because all of them, east and west coast, have 
the same realization—only compelling boxoffice product makes 


for profits. 





How Vogel attunes the production line, and how soon there is 
evidence of the course he is charting, will determine the corpo- 


rate prestige of Loew’s Inc. 


Nobody squawks about “details” 


when there’s a profit. If Vogel takes up residence on the Coast 
to more closely administer the production end, as may be his 
intention, he presumably would be taking a vivid step in the 
right direction. There can be no success without rapport be- 
tween the studio and the management. 





Vogel will meet some old hands, some tired, some pliable, some 
resentful, some just “lucky” with rubberstamp responsibilities at 
fancy wages which, in these parlous times, amount to a luxury 
which the industry can no longer afford. And actually has been 


unable to afford for a long time. 


Abel. 





Vogel's Task: Sweetening Dissenters 
Before 1957 Loew's Annual Meet 


The answer to show business’+— 


biggest guessing game of the past 
month came last week with the ap- 
pointment of Joseph R. Vogel as 
president of Loew’s Inc. to succeed 


Arthur M. Loew who becomes 
chairman of the board and con- 
tinues in his post as prez of the 
Loew’s International. However, 
the designation of a president does 
not end the rest of the guessing 
game relating to Loew’s Inc. fu- 
ture generally. 

Long the industry bellwether 
and blue chip firm, Loew’s Inc. is 
still faced by the many problems 
brought about by (a) divorcement 
and (b) the changing conditions in 
the motion picture business. 
There’s no secret concerning the 
discontent and dissatisfaction 
among a body of stockholders and 
other Wall Street banking sources 
over the company’s recent opera- 
tions and policies. Grumblers re- 
gard Vogel’s appointment as well 
as other changes in the corporate 
setup of both Loew’s Inc. and its 
theatre dffshoot, Loew’s Theatres, 
as no more than “musical chairs” 
in which the “old guard” is shuf- 
fling the hierarchy of control. 

Vogel’s policies and moves will 


receive microscopic inspection 
from the outspoken § dissident 
groups. Whether Vogel will have 


a free hand in bringing about dras- 
tic economies and other changes 
which will restore Loew’s to its 
former top-ranking position natur- 
ally remains matters of specula- 
tion. It follows that the period 
from now until the annual stock- 
holders’ meeting early in 1957 will 
be a crucial one. 

The shift in executive posts saw 
Nicholas M. Schenck, the 74-year- 
old board chairman and previously 
longtime president, made “honor- 

(Continued on page 24) 





Masked Investors Buy 
20th-Fox Shares, Figure 
On Cash-Yield Assets 


Bigtime investors are accumulat- 
ing heavy bloeks of stock in 20th- 
Fox on anticipation of liquidation 
of important cash-yielding assets. 
These include sale of the company’s 
studio, oil rights on the property 
and disposition of old pictures to 
television. 

Film company management 
source said he was aware of the 
stock accumulations but professed 
no knowledge of the buyers. 

Wall Street informants dropped 
a number of names but, so far as 
could be learned, there’s nothing 
official about any of them. Lester 
Martin, for one, while denying any 
recent 20th purchases, said he 
holds 60,000 shares. Martin, 
whose main business is in textiles, 

(Continued on page 24) 








Vogel’s Coast Trip 


Joseph R. Vogel, the new 

resident of Loew's Inc., is 

eaving for the Coast at ‘the 
end of this week. He expects 
to remain in Hollywood for a 
week, 

Vogel indicated that he’s go- 
ing to the Coast without a 
preconceived plan and that he 
would talk to everybody to 
get a line on the studio opera- 
tion. He stressed that he was 
determined to do a job for 
the small stockholders. 


Cuba's Cardinal 
Takes Up Films 


Morality Issue 


Havana, Oct. 23. 

“Films of positive character” 
must be produced to combat bad 
motion pictures, Cardinal Artega y 
Betancourt, Archbishop of Havana, 
said in a pastoral letter last week- 
end. 

In announcing that the Interna- 
tional Sessions of Motion Picture 
Studies would be held in Havana 
~ a January, the Cardinal wrote 
also: 


“All films leave in the spec- 
tator a store of ideas, senti- 

, ments, though imperceptibly, 
which form the index of values 
and of the norms of one’s own 
conscience. 

“The Church cannot afford to 
remain indifferent to motion 
picture activity since the mo- 
tion picture embraces the whole 
world. We must foster the pro- 
duction of films of positive 
character, adjusted to the val- - 
ues of Christianity; only thus 
can we solve satisfactorily the 
very serious question that mo- 
tion pictures have posed to the 
Christian family.” 

Purpose of next January’s ses- 
sions will aim at fostering a motion 


(Continued on page 26) 


NON-THEATRICAL NODS 
NEXT APRIL IN N. Y. 


Chicago, Oct. 23. 

Fourth Annual American Film 
Assembly, yearly meet of nonthe- 
atrical film producers, has béen 
set for New York at the Waldorf- 
Astowfa Hotel, April 22-26. 

Gold and Silver Reel awards in 
each category of nontheatrical 
films will climax the four-day 
confab. 











SAME PEOPLE GET 


Film companies are steaming 
again over the billing demands of 
stars, producers, directors, writers 
and others, particularly in light of 
the relatively small spotlight 
thrown on talent credits by televi- 
sion. As pertaining to the matter 
of credits in newspaper ads, the 
picture outfits figure they’re forced 
to buy considerably more space 
than would be needed if the talent 
were to cut down on their demands. 

Case in point involves “Friendly 
Persuasion,” Allied Artists relase. 
In ads for the picture, producer- 
director William Wyler’s name must 
be “100% of the title’—meaning 
the name size in print. Further, 
Wyler had his name 100% over the 
Tfilm’s title and then again beneath 
it. In contrast with this, Wyler was 
given only 10% of the title in the 
NBC-TV ads for “The Letter,” 
which he produced last week. 

It’s been widely recognized that 
in tv generally the credits frequent- 
ly get lost on the program: This 
happens on live shows where the 
credits are on the crawl at the 
windup and timing was off. If 
the show runs overboard on length, 
the credits are not given at all or 
in me haste that they’re not read- 
able. 

This is of no particular concern 
to the picture companies except 
that it does point up the fact that 

(Continued on page 78) 


Lively Bidding 
For ‘Anne Frank 


Bidding for the screen rights to 
the legit hit, “Diary of Anne 
Frank,” is hot in the homestretch, 
with a deal expected soon. Offers 
are said to be in the neighborhood 
of $500,000 plus percentage. 

Leading contenders for the prop- 
erty are Milton Sperling, 20th-Fox 
and Columbia. However, agent 
Leah Salisbury said in N. Y. yes- 
terday (Tues.) that the race was 
still wide open. More than 20 of- 
fers have been received and as 
many as four have come in during 
a single day. 

Miss Salisbury also said she was 
still hopeful that Garson Kanin, 





(Continued on page 79) 





LEGO ON VIDEO 


Home-Toll Video Still Simmers: 
Matty Fox Pitch to Producers: 
TV Deals So Far Just Peanuts’ 


aie. 





 y 


Fine’s ‘Small’ 40G 

C. Robert Fine, contacted in 
Detroit where he was visiting 
over the past week, said he 
sold out 51% of stock control 
in Fine Sound Inc. and its sub- 
sidiary, Perspecta Sound Inc., 
to Loew’s International for 
$40,000. Fine added he has re- 
tained 49%. 

Questioned as to why he ped- 
died the audio system for the 
apparently-small amount, Fine 
replied “it was a small com- 
pany then.” Deal was closed in 

53. 











who directed the stageplay, might | 


Inventor Fine’s 
$90-Mil Suit In 
Alleged ‘Fraud 


C. Robert Fine, inventor of the 
Perspecta (directional) sound sys- 
tem, has filed a $90,000,000 fraud 
action against Arthur Loew, MGM 
International Films Corp, War- 
ners, Paramount, Fine Sound Ince. 
and Perspecta Sound Inc. 

Suit, whose main target is Loew 
and M-G _ International, which 
Loew heads, claims that Fine sur- 
rendered Perspecta stock control 
to M-G in the belief that Loew 
and M-G would exploit the system 
for the mutual benefit of all con- 
cerned. Both Loew and M-G made 
specific promises to do this, Fine 
alleges, but instead Loew made the 
invention available to M-G and 
others in the industry without pro- 
vision for any payment to Fine. 

Fine’s suit, which was instituted 
in New York Supreme Court, con- 
tains three separate causes of ac- 
tion, each asking damages of $30,- 
000,000. First is against Loew 
individually, second is against 
Loew and M-G jointly and the 
third names all defendants collec- 
tively on a charge of conpiracy. 

It’s a matter of industry knowl- 
edge that Loew acquired control 

(Continued on page 24) 





Unseasonable warm weather 
plus enlivened interest in the 
Presidential election is hurting the 
wicket trade in this stanza. Yet, 
the bigger pix are faring remark- 
ably well while lesser product con- 
tinues to be very spotty. Another 
handicap is absence of many new 
films. 

Still champ by a very healthy 
margin is “War and Peace” (Par), 
with a gross of better than $318,000 
in some 21 key cities covered by 
VARIETY currently. In a vast major- 
ity of spots, the pic is holdover or 
extended-run which attests to its 
stamina. Film has been No, 1 for 
three weeks in a row. 

“Solid Gold Cadillac” (Col) 
again is second, same as last frame. 
“Seven Wonders of World” (Cine- 
rama) is pushing up to third posi- 
tion. It was fourth last session. 

“Tea and Sympathy” (M-G) is 
taking fourth place while “Attack” 
(UA) is climbing up to fifth spot. 
“Toward Unknown” (WB) will land 
sixth money. “Bad Seed” (WB), 
ninth a week ago, pushed up to 
seventh. “Oklahoma” (Magna) is 
winding in eighth slot. 

“Best Things in Life” (20th) is 
capturing ninth position while 
“Lust for Life” (M-G) is finishing 
10th. “Cinerama Holiday” (Cine- 
rama) will take llth spot. “Be- 





tween Heaven and Hell” (20th) 
hKrounds out the Top 12 list. 
“Back From Eternity” (RKO), 


“La Strada (T-L) and “Fantasia” 


National Boxoffice Survey 


Trade Spotty Except for Big Pix; ‘Peace’ Again Tops, 
‘Cad’ 2d, ‘Wonders’ 3d, ‘Tea,’ ‘Attack’ Next 





(BV) (reissue) are runner-up films 
in fhat order. 

“Around World in 80 Days” | 
(Todd) is the spectacular newcom- 
er this session, being capacity 
opening week at N. Y. Rivoli. 





“Giant” (WB) continues to be an- 
other standout new entry. It is | 
terrific in L.A. to give Chinese | 
Theatre its biggest biz since “The 


Robe” (20th). Opus’ continues 
mighty in second N. Y. Roxy ses- 
sion. 


“Opposite Sex” (M-G), also new, 
is rated good in Denver, fancy in 
Omaha and tall in Portland. ‘Un- 
guarded Moment” (U) shapes nice- 
ly in three of first five playdates. 

“Pillars of Sky” (U), okay in 
N. Y., is nice in Balto. “High Seci- 
ety” (M-G), staunch in Chi, is rated 
nice in L.A. and fair in Philly. 

“Mountain” (Par), okay in Philly, 
looms potent in Chi. “Storm Cen- 
ter’ (Col), lusty in Chi, is fair in 
Omaha. “The Boss” (UA) looks 
good in Chi. 

“She-Creature”-“It Conquered 
World” (Indie) combo, fair in K.C., 
- ame in Chi and potent in Buf- 
alo. 

“Bandido” (UA), trim in Provi- 
dence and fairish in St. Loo, is dis- 
appointing in Toronto, Balto and 
Indianapolis. “Autumn Leaves” 
(Col) shapes lightweight in two 
spots currently. 


(Complete Boxoffice Reports on 





Pages 10-11) 


Triggered by a new technical de. 
velopment in subscription-televi- 
sion, another attempt is currently 
being made to swing the major film 
—- into the home-toll video 

eld. 


Talks have been held between 
Matty Fox of C & C TV Corp. and 
Skiatron-TV and several company 
toppers with a view to convincing 
them to go along with the intro- 
duction of pay-tv via their post- 
1948 films, 


Argument, of course, is that the 
revenue from films-to-tv sales is 
“peanuts” compared with the po- 
tential coin that could be derived 
from putting out the same fea- 
tures via the b.o. in the home. In- 
volved, too, would be some of the 
outstanding films of the pre-1948 
era. 


Several top film execs, including 
Arthur Loew and Spyros P. Sou- 
ras have been informed by Fox 
of an improvement in pay-as-you- 
see that would sharply reduce the 
cost of wiring homes. Innovation, 
in which Fox is said to have invest- 
ed sizable coin, has been kept hush- 
hush, but involves a new device. 

In any case, the system would 
allow the introduction of home-toll 
without an okay from the Federal 
Communications Commission which 
has authority only re over-the-air 
transmission. At the same time— 
and for the first time—it makes 
home installations economically 
feasible, at least in the smailer 
towns of 50,000 and under. 


System is said to have undergone 
tests in a couple of communities 


(Continued on page 78) 


‘80 Days’ Talk of Town; 
UA-Todd Not Eye-to-Eye 
‘Re 10 Showings a Week 


Mike Todd's multi - faceted 
“Around the World in &J Days” 
shapes as one of the most potent 
word-of-mouth films in many years. 
Double-preemed last week at the 
Rivoli Theatre, N. Y., the filmiza- 
tion of the Jules Verne classic also 
was the talk of the trade. 


Many said that, even though 
they hadn’t seen the pic, they’d 
heard it was “great” and expressed 
their satisfaction over the critical 
acclaim. ‘Pictures like that are 
good for the industry as a whole. 
They contribute to public interest 
in the screen,” commented one 
exec. 

Already aided by hefty plugging 
on the part of the mags, the local 
N. Y. reviewers generally praised 
the Todd production exuberantly. 


Trade generally was surprised by 
the conservative, legit-type policy 
of showing “80 Days.” Film goes 
on once nightly and plays matinees 
Wednesdays and weekends. It’s 
understood that United Artists, 
which is to release the printdown 
version, isn’t at all happy with the 
Todd policy and is trying to per- 
suade him to change it. 

Demand for tickets, both at the 
b.o. and at the-brokers, is great. 
It’s felt that, while Todd may be 
trying to enhance the standing of 
the pic via an impression among 


(Continued on page 79) 








Admish Price Drop If 


American Pix Shown 
Honolulu, Oct. 23. 


What do you think of foreign 
films in Hawaii? Sole theatre. on 
Lanai island gets 60c general ad- 
mission for Japanese and Filipino 
films. Nights when American films 
are shown, tariff drops to 35 cents. 


Lanai island is owned by Ha- 
waiian Pineapple Co. and is the 
site of one of the world’s largest 
pineapple plantations, staffed large- 
ly by Japanese and Filipino work- 
ers. Theatre is operated by island’s 
community. welfare group. 
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60 Industryites Power Up 
Boxoffice-Building Program 


Nearly 60 film industry execs, 


including company presidents, 
blueprinted a program for improv- 
ing press relations and building the 
boxoffice at a six-hour meeting in 
New York Thursday (18). For the 
purpose of making the official de- 
cisions, it was termed a meeting of 
the Motion Picture Assn. of Amer- 
ica board plus the MPAA ad-pub 
committee, but saies managers, for- 
eign chiefs and others also sat in. 

Meeting endorsed a set of promo- 
tion proposals advanced by the ad- 
pub committee, including: a king- 
sized Hollywood press junket, -exec 
meetings with a publishers, a mar- 
keting analysis and industry spon- 
sorship of a giveaway contest in 
which the public would participate. 


Here’s the boxscore listing the 
ad-pub committee chairman, what 
they recommended, and the speci- 
fic action taken by the board: 


Rodney Bush (20th-Fox), inviting 
300 newspapermen from 101 cities 
to a week’s visit on the Coast for a 
complete prowl of new pictures, 
studio visits, calls on personalities 
and generally being induced to 
give the film colony a solid week 
of concentrated, elaborate press 
coverage. Under the plan, the- 
atremen will pay $60,000 for trans- 
portation and the MPAA compa- 
nies will shell out $125,000 to host 
the scribes on the Coast. It’s al- 
ready apparent that some exhibi- 
tors will make the trip on their 
own. MPAA board gave the idea 
a quick okay and instructed the ad- 
pub group to work out all the de- 


(Continued on page 22) 


Smaller Sprocket 
Needed for 20th's 
Combo Print 


Following a lengthy develop- 
ment period, 20th-Fox has now de- 
cided on putting out an all-pur- 
pose combination print that will 
require the theatres to install 
smaller sprockets. 


Original plan had been to manu- 
facture a print that would fit all 
projectors, with no_ sprocket 
change needed. However, it was 
found that this would be too ex- 
pensive. 


Company has been told that a 
great many houses have installed 
the smaller sprockets anyway. Sur- 
vey is currently under way to de- 
termine just how many theatres 
are currently equipped to play the 
new print, which carries the opti- 
eal track along with four magnetic 
ones. 


Adoption by 20th and the indus- 
try of a combination print is seen 
constituting a vast saving since the 
print will then be useable by any 
house. Furthermore, it’s 20th’s 
hope that the availability of such 
prints will cause a great many 
more theatres to install stereo- 
phonic sound. 


At the moment, 20th is servicing 
both magnetic and optical prints. 
However, due to the very limited 
number of magnetic-stereophonic 
installations, the stereo prints have 
not been adequately used. 


SET 117 SITUATIONS 








FOR AA ‘PERSUASION’ 


Allied Artists has plotted a pat- | 


tern of openings of “Friendly Per- 
suasion” designed te have the pic- 
ture in all maximum penetra’ion 
areas within the next month. Morey 
Goldstein, sales v.p., said this week 
the William Wyler production will 


have opened in 117 situations with-: 


in the period, 100 of them being set 
for Nov. 21. 


Film bows at the United Artists 
Theatre, Chicago, Oct. 24; the Fox 
Wilshire, Beverly Hills, Oct. 30, and 
ot ainda Radio City Music Hall 

ov. 1. 





Hugo Haas will return to film- 
making on his own following the 
editing of “Lizzie, w’hich he di- 


rected for Bryna Productions and | 
“Little Miracles,” | 


Metro release. 
an original ‘by Haas, is first on his 
sked. 





Paramount’s Even Keel 


Hollywood, Oct. 23. 
Despite inventory of over 
$50,000,000 in not yet released 
features, Paramount is plan- 
ning no cutback in produc‘ion. 
Company had 20 pix on 1956 
schedule and will make approx- 
imately same number in 1957 
with 14 presently definitely 

set. N 


Bankers Take 257, 
Only of ‘Scoundrel 


That independent producers are 
having difficulties in raising capi‘al 
from banking sources is further 
reflected in Charles’ Martin’s 
“Death of a Scoundrel.” Martin, 
who wrote, directed and produced 
the picture, said he raised only 
25% of the budget from banks, 
these being the Bank of America 
and the Bank of Los Angeles in 
Westwood, and 75% came from pri- 
vate sources. 


Additionally, Martin’s private 
backers -virtually assured a guaran- 
tee for the 25% that the banks 
put up. He said the budget was 
“close to $1,000,000.” 


Following completion of “Scoun- 
drel,” RKO bought in, taking a 
part of the ownership and releasing 
rights. Film was made at the 
Samuel Goldwyn studio’ with 
George Sanders, Yvonne DeCarlo, 
Zsa Zsa Gabor, Victor Jory and 
Nancy Gates in the leads. 


Martin, who has an extensive 
background in radio, television and 
the legit theatre, as well as pic- 
tures, and Miss Gabor will make ap- 
pearances at the openings of 
“Scoundrel” in various Texas sit- 
uations within the next few weeks. 
World preem is at the Majestic, 
San Antonio, Oct. 31. 


Col’s Top Brass Confab 
In London Over Heavy 
Lineup of British Pix 


London, Oct. 23. 

Lacy W. Kastner, Columbia In- 
ternational prexy, headed a dele- 
gation of the company’s top brass, 
who came here last week from the 
U.S. and all parts of Europe to dis- 
cuss advance publicity planning 
and worldwide promotion for the 
heavy schedule of British pictures 
currently being readied for world 
jrelease. The American delegation 
lincluded Jonas Rosenfield and 


| Lawrence H. Lipskin. 
| The conference is one of the first 


ever convened here by an Ameri- 
can major to prep a special cam- 
paign for a British production pro- 
gram. Playing a major role in Co- 
lumbia’s British program is the 
output from Warwick Film Produc- 
tions, whose next release will be 
“Zarak,” which was screened for 
the delegates. Its program for the 
coming year will include six pic- 
tures. 

In addition to these Columbia’s 
British release schedule will in- 
clude “Seven Waves Away,” re- 
cently finished first British Copa 
Production; “Story of Esther Cos- 
| tello,” starring Joan Crawford and 
| Rossano Brazi; “Fortune is a Wom- 
an,” now in work under the Laun- 
der and Gilliat banner; “Bridge 
| Over the River Kwai,” which Sam 
Spiegel is lensing on location in 
Ceylon; Maxwell Setton’s “Town 
on Trial,” “The Admirable Crich- 
ton,” now on location in Bermuda; 
and Hal Chester’s production, “The 
Haunted,” with Dana Andrews 
starred. : 


Theatre Film for D. Thomas 


Hollywood, Oct. 23. 
Danny Thomas may s‘ar in an 
indie film, a musical drama, to be 
produced next summer by his tele- 
film company, but as a theatrical 
film. 


Untitled vehicle is an original 
by Fred Niblo Jr. Sheldon Leonard, 
producer-director of comic's telepix 
series, would direct, and Louis 























' producer, . 








| Edelman .would. prebably.. be the| actively for 
fauver slate. 


DISK JOCKEY HELP FOR 
‘10 COMMANDMENTS’ 


Disk jockeys are joining forces to 
back Paramount’s “The Ten Com- 
mandments” via promotion of spe- 
cial showings of the Cecil B. De- 
Mille production for moppets. Idea 
originated with Murray Kaufman 
of New York’s WMCA, who simply 
offered to help. Paramount’s ad- 
pub v.p. Jerry Pickman invited the 
jock to discuss the matter and out 
of it all emerged the Disk Jockeys 
National Committee for Public 
Service. 

Here are the specifics. Kaufman, 
plugging away for the picture, has 
a special lure set up for the young- 
sters in his audien@e. They can 
see “Commandments” Nov. 23 at 
N. Y.’s Criterion Theatre at a 95c 
admission. Otherwise, the lowest- 
priced ticket is $1.80. 

Kaufman, in a follow through, 
set out to align his counterparts in 
o‘her cities in the movement, with, 
of eourse, Par’s glad-to-have-you 
aboard welcome. The other platter 
spinners coming in are Bob Clay- 
ton, Boston; Howard Miller, Chi- 
cago; Don McLeud, Detroit; Dick 
Clark, Philadelphia; Al Jarvis, L.A., 
and Phil McClain, Cleveland. 

The Committee, it’s figured, can 
stay in business well beyond the 
“Commandments” project, serving 
as a clearing house, for example, 
for special program tieins with such 
ou‘ fits as the Red-Cross. Although 
loosely organized, the Committee 
also creates some degree of unity 
among the jocks and its good-works 
objectives might ease some of the 
antagonism against them over the 
rock ’n’ roll issue. 





Pix Grow in Bx.: 


Gold Medal Plant 
(Ex-Bio) Expands 


A New York film-making centre 
is quietly being revived in an area 
of middle class apartment houses 
in the east Bronx. It’s the old 
Biograph Studios (now called Gold 
Medal Studios), which was com- 
pleted in 1913 and became famous 
as the filming ground for pictures 
made by D. W. Griffith and other 
greats of the silent film era. 

Closed since 1936 when Republic 
abondoned the property (the last 
picture made there was “Frankie 
and Johnnie” with Chester Mor- 
ris and Helen Morgan), the studio 
is again a beehive of activity. It is 
being employed for the production 
of “A Face in the Crowd,” which 
Elia Kazan is making for Warner 
Bros. release. “Face,” said to be 
the biggest production ever at- 
tempted in the east since film- 
making moved to Hollywood, is the 
first unit to use the services of the 
modernized film plant. 

Gold Medal is currently oper- 
ated by a syndicate headed by A. 
W. Schwalberg, former Paramount 
sales chief who is chairman of the 
board, and Martin Poll, a former 
tv producer who is the -president. 
Acquiring the property early this 
year after it had been taken over 
by the city for bacx« taxes, the Gold 
Medal operators completely over- 
hauled the premises. The build- 
ings had become so delapidated 
that it had become a neighborhood 
menace. The city had planned to 
tear it down but the demolition 
costs were so expensive because of 
the concrete and steel construction 
that the city abandoned the idea. 

Gold Medal hired architects and 
engineers experienced in film stu- 
dio construction and rebuilt the 

(Continued on page 22) 


IKE-LIKERS BUSY 
IN N. Y. FILM COS. 


Some active politicking is go- 
ing on at the film company homeof- 
fices in New York. 

Brass of at least one major has 
received a round robin from its 
prexy, urging an all-out effort for 


Eisenhower and the Republicans. 
Similar missile has been circulated 


at another company. 

Even as the brass is booming 
the Republican ticket, however, 
many of the “rank and file” at the 


companies are campaigning just as 
the Stevenson-Ke- 
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New York Sound Track 


Leonard H. Goldenson, through AB-PT, has $860,000 in “Around The 
World In 80 Days,” second biggest bleck next to Bankers Trust's 
$2,000,000, via United Artists, invested in the Mike Todd spec. 

Otte Preminger in introducing the screentest of Jean Seberg, his 
new Saint Joan: “I chose to make ‘Saint Jean’ because I was sure that 
this was one film the Motion Picture Assn., couldn’t censor.” Optimist! 

Hecht-Lancaster disappointed because Kelli Blane, one of the three 
finalists in the “Saint Joan” casting derby, lost out to Jean Seberg. 
H-L has Miss Blaine as an extra in “Bachelor Party” and figured on a 
big exploitation natural had she been chosen as “Joan” . . . Couple of 
Long Island theatres are trying “War and Peace” on two-a-day ... 
Oceanside Theatre, Oceanside, which opened yesterday (Tues.), is be- 
ing managed by Ralph Dennolly, former Variety office boy. He also 
manages the Playhouse, Bellmore, for the Sam Baker circuit .. . 
George K. Arthur, producer-distributor, now has four shorts playing 
first-run art situations in Gotham, plus the “Wee Geordie” feature at 


the Little Carnegie. And his “Stranger Left No Card” was on Omni- 
bus for the third time Sunday (21). 


Allied Artists landed a 20-page feature on “Friendly Persuasion” in 
Ladies’ Home Journal for November, meaning a rare promotional break. 
Piece, titled “Hollywood Diary,” was written by Jessamyn West and 
tells of her experiences during the lensing of the William Wyler pro- 
duction. Miss West authored the original book and was technical ad- 
visor on the picture ... Rumor is around again that Harold Mirisch is 
leaving AA to become an indie producer at Columbia ... Max E. 
Youngstein now touring a number of European capitals to onceover 
new product on the United Artjsts sked. While Reger Lewis, UA’s ad 
director, went out to see what’s coming from Hollywood. 

“Unused Theatres Become Markets” was caption on Sunday Times 
real estate section story mentioning four old West Side cinema, but one 
conversion mentioned, the old 77th St. Theatre, was transformed about 


10 years ago, and Loew’s Woodside’s changeover to a Roman Catholic 
Church was reported here a year ago. 


Sponsors Film Service Inc. has been authorized to conduct a motion 
picture business in New York, with capital stock of 200 shares, no par 
value. Arthur I. Corren of Brooklyn, filing attorney. Versailles Pro- 
ductions Inc. also chartered on same basis via Reinheimer & Cohen. 


There will be no stage appearances in Charlton Heston’s itinerary in 
his upcoming 14-city tour for “Ten Commandments.” Two-month 
trek, upon instructions from Cecil B. DeMille, will concentrate on 
speeches before civic, religious and educational organizations and will 
include tv appearances and press conferences. Heston will take time 
off from the jaunt for a two-week starring appearance in “Mr. Roberts,” 
opening Dec. 4 at the City Center Theatre in New York. 


Joseph M. Franklin given an engraved plate by the State of Israel 
for leadership as honorary chairman for the Maritimes (Canada) in the 
sale of Isra€I Bonds. Also honored with illuminated scrolls were his 
son Mitchell Franklin, and nephew, Peter Herschorn, chairman of the 
Halifax and Saint John (N. B.) Committees. They operate Franklin 
& Herschorn theatres. 

James Edwards, former actor, shifts to screen writing under a term 
contract with Universal , . . Clarence Kolb, formerly with west coast 


“Weber & Fields” team of Kolb and Dill, will play himself in “The 
Man of a Thousand Faces.” 


Columbia uninvolved in NBC-TV’s Oct. 28 version of “Born Yester- 
day” -with Mary Martin and Paul Douglas. Col, which produced the 
click picture adaptation, originally had the tv rights but its option ex- 
pired in 1954 and the property reverted to author Garson Kanin... 
John Wayne’s Batjac Productions has a four-picture deal with United 
Artists, the first of which is to be “Legend of Timbuctoo.” There’s a 
minor title conflict, though, since Edward Small has priority on “Tim- 
buctoo” ... Bob Taplinger will spend three weeks a month at the home- 
office, one at the studio .. . Maurice Chevalier will sing the theme song 
behind the titles in Gene Kelly’s indie production of “The Happy 
Road” . . . Augusto Borselli, formerly with Ponti-De Laurentiis, ap- 
pointed head of the Arthur Jacobs office in Rome. 

Alec Wilder signed to compose a special film score for “Albert 
Schweitzer,” the film biography of the noted philosopher, theologian, 
and jungle doctor” ... Sam Zimbalist in from the Coast with a print 
of Metro’s “Barretts of Whimpole Street” ...N. Y.’s Cinema Lodge of 
B’nai B'rith holds its first luncheon membership meeting of fall sea- 
son at Toots Shor’s Tuesday (30) with Rebert K. Shapiro presiding. 

_ When Eddie Fisher’s daughter was born, Mike Tedd sent her two 
tickets for “Around the World in 80 Days.” They were for the Rivoli, 
N. Y., dated 1966 . . . Keefe Brasselle signed to star and direct Amal- 
gamated Productions’ “West of Suez” which rolls in London Oct. 29... 
Ladislao Vajda, director of the Spanish “Marcelino,” in Gotham for 
Chamartin Productions of Madrid to do location shots for “A Dog 
Called Mr. Bozzi.” Cameraman Bernie Dresner heads the crew, shoot- 


ing in “Little Italy” and up in Spanish Harlem Adri 
French Pathe Cinema topper, in oe ely a en Remauge, 


L.A. to N.Y. 
Lew Arnold 
Robert Blumofe 
Jeanne Cooper 
Tony Curtis 
Vernon Duke 
Richard Eastham 


L. Wolfe Gilbert 
Herbert Gordon 
Harold Hecht 
Janet Leigh 
Francis S. Levien 
Roger Lewis 











N.Y. to, Europe 


William Archibald 
Baldwin Bergersen 
Bill Butler 

John Davis 

Maria Gambarelli 
Joe Glaser 

Paul Graetz 
Leslie Harris 

Moss Hart 

Ernst Jaeger 

Alan Jay Lerner 
Herman Levin 
Frederick Loewe 


Sydney Linden Leng Tak Sam 
Stuart Millar Harry Norris 
Ingo Preminger N. P. Pery 
Allen Reisner Mike Stern 


Barbara Rush 

Sol A. Schwartz 
Herbert T. Silverberg 
Robert S. Taplinger 


N.Y. to L.A. 


Kenneth Winckles 
Max E, Youngstein 


Europe to N.Y. 


Charies Boyer 
Frank Chapman 


Neile Adams A. J. Cronin 

Joseph Buloff Harry Lee Danziger 
Betty Ebert Jacques DeMenasce 
Mel Ferrer . Lawrence H. Lipskin 
Hermione Gingold . Helen Portello 

Van Johnson Frank Reilly . 
Raymond Katz Adrien Remauge 
Edwin Knopf Peter Riethof 

Joe Levine Francoise Sagan 


Thelma Pelish 

Mrs. Jack (Lilion) Pulaski 
Walter Slezak 

Elizabeth. Taylor 

Mike Todd 


George Skibine 
Gladys Swarthout 
Marjorie Tallchief 
Akim Tamiroff. 
Cesare Valetti 











Wednesday, October 24, 1956 


PICTURES 5 





ONG?-HOW ABOUT DUALS? 


'All-Action Stuff, Frank Teenage 





U.S. Musicals Not Always ‘Poison’ 


[FOREIGN DISTASTE CAN BE OFFSET] 





American film companies are continually seeking a formula under © 
which the Hollywood musicals might be made more palatable 
to foreign audiences. Tuners, in many paris of the world, lack the 
acceptance of other type Hollywood films and even some big ones 
witti star values have had rough going in Europe and elsewhere. 

In recent months, 20th- Fox undertook the unusual step of dub- 
bing “Carousel” into German, including the songs. Now, “The 
King and I” is headed for similar treatment. In the instance of 
that film the dubbing process is made easier since separate music 
tracks were recorded at the start. 

Yank execs, acknowledging that the ordinary musical has doubt- 
ful b.o. values overseas, say that the upcoming crop has the advan- 
tage over those of the past in that the accent appears to be more 
on story, with the songs simply woven in. 

The last musical to find resistance abroad was “Guys and Dolls,” 
which accentuated ail the difficulties the tuners usually encounter. 
Biggest of ’em all was the Damon Runyon dialog, which almost de- 
fies translation. However, Samuel Goldwyn’s p.a.s. with the pic 
helped put it over reasonably well. Problem with musicals in the 
foreign market is that they can’t be wholly adapted to the market. 
Usual practice is to dub merely the speaking parts and to leave 
the singing voices alone. If a song has dialog that’s important to 
the story, it may also be dubbed. This results in a rather mixed-up 
track. Also, it’s at times difficult to find the proper voices for well- 
known USS. stars. 

In the Far East, of course, the musical difficullies include the 
tonal scale itself, which sounds strange to local audiences. Yet, 
curiously enough, Japan will accept American musicals enthusiasti- 
cally. It’s assumed that this is due to the public’s eagerness to 
adapt itself to Western ways. 

In Europe, the acceptance of musicals varies. Britain and France 
react pretty much the same as the U.S. Germany and the Scan- 
dinavian markets are cool to them and reception in Italy varies. 
In South America, where films are titled rather than dubbed, musi- 
cals sometimes will go and sometimes they don’t. “Carmen Jones” 
in Mexico, for instance, flapped miserably, yet some other entries 
have cleaned up. 


Germany s Kahn-Ackermann Against 
U.S. Office (Now) for Reich Films 


"EUROPE GOES FOR 











Until the German industry) 
comes up with a sufficient flow of | 
export quality pictures it doesn’t 
rate Government export subsidies, 
Georg Michael Kahn-Ackermann, 
member of the German Bundestag 
(Parliament), said in Manhattan 
last week. 

Ackermann, in the U.S. as a 
guest of the U.S. State Dept., also 
is a member of the film commis- 


Hollywood, Oct. 23. 
Metro hopes to gross a minimum 
of $1,000,000 in the next 12 months 
'on the European reissue of “Halle- 
| lujah,” King Vidor’s 1929 all-Negro 
|feature. Estimate is based on the 


He’ n atape strength of initial returns from the 
sion in Bonn, e’s currently on present Paris run. 
the Coast. | 


iti G al | Metro has reissued the film in 
Deploring the 7erman produ-) Furope three times thus far, each 
cers’ lack of interest in contempo-| grosses 


rary German themes, Aakarnean |” hitting hefty 
oe e airy ; tend vate a4eeed : ? : : 
“he Anger Flares In 
Ohio Obscenity — 
Film Situations: 


U.S. office to promote films at this 
juncture “since we just don’t seem 
Columbus, Oct. 23. 
Four Ohio men charged with 


to have enough of the kind of pic- 
showing obscene motion eee 





tures that would greatly interest 
American audiences.” 

He qualified this by stating that | 
he would favor Governmental sub- | 
vention for a special event such 
as a Film Week in New York 
which might help get the German | 
film off the ground in the USS. | 
German Embassy has told him it’s | 
most enthusiastic about such a fest. 











Ackermann maintained that, | have all pleaded innocent. 
even when there are sufficient} The showing of “Garden of 
(Continued on page 26) Evil,” a picture about life in a nu- 
- — dist camp, at the Sunset Cruise In 
e outdoor theatre at Dayton, re- 
Whitne Release sulted in charges being filed 
y against Sylvan Rothschild, Cincin- 
nati, general manager of the com- 
e e pany operating the theatre; Gary 
V B V | Gammell, 19, Dayton local assis- 
la ueia 1S a tant manager, and John Holokan, 


33, projectionist. 
The three were brought before 
Montgomery County Common 
(Continued on page 22) 


ALDRICH INDIE BUBBLES. 


Cornelius Vanderbilt Whitney, 
probably one of Hollywood’s per- 
sonally wealthiest producers and 
whose pictures frequently are high- 
ly budgeted, has a deal set to re- 
lease his future lineup through 
Buena Vista, Walt Disney distribu- 
tion subsidiary. Whitney thus is 
the first film-maker of stature to 
align with the economically-operat- 
ed BV. His last feature, “The 
a went through Warner 
_ Bros. 


The producer-financier has a 
heavy schedule ahead, including a 
number of films in the “American 
heritage” category. 

BV was set up by Disney a few 
years ago when he broke with 
RKO. Headed by Leo Samuels, the 
distribution agency operates with 
regional offices and one-man sales 
branches, with physical work on 
prints and collections and billings 
handled by National Film Service. 








One on the Bench and Four In 
The Typewriters 


Hollywood, Oct. 23. 
With its second film, “Attack,” 
now in release locally, the inde- 
pendent Associates and Aldrich 
unit hits a peak of activity with 
one film in the editing stage and 
four others in preparation. Out- 
fit bowed with “The, Big Knife.” 
Unit now is editing “The Ride} 
Back,” starring Anthony Quinn 
and William Conrad. In various 
stages of preparation are the Gogol 
short story, “Taras Bulba,” to be 
filmed as “Cossack;” an original 
comedy idea by Robert Condon; 
and “Until Proven Guilty.” 








ay 


VIDOR’S ‘HALLELUJAH | 


TRADE DEBATING 
RUNNING TIME 


How long is long in a motion 
picture? 
Question is hothering exhibitors. 


sive discussion as a flock of “big” 
features hit the general runs. 

Already there’s been a move to 
include into any survey of the 
public’s tastes and preferences a 
query on reaction to “biggies,” i.e., 
films running two and a half hours 
and over. Question is being posed 
whether audiences can even stay 
with a story when it hits the three 
hours mark. 

While it’s been a Hollywood 
axiom that a picture can run as 
long as the story it has to tell, 
there are those who'll disagree. 
They maintain that, from the point 
of view of mental absorption and 
physical comfort, there is a natural 
limit beyond which the length of 
a picture becomes an imposition 
and is resented by the patrons. 

On the other hand, some argue 
that, even if a film runs to three 
hours, it’s still no longer than the 
double features being, presented in 
many parts of the country. How- 
ever, there is a break between the 
two features, and of course there 
are two different stories. 

_ Execs feel the current trend 
towards “epics” is—in part— 
psychological, representing the de- 
sire of filmmakers to dwarf the en- 
tertainment offered on the small 
television screen. Also, Hollywood 
is reacting to the obvious, i.e., that 
“big” pix seem to do the business 
| while the so-so product has a tough 
| time at the b.o. 
| Long running time, resulting in 
less turnover, has exhibs worried, 
but in a sense should alleviate 
their great concern over the prod- 
uct shortage, since the big pix are 
apt to show much greater staying 
power. On Broadway, the 
glomeration of top 
creating a tight theatre situation, 
| with four houses tied up for 
long time to come. Once “Ten 
| (Continued on page 28) 
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JEAN SEBERG, 17, AS 


Jean Seberg, 17-year-old un- 
known, has been selected by Otto 
Preminger to play the lead in his 


| upcoming “Saint Joan,” the pro- 
| ducer disclosed in New York Sun- 
| day (21): Miss Seberg, whose 
hometown is Marshalltown, Iowa, 


| 1as had no acting experience be- 
| yond one season in summer stock 
in Plymouth, Mass. 
Papen as introduced his “find” 
a ceremony at the United Ar- 
a (Continued on page 22) 


distributors and critics alike and | 
is likely to engender more inten- | 





con- | 
budgeters is 


PREMINGER’S ‘JOAN’ | 





Appeal, Lifting 
Smalltowns 


$15,000 SELLS N. Y. 
JAPANESE FESTIVAL 


A $15,000 budget has been set 
by the Japanese for their upcom- 
ing film festival in New York, Jan. 
20 te 25. Event will be sponsored 
by the Japanese Productions Assn. 
and has the full cooperation of the 
Motion Picture Assn. of America. 

Delegation of five, including two 
export managers, is due for the 
fest at which six Japanese features 
will be shown. Museum of Modern 
Art theatre will be used. 


Pro-Censor Forces 


Busy Again In 








Pennsylvania 


Philadelphia, Oct. 23. 

Return of film censorship has 
become a threat here because of 
the number of “bad taste” pictures 
given playing time since the state’s 
official blue-pencilers were voted 
out of business last year. Respon- 
sible exhibitors are in the middle; 
they’re antagonistic toward the 
“quick buck” operators with their 
sexy exploitation product but they 
don’t want to see a return of any 
system of prior censorship. 

Similar situation obtains in Ohio 
and it’s more or less regarded by 
the Motion Picture Assn. of Ameri- 
ca as an inevitable turn of events. 
The pattern has been the same: (1) 
“freedom of the screen” forces suc- 


| ceed in eliminating official censor- 
a | ship, (2) cheap pictures which are 


| considered an abuse of that ‘free- | 
dom make their way to market, (3) | 
agitation grows for a return of cen- | 


| sorship. 


In Scranton, the police cracked 
down on a drive-in owner, who was 
held on a charge of presenting ‘‘ob- 
scene or sacrilegious exhibitions.” 
Gov. 
ered the enlistment of a volunteer 
censor board. Religious groups and 
parents organizations in Pennsyl- 


vania are expected to press for re- | 


newed censorship upon the return 
of the legislature. 

So far, film industry elements 
opposed to censorship have been 
inactive. Apparently they’re averse 


| to buck the current pro-censorship 
| public opinion. 





Distinction Between Pros Fading As 


By HY HOLLINGER 


Interchangeability and increas- 
ling traffic of talent between thea- 
| trical films, telepix and live video 
has now speeded_up to a point 
where the distinction as to point 
of origin must fade away. So thinks 
Mort Abrahams, producer of the 
NBC “Producer’s Showcase” series 
but himself having roots in the tra- 
ditional film industry. 


Reviewing the period in which 
“the bright young industry fed the 
established papa,” Abrahams called 
attention to Hollywood’s romance 
with tv scripts, writers, directors 
and, more recently, producers. He 
pointed out that this was an ex- 
ample of the older medium ap- 
preciating the contributions of tele- 
vis‘on. However, he stressed that 
video could not afford to slough 
off the know-how and craftsman- 
ship of the Hollywood-trained 
people. 

“The talent Hollywood is lend- 
ing to tv is equally as refreshing 
as the new production methods that 
| television is providing Hollywood,” 





| sion, 
his experience with William Wyler, | 





Beweeen Films and T¥—Abrahams 


adaptable to the needs of televi- 
He based his observation on 


who directed “The Letter” for “Pro- 
ducers’ Showcase” last week (15); 
Anatole Litvak who will 
““Myerling” (starring Audrey Hep- 
burn and Mel Ferrer) in February, 
and Helen Deutsch, who is script- 
ing an ofiginal video musical, ‘Jack 
ard the Beanstalk.” 

Abrahams bas had Hollywood of- 
fers but prefers an arrangement 
whereby he can continue tv activ- 
it‘es, too. “I will produce pictures 
in Hollywood,” he said, “only un- 
der certain conditions. I want to 
continue my own way of working. 
It’s not radically different from 
fi.m technique, but it’s a method 
of operation that calls for a highly- 
organized, tightly-knit production 
unit.” 

Hollywood, Abrahams noted, has 
recognized the ability of television 
producers who “can put on big pro- 
ductions at low prices.” The needs 
of tv, he explained, has accustomed 
video producers to work fast and 

(Continued on page 24) 


yeorge M. Leader has consid- | 


guide | 


the Down East 
Out of B.0. Slump 


By GUY LIVINGSTON 


Boston, Oct. 23. 

New England exhibitors’ in 
smaller situations are swinging to 
double feature action films, with 
accent on appeal to teeners. Mest 
of the towns in the north country, 
Maine, New Hampshire and Ver- 
mont are changing their formats 
and gaining added grosses. An es- 
timated 80% of film houses in the 
three states have been running sin- 
gie features up to a few months 
ago. Now, nearly all are on the 
double feature action film band- 
wagon, 

This trend started slowly in 
January of this year, after Em- 
bassy Pictures Corp. scored with a 
round of “Frankenstein” and 
“Dracula” horror films the previous 
month when theatres found the 
kiddies preferred “Frankenstein” 
to Santa Claus. In January, first of 
the science, horror, action combos, 
“Day World Ended” (Indie) and 
“Phantom From 10,000 Leagues” 
(Indie) kicked off. 


The combo of “Hot Rod Girl” 
and “Girls In Prison” which came 
along in October and the bracket- 
ing of “She Creature” and “It Con- 
quered the World,” all independent 
| productions made by Jim Nicholson 
in Hollywood also quickened the 
trend. 

Now readying for day and date 
in 300 film houses is another com- 
| bo “Shake, Rattle and Rock” and 

“Runaway Daughters.” The films 
kick off at Boston’s Paramount and 
Fenway Nov. 28. Embassy will put 
on a $35,000 saturation radio, tv 
and newspaper campaign, using 
| disk jocks to steer the teeners 


(Continued on page 22) 


TA’s New Target: 
The Cartoonists 


Hollywood, Oct. 23. 

More jurisdictional warfare looms 
in the film studios here, all within 
the CIO-AFL family to start with. 
| Latest target of brotherly strife is 
the Screen Cartoonists Guild 
which went independent some 
years ago after previous affiliation 
with the International Alliance of 
Theatrical Stage Employes, 

IATSE now wants Cartoonists to 
pay their dues to IA, arguing that 
| it has broad contracts and the sit- 
uation conflicts with IA rights, To 
give the Cameraman’s Local 659 
added heft in this quarrel, the na- 
| tional office of the Alliance will 
carry on the fight under the local 
i|rep, George Flaherty. 

Meanwhile the IA is also out to 
dump the International Brother- 
hood of Electrical Workers, who 
enjoy maintenance workers con- 
tracts in the studios. 

















| 





NEW FILM CODE OK’S 
DOPE, SNATCH YARNS 


Proposed revise of the Produc- 
tion Code text, a draft of which 
has been circulated among the 
major film companies, eliminates 
the taboo on kidnapping scenes as 
well as on narcotics themés. 

Rewrite furthermore  tighteng 
the language of the document and 
cuts down its text. Overall impres- 
sion is that the new Code, if 
adopted by the companies’ presi- 
dents, is extremely liberal. 

In knocking out the kidnappin 
and dope taboos, the language o 
the revise still retains certain 
limitations, but they are applicable 
to treatment rather than actual, 
specific points. Thus the manner 
of presentation still must conform 
with good taste and must never be 
| anything but negative. 
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6 ~ FELM REVIEWS : VARIETY 
Around The World Im | and # somes 5 goeke. There is Teenage Rebel 
80 Days —— a. or 8 (C’*8CO NGS) 
(TODD-A LOR) rich i AO ve Well mad in remen, wits 
All-star cast and socko values | ; here, aed time, Ginger Rogers-Michael Rennie 
mabe this standout all ‘round. P th — — = as marquee lures; tidy grosses. 
Top b.0. prospects. images are extraordinarily sharp] oth-Fox release of Charles Brackett 
United Artists release of Michael Toda | #24, depth of poe, aided by Lin- ies features ee dren ‘War- 


roduction. Stars David Niven, Cantin- 
as, Robert Newton, Shirley MacLaine 
features long list of name players in 

parts. Directed by Michael Andersoii. 


ssociate producer, William Cameron 
lenzies. Screen 8. 


J. Perelman, 
based on Jules Verne novel of same title; 
camera (East », 

foreign locations, Kevin McClory; editors, 


don’s lensing, is striking in many 
scenes, eolor, scpnenven | Un 
by Technicolor, helps. compound | Bray 
the rich effects of landscape and | i 
costumes. 


Niven, as Fogg, is the 
searberee of AR Eng- 


ene Ru — Paul Weatherwax; music, | jich gentleman cok uite inten- 
Shana dancan atch is | donally a eavicature of 160h, Cen-|§ 
Rivoli Theatre, N. Y., Oct. 16, 56. Run-| tury peed Matching | 3. 
ae ney we Senay him in a s oneleg performance, is 
mideas HOSE --:.:rsscrerees Dawid Mtg. | Mexican star Cantinflas (Mario 
Mr. Fix TAR Te teseuetee + gg ebert Newton ee rT} pence sage Pie aoe o 
OUGA— .. -ssaeeeeesens r Lain p esque quali yd tha endears 
Blotionmaster ".1.2.l1.1.) Joe Brown | him immediately, and his antics 
Tourist seeseeee., Martin Carel | provide many LI along with 
Colonel Proctor ehaiiatte <qbn, Conpacene e amused chuckles. A master 
Siena OUIIIIEEIEE QRS ESiman | mimic, Cantinflas makes a big con- 
heward - gg oneness aes | Baran | tribution to the success of the film. 
Whit Parteer ociic'!! winlay Currie | His bullfight solo is a classic. 
Police Chief .......++0++ Reginald Denny | Robert Newton in the role of Mr. 
First Mate ceeteeeeeenne ay are pevine Fix, oe ee + ae | Foe 
s PS PTRUTULERGTT w om e sus 8 o av ng 
Coachman. pg aap ty seat ernandel poses =e _ of ———. - 
OGGOF .vccsceseseres roa comic a e way roug . 
eee Mane tecnass : Hermione Gingold | and Miss MacLaine is appealing 


Sir Francis Gromarty | Cedric Hardwicke 
edr' 


ete: 3:5... 0cenes areas’ Trevor Howard 
Commeaniom 2. .ccccccscece: Glynis Johns 
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Mike Todd’s gone and done it! 

His first production, “Around 
the World in 80 Days,” lensed in 
the Todd-AO process, is a smash- 
eroo from start to finish. He has 
brought the vintage Jules Verne 
novel to the wide screen with a 
roll and a flourish, embellishing 
the story with big and colorful vis- 
ual values and a healthy sense of 
humor that shapes it into perhaps 
the most entertaining global story- 
travelog ever made. 

With a smash lineup of stars in 
Major and minor parts, Todd has 
turned out a surefire hit. 

What American hasn't, at one 
time or another, delighted in the 
fantastic adventures of that. in- 
trepid Englishman, Phileas Fogg, 
who, to win a bet, journeyed ’round 
the world in the “record time” of 
80 days, using every mode of trans- 
portation, from train and boat to 
elephant and balloon. Well, it’s all 
here on the screen, every penny 
of the $5,000,000 to $6,000,000 that 
went into the making of the pro- 
duction. 

The cast, led by David Niven as 
Fogg, the Mexican Cantinflas as 
Passepartout, Robert Newton as 
Mr. Fix and Shirley MacLaine as 
Aouda, the Indian Maharanee, has | 
been shrewdly chosen and, with a 
witty and clever script by S. J. 
Perelman (at least he’s the only 
one getting screen credit; others 
who worked on it are John Farrow 
and James Poe), they act out the 
piece against some of the most im- 
pressively lensed backgrounds on 
view in a long time. It all adds up 
to a mixture of spectacle and com- 
edy that should capture audiences 
young and old, and without reser- 
vation. 

This is another long picture— 
two hours and 55 minutes plus 
intermission. But this time there’ll 
be few complaints. Little time has 
been wasted and the story races on 
as Fogg and company proceed 
from London to Paris, thence via 
balloon to Spain and the bull- 
fights; from there to Marseilles 
and India, where Fogg and Passe- 

artout rescue beautiful Miss Mac- 

aine from death on a funeral 
yre; to Hong-Kong, Japan, San 
rancisco, across the country by } 
train to New York (notwithstand- 
ing an Indian attack) and thence 
back to England where Fogg thinks 
he has lost his bet, but discovers 
in the last minute that, by travel- 
ing East, he has gained a day and 
is the winner yet. 

Credit Todd with going all-out 
in giving the customers their 
money’s worth. “80 Days,” lensed 
by Lionel Lindon with Kevin Mc- 
ag = doing the foreign locales, is 

bouncy, riotous, action-packed 
ainbeud that still stakes time out 
or hearty laughs and the magnifi- 
cent scenery. The Todd “touch” is 
rich in. evidence throughout. 
This picture was made with show- 
manship in mind and the cus- 
tomers are guaranteed to eat it un. 
Script and director (Michael | 








as the princess. 


There’s rarely been a picture 
that can boast of so many star 
names in bit parts. Just to name a 
few in the more important roles: 
John Carradine as the pompous 
Col. Proctor; Finlay Currie, Ron- 
ald Squires, Basil Sydney, A. E. 
Matthews and Trevor Howard as 
members of the Reform Club who 
bet against Fogg; Fernandel as a 
Paris coachman; Robert Morley as 
the stodgy governor of the Bank of 
England; Sir Cedric Hardwicke as 
a Colonial militarist; Red Skelton, 
as a drunk; Marlene Dietrich and 
George Raft. There are many 
others, including Frank Sinatra in 
a flash shot as a piano player. Jose 
Greco, early in the footage, wows 
with a heel fandango. 

Todd, wisely, hasn't relied on 
just names. They’re all well in- 
tegrated. And the names must 
compete with the effects—from 
the breathtaking balloon launching 
in Paris, to the hilarious bullfight 
sequence, to the funeral parade in 
the Indian jungle, to the collapse 
of the railroad bridge, to the at- 
tacking Indian hordes and _ the 
riotus street scene in San Fran- 
cisco. The combination of talents 
has turned these scenes into eye- 
filling and exciting spectacle that 
roars, then segues into placid, per- 
fectly composed shots of kaleido- 
scopic beauty. 

“80 Days” could have been just 
a travelog. Instead, thanks to a 
large part to the Perelman-Todd 
humor, it chuckles along tongue-in- 
cheek, without ever a dull moment. 
Asks Miss MacLaine of Cantinflas 
(about Niven): “Have there been 
women in his life?” Says he: “I 
assume he must have had a 
mother.” Another time, when Can- 
tinflas tips a waiter in San Fran- 
cisco, Niven fixes a stern eye on 
him with “I told you before—don’t 
spoil the natives.” 

The humor is subtle at times, 
broad elsewhere. The Indian attack 
bit, with the Redskins invading 
the train and the cavalry riding to 
the rescue is reminiscent of Mack 
Sennett; the scene of Fogg and 
party sailing past the broken-down 
train in a wind-driven cart is 
hokum and pure joy. So is the 
dismantling of the steamer to pro- 
vide. fuel for the boilers. The 
whole, crazy, wonderful story is 
faithfully produced. Pic’s sound is 
extraordinarily vivid and effective 
and a major asset. 

Introducing the picture, Edward 
R. Murrow, in a prologue, is a bit 
stuffy and too long, but he serves 
to set “time.” Included is the 1901 
Melies version of Jules Verne’s 

“A Journey to the Moon.” Saul 
Bass’ final titles are a tribute fo 
the kind of taste and imagination, 
the ingenuity and the splendor 
that mark this entire Todd produc- 
tion. Victor Young’s musical back- 
grounds are firstrate and strongly 
|underscore the various moods of 
the film. His mock use of “Rule 
Britannia” makes a telling point. 

As for Todd himself, “80 Days” 
is his answer to his many critics. 
If anyone bet against him on this 
one, they might as well start pay- 
ing up right now. Hift. 


Memphis Exhib Conclave 


Memphis, Oct. 23. 

Motion Picture Theatre Owners 
of Arkansas, Tennessee and Mis- 
sissippi opened its 47th annual 
powwow in two-day meeting at 
Gayoso Hotel here yesterday 
(Mon.). A. R. Kennedy addressed 
session Monday afternoon, 

Today will see a closed session 
with Jack Jackson of Dallas speak- 
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‘¢leverly, weaving in the mass of | discussions of government theatre 
top names without ever los’ng trek | loans, 55 and 65 millimeter films 


of the main line. It’s a neat trick, | 


| will be heard. 





| 


me Binarea | cDodle” by 


Joe’ Mecboaald 





in the teenage sequences and emo- 
tional scenes. An added lift is pro- 
vided by a couple of songs at 
blend in nicely with the yarn’s 
overtones. Lionel Newman, who 
conducted Leigh Harline’ s unob- 
trusive score, authored “Cool, It, 
Baby” in collaboration with Car- 
roll Coates. Other number is 
Ralph Freed and 
Goulding. Both ditties have possi- 
bilities the pop market. 
Brackett, who produced aside 
= | trom his chores as co-scripter, sup- 
tasteful physical mantling 


Man of Africa 
{BRITISH—COLOR) 


Group 
Gaetan mec ton Set 
| ag Malnoins ‘Arnold. A‘ Yu 
Oct. 10, ’56. Running a 75 MINS. 
, seer Violet Mukabuerza 


Jonathan ......... Frederick Bijuerenda 
And members of the Bakija and 
Batwa tribes 





Struggle for existence insofar zs 
a native tribe is concerned is lei- 
surely told in “Man of Africa,” a 
semi-documentary filmed in the 
more remote parts of Uganda. To 


an. “Carrol © ig sae Ralph Rnat's been more than adequately | the picture's bredit it eschews the 
Tradesh captured by the CinemaScope cam-| hoky aspects found in most films 
ancy oct: Meg 36 oe, Semiae iime, 94 MINS. | erawork of Joe MacDonald. As a/| lensed in “darkest Africa,” but this 
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Edith Sommer’s story of an 
adolescent girl in search of love 
was a last season Broadway flop as 
“A Roomful of Roses.” But the 
film version is a well made adapta- 


‘tion that should ring up tidy 


grosses from both younger patrons 
as well as their elders. For the 
Walter Reisch-Charles Brackett 
screenplay has ably caught the 
flavor, atmosphere and problems 
of the contemporary teenage scene, 
and most audiences will have scant 
trouble in identifying themselves 
with it. 

Basically the yarn is a comedy 
drama with an emotional tug here 
and there. In light of that “Teen- 
age Rebel” is a misleading title for 
this tag seems to wy! the Laeger 
is an excursion into the whys and 
wherefores of juvenile delinquency. 
Technically the term, “rebel,’’ is 
correct since the girl for a time 
rebels from a normal mother- 
daughter relationship. But 20th- 
Fox’ use of the title in its ad-pub 
campaign carries a broad connota- 
tion that here we have an exploita- 
a special a la “Blackboard Jun- 
g e,”” 

Obviously there are ample ex- 
ploitation values in this Charles 
Brackett production. But these are 
of a wholesome nature and bear 
little resemblance to ‘the veiled in- 
ferences in the title. Also a b.o. 

lus is a cast headed by Ginger 
ogers and Michael Rennie as 
marquee lures. In addition the fa- 
miliar exhibs’ plea for new faces 
is answered to some extent via a 
trio of youngsters whom the stu- 
dio hopefully introduces as “three 
stars of the future.” 

One of the “future stars” is 
Betty Lou Keim who reprises her 
original Broadway role of a 15- 
year-old daughter of divorced 
tei Long in custody of father 

ohn Stephenson, she’s shipped 

back to mother Miss Rogers when 
her sire decides to re-marry. It’s 
a pleasant slice of suburban life 
the girl’s confronted with when 
she at long last rejoins her parent. 
Unfortunately, the daughter has 
been confined to such a sheltered, 
motherless existence in the past 
that she now resents any maternal 
attention. 

What ultimately brings her 
around from a sullen, unpleasant 
teenager is her association with 
next door highschoolers Warren 
Berlinger and his sister, Diane 
Jergens. They help thaw her out, 
aided by a bribe from stepfather 
Michael Rennie. Coup de grace 
comes when a hast — &. visit to 
her father shows her that his in- 
terest in daughter is most super- 
ficial—his marriage to Irene Her- 
vey is much more important. From 
this insight-giving discovery obvi- 
ously comes the return to the 
maternal fold. 


Miss Rogers adeptly portrays the | p 


temporarily rejected mother and 
shines in the frequent emotional 
conflicts that arise between herself 
and daughter. Rennie turns in a 
slick performance as the stepfather 
—a swell guy who's willing to pal 
along with the teenagers whether 
its a financial assist on a hot rod 
or a demonstration of some rock 
’n’ roll dance steps. Miss Keim is 
+ ieee w ed real as the resentful 

ughter and she excites little 
aude ence sympathy until her refor- 
mation. 

Well cast is neon (from the 
original B’way pla ay) as the teen- 
ager who helps Miss Keim in see- 
— the light ... at least romanti- 

. Miss Jergens, plumpish and 
nt oh Fa ay fits in with the typical 
conception of the “girl next door.” 
Fine support is contribbed by Mil- 
dred Natwick, as a nosy, solicitous 
neighbor and mother of Berlinger 
and Miss Jergens; Rusty Swope, as 
a lively seven-year-old offspring 
of the Rennie-Rogers couple, along 
with Stephenson, Miss Hervey, Lili 
Gentle and Louise Beavers in 
lesser roles. 

It’s a fast 94 minutes under Ed- 


mund Gou'ding’s deft direction. | George 








Randolph Scott’s name should 
provide okay draw for this 
U.S. Cavalry-Indian program- 
mer, 





Hollywood, Oct. 23. 
Columbia release of a Harry Joe Brown 
roduction. Stars Randolph” Scott. Fea- 
ures Barbara Hale, Jay C. Flippen, Frank 
Faylen, Jeanette Nolan. Directed by 
Joseph H. Lewis. Screenplay, Peter 
Packer, based on story by Glendon F. 


Swarthout; camera (Technicolor), Ray 
Rennahan; editor, Gene Havlick; music, 
Mischa Bakaleinikoff. Previewed Oct. 17, 
56. Running time, 76 MINS. 
Capt. Tom Benson ...... Randolph Scott 
Martha Kellogg ........... Barbara Hale 
Ss EE 371 oewccceeoess Jay C. Flippen 
Mrs. seoneue oaceeeeeecs Jeanette Nolan 
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Maser MOMS. .cccrsccccccse Frank Wilcox 
Vee THAW accceccctecenes Pat Hogan 
Cs MEE ' 6-0 bn. cbeecsecce Russell Hicks 
DR Sr er ee Peter Ortiz 





A switch in the story of Custer’s | 
last stand lends a touch of novelty 
to this latest Randolph Scott star- 
rer, which unfolds directly after 
the battle of Little Big Horn. Film 
is burdened withean overage of | 
dialog and carries little exciting 
action until the closing reels, but 
Scott’s marquee draw should see it 
satisfactorily through the dual 
runs. 

Scott portrays an officer in Cus- | 
ter’s famed 7th Cavalry who is 
branded as a coward.-for being 
away from the post at the time of 
the battle, from which not a man 
returned. The Peter Packer screen- 
play builds upon this premise, 
main action centering upon Scott 
later volunteering to head a burial 
detail that is to go to the scene of 
the battle, bury the enlisted men 
and return with bodies of the offi- 
cers. Joseph H. Lewis’ direction 
keeps the movement as lively as 
writing will allow, but too much 
extraneous action dragged in by 
the heels seriously slows the 
tempo. 

Scott is none too happily cast in 
role, suffering through contrived 
plottage ineptly developed. Whit. 


Thunder Over Arizona 
(NATURAMA—COLOR) 





Uninteresting minor - league 


western, 





Hollywood, Oct. 23. 
Republic release of a Joe Kane produc- 
tion, directed by Kane. Stars Skip 
Homeier, Kristine Miller, George Ma 
cready, Wallace Ford; features Nacho 
Galindo, Gregory Walcott, Jack Elam, 
George Keymas, John Doucette, John 
Compton, Bob Swan, Julian Rivero, Fran- 
cis McDonald. Screenplay, Sloan Nibley; 
camera (Trucolor), Bul Thackery; editor, 
Tony Martinelli; music, R. Dale Butts. 
peewee Oct. 17, ’°56, Running time, 75 
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To this era of the “long” picture 
now comes “Thunder Over Ari- 
zona.” Film’s 75 minutes passes 
like an eternity. 

Central character in the Sloan 
Nibley screenplay is Skip Homeier, 
honest cowboy who, upon arrival 
in Tombstone, is mistaken for a 
professional gunman. But that en- 
ables him to get in cahoots with 
the baddies, who are trying to gain 
illegal possession of a mine belong- 
ing to an orphaned beauty (Kris- 
tine Miller) and her three hard- 
working brothers. Homeier actu- 
ally is working to help the rightful 
owners and he accomplishes his 
aim. At fadeout, Homeier is turn- 
ing full attention to Miss Miller. 

Despite the handicaps, Homeier 
manages to turn in a generally 
good performance. Miss Miller is 
okay thespically and, further, 
jlends the_ film pictorial asset. 
Macready 


His touch is particularly evident | Ford are routine heavies. Neal, 





It’s an interesting phase of African 
life that he’s chosen to focus upon, 
But one suspects that a sketchy 
story contributed by director Cyril 
Frankel detracts more than adds to 
the realism afforded by sweeping 
i of the jungle flora and 
auna 


For in depicting the migration 
of a tribe to virgin country after 
the fertility of their homeland was 
exhausted producer Grierson has 
seen fit to include a romance be- 
tween a clerk-turned-farmer and a 
native belle. Their’s also much 
rivalry between the former and a 
corporal that frequently treads on 
monotonous ground. 


On the brighter side of the 
ledger are scenes which show the 
basic kindness of a who are 
native to the igezi_ territory. 
They aid an injured settler and 
later save his child when malaria 
strikes the pioneers. If anything 
this unassuming import shows that 
even among African natives pre- 
judice thrives upon misunder- 
standing, 

Dialog of the players is in Enge 
lish. Cast is headed by Violet Muke 


'abuerza and Frederick Bijuerenda 


who do as best they can in por- 
traying the romantic couple. Re- 
maining roles are filled by mem- 
| bers of the Bakiga and Batwa 
| tribes. Direction of Frankel is too 
slow to be genuinely effective. An 
unbilled cameraman tensed the 
footage in Ferrania color. Evi- 
dently the original lighting was 
poor or the print has deteriorated 
for the hues are not sharp. Mal- 
colm Arnold’s score is opr * 
i 


Donatella 
(C’Scope-Color-Songs) 
(ITALIAN) 


Sudfilm release of a Sudefilm-Roberto 
Amoroso Production. Stars Elsa Marti- 
nelli, Gabriele Ferzetti; features Walter 
Chiari, Abbe Lane, Xavier Cugat, Alde 
Fabrizi, Lilaine Bonfatti, Giusevpe Porelli 
Virgilio Riento, Giovanna Pala. Directed 
by Mario Monicelli. Screenplay, Monicelli, 
Amoroso, Tellini, Continenza, Maceari; 
camera (Eastmancolor) Tonino Delli Colli; 
music, Xavier + Gino Filippini; pre- 
viewed in Rome. Running time 10) MINS. 





DOMRTOUG occ cvesoodses Elsa Martinelli 

BOONES Sc veweescoesas Gabriele Ferzetti 

GINO. . ow vabdcoecseecsssr. Walter Chiari 

Abbe Lane 

meavier Cugat secoccacccsess themselves 

DE ‘sxusebeoresaeds bauwe Aldo Eabrizi 
Pic, with the aid of Elsa Mar- 


tinelli, Xavier Cugat and Abbe 
Lane names, looks a good risk for 
general American situations in a 
well-dubbed version. Neatly lensed 
Roman setting, romantic story, gen- 
eral entertainment factors plus a 
couple of new Cugat numbers sung 
by Abbe Lane should combine to 
guarantee good returns in most 
markets in quest of lightweight 
entertainment with an _ Italian 
flavor. Thespian prize garnered by 
Miss Martinelli with this item at 
the Berlin Festival this year could 
help add to draw. 


Updated cinderella tale starts 
slowly but soon gets on with the 
story of a poor girl (Miss Mar- 
tinelli) who works in a rich house- 
hold as personal secretary. A visit- 
ing lawyer falls for her, thinking 
she’s well-to-do. She dittos until 
the truth comes out, but even then 
a happy ending is assured. 


Plotting is pieasant, alternating 
romantic with comic touches. Dia- 
log rings true. Miss Martinelli 
registers as the secretary, with 
both Gabriele Ferzetti and Walter 
Chiari a well by their roles as 
suitors. o Fabrizi is good as 
her father. 

Miss Lane and Cugat are in for 
some dialogue and a couple of list- 
enable musical numbers which look 
to be high in the aap nee rat- 
ings. Slick lensing Tonino delli 
Colli in Sastmencelor (C’Scope) 
catches a good selection of that 
photogenic Roman secretary, and 
other production credits are sta- 
ture. Some careful trimming could 
make this a more solid production. 
Several U. S. majors are reported 


and ae aah ia in handling this pic. 
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Near to Everything, Hub’s 


Selling District Happy 
By GUY LIVINGSTON 
Boston, Oct. 23. 
Boston’s Film Row, uniquely lo- 
cated in the heart of the city be- 
tween two railroad stations and a 
short distance from the theatre 


belt, nitery section and the big 
hotels, looks to continue on for 
another half century with little 
change unless the Piedmont- 
Church-Winchester street area gets 
involved in the city’s south end 
redevelopment pregram. 


Problems faced by Film Row in 
other cities seem practically non- 
existent here. For instance, there 
is no problem of girl workers be- 
ing fearful of dark streets and 
geographical remoteness, On the 
contrary, they are right in the city 
adjacent to everything. 

Film exchanges are located, for 
the most part, in their own mod- 
ern buildings with all modern con- 
veniences. Majority enjoy air con- 
ditioning. Construction has been 
at a standstill for some time, but 
right now, Columbia is building a 
new two story plant and Embassy 
Pictures Corp. has just moved into 
its own two story brick building 
next door. 

There is absolutely no inflam- 


mable nitrate stock. It was out- 
lawed last year. Carrier position 
could not be better. Distributors 


have choice of Back Bay station or 
South Station. Mail pickups are 
fine wi'h two big boxes installed 
on Church street, one for out of 
town mail and one for in town 
mailings. Film Board of Trade, in 
existence for many years, called it 
quits last year shortly after the 
Supreme Court ruled against prior 
censorship of films, Screenings are 
not as well attended now as in yes- 


teryears and several exchanges 
have given. up their screening 
rooms. RKO and _ Paramount 


abandoned them and Columbia did 
not include one in its new blue- 
print. On the matter of shipping 
rooms as against National Screen 
Service, film row is about equally 
divided. RKO and six or seven 
others have gone to NSS, but Em- 
bassy, Columbia, Metro, Republic, 
Fox, AA, WB and Paramount still 
have shipping rooms. (Paramount 
is only major not on Film Row, 
but on Berkeley Street, some dis- 
tance away. This location—report- 
edly has cost company some spot 
bookings over the years.) 


Volume print traffic is not what 
it used to be here following the 
same trend as in other cities. How- 
ever, this hasn’t changed the con- 
cept of exchanges here that they 
should all be clustered along the 
same streets. Several exchange 
heads interviewed said that they 
would only consider moving out to 
the suburbs, as so many other busi- 
nesses have done, if everybody else 
did. Nobody indicated any desire 
to go it alone. 


Reason that there would be lit- 
tle impetus for mass_movement to 
city outskirts and new develop- 
ments is that film exhibitors are 
not faced with the same problems 
that most of the commercial busi- 
ness in Boston have, although they 
share the common parking prob- 
lem. The other business are on a 
move to the suburbs and outskirts 
because of soaring rentals. Film 
Row, on the other hand, is unique 
in that respect. It is probably the 
lowest rent and property valuation 
area in the downtown Hub. 


Film Row is in the Back Bay 
area, which is filled in land. Its 
marrow crooked streets abound 
with ancient little houses, many of 
which have been converted into 
business establishments. Others 
have been condemned and many 
will undoubtedly be torn down. 
Film exchanges and associated en- 
terprises, garages and _ eateries 
make up the entire commercial life 
of the section. 


Film Row people like the loca- 
tion fine. They are within walk- 
ing distance ef practically every- 
thing in the city, accessible for 
luncheons, dinners and affairs at 
the hotels, handy to the legit the- 
atres, film houses and niteries and 
within striking distance of the 
newspaper plants. 


Because of its location, Hub’s 











[COMMENTS FROM EXCHANGE CITIES] 


Film Row looks to maintain its 
statuer instead of, as in some other 
cities, becoming a relic of historic 
rather than contemporary mean- 
ing. 


Film Row’s Human Nature 


Seems About Standard 
By JAMES L. CONNORS 


Albany, Oct. 23. 
The “changing traits of Film 
Row” in Albany are not markedly 
different from a number of those 
listed (7) by Variety, but there 
are some variations. 


As elsewhere, the term “Film 
Row” no longer encompasses all ex- 
change locations. 


Paramount moved from the sec- 
ond floor of 1044 Broadway, at the 
lower end of the Row, to the sixth 
floor of a downtown office struc- 
ture at 547 Broadway (across from 
the Union Depot), in July, 1954. 
United Artists switched from 443 
North Pearl St., in back of Film 
Row, to the second floor of the 
Strand Theatre Building, at 110 
North Pearl St., last winter. The 
local office is a sub-branch of the. 
Buffalo exchange. 


These changes reversed the sit- 

uation: which prevailed before Film 
Row was developed, on North 
Broadway, by the late William W. 
Farley and the late Patrick W. Mul- 
derry, in the middle and late 
1920’s. They erected a series of 
brick double-buildings (chiefly one- 
floor), with vaults, on an acreage 
| that had been used as a circus-over- 
| flow plot. 
Exchanges had _ been located 
| downtown, principally on Orange 
| St. and on Broadway around Clin- 
i|ton Ave.—ot far from the present 
Paramount and UA headquarters. 
Inflammable nitrate stock, with its 
insurance, fire department vault 
facets, was one of the compelling 
reasons for the trek north. 

Located on a main artery, Film 
Row is in a semi-industrial section. 
Most exchanges have been aircon- 
ditioned and refurbished—some, at 
the lessees’ expense, in write-off 
deals. 

Of them, a manager commented: 
“I would say the exchanges are in 
a reasonably good area and pro- 
vide satisfactory working condi- 
tions. They may not always be the 
best, or the most completely mod- 
ern but they certainly are far from 
the worst. There are downtown 
office buildings with inferior accom- 
modations.” 

There always was some “turn 
over” on Film Row, but the per- 














Dallas Billing in N.Y. 


Dallas, Oct. 23. 

Altec Service Corp., has 
closed its offices here. Hence- 
forth all billing and accounts 
will be handled out of the New 
York office. 

Cc. J. Zern will remain in 
Dallas as division manager and 
all Altec sound service engi- 
neers will remain at the pres- 
ent local address. 


centage “up front” increased after 
World War II. Whether it is 
greater than in other business lines 
can not be easily determined; may- 
be, no. Exchanges are unionized, 
front and back. The office starting 
scale, in certain cases, is said to be 
lower than for comparable posi- 
tions with the State. 


Is local Film Row morale low, 
average or high? Again, the an- 
swer is difficult to give. There is 
no question that developments of 
the past several years—and reports 
on them, in trade and daily papers 
—has created uncertainty and per- 
haps apprehension. 

One source declared, “Iam not 
sure that morale—if you wish to 
use the word—is high in many 
fields of endeavor today. With a 
lot of people, it is a job, seven or 
eight hours to be worked daily— 
nothing else. We have some of 
these on Film Row, but we also 
have plenty of eager and industri- 
ous people on the payrolls. They 
do a real good job.” 


Another branch manager re- 
marked, “I can not see how it 
would be possible to service about 
60 drive-ins of this territory, if 
the distributors did not maintain 
local branches.” The spectacular 
growth of the automobilers has 
been a boon to Albany exchanges, 
which now draw around 25% of 
their revenue from such theatres. 

Dollar-wise, Albany is one of 


Re: Film Row 


New York. 
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Editor, VARIETY: 

I saw your story on “Changing 
Traits of Film Row” in today’s 
issue on Page 7. It’s the best 
presentation of the problem that 
I’ve seen and is an intelligent 
analysis of the present situation. 

National Film Service Inc. 
Chester M. Ross 
Executive Vice President 


the smaller exchange centers, al- 
though geographically it is not. 
Whether the former makes it vul- 
nerable to “consolidation” is moot. 
Branch chiefs know and/or sense 
that certain mergers or elimina- 
tions are inevitable. 

Could local exchanges operate 
efficiently with a skeleton crew— 
perhaps a manager, secretary and 
a booker or two? One manager 
observed, “I would not like to try 
it, but I suppose it could be done, 
if the companies did not insist on 
the present promptness in records 
and the like.” 

Another manager stated: “I 
would need one more person, aside 
those in the categories mentioned. 
Who would that be? Answer, a 
psychiatrist.” 


Good Salesmen Scarce: 


That’s Cincinnati’s Beef 
By JOE KOLLING 


Cincinnati, Oct. 23. 

Cincy’s Film Row, advantageous- 
ly located on the downtown fringe 
of Central Parkway, shows no sign 
of giving way to any immediate 
marketing changes in the indus‘ry. 

Occupying modernly appointed 
quarters in buildings along a 
stretch of several blocks, major 
branch exchanges and offices of in- 
die distributors are following busi- 
‘ness patterns that have been in 
effect for years, with minor 
changes. 

The help situation is not what 
it used to be. For instance, stenog- 
raphers now receive $65 a week, 
compared to half that figure some 
time back. Scarcity of experienced 
salesmen is a complaint of several 
exchanges. They have consolidated 
some zones for salesmen. 


But there has been no merging 
of exchanges. Closest thing in this 
regard was the shuttering last week 
by Buena Vista of its local office, 
which Bill Garner conduc‘ed for 





,| the past two years. Harris Dudel- 


son, division manager, will look 
\after this territory from his Chi- 
cago headquarters. 


RKO has disposed of its shipping 
and inspection departments, pass- 
ing the services to States Film Serv- 
ice Inc., which has been doing 
likewise for several years for Unit- 
ed Artists. 

This territory, extending over 
portions of Ohio, Kentucky and 
West Virginia, has had few theatre 
closings in the past year, while 
drive-ins have increased. At pres- 
ent there are about 500 theatres 
and 175 ozoners. 
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WORKADAY FAMILY LIFE ON FILM ROW 





Changes So Gradual K.C. 


Hardly Noticing Them 
JOHN W. QUINN 


Kansas City, Oct. 23. 

Changes along Kansas City’s 
Film Row pretty much fit the na- 
tional pattern of gradual and piece- 
meal alterations whose significance 
may go unnoticed. 

Physically, the location and the 
proportions are the same as they 
have been for a score or more of 
years—with 18th and Wyandotte 
Streets as the center, a locale on 
the sparse fringe of the downtown 
shopping area. Warners, Para- 
mount, Metro, and 20th are in es- 
tablished edifices. (It’s the corner 
cafe which changes hands periodi- 
cally but never ceases operation.) 

A major change was effected 
just a couple of years ago by Uni- 
versal which built a new structure 
at 17th and Wyandotte, and set off 
a chain reaction of moves as Co- 
lumbia took over Universal’s old 
quarters, and other shifts followed 
in Columbia’s wake. This makes 
the U stand by all odds the most 
modern on the row. 

The number of smaller shops on 
the Row has always been a vari- 
able, but if anything these prob- 
ably have increased in recent 
years. As the number of produc- 
tions has been reduced by the ma- 
jors, there is somewhat more de- 
mana for the indies and the small 
distrib is gaining headway, some of 
them definitely flourishing. 

There's little doubt that there 
are fewer exhibs to be seen on 
Film Row, either from the city or 
the territory of western Missouri 
and all of Kansas. Monday is still 
the best day for this traffic, but it 
is noticeably slowed. There are 
fewer exhibs in existence, of 
course, and fewer films to buy, 
with more effort by the distribs to 
sell the exhib at his own door, min- 
imizing the film row visits. 

By and large Kansas City’s Film 
Row would have to be figured 
quite stable, and well in lire with 
changes mirrored in other cities. 





San Francisco Film Row 
Only Slightly Altered 


By WILLIAM STEIF 


San Francisco, Oct. 23. 

Some tightening up on shipping 
and inspection overhead has taken 
place in Frisco, but on!y one major 
outfit — Paramount —has moved 
away from the Golden Gate Ave- 
nue-Hyde Street intersection that 
is the heart of Film Row. Par 
moved only a few blocks. 


In addition to Paramount, RKO 
has turned over shipping and in- 
spection to National Film Service. 
United Artists has been using this 
service for years. 

The Paramount” and RKO 
switches took place just a month 
ago and have given rise to reports 
of imperfect inspection and occa- 
sional missed deliveries. Neither 
exchange, however, will confirm 
any complaints. Switches were 
made in each case for economy 
reasons, with close to a dozen in- 
spection and shipping jobs report- 
edly knocked of at each exchange. 

A rundown on Frisco film row 
shows: 

RKO—Shift to National, sublet 
downstairs part of film row build- 
ing. 

Paramount—Shift to National, 
quarters to Golden Gate 
Theatre Building, dismissed three 
shippers, six inspectors and a 
phone operator, leaving 19 on pay- 
roll. Office Manager Jack Hurley 
says “‘we’ve definitely had no miss-. 
outs, no trouble along that line... 
move off the row may have affect- 
ed our walk-in business a little, we 
don’t see so many exhibitors as we 
used to.”’ 


Universal—“Just signed a new 
lease, staying where we are with 
same system.” 

Republic—“Know they’ve been 
negotiating in last year to have 
National do it, but we're still ship- 
ping and inspecting our own film.” 

MGM—No changes. 

United Artists—Switched to Na- 
tional long ago, no other changes 
contemplated. 

Warner Bros.—“Those are just 
phony rumors, not a word of*truth 
to ’em. So far as we know, no 


(Continued on page 16) 
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great news for every exhibitor! 
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WY Pre-sold in roadshow release for two years! 


(roadshow release limited to a few cities) 


0, Ras 
\f The whole country is waiting to see the most talked 
of motion picture of the generation at popular prices! 


K |) 2 
. $< They have heard about it—they want to see it—now 
at last they can, and at prices they can afford to pay! 


ae : 
Ww Now in CinemaScope (and available with Stereo- 
phonic, monoaural or optical soundtracks) so that every 
theatre can play it! 


4 Available for a few engagements at Thanksgiving - 
WRITE, WIRE, PHONE 2011 TODAY FOR THE VERY 


FIRST PLAYDATES! Available everywhere soon thereafter. 
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color by TECHNICOLOR 
starring 
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Screenplay by SONIA LEVIEN and WILLIAM LUDWIG - Dances Staged by AGNES DE MILLE 
Produced by ARTHUR HORNBLOW, JR. - virectea by FRED ZINNEMANN 
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Hub Strong Despite Legit's Boom; 
‘Attack’ $24,000, ‘Moment’ Fast 136, 
‘Wonders’ Big 336, 9th, ‘Peace’ 186 


Boston, Oct. 23. 

Biz is continuing ve 
spite big legit competition. 

new entries this frame, but W 
round at the Metropolitan. 


and Orpheum. 


“Unguarded Moment” is slick at 
“Secrets of 


the Memorial while 
Reef” looms fine at the Exeter. 
“Boss” is good at the Pilgrim. 
“Solid Gold eCadillac” is stron in 
second week at the Astor. 
tasia” is amazing at tiny Beacon 
Hill. “La Strada” looks brisk in 
third round at Kenmore. “Seven 
Wonders of World” looks socko in 
ninth stanza. 
Estimates for This Week 

Astor (B&Q) (1,500; 75-$1.25)— 
“Solid Gold Cadillac” (Col). Third 
week begins tomorrow (Wed.). Sec- 
ond week, .neat $14,000. 

Beacon Hill (Beacon Hill) (678; 


90-$1.25) — “Fantasia” (BV) (reis- 
sue). Hot $12,000. Last week, 
$15,000. 

Cinerama (Cinerama _ Produc- 
tions) (1,354; $1.25-$2.65)—“Seven 
Wonders of World” (Cinerama) 
(9th wk). = $33, rec Last 
week, $36,00 


Exeter indie) (1,200; 80- $1.25)— 
“Secrets of Reef” (Cont). Fine 
$11,000. Last week, “Private’s 
Progress” (DCA) (7th wk), $5,000. 

Fenway (NET) (1,373; 60-90)— 
“Mountain” (Par) and “Three Out- 
laws” (Indie). Opened Monday 
(22). Last week, “Toward Un- 
known” (WB) and “Strange Adven- 
ture” (Rep) (2d wk-5 days), okay 
$3,000. 

Kenmore (Indie) (700; 85-$1.25) 

—‘“La Strada” (T-L) (3d wk). Brisk 
$10,000. Last week, $12,000. 

Memorial (RKO) (3,000; 60-90)— 
“Unguarded Moment” (U) and 
“Showdown at Abilene” (U). -Ro- 

(Continued on page 26) 


‘Hell’ Hotsy $10,000 In 
Mpls.; ‘Eternity’ Light 





8G, ‘Peace’ 146, 3d 


Minneapolis, Oct. 23. 

There’s a flock of fresh entries 
currently, but none packs the box- 
office wallop of such holdovers as 
“Seven Wonders of World” and 
“War and Peace” in their twelfth 
and third weeks, respectively. 
However, indications point to a 
torrid session for “Between Heaven 


and Hell” at State. “Back From 
Eternity” looks only mild at Or- 
pheum. “Solid Gold Cadillac’ is 


fine on moveover to RKO Pan. 
Over the weekend, the Minnesota- 


Illinois football game, drawing a, 


62,500 capacity crowd and boosting 
weekend biz generally. 
Estimates for This Week 


Century (S-W) (1,150; $1.75-| 
$2.65)—“‘Seven Wonders of World” 
(Indie) (12th wk). Continuing with 
additional Saturday morning show. 
Mighty $19,000. Last week, $20,- 
000. 

Gopher (Berger) (1,000; 85-90)— 
“Beast of Hollow Mountain” (UA) 
and “Sabaka” (UA). Slim $2,000. 
Last week, “Power and Prize” 
(M-G), $2,400. 

Lyric (Par) (1,000; 85-90)—‘‘Hold 
Back Night” (AA) and “Navy Wife” 
(AA). Falling by the wayside. 
Okay at $4,000. Last week, “Best 
Things in Life” (20th) (3d wk), 
$3,200. 

Radio City (Par) (4,100; 90-$1.50) 
—‘War and Peace” (Par) (3d wk). 
For third successive stanza will be 
far out in front in boxoffice race 
in city. Holding up at tall $14,000. 
Last week, $18,000. Stays on. 

RKO Orpheum (RKO) (2,800; 75- 
90)—“Back From Eternity” (RKO). 
Mild $8,000 or near. Last week, 
— Gold Cadillac” (Col), $10,- 


RKO Pan (RKO) (1,650; 75-90)— 
“Solid Gold Cadillac” (Col) (m.o.). 
Here after gratifying Orpheum 
week. Sock $7,500; holds. Last 
week, “Great Day in Morning” 
(RKO) and “I’ve Lived Before” (U), 
$2,800. 

State (Par) (2,300; 85-90) — “Be- 
tween Heaven and Hell” (20th). 
Fancy $10,000 or near. Last week, 
“Tea on Sympathy” (M-G) (3d 
wk), $5,50 

World fais (75-$1.20)—“‘Fan- 
tasia”, (BV) (reissue). Oldie living 
up to _ boxoffice hopes. Fast 
$5,500. Last week, “Ambassador’s 
Daughter” (UA) (24 wk), $2,600 in 

ays, 


4 





Seney Se 
War 
And Peace” still leads in fourth 


“At- 
tack” shapes good at the State 


an- 


| ‘“Unguarded Moment” 





” f 


Broadway Grosses 


Estimated Total Gross 





, re ee $606,600 
(Based on 21 theatres) 
re 7 Pree Pere $522,600 


‘Peace Solid 156, 
Indpls.; ‘Okla.’ 146 


Indianapolis, Oct. 23. 
Two blockbusters, shawing at ad- 
vanced prices, are getting bulk of 
first-run biz here this stanza. ‘“‘War 
and Peace” opened big at Circlé¢ 
to lead new entries and is sure of 
a second stanza. “Oklahoma” still 
is smash winner in eighth week at 
Lyric. “Back From Eternity” at 
Indiana and “Bandido” at Loew’s 
are very slow. “Fantasia” at 

Keith’s looms good for an oldie. 

Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 90- 
$1.25)\—““War and Peace” (Par). 
Solid $15,000. Last week, “Un- 
guarded Moment” (U) and “Rock 
and Roll Revue” (Indie), $7,500 at 


50c-85c scale. 

Indiana (C-D) (3,200;. 50-85)— 
“Back from Eternity” (RKO) and 
“Massacre” (20th). Drab $6,000. 
Last week, “Toward Unknown” 
(WB), $8,500. 

Keith’s (C-D) (1,300; 50-85)— 
“Fantasia” (BV) (reissue). Good 
$6,500. Last week, “Bad Seed” 


(WB) (3d wk), $4,500 to close out 
profitable run. 

Loew’s (Loew’s) (2,427; 60-80)— 
“Bandido” (UA) and “Hot Cars” 
(UA). Slow $6,000. Last week, 
“Solid Gold Cadillac” (Col) and 
“He Laughed Last” (Col), $9,500. 

Lyric (C-D) (850; $1.25-$2.20)— 
“Oklahoma” (Magna) (8th wk). 
Still clicking at $14,000 clip. Last 
week, $15,000. 


‘SEED’ STOUT 176, 
TORONTO; ‘PEACE’ 226 


Toronto, Oct. 23. 

“Bad Seed” is leading newcom- 
ers but in this popscale classifica- 
tion, “Autumn Leaves,” “‘Bandido” 
and “Unguarded Moment” are off. 
However, “War and Peace at 
upped scale is still topping the 
city, with little change over last 
week. Also hep is “Tea and Sym- 
pathy,” in third stanza at Loew’s 
Uptown. 

Estimates for This Week 
Carlton, Colony, Fairlawn 








(U). 
$16,000. 
|and yanked, “Queen of Babylon” 
(20th) and “Suez” (20th) (reissue), 
$9,000. 

Christie, Hyland (Rank) (877: 1,- | 








Light | 
Last week, for four days| known” 





‘Sex’ Torrid $10,000, 


Port.; ‘Cadillac’ 11G, 2d 
_ Portland, Ore., Oct. 23. 

Biz is on upgrade at many down- 

town houses this round. “Fan- 

tasia” moves into smash fourth 

session at the Guild. “Solid Gold 

Cadillac” looks eat in second 

inning at the Fox. “Opposite Sex” 

is rated lusty at Broadway. 

“Search For Bridey Murphy” looms 
especially dull at Paramount. 
Estimates for This Week 


Broadway (Parker) (1,875; 90- 

$1.25)—“ — Sex” (M-G) and 
“Beyond easonable Doubt” 
(RKO). —— 
week, “Towa 
and “African Manhunt” 
$7,400. 
Fox yo owes (1,536; $1-$1.50) 
—*“Solid Gold Cadillac” (Col) and 
“While og gem (Col) (2d wk). 
Socko $11, or near. Last week, 
$16,100. 

Guild (Indie) (400; $1.25)—‘“Fan- 
tasia” (BV) (reissue) (4th wk), 
night and weekends only. Hefty 
$3,500. Last week, $4,700. 

Liberty {Hamrick) (1,890; 90- 
$1.25)—““Unguarded Moment” (U) 
and “Showdown At Abiline” (U). 
Modest $6,000. Last week, “Lis- 
bon” (Rep) ahd “Dakota Incident” 
(Rep) (6 days), $4,700 

Orpheum (Evergreen) (1,600; $1- 
$1.50)—“Port Afrique” (Col) and 
“Cha, Cha, Boom” (Col). Thin 
$5,000. Last week, “1984” (Col) 
and “Gamma People” (Col), $5,700. 

Paramount (Port-Par) (3,400; 90- 
$1.25)—“Bridey Murphy” (Par) and 
“Two-Gun Lady” (Indie). Drab 
$6,000. Last week, “Attack” (UA) 
and “Star of India” (UA) (2d wk), 


‘Peace’ Powerful 
$12,000 in L’ville 


Louisville, Oct. 23. 

“War and Peace” is leading the 
city’s first-runs this week, pulling 
great biz at upped scale at the 
Kentucky. Spring-like weather 
hurt all over. Other newcomers 
are lagging except “Back From 
Eternity,” fairish at Rialto. “Ok- 
lahoma” at the Brown is still fast 
in ninth Brown week. 


Estimates for This Week 


Brown (Fourth Avenue-Loew) 
(1,000; 90c-$2)—“Oklahoma” (Mag- 
na) (9th wk). Slack offset some- 
what by a 90c price for juveniles. 
Fast $9,500, Last week (8th), 
$10,000. 

Kentucky (Switow) (1,000; 85- 
$1.35)—“War and Peace” (Par). 
Wow $12,000, and will top town. 
Last week, “Bridey Murphy” Par) 


(Indie), 





and “Fighting Trouble” (Par), 
$6,000. 
Loew’s (United Artists) (3,000; 


50-85)—“‘Power and Prize” (M-G) 
and “Please Murder Me” (DCA). 
Dull $6,500. Last week, ‘Solid 
Gold Cadillac” (Col), $9,000 in 9 
days. 

Mary Anderson (People’s) (1,000; 
50-85)—“‘Canyon River” (AA) and 
“No Place to Hide” (AA). Slow 
$5,000. Last week, “Toward Un- 
(WB) (2d wk), $6,000. 

Rialto (Fourth Avenue) (3,000; 
50-85) — “Back From. Eternity” 


|(RKO) and “Finger of Guilt” (in- 


idie). Fair $9,000. Last week, 


357; 75-$1) — “Autumn Leaves” | “Last Wagon” (20th) and “Bare- 


(Continued on page 26) 


foot Battalion” (Indie), $8,560. 





Unknown’ Great $18,000, Det.; ‘Hell 
Good 206, ‘Tea’ 136, Wonders’ 32/46 


Detroit, Oct. 23. 

Overall outlook is a bright one 
for the downtown cinemas this ses- 
sion, with newcomers doing great 
to fair biz and holdovers being big 
to steady. “Between Heaven and 
Hell” shapes good at the Fox. 
“Toward Unknown” is reted great 
at the Palms. “Beyond Reasonable 
Doubt” looms poor at the Broad- 
way-Capitol. Among the _ hold- 
overs, “Seven Wonders of World” 
continues to set a smash pace at 
the Music Hall in llth week. 
“Bad Seed” looms boffo in third 
stanza at the Madison. ‘‘War and 
Peace” is solid in fourth week at 
the Michigan. 

Estimates for This Week 

Fox (Fox-Detroit) (5,000; $1- 
$1.25) — “Between Heaven and 
Hell” (20th) and “Stagecoach to 
Fury” (20th). Good $20,000. Last 


week, “Best Things in Life” (20th) 
and “Crowded Paradise” (20th), 
$16,000 


Michigan (United Detroit) (4,000; 
$1-$1.25)—“‘War and Peace” (Par) 


(4th wk). Solid $14,000. Last 
week, $17,000. 
Palms (UD) (2,961; $1-$1.25)— 





“Toward Unknown” (WB) and 
“Canyon River” (Rej). Great $18,- 
000. Last week, “Attack” (UA) and 
OS eee (Indie) (2d wk), $13,- 

Madison (UD) (1,900; $1-$1.25)— 


“Bad Seed” (WB) (3d wk). Boff 
$15,000. Last week, $18,000. 
Broadway-Capitol (UD) (3,500; 


$1-$1.25) — “Beyond Reasonable 
Doubt” (RKO) and “First Traveling 
Saleslady” (RKC). Poor $8,000. 
Last week, “Odongo” (Col) and 
“White Squaw” (Col), $14,000. 
United Artists (UA) (1,667; 


1.25-$2.20)—"‘Oklahoma” (Magna) 
36th wk). Oke $10,000. Last 
week, $11,000 


Adams (Balaban) (1,700; $1-$1.25) 

—‘Tea and Sympathy” (M-G) (2d 
wk). Fast $13,000 or near. Last 
week, $18,500. 

Music Hall (Cinerama Produc- 
tions) (1,208; $1-$2.65) — “Seven 
Wonders” (Cinerama) (11th wk). 
— $32,500. Last week, $33,- 

Krim (Krim) (1,000; $1.25)— 
“Lust for Life’ (M-G) (5th wk). 
Still solid at $8,000. Last week, 
$8,400, 


' | $5,000. 





D.C. Leans on Holdovers; ‘Gold Cad’ 
Boft $14,000, Peace 176, ‘Tea’ Same 





Key City Grosses 


Estimated Total Gross 

This Week ........ $2,690,200 
(Based on 24 cities and 249 

theatres, crtefly first runs, in- 

cluding N. Y.) 

Total Gross Same Week 

Last Year ......... $2,562,000 
(Rased on 25 cities and 238 

theatres.) 


‘Peace Proud 126, 
St.L.; Bandido 116 


St. Louis, Oct. 23. 

Biz at mainstem houses here this 
stanza shapes mild, with. “Bandi- 
do,” a newcomer, rated only fair 
at Loew’s. “War and Peace” still 
is hotsy in third round at the St. 
Louis. ‘“‘“SSeven Wonders of World” 
dropped below $15,000 at the Am- 
bassador for the first time. “Black 
Sleep” looms fair at Orpheum. 
“Third Man” shapes fancv playing 
two arty houses on reissue. 

Estimates for This Week 

Ambassador (Indie) (1,400; $1.20- 
$2.40)\—“‘7 Wonders of World” 
(Cinerama) (26th wk). Fine $11,- 
000. Last week, $11,400. 

Esquire (Indie) (1,400; 75-90) — 
“Catered Affair’ (M-G). Mild 
Last -week, “Vagabond 
King” (Par) (2d wk), $3,000. 

Fox (F&M) ‘(5,000; 51-75)—“To- 
ward Unknown” (WB) and “Three 
For Jamie Dawn” (AA). Opened |— 
today (Tues.). Last week, “Last 











4 Wagon” (20th) and “Cry In Night” 


(WB), trim $14,000. 

Loew’s (Loew) (3,221; 50-85) — 
“Bandido” (UA) and “Hot Cars” 
(UA). Fair $11,000. Last week, 
“Tea and Sympathy” (M-G) (2d 
wk), $10,800. 

Missouri (F&M) (3,500; 51-75)— 
“Solid Gold Cadillac’ (Col) and 
“Laughed Last” (Col) (2d wk). 
This week opened today (Tues.). 
First week was mild $5,000. 

Orpheum (Loew) (1,914; 50-85)— 
“Black Sleep” (UA) and “Creeping 
Unknown” (UA).. Fair $7,500. Last 


week, “Ambassador’s Daughter” 
(UA) and “Emergency Hospital” 
(UA), $8,000. 


Pageant (St. L. Amus.) (1,000; 75- 
90)—“‘Third Man” (UA) (reissue). 


Good $3,000. Last week, “Queen 

of Babylon” (20th), $2,500. 
Richmond (St. L. Amus.) (400; 

$1.10)—“Third Man” (UA) (reis- 


sue). Big $3,500. Last week, “Queen 
of Babylon” (20th), $2,500. 

St. Louis (St. L. Amus.) (4,000; 
75-90)—“‘War And Peace” (Par) (3d 
wk). Torrid $12,000 following $14,- 
500 third stanza. 

Shady Oak (St. L. Amus.) (800; 
$1.10)—“Ladykiller” ~- (Cont) (2d 
wk). Fancy $3,500 after $4,500 ini- 
tial stanza. 


‘Attack’ Great $14,000, 
Buff; ‘Wonders’ 24G 


Buffalo, Oct. 23. 

Firstrun trade is perking up 
here currently aided by some new 
09 Ace newcomer is “Attack,” 
ig at the Buffalo. “ She-Creature” 
paired with “It Conquered World” 
looks sturdy at Paramount. “Back’ 
From Eternity” is rated bangup at 
the Center, “Seven Wonders of 
World” looks record with wow fig- 
ure in eighth Teck week. 

Estimates for This Week 

Buffalo (Loew) (3,000; 65-85)— 
“Attack” (UA) and “Stagecoach To 
Fury” (Indie). Big $14,000. Last 
week, “Bandido” (UA) and “Gun 
Brothers” (Indie), $13,200. 

Paramount (Par) (3,000; 50-80)— 
“It Conquered World” (AI) and 
“She-Creature” (AI). Steady $13,- 
000. Last week, “Hod-Rod Girl” 
(AD and “Girls in Prison” (Al), 





$14,400. 
Center (Par) (2,000; 50-80)— 
“Back From Eternity” (RKO). 


Bangup $12,000. Last week, “‘Lis- 
bon” (Rep) and “Dakota Incident” 
(Rep), $10,000. 

Lafayette (Basil) (3,000; 50-80)— 
“Pillars of. Sky” (U) and “I’ve 
Lived Before” Fair $7,500. 
Last week, “Odongo” (Col) and 
“Suicide Mission” (Col), ditto. 

Century (Buhawk) (1 400; $1.25- 
$2)—“®klahoma” (Magna) (10th 
wk). Dipping to okay $9,000 or 
less. Last week, $10,000. 

Teck (Cinema Products) (1,200; 
$1.20-$2.40) —“‘Seven Wonders of 
World” (Cinerama) (8th wk). Near- 
ly a record at $24,000, terrific for 
this ‘stage of run. Last week, 
$17,000, 


“Seventh Cavalry” 





Washington, Oct. 23. 

Three newcomers on the main- 
stem this week, but none is help- 
ing boost the b.o. average. Live jest 
in town is still “Solid Gold Cad- 

llac,” which continues smash in 
second stanza at Trans-Lux. “Lis- 
bon,” paired with “Beyond Reason- 
able Doubt,” at RKO Keith’s, is 
sluggish “Most Noble Lady,” Jap- 
anese import at Lopert’s ees 
looms okay. “Tea and 2g 
is brisk in third stanza at ew's 
Palace. “War and Peace” is hold- 
ing well in fourth week at Loew’s 
Capitol. “Cinerama Holiday” shows 
new signs of life in 56th session, 
thanks to posting of “final 10 
weeks” notice and renewed group 
bookings. 


Estimates for This Week 


Ambassador (SW) (1,490; 70-90) 
— “Cry in Night” (WB). Fair $5,- 
000. Last week, “‘Toward Unknown” 
(WB) (2d wk), $4,500. 


Capitol (Loew) (3,434; 90-$1.50) 
—‘‘War and Peace” (Par) (4th wk). 
— on three shows daily 
except Saturday, still solid at $17,- 
000, with cut rates for students 
helping. Last ‘week, $19,000. Stays. 


Columbia (Loew) (1,174; 70-90)— 
“Attack” (UA) (3d-final wk). Stead 
‘$6,000 after fine $8,000 im secon 


Dupont (Lopert) 372; 90-$1. 15)— 
“Most Noble Lady” (Indie). Pleas- 
ing $4,000 for Japanese import. 
Last week, “The Killers” (U) (re- 
issue), $3, 000. 

Keith’s (RKO) (1,939; 70-90) — 
“Lisbon” (Rep) and “Beyond Rea- 
sonable Doubt” (RKO). Slow 
$6,500. Marking time here until 
Nov. 20 preem of “Ten Command- 
ments” (Par). Last week, ‘“‘Bandido” 
(UA) (2d wk), $4,500. 

Metropolitan (SW) (1,490; 70-90) 

“Cry in Night” (WB). ‘Modest 
$7,500. Last week, “Toward Un- 
known” (WB) (2d wk), $7,000. 

Palace (Loew) (2,360; 85-$1.25)— 
“Tea and Sympathy” (M-G) (3d 
wk). Fine $17,000 after $19,000 last 
week. Stays. 

Playhouse (Lopert) (456; 75-$1.15) 
“Lust for Life” (M-G) (5th wk). 
Okay $4,500 after $5,000 last week. 
Holding. 

Plaza (T-L) (290; 90-$1.35) — 
“La Strada” (T-L) (2d wk). Solid 
$4,500 after $6,000 last week. Stays. 

Warner (SW) (1,300; $1.20-$2.40) 

—‘Cinerama Holiday” (Indie) (56th 
wk). Pleasing $11,000. Last week, 
$12,000. Holds over. 

Trans-Lux (T-L) (600; 90-$1.35)— 
“Solid Gold Cadillac” ‘Col) (2d 
wk). Still best in city with terrific 
$14,000 for second consecutive 
week. Fine matinees and SRO 
weekends. Stays on. 


Horseshow Sloughs K. C.; 
‘She-Creature’-‘World’ 
Fair $12,000, 4 Spots 


Kansas City, Oct. 23. 

Week finds the town loaded with 
visitors in for annual American 
Royal Live Stock and Horseshow, 
but it means many competitive 
events and picture biz is suffering. 
“She-Creature” and “It Conquered 
World” in four Fox Midwest first- 
runs’ shape _fairish. “Autumn 
Leaves” is slight at Midland. “‘Sev- 
enth Cavalry” is mild at the Roxy. 
Holdovers are oke, led by “War and 
Peace” in third week at the Para- 
mount, and “Fantasia,” sock at 
suburban Brookside. Weather con- 
tinues unusually warm for fall 
season. 

Estimates for This Week 

Brookside (Fox Midwest) (1,081; 
75-90) — “Fantasia” (BV) (2d wk) 
(reissue). Fancy $3,500; holds. Last 
week, $5,500, as this house switched 
from usual subsequent-run. 

Glen (Dickinson) (700; 75-90) — 
“Devil Girl from Mars” (Indie) and 
“Desperate Women” (Indie) (2d 
wk). Modest $1,100. Last week, 
house was coupled with Shawnee 
Drive-In and Leawood Drive-In, 
1,000 cars each, boosted take to 
$6,000. 

‘Kimo (Dickinson) (504; 75-90) — 
“Private’s Progress” (DCA) (3d 
wk). Oke $1,200; may hold. Last 
week, $1,500. 

Midland (Loew) (3,500; 60-80)— 
“Autumn Leaves” (Col) and “Fury 
at Gunshot Pass” (Col). Thin 
$5,500. Last week, “Solid Gold 
Cadillac” (Col) and “Secret Treas- 
ure Mountain” (Col), $8,500. 

Missouri (SW) (1, 194; $1.20-$2)— 
“This Is Cinerama”  (Cinerama) 
(19th wk) Pleasant $15,000. Last 
week, same. 

Paramount (United Par) (1,900; 
75-$1.25)—“War and Peace” (Par) 
(3d wk). eae $6,000. Last 
week, $10,00 

Roxy resel (879; 75-90) — 
(Co) and 
“While the City Sleeps” (RKO). 

(Continued on page 26) 
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Chi Fair; World’-She Creature Hep, 
$19,000, Things’ Okay 236, 2d, ‘Peace’ 


High 346, 3d, 


‘Holiday’ 246, 70th 





Chicago, Oct. 23. + 


Firstrun trade continues only 
fair here this round, with no big 
o— to draw crowds to the 


Loo 

“tt "Conquered World” and “She- 
Creature” twin bill should be solid 
$19,000 in first Roosevelt frame. 
At the Grand, combo of “Congo 
Crossing” and “Showdown at Abi- 
lene” is getting nice $9,000. “Storm 
Center” and “Miami Expose,” also 
new twinner, should do a _ nifty 
$9,000 at the Monroe. “Wild Fruit” 
looms good $4,000 in first Ziegfeld 
stanza. 

“Best Things in Life Are Free” 
is so-so in second week at Orien- 
tal. “War and Peace” is loud in 
third State-Lake round. 

“Solid Gold Cadillac” is rated 
fair at the Chicago, also in third. 
“Lust for Life” is hotsy in the 
third Loop frame. “The Mountain” 
is solid rock in third at the Es- 
quire. 

“Tea and Sympathy” is luke- 
warm in the fifth round at the 
United Artists while “High So- 
ciety” is staunch in eighth at the 
Woods. “Oklahoma” shapes nice in 
43d McVickers session. “Cinerama 
Holiday” still is nifty in the 70th 
week at Palace. 

Estimates for This Week 


Garnegie (Telem’t) (480; 95)— 
“French Touch” (Indie) (2d wk). 
Swell $3,900. Last week, $4,700. 





Chicago (B&K) (3, 900; 98-$1.25) 
—‘Solid Gold Cadillac” (Col) (3d } 
wk). Fair $26,000. Last week, $31,- | 
000. 

Esquire (H&E Balaban) (1,400; 
$1.25)—“‘The Mountain” (Par) (3d | 
wk). Solid $9,000. Last week, 
$11,000. 

Grand (Indie) (1, 200; 98- $1. 25)— 
“Congo Crossing” (U) ‘and “Show- 
down at Abilene” (U). Nice $9,000. 
Last week, “Last Wagon” (20th) 
and “Leather Saint” (Par) (2d wk), 
$7,500. 

Loop (Telem’t) (606; 90-$1.25)— 
“Lust for Life’ (M-G) (3d wk). 
Potent $13,500. Last week, $16,500. 

MeVickers (JL&S) (1,580; $1.25- 
$3)—“Oklahoma” (Magna) (43d 
= Nice $18,000. Last #’eek, $17,- 


Monroe (Indie) (1,000; 67-87)— 
“Storm Center” (Col) and “Miami 





Expose” (Col). Loud $9,000. Last 
week, “These Wilder Years” (M-G), 
$6,000. | 
Oriental (Indie) (3,400; 98-$1.25) | 
—‘‘Best Things in Life” (20th) (2d | 
wk). So-so $23,000. Last week, | 
$28,000. 
Palace (Indie) (1,484; $1.25-$3.40) | 
—‘‘Cinerama Holiday” (Cinerama) | 
(70th wk). Nifty $24,000 or near. 
Last week, $24,500. | 
Roosevelt (B&K) (1,400; 65-96)— | 
“It Conquered World” (Indie) and 
“She-Creature” (Indie). Solid $19,- 
000. Last week, “Cry in Night” 
(Continued on page 26) 


‘Moment’ Fast at $9,000, 
Prov.; ‘Things’ Tasty 86, 
‘Bandido’ Brisk $10,000: 


Providence, Oct. 23. 

“War and Peace” in its second 
round at Strand shapes a bit disap- 
pointing. State’s “Bandido” looms 
fairly nice. Standout are RKO Al- 
bee’s “Unguarded Moment” and 
Majestic’s “Best Things In Life 
Are Free,” both smooth. 

Estimates for This Week 


Albee (RKO) (2,200; 60-85)— 
“Unguarded Moment” (U) and 
“Showdown at Abilene” (U). Nice 
$9,000. Last week, “Back From 
Eternity” (RKO) and “Female Jun- 
gle” (Indie), $8,500. 

Majestic (Fay) (2,200; 60-80) — 
“Best Things In Life” (20th) and 
“Queen of Babylon” (20th). Fine 
$8, 000 or a bit over. Last week, 

Last Wagon” (20th) and “Barefoot 


Battalion” (20th), bys 
(Loew) (3,200; tg 
0,000. Cast 


State 
“Bandido” (UA) and 
Sisters” (UA). Trim $1 
btn ““Solid Gold Cadillac” (Col), 
Strand (Silverman) (2,200; 80- 
$1.25)—“War and Peace” (Par) (2d 


wk). Disappointing at about $9,000. 
First week started v very big but 








sigoped off at end of session for 


Peace’ Smash $15,000, 
Seattle: ‘Seed’ 76, 2d 


Seattle; Oct. 23. 


Big news here currently is 
launching of “War and Peace” at 
Fifth Avenue where a great ses- 
sion is in prospect. Elsewhere it 
is mainly holdover, with most pix 
dipping in second weeks. How- 
ever, “This Is Cinerama” still is 
fancy in 10th Paramount stanza. 
Hamrick’s Blue Mouse reopens 
Nov. 1 with “Oklahoma,” and 
house scaled to $2 top. 


Estimates for This Week 

Coliseum (Evergreen (1,870; 90- 
$1.25)—“Port Afrique” (Col) and 
“Cha, Cha, Boom” (AA). So-so 
$6,500. Last week, “First Texan” 
¢ ay and “Hold Back Night” (AA), 

Fifth Avenue (Evergreen) (2,500; 
$1-$1.50)—“War and Peace” (Par). 
Great $15,000 or near. Last week. 
“Solid Gold Cadillac” (Col), and 
“Storm Over Nile” (Col) (3d wk), 
$8.000. 

Music Box (Hamrick) (850; 90- 
$1.25)—“‘Lust for Life’ (M-G) (2d 
wk). Swell $5,000. Last week, 
$6,300: 

Music Hall (Hamrick) (2,200; 90- 
$1.25)—“‘Bad Seed” (WB) (2d wk). 
Good $7,000. Last week. $9,700. 

Orpheum (Hamrick) (2,700; 75- 
| 95)—“Toward Unknown” (WB) and 
“Amazon Trader” (WB) (2d wk). 
Down to $4,500 in 4 days. Run 
ended because Seattle Symphony 
comes in for two nights. Last week, 
$7,800. 

Paramount (SW) (1,382; $1.20- 
$2.45)—"This Is Cinerama” (Cine- 
rama) (10th wk). Fancy $14,000. 
Last week, $15,000. 


Peace’ Pungent 
126 Leads Balto 


Baltimore, Oct. 23. 


Main strength currently is with 
the holdovers and longruns, New 
entries are uneven. “Last Wagon” 
is trim at the New. “Bandido” is 
not so good at the Century. “Pil- 
lars In Sky” is pleasing at the 
Mayfair. “Private’s Progress” 
looks promising at the Five West. 
“War and Peace” continues big in 
a second round at Stanley, 


Estimates for This Week 

Century (Fruchtman) (3,000; 50- 
$1)—“Bandido” (UA). NSH $7, 000. 
Last week, “Best Things In Life’ 
(20th) (2d wk), $5,500. 

Cinema (Schwaber) (460; 50- 
$1.25)—“Fruits Of Summer” (In- 
die) (2d wk). Fairish $2,500 after 
$3,500 opener. 

Film Centre (Rappaport) (890; 
$1.50-$2.50)—“Oklahoma” (Magna) 
(34th wk). Still okay $7,000 after 
$6,000 last week. Announcing final 
4 weeks boosted take. 

Five West (Schwaber) (460; 50- 
$1.25) — “Private’s Progress” (In- 
die). Sturdy $4,000. Last week, 

“Secrets of Reef” (Indie) (2d wk), 
$2,000. 

Hippodrome (Rappaport) (2,100: 
50-$1.25) — “Solid Gold Cadillac” 
(Col) (2d wk). Holding solidly at 
$8,500 following $10,000 opener. 

Little (Rappaport) (310; 50-$1.25) 

—‘“Lust For Life’ (M-G) (3d wk). 
Steady $3,500 after $4,500 for 
second, 

Mayfair (Hicks) (980; 30-90)— 
“Pillars of Sky” (U). Pleasing $6,- 
000. Last week, “Francis In Haunt- 
ed House” (U}, $3,500 

New (Fruchtman) (1. — 50-$1) 

—‘“Last Wagon” (20th). Very good 
$8,000. Last week, “Attack” (UA) 
(2d wk), $6,500. 

Playhouse (Schwaber) (410; 50- 





$1.25 “La Strada” (T-L) (5th 
wk). sum potent $3,000 after $3,- 
500 in fourth. 


Stanley (WB) (3,200; 50-$1.50)— 
“War And Peace” (Par) (2d wk). 
Still hefty at $12,000 following 
$15,000 opener. 


Town (Rappaport) (1,400; 50- 
1.25) — “Opposite Sex” (M-G). 
tarts tomorrow (Wed.). Fourth 


round of “Tea And 4 athy” 
(M-G) ‘was good $5,000 a 





OT TODD: ‘WORLD’ SRO $35,000 — 





AQ SPEC COPS 
NY. OPOTLIGHT 


Continued Indian Summer 
weather and absence of many new 
bills is proving a handicap to 
Rroadway deluxers in the current 
stanza but many firstrun theatres 


are giving a good account of them=tT 


selves at the wickets. Rain Mon- 
day (22) which was climaxéd by 
heavy downpours during the cru- 
cial early evening period cut into 
biz sharply. 

Standout newcomer, of course, is 
“Around World in 80 Days” at the 
Rivoli. The Mike Todd opus looks 
to check in with capacity or a wow] 
$35,000 in first full week (10 shows) 
at the Rivoli. This does not in- 
clude any benefit show coin. 
“Snow Was Black,” also new, hit 
smash $10,300 in first round ended 
last Sunday at the Baronet. 


“Storm Center,” another new 


pic, is heading for a fine $9,000 in $1 


first week at the Normandie. 


Ace second-weeker is “Giant” 
with stageshow which looks to hit 
a mighty $129,000 in first holdover 
session at the Roxy. 

“Tea and Sympathy” with stage- 
show is headed for an okay $116,- 
000 in current (4th) stanza at the 
Music Hall, which wins it a fifth 
and final week. “Best Things in 
Life Are Free” held with an okay 
$11,000 in five-day fourth round at 
the Victoria, but “Solid Gold Cerdil- 
lac” opens today (Wed.) at house. 


“Bad Seed” held with a big $20,- 
000 in sixth session at the Astor. 
“War and Peace” wound up with 
a good $31,000 or close in ninth 
week at the Capitol. 

“Seven Wonders of World,” now 
in 28th stanza, held with great 
$50,200 in 27th week at the War- 
ner. “Between Heaven and Hell” 
looks good $13,000 or thereabouts 
in second session at the State. 
“Toward Unknown” shapes fair 
$26,000 in fourth (final) week at the 
Paramount. “The Girl He Left 
Behind” replaces next Friday. 

“Pillars of Sky” looks to land 
okay $9,000 in second frame at the 
Globe. “Attack” likewise is oke 
at $10,800 in fifth Mayfair round. 
“Oklahoma,” in CinemaScope ver- 
sion, comes into the house Nov. 2. 
Advance sale for “Ten Command- 
ments” is now well over $60.000. 

Estimates for This Week 

Astor (City Inv.) (1,300; 75-$2)— 
“Bad Seed” (WB) (7th wk). Sixth 
stanza ended last night (Tues.) was 
big $20,000. Fifth was $23,000. 

Baronet (Reade) (430; $1.25- 
$1.80)—“Snow Was Black” (Cont) 
(2d wk). First round finished Sun- 
day (21) was smash $10,300. Looks 
in for run. 

Capitol (Loew) (4.820: $1-$2.50) 

—‘War and Peace” (Par) (10th 
wk). Ninth session completed last 
night (Tues.) was smooth $31,000 
or near after $37.000 in eighth 
week. “Opposite Sex” (M-G) is 
due in next but likely not until 
sometime in November. 

Fine Arts (Davis) (468; 99-$1.80) 


—“‘Marcelino” (UMPO). Ovened 
Monday (22). In ahead; “Rififi” 
(UMPO) (20th wk-6 days), was 


okay $5,500 after $7,000 in 18th 
week, to finish a great longrun. 

Glohe (Brandt) (1,500; '70-$1.50) 

—Pillars of Sky” (U) (2d wk). 
First holdover stanza winding to- 
morrow (Thurs.) looks to get. okay 
$9.000 or near. Initial week was 
$10,500. “Port Afrique” (Col) pen- 
cilled in to open next. 

Guild (Guild) (450; $1-$1.75)— 
“Private’s Progress” (DCA) (14th 
wk), The 13th round ended Mon- 
day (22) was nice $7.000 after 
$7,500 for 12th week. “Maenificent 
Seven” (Col) due in Nov. 18. 


| 


L A. Rides High on New Pix; ‘Giant’ 
Whopping $44,000, ‘Attack’ Neat 27, 
‘Society Lands Lofty 71G, 11 Spots 





‘Attack’ Lively $15,000, 
Cleve.; ‘Moment’ 13G 


Cleveland, Oct. 23. 


It’s a sluggish session all around 
here currently, with “Attack” 
standout. “It is solid at State. 
j“Unguarded Moment“ is rated 
okay at Allen while “Huk”-“Rebel 
in Town” combo is in like category 
at the Ohio. “War and Peace” is 
best longrun with nice takings in 
fourth Hipp round. 

Estimates for This Week 

Allen (Stanley) (3,000; 70-$1) — 
“Unguarded Moment” (U). Okay 
3,000. Last week, “Satellite in 
Sky” (WB) and “Seven Men From 
Now” (WB), $10,500. 

Hipp (Telem’t) (3,700; 90-$1.50) 
—‘War and Peace” (Par) (4th wk). 
Nice $11,000. Last week, $13,009. 

Ohio (Loew) (1,244; 70-90) — 
“Huk” (UA) and “Rebel in Town” 
(UA). Okay $6,000. Last week, 
“Third Man” (UA) (reissue), $4,000. 

Palace (RKO) (3,285; 70-90) — 
“Solid Gold Cadillac’ (Col) (2d 
wk). Good $10,000. Last week, 


$12,500. 

State (Loew) (3,500; 70-90) — 
“Attack” (UA). Solid $15,000. Last 
week, “Julie’’ (M-G), $16,000. 

Stillman (Loew) (2,700; 70-90)— 
“Flight to Hong Kong” (Indie). 
Average $5,000. Last week, “Boss” 
(UA), ditto. 


Things’ Trim 176, 
Philly; ‘Tea 116 








iand “Thunder Over Arizona” 


Los Angeles, Oct. 22. 

Launching of new, strong prod- 
uct is givitig first-run biz a tremen- 
dous boost in the current week. 
Pacing the field with a smash $44,- 
000 is “Giant” at the Chinese, this 
being the best for this showcase 
house since “The Robe.” Ticket 
pace indicates an even higher gross 
is possible but length of picture is 
hurting turn over. 


“Attack” looms neat $27,000 in 
three spots plus one nabe. “High 
Society” is garnering a nice $15,- 
500 in two situations plus $61,500 
in four nabes and five ozoners, 
“Between Heaven and Hell” is 
rated fair $21,000 in feur locations. 

Medium $16,000 looms fof “1984” 
paired with “Gamma People” in 
three houses plus $31,000 for one 
nabe and six drive-ins. “War and 
Peace,” “Tea and Sympathy” and 
“Cinerama Holiday” loom as tops 
among the extended-runs. 


Estimates for This Week 
Chinese (FWC) (1,908: $1.25- 
$2.40)—“Giant” (WB). Smash $44,- 
000. Last week, “Best Things In 
Life” (20th) (8d wk-5 days), %8.400. 
Orpheum, Hollywood, Uptown 
(Metropolitan-FWC) (2,213: 756; 
1,715; 80-$1.25'—“Attack”’ (UA) 
(Rep). 


| Neat $21,000 and $27,090 including 


| with Iris, Uptown, “ 





Last Orpheum 
” (UA) and 


$14,500 


week, 
Boss 
“Calling Homicide” (AA), 
plus $29.000 in eight nabes. 


State, Hawaii (UATC -GS) (2 404; 


one nabe. 


1,106; 80-$1.25\—‘“High Society 

(M-G) with 2d-rin pix. Nice $15,< 
500. Last week, State, “Flaming 
Teen-Aze” (Indie) and “Lost Wom- 
en” (Indie), $9.800; Hawaii. “Power 
and Prize” (M-G) and “No Place 


to Hide’ (AA) (2d wk), $1,400. 
Los Angeles, New Fox, Ritz, Loy- 


ola (FWC) (2,097; 965; 1,363; 1,248; 
a 7 90-$1.50)—“Betwu pee Heaven an 
Philadelphia, Oct. 23. | Hell” (20th) and “Navy Wife " (AA), 
Too many holdovers plus sea-| Fair $21.000. baat week, “Bus 
sonal slump knocked off first-runs| Stop” (20th) and “Bionde Bait” 
last Saturday, usually the only| (Indie) (2d wk), $21,400. 
really busy day here. “Best Things Warner Downtown, Iris. El Rey 
in Life Are Free” is disappointing |(SW-FWC) (1,757; 816; 861; 80- 
at the Fox but is rated fairly good. | $1.25)—“1984" (Col) and “Gamma 
Nice buildup is helping ‘“Hot-Rod| People” (Col). Medium $16,000. 
Girl”-“Girls in Prison” combo to} Last week, D’Town with Holly- 
land a good total at Stanton. “The | wood, “Port Afrique” (Col) and 
Mountain” is just okay at Gold-|“To Ends Earth" (Col-reissue), 
man. “Seven Wonders of World” | $10,500. 
continues stout in 26th week at Fox Beverly (FWC) (1,334; $1.25- 
Boyd. “Tea and Sympathy” looms | $1.50)—“Silent World” (Col) (2d 
nice in fourth Randolph stanza wk). Good $7,000. Last week, 
Estimates for This Week | $8.800. 
Arcadia (S&S) (526; 99-$1.80)—| Hillstreet (RKO) (2,752; 80-$1)— 
“High Society” (M-G) (9th wk)./|“First Traveling Saleslady” (RKO) 


Modest $6,200. Last week, $9.000. 


Boyd (SW) (1,430; $1.25-$2.60)— | 


“Seven Wonders of World” (Cine- 


rama) (26th wk). 
Last week, $14,000. 

Fox (20th) (2,250; 75-$1.80)— | 
“Best Things in Life” (20th). Good | 
$17,000. Last week, “Bus Stop” 


(20th) (3d wk), $11,000. 

Goldman (Goldman) (1,250: 65- 
$1.35) — “Mountain” (Par). Okay | 
$9,500. Last week, “Towards 
known” (WB) (2d wk), $8,000. 

Green Hill (Serena) 
$1.25) (closed Sundays)—“Privates’ 
Progress” (DCA) (3d wk). 
500. Last week, $4,300. 

Mastbaum (SW) (4,370; 90-$1.49) 
—‘‘Solid Gold Cadillac” (Col) (2d 
wk). Off to $16,000. Last week, 
$23,000. 

Midtown (Goldman) (1,000; 
$1.20-$2.40)—“Oklahoma” (Magna) 
(8th ay Oke $11,000. Last week, 
$12,000 


$1.49) — “Tea 
(M-G) (4th wk). 
Last week, $14,500. 

Stanley (SW) (2,900; 99-$1.80)— 


and Sympathy” 


Mayfair (Brandt) (1.736; 79-) « ” f 
$1.80)—“Attack”. (UA) (6th’ wk).| modest $11,000. | test week: 
Fifth stanza ended last night $11 speichs ‘ 


(Tues.) was okay $10,800 after $13,- 
500 for fourth. CinemaScope ver- 
(Continued on page 26) 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
—" the U. S. amusement 





,000. 

Stanton (SW) (1,483; 99-$1.49)— 
“Girls in Prison” (Indie) and ‘“‘Hot- 
Rod Girl” (Indie). Good $9,500 or 
near. Last week, “Burning Hills,” 
(WB), $7,500. 

Studio (Goidberg) (400; 99-$1.49) 
—"“Lust for Life’? (M-G) (3d wk). 
Fine $3,800. Last week, $9,000. 

Trans-Lux (T-L) (500; 99-$1.80) 

—“Rififi” (Indie) (2d wk). Okay 
$4,800. Last week, $5, 

Viking (Sley) (1.000; wast 49)— 
“Last Wagon” (20th). Dull $9,500. 
Last week, “Attack” (UA) (3d wk), 


$8,200. 

World (Pathe) (499; 99-$1.49)— 
“Adorable Creatures” (Indie), Ail- 
ing $3,000. Last week, “House of 
Ricordi” (Indie) (2d wk), $3,500. 


Un- | 


(Continued on page 26) 





Stout $13,500. | ‘Unknown’ Fairish 106, 


Cincy; ‘Wonders’ Wham 
286, ‘Cad’ Big 106, 2d 


Cincinnati, Oct. 23. 
Fairish reception of new bills 


| and continuing strength of hold- 


Fine $3,-| known” 


(750; 75-| overs add up to normal downtown 


“Toward the Un- 
shapes moderately at the 
Albee and “The Boss” is so-so at 


biz this week, 


the Grand. “Solid Gold Cadillac” 
retains a slick pace for Keith’s 
| while ““‘War and Peace” stacks up 


| good in third-week exit at Palace. 


| rama 


“Seven Wonders of World” keeps 
piling up lead over first two Cine- 
editions in 30th week at 


| Capitol. 
Randolph (Goldman) (2,250; 99- | 


Good $11,000. | 





Estimates for This Week 

Albee (RKO) (3,100; 75-$1.25)— 
“Toward the Unknown” (WB), 
Fairish $10.000. Last week, “Julie” 
(M-G). $16,000. 

Capitol (Ohio Cinema Corp) (1,- 
376; $1.20-$2.65)—‘“‘Seven Wonders 
of World” (Cinerama! (20th wk). 
Maintaining great $28,000 pace, 
same as last week. Bolstered by 


extra forenoon young people 
shows which are sold out to 
Nov. 24. 


Grand (RKO) (1,400; 75- $1. 10)— 


“The Boss” (UA) and “Behind 
High Walls” (U). So-so $5,000. 
Last week, “Beyond Reasonable 


Doubt” (RKO) and “Murder on 
Approval” (RKO), $4,500. 

Keith’s (Shor) (1,500; 75-$1.25)— 
“Solid Gold Cadillac’ (Col) (2d 
wk). Glittering $10,000 after $11,- 
600 kickoff. Hoids for third. 

Palace (RKO) (2,600; 90-$1.50)— 
“War and Peace” (Par) (3d wk). 
Good $9,500 for finale. Last week, 
$12,500, 
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SENSATIONAL! 


His love affairs were fantastic ... 
he took what he wanted from 
any woman—as long as she could 
help him make a dollar! 
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BIG TEXAS KICKOFF! 


Top theatres . . . Biggest 
‘situations . . . Scores of 
Interstate and other towns 
ready for the big boxoffice 
premiéres beginning October 31. 


Charting 
) LAITINg 


GEORGE SANDERS 
YVONNE DeCARLO : ZSA ZSA GABOR 
VICTOR JORY - NANCY GATES - COLEEN GRAY: 


Written, Directed and Produced by CHARLES MARTIN 











"VARIETY’S’ LONDON OFFICE 
8 St. Martin’s Piace, Trataigar Square 


VARIETY 


INTERNATIONAL 13 





Over-Production, Dearth of Cinemas 
Loom as French Film Headache 


a 





Paris, Oct. 23. + 


U.S. major company Continental 
managers and the Motion Picture 
Export Assn. are watching the 
mounting French production and 
distribution difficulties with con- 
cern. It is an old axiom that a 
country’s internal film troubles 
usually backfire via trying to use 
American pix either as a scapegoat 
or aS an escape valve in pulling 
out of their own morass. How- 
ever, here the present difficuities 
are only in the incubation stage 
and are regarded as resulting from 
an almost stationary state of the 
local film industry. 

France gets highest receipts 
from its own films in overall gross 
than any other Western Continen- 
tal country. It gets about 49% and 
the U.S. gross take has declined 
in France in the last few years. 
Production has climbed here de- 
spite some falling off in cinema 
patronage and rising costs caused 
by wage hikes. Upped admissions 
have kept things fairly even until 
now when it looks like somebody 
must take the blame or pay the 
bill. 

This year the French have over- 
produced and have 25 films more 
than usual. With bigger produc- 
tions holding down firstrun spots 
longer plus the many foreign films, 
producers and distribs are sud- 
denly finding a shortage of cinema 
outlets, Last year’s backlog and 
this year’s greater crop now have 
Paris firstruns tied up until next 
February. This had led to talk that 
France might stop production for 
six months until the crisis is over. 
However, the Syndicate of French 
Film Producers has stated that a 
move like this would be disastrous 
and production must be main- 
tained, and has envisaged other 
stopgap methods. 

Several Pians Cutlined 


Other plans are less revolution- 
ary. One plans to separate the 
multiple firstrun openings and cut 
down the most important runs to 
two single theatres. Present policy 
is to use the tandem setup, with 
all openings having at least three 
theatres, with the subtitled version 
for the posh Champs—Elysees 
trade, dubbed -versions going to 
firstrun Gallic districts on the 
Grands Boulevards. 


A second plan calls for making 
primarily big-budgeted, large name 
productions, following the Amer- 
ican setup, and cut down on pre- 
dominant, medium-priced produc- 
tions. Although upped tab rates 
are keeping income fairly steady, 
it is felt that a new campaign must 
be undertaken to make the public 
more film conscious (one step in 
that direction are the traveling 
Film Day groups going around 
France with free showings of new 
pix and foreign pix to whet pix 
appetites). 

MPEA is watching all this 
gravely for the new Franco-Amer- 
ican Accord talks come up next 
June. Though relations are on a 
fine plane and U.S. pix are doing 
well here, it is felt the boom may 
be lowered at any time. There is 
always the Damocles sword of a 
possible dubbing tax which could 
cost U.S. companies heavily or a 
cracking down onthe use of US. 
pix dubbed here and used in other 
French speaking markets (Belgium, 
Switzerland, North Africa, consid- 
ered competitive here. 


N.Y. City Ballet Set 
For German Pix Prod. 


Frankfurt, Oct. 16. 


The New York City Ballet, star- 
ring Andre Eglevsky, which is 
whirlwinding through Europe with 
Stage performances in major cities, 
is also signed to appear in a Ger- 
man film during its run here. 
Georg Witt has hired the ballet to 
appear in the Erich Kaestner and 
Kurt Hoffmann film, “Auf einem 
Schloss in Salzburg” (In a Castle 
in Salzburg). Group will work for 
several days in the Bavaria Film 
Studio. Constantin will release the 
pic in Germany. 

The ballet, which appeared in 
Frankfurt for three performances 
Oct. 8-9, did two night shows and 
a matinee, for which half-price 
tickets were sold. Top ticket price 
for the night dates was $5, a high 
tab for av:locak entrance fee. But 





the group did sellout business on. 


all three shows. 


London Exhibs Huddle 
On Changing Operations 


London, Oct. 23. 
The first special meeting of Lon- 
don theatre owners, with the sup- 
port of major and indie circuits, to 
consider the changing pattern of 


exhibition, has been adjourned for 
a week after a prelim survey. Talks 
were initiated by the executive 
committee of the London branch 
of the Cinematograph Exhibitors 
Assn., largely as a result of the 
booking policy inaugurated by 
20th-Fox for “The King and I.” 
2t0h-Fox is insisting on a minimum 
two-week run at upped prices for 
all dates before the end of 1956. 

That decision has led to some 
resentment among theatre opera- 
tors, and they’re using that situa- 
tion as the basis for a general re- 
view of exhibition problems. Their 
main concern is to combat the 
downward trend in admissions and 
they plan a full-scale inquiry, not 
only into the release system, but 
various other trading aspects, in- 
cluding the advisibility of double 
bills, screening times, publicity 
campaigns, etc. 


Blame Brit. Film 
Biz Dip on Tele 


London, Oct. 23. 
There has been a general de- 





| cline in theatre attendances for the 


second quarter of 1956, with the 
Midlands and North West hardest 
hit perhaps because of the intro- 
duction of commercial tv in the 
Manchester and Birmingham areas. 
The quarterly statistics of the Brit- 
ish film industry, compiled by the 
Board of Trade, show that admis- 
sions totaled 279,000,000 or 9% 
down on the second quater of 1955 
and 2% below those for the pre- 
vious quarter. This is slightly more 
than the usual seasonal fall for this 
period. 

This represented an average 5.6 
visits to a cinema in the quarter 
compared with 6.2 visits the pre- 
vious year. Gross takings in thé 
second quarter this year of $71,- 
220,800 were better than 7% below 


those for the corresponding quar-- 


ter of 1955. 


Least affected were the smaller 
theatres, seating up to 250. In fact, 
they showed an increase in admis- 
sions of 3% over the previous 
quarter. “4 


London, Birmingham and Man- 
chester, all commercial tv central 
areas with 1,625 houses reporting, 
showed gross boxoffice takings of 
$32,466,000 which were substan- 
tially down from the first quarter 
of the year. 


KOHNER IN GERMANY 
ON PIX, TALENT PROWL 


Frankfurt, Oct. 16. 

“Chief reason for my journey to 
Germany is to open the U:S. mar- 
ket for the German film industry,” 
is a widely quoted remark here 
this week, since coming from Hol- 
lywood agent Paul Kohner. Koh- 
ner added that in addition to the 
Germans who have-recently made 
the grade in Hollywood—Marianna 
Cook, O. W. Fischer, Helmut Kaut- 
ner, Elisabeth Mueller—others are 
soon to go across. He cited Maria 
Schell, Ruth Neihaus and Hans 
Albers as the next to sign for films 
in America. 


Stressing that the U.S. is finan- 
cially interested in the German 
film industry, he pointed out that 
a German pic now playing in 
America usually is released in one 
German*speaking theatre area, and 
seldom brings in more than $1,500. 
He suggested that a group of Ger- 
mans rent a theatre in N.Y. to show 
sub-titled Teutonic films exclu- 
sively, thus bringing in about 20 
films a year. And from these, to 
select the best four or five to syn- 
chronize for national release. Koh- 
ata feces he is here to search for 

faces as well as make deals 


on German films. 











Brace Leaving Meadows 
For New London Club 


London, Oct. 16. 
Bruce Brace is ending his long- 
time partnership with Harry Mea- 
dows at Churchills Club. He is 
taking over another club, off- Bond 
Street, which, until recently, was 
operated by bandleader Harry Roy. 
Roy gave up his management of 


the club last week and has re-| 


turned to the Cafe de Paris, where 
his combo shares the dais with the 
Arthur Coppersmith orch. 
will be opening his own club after 
alterations have been completed. 


Native ‘Sundown’ 


Wins German 





Sent. B.0. Race 


Berlin, Oct. 23. 

The local trade reports that the 
German film, “Before Sundown” 
(CCC-Schorcht), which also was 
winner at this year’s Berlin Film 
Festival, emerged as top grosser 
last month in West Germany’s eight 
most important key cities. Runner- 
up pic was “The Fisherwoman of 
Bodensee” (Neubach-Constantin), 
another German feature. 
“Serenade” (WB) landed sixth spot, 
thereby and the most successful 
Hollywood pie of September. Oth- 
er successful U. S. product includ- 
ed “The Conqueror” (RKO) and 
“Alexander the Great” (UA/) gar- 
nering 13th and 16th place. 

In all, Teutonic pix won 44.2% 
of playdates in September as 
against 38.0% in the previous 
month while the percentage of U.S. 
features was 29.3% as against 
35.1% in August. 

Ih West Berlin’s preem house area 
Hollywood features are still play- 
ing first-fiddle. The middle of Oc- 
tober sees six American, four 
domestic and three Gallic pix at 
the 13 principal houses. New ©. S. 
pix include here “Second Greatest 
Sex” (U), simultaneously preemed 
at Capitol and Metropol and “Man 
Who Knew Too Much” (Par) at 
Delphi Palast. “Man In Gray Flan- 
nel Suit” (20th), “Court Jester” 
(Par), and “Invitation to Dance” 
(M-G) are holdovers. “Knew Too 


Much” got very good press ap- 
praisal. “Sex” garnered fine re- 
views. 


Most successful German film is 
still “Captain of Koepenick“ (Real- 
Europa), now in-seventh week at 
Gloria Palast. 





Refuse German Theatres 
Anti-Riot Insurance On 
‘Rock Around Clock’ 


Frankfurt, Oct. 16. 

When “Rock Around Clock” 
(Col) opened here this week, nerv- 
ous film exhibitors who had heard 
of the theatre riots in the film’s 
wake in England, tried to take 
steps to get anti-riot insurance for 
their houses for the run of the pic. 

Turned down by several German 
insurance companies, who were 


unable to issue such a policy, one | 


of the first-run houses here, the 
Cinema, even appealed to Lloyds 
of London for anti-riot protection. 
Lloyds replied that in view of the 
riots that had just occurred over 
the film in England, it was unin- 
terested in issuing this type of pro- 
tection. 

With the pic opening simultane- 
ously in seven German cities, po- 
lice took added precautions to pre- 
vent .trouble. In Frankfurt, extra 
police guards were posted through- 
out the 400-seater. In Duisburg, 
police adviced the theatre- owner 


to forestall trouble by- inviting the | 


leader of the “halbstarken” (Ger- 
man word for the juve teddy boys, 
literally translated as half-strong) 
to make a speech from the stage 
about rock-and-roll music and to 
advise the gang to calm down. 

Columbia had originally planned 
rock-and-roll dance competitions. 
in Germany, starting with a pair of 
hot clubs in Frankfurt, the Hobby 
Club and Storyville, but in view of 
the excess enthusiasm, they soft- 
pedalled the promotion, and called 
off the contests. 





Other Foreign News 
on Page 15 





Brace |. 
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Rock ’n’ Roll Loses Ist 
Paris Popularity Round 


Paris, Oct. 23. 

After a big publicity buildup, 
Columbia cpened its “Reck Around 
the Clock” in three big firstruns, 
the Raimu, Moulin Rouge and the 
Rex. Though police were in at- 
‘tendance there were no untoward 
bits of trouble anywhere, and it 
looks like rock-’n’-roll has lost the 
first round here. 


Some clapping started in the the- 
atres but was shushed by other 
partons. At the Rex, some ciga- 
rettes were thrown at the screen, 
‘but there were no fires or any big 
trouble stirred up. Most manifes- 
tors seemed more taken in by the 
advance publicity than the music 
itself. Columbia is also supplying 
a bus that goes around town offer- 
ing free rides to anybody wanting 
to see the pic. 


Free Aussie TV 
Hurts Cinemas 


Sydney, Oct. 16. 


Impact of television is already 
being felt at the Aussie boxoffices 
at this early stage in the develop- 
ment of this new (for here) enter- 
tainment medium. Introduction of 
free shows by equipment retailers, 
hotels, schools and charitable or- 
ganizations are currently pulling 
very solid patronage. 


Although only one commercial 
tele station is operating presently 
(TCN under the Packer newspaper 
group), two more commercial sta- 
tions plus some non-commercials, 
will come into action early next 
month. Interest in this medium is 
growing and causing exhibitors to 
reach for headache powders. 


Apart from the free shows, now 
a nightly feature in this territory, 
some people are getting on the tv 
gravy train by purchasing sets and 
charging 50c admission to their 
neighbors for a three-hour looksee. 
This nightly audience is expanding. 
Biggest purchasers of tv equip- 
ment are the saloon operators, who 
see in the medium a surefire liquor 
sales boost. 


Exhibitors here admit that when 
the Olympie Games get underway 
late next month, tele will pull big 
audiences coast-to-coast. They also 
|see a major dropoff in Saturday 
‘business when sports features hit 
| tv. 











Recently an audience of 200 
viewed tele in a major set equip- 
ment retailer’s store, less than 10 
miles from the heart of this city. 
The nearby exhibitor could do 
nothing but count the empty seats 
\in his house. 


. : 

| Moppets are presently forsaking 
|regular cinema attendance to look- 
|see Westerns for free. The fact 
that the product is dated couldn't 
wcry the kids less. The boys tak- 
ing it on the chin presently are the 
minor nabe exhibitors, who can’t 
scream to their politicians for pro- 
tection because the whole setup is 
legal. 

|. Cinema loop chiefs are now set- 
|ting blueprints for 1957 to offset 
the mooted inroads of tv. These 
blueprints are a top secret at the 
moment. 


Willis Pacted for ’57 
Revue in Blackpool 


Blackpool. Eng., Oct. 16. 

‘ Denny Willis, Scot comedian, is 
pacted to head the 1957 summer 
show at the South Pier Pavilion 
here. Show will be presented by 
local impresario James Brennan 
in association with the Pete Davis- 
Johnny McGregor firm, with Davis 
producing. 

Willis, son of vet Scot comedian 
Dave Wiilis, is .currently on an 
eight-week tour of troop bases in 
Malta, Tripoli, Benghazi, Jordan 
and Cyprus. He opens Dec. 24 in 














“Meet Me at the Empire” at the 





Empire, Edinburgh. 


Indian Summer Bops London Pix Biz 
But ‘Attack’ Big $10,000; ‘Mountain’ 
Tall 86, ‘Okla.’ Robust 116, ‘King’ 96 


London, Oct. 16. 

There has been a slight slacken- 
ing off in returns from first-run 
situations in the last week, possibly 
due to Indian Summer weather. In 
the main, however, most results hit 
a fair average. 

Boldest new entry is “Attack,” 
which seems likely ta finish its 
first London Pavilion frame with a 
big $10,000. 

Otherwise, best returns are be- 
ing registered by holdovers, with 
the three Hollywood tuners still in 
the forefront. “Oklahoma” hit a 
fancy $11,000 in its sixth frame at 
the Odeon, Leicester Square. 
“King and I” held firmly at the 
Carlton with a solid $9,000 or near 
in fifth week while “Guys and 
Dolls” looks around $15,000, fine 
for its fourth Empire week. 

Estimates for Last Week 

Astoria (Rank) (1,650; 42-70)— 
“Written on Wind” (Rank) and 
“Fair Lady” (Rank) (2d wk). Fair 
$4,500. Opening week was $5,000. 

Carlton (20th) (1,128; 70-$1.70)— 
“King and I” (20th) (5th wk). Stout 
$9,000 or near. Got $10,500 previ- 
ous week. “Bus Stop” (20th) 
preems Oct. 18. 

Casino (Indie) (1,337); 70-$2.15) 
—*“Cinerama Holiday” (Robin) 
(34th wk). Sturdy $16,000. 

Empire (M-G) (3,099; 65-$1.95)—- 
“Guys and Dolls” (M-G) (4th wk). 
Heading for fine $15,000 or more 
this fpame. Fancy $17,000 in pre- 
vious week. 

Gaumont (CMA) (1,500; 50-$1.70) 
—‘Beyond Mombasa” (Col) and 
*“‘Miami Expose” (Col) (2d wk). Fair 
$4,800. Last week, $5,300. “House 
of Secrets” (Rank) follows Oct. 26. 

Leicester Square Theatre (CMA) 
(1,376; 50-$1.70)—‘‘The Mountain” 
(Par). Strong $8,000 or near. 

London Pavilion (UA) (1,217; 50- 
$1.70)—“‘Attack”’ (UA). Big $10,000 
likely. 

Odeon, Leicester Square (CMA) 
(2,200; 50-$1.70) — “Oklahoma” 
(RKO) (6th wk). Fine $11,000 or 
near, after $11,500 in previous 
week. Stays until Oct. 29 and then 
moves to Odeon, Marble Arch. 

Odeon, Marble Arch (CMA) 
(2,200; 50-$1.70\—“You Can’t run 


Away From It” (Col). Average 
$6,500 or close. 

Plaza (Par) (1,902; 70-$1.70)— 
“Bermuda Affair’ (Col) and “Cell 
2455, Death Row” (Col). Fair 
$5,500. 

Rialto (20th) (592; 50-$1.30)— 


“King and I” (20th) (2d wk). Solid 
$4,500. Last week, $5,300. 

Ritz (M-G) (432; | 50-$1.30)— 
“Bhowani Junction” (M-G) (3d wk). 
Hefty $3,000. 

Warner (WB) (1,785; 50-$1.70)— 
“Bad Seed” (WB) (3d wk). Good 
$7,500. Second was $8,500. “Gun 
Runner” (WB) opens Oct. 18. 





American Films Score 
In 56 Paris Season; 


‘Rains,’ ‘Jester’ Ace Pix 


Paris, Oct. 23. 

So far the 1956 film season has 
seen a good boxoffice take with 
22 pix doing better than $240,000 
and down to $34,000, with many of 
them still playing out firstrun or 
subsequent dates. Eight of these 
have been U.S. pix. Most of them 
are in the Western, spectacle or 
comedy category. 

Topper is “Rains of Ranchipur” 
(20th) which has taken in a neat 
$250,000. Next is the Gallic Venice 
Festival prizewinner, Rene Clem- 
ent’s “Gervaise” which in a month 
already has garnered $177,000. It 
is followed by a Gallic comedy, 
“C’Est Arrive A Aden,” for $123,- 

. Danny Kaye's “Court Jester” 
(Par) already has been good for 
$120,000. Next is a Gallic Jean Ga- 
bin starrer, “Le Sang A La Tete” 
(Blood to the Head) which did 
$114,000. _“La Chatelaine De 
Liban” is next at $102,000. 

In its first week, “Trapeze” (UA) 
took in $77,000 and looks to run 
on. Other U. S. pix are “The 
Searchers” (WB), “Jubal” (Col) 
and “The Last Frontier” (U', fol- 
lowed by “Ambassador' Daughter” 
(UA). Cinerama still is big. New- 
comers looming large are “Picnic” 
(Col) and “Man Whe Knew Too 
Much” (Par), with “Invitation to 
Dance” {M-G) looks to develop in- 
to @ good arty house entry at one 
of the small houses. 
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A Danish Exhibitor's Bitter Tea 





Must Denmark Turn to Soviet Sources for Film 
Product? 








By JOHN AHL-NIELSEN 


Copenhagen, Oct. 19. 

At the same time MPEA is try- 
ing to find a way to deliver Amer- 
ican films on the cheapest possible 
conditions to the markets east of 
the iron curtain, MPEA has de- 
cided that a good old customer, 
Denmark, will have t@ go along 
without American films! 


That is the faet, after the re- 
newed negotiations between MPEA 
represented by Griffith Johnson, 
and the representatives for all 
Danish movies were cancelled in 
Copenhagen on Oct. 10. 


The Danish representatives had 
at an earlier meeting reopened the 
negotiations in am effort to bring 
the “blockade” to an end, which 
started May 24, 1955, when MPEA 
suddenly shutup shop here, when 
Danish exhibitors refused to raise 
the rental. 


For a year and a half only a few 
American films have been trickling 
into the Danish market. During 
the same period the Danish movie- 
goers have almost forgotten their 
American stars and have had no 
opportunity to learn the names, 
faces and abilities of the new ros- 
ter of American screen talent, 


For the same period Hollywood 
has “bought” European stars by 
the score thereby admitting that 
European production has some- 
thing of value competitively. 


During all these months Den- 
mark has been able to continue 
operation with European bookings 
and the man in the street and his 
family have made themselves fa- 
miliar with European stars, direc- 
tors and the new Europe’s general 
“atmosphere,” clothes, hardware, 
ice boxes, TV sets etc. etc. 


As the negotiations with MPEA 
were reopened, the Danes, who 
pay 30% as a rental maximum 
proffered as a means of solution to 
raise this maximum to 40% for the 
first-runs, 35% for the subsequent 
houses while the 30% maximum 
should be upheld for the smallest 
houses in the villages. In certain 
cases an “epic” picture would get 
45“. 

Griffith Johnson agreed to for- 
ward this offer to MPEA, but 
MPEA came back with a cable de- 
manding that 40% should be paid 
also for subsequent runs and 35% 
be paid for all following positions. 

Then the Danes had to’ cancel 
the negotiations as an acceptance 
of these conditions will mean that 
only a very few of the 450 Danish 
houses will be able to survive after 
paying 7/17 of the gross as ad- 
mission tax and further carry up 
to 70% of any profit as a fee for 
the state’s film-fund, 

So now MPEA may try to force 
the productions into East Europe 
for free or for whatever the coun- 
tries behind the iron curtain will 
offer, Rumors here have it that 
American films are being sold to 
one of those markets (not Russia) 
for $3,000 outright per prdduction. 
The Danes are unable to compre- 
hend this. Maybe the fault rests 
with the Danes. 

To me _ personally the whole 
thing seems ridiculous. In 1920 
when Col. McCormick of The Chi- 
cago Tribune planted a chain of 
reporters at news-strategical points 


along the new Bolsheviki border, | 
I was one of those sentries. Hitler | 


sto I igh 
pped me the night he marched | piayed the country and that is the 


|indie “The Little Fugitive.” Anglo 
| pix are also catching on, and Greg- 


on Poland. Today—being one of 
the directors of the federal execu- 
tive committee for the Danish ex- 
hibitors I have to turn about and 
cooperate in our efforts to try to 
substitute American films with 
Russian productions! 
What a world!!! 


Lee Gordon Reopens 


Aussie Stadium Loop 


Sydney, Oct. 16. 

Lee Gordon got his summer 
season underway at the Stadium 
here Oct. 12 with Stan Freberg, 
Don Cornell, Joe “Fingers’ Carr, 
Buddy Rich and Nilsson Twins. 
Troupe will play a fourday stand 
in Sydney after visiting Melbourne, 
Adelaide, Brisbane and Newcastle. 
Scale is $3 top on two shows 
nightly. 

Gordon, wha recently returned 
from a talent hunt in the U.S., 
plans te continue his loop right 
through the summer span. 
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Play Shortage Closes 
Blackpool Legit Spot 


Blackpool, Eng., Oct. 16.- 

The Grand, legit house, will 
shutter for the winter months. 
Blackpool Tower Co., which owns 
it, made the decision when learned 
that not enough shows likely will 
be available to keep the theatre 
open all winter. Such plays as are 
available will be transferred to the 
Palace, also owned by the Tower 
outfit. 

H. Douglas Bickerstaffe, chair- 
man of Tower, said: “From the 
purely financial point of view, the 
correct thing would be to close 
down all Tower houses, and just 
keep the Winter Gardens open in 
the winter.” 

Theatres and vauderies, he 
added, are closing all over Britain, 
hit by tv, but the audiences would 
come back again. 


New Yank Films 
Hypo Italo B.0. 


Rome, Oct. 16. 


The first substantial dent in the 
slow fall boxoffice has been made 
here by “The Conquefor” (RKO), 
which collected about $48,000 in its 
Rome firstrun alone, with over 
$200,000 garnered nationally in 
first situations. 


Meantime, other recent pix as 
‘Man In Gray Flannel Suit” (20th), 
“Man Who Knew Too Much” (Par), 
“Picnie” (Col), and, to a lesser de- 
gree, “The Swan” (M-G) and 
“Ladykillers” (British) look on 
their way up after initial returns. 
First seasonal listings of a semi- 
official nature place a_ revival, 
“Gone With The Wind” (M-G), in 
the runner-up position to ‘“Con- 
queror,” with “The Searchers” 
(Warners) following. 


Next comes an Italo-made com- 
edy, “Toto-Peppino e la Malafem- 
mina” (DDL), segued by “Indian 
Hunter” (UA), “Operazione Nor- 
mandia,” “Gold Rush” (UA), “Ten- 
der Trap” (M-G) and “23 Paces to 
Baker Street” (20th). 

To date, 141 pix have opened 
during the new season. Ninety of 
them are Yank films, 15 Italo- 
mades, followed by 14 French sub- 
jects, 10 British, six German, and 
six by other nations. 








Hungary’s Native Films 
Do Best at Own B.0. 


Paris, Oct. 16. 

Gallic film critic and writer, 
Louis Marcorelles, just back from 
a seven week sojourn in Hungary 
says that is the only satellite coun- 
try whose own films draw the 
biggest part of total grosses. Of 
the 150 pix needed per year, Russia 
new only supplies about 20, Hun- 
gary another 20, with the others 
coming from other satellite coun- 
tries plus a growing influx of 
Western pix, namely French and 
Italian. West Germany and Japan 
now are also making bids. 

Since the breakoff with MPAA 
in 1948, only one American pic has 


ory Peck has become the main 
foreign star via the success of his 


Anglo pic, “The Million Pound 
Note” which got so big it was 
dubbed into Magyar for subse- 
quent runs. 


Studios in Budapest are still on 
about the same level as silent days 
and such oldtimers as Michael 
Curtiz would find little changed, 
according to Marcorelles. Equip- 
ment is still far behind Western 
countries. 


‘Dave King Show’ to London 


Blackpool, Eng., Oct. 16. 

“The Dave King Show,” which 
shuttered at the Winter Gardens 
here early this month, after a four- 
mouth season, will open a _ twice- 
nightly run at the Hippodrome, 
London, Nov. 1. 

Shani Wallis heads the support 
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Command Show’s 2d List 


London, Oct. 16. 
The second list of stars invited 


gala at the Empire, Leicester 
Square, on Oct. 29, includes Vera 
Ellen, Mary Ure, Rossano Brazzi, 
Anthony Quale and Bernard Lee. 

In the. preliminary list, almost 
all the Hollywood stars now work- 
ing in London were invited. The 
film chosen for the performance 
is “Battle of the River Plate” 
(Rank). 


European Tele, Radio 
Outfit Grabs Coverage 
For Aussie Oiymnics 


Melbourne, Oct. 16. 

Kent Hughes, chairman of the 
Olympic Games Organizing Com- 
mittee, has announced that a con- 
tract has been signatured in Lon- 
don and Paris with Fremantle 
Overseas Radio and_ Television 
Corp., on behalf of the Olympic 
Games Organizing Committee and 
a combined Bri‘ish and French dis- 
tribution and production’ company 
to handle a complete Games cover- 
age. Hughes declined to name the 
British and French company. 
Hughes stated that camera crews 
would be flown from London next 
month to film the Olympics, adding 
that over 100 U. S. tele s ations 
would run Games’ programs total- 
ing four hours. 

This arrangement, according to 
Hughes, involved an entirely sep- 
arate camera coverage. It would 
be controlled by the committee’s 
own film unit, to be formed from 
both Aussie and American camera- 





color pic would leave Sydney daily 
by air for overseas distribution. 
This had been made possible by in- 
dependent processing laboratories 
and airlines. 

Hughes pointed out that local 
newsreels and tv _ stations still 
would be entitled to use the daily 
three-minu‘e film which the com- 
mittee would provide at cost. He 
claimed that if Australia, Britain, 
Canada and certain European zones 
were deprived of an Olympic 
Games film coverage it would be 
because the tv and newsreel chiefs 
were neither prepared to take a 
daily newsreel at cost nor to allow 
their program setups to purchase 
greater film footage. 

For the last few weeks, Aussie | 
top newsreels, Cinesound and 
Movietone News, have been bat- 
tling Hughes over rights to film 
a daily Games coverage without 
cos‘. Major tv stations also have 
been in line with the newsreels. 
The committee, headed by Hughes, 
indicated that payment would have 
to be made covering Games filming. 

2 N-wsreel Cnaiefs Peeved 

Ken Hall, chief of Cinesound, 
and Harry Lawrenson, Movietone 
News chief, said their respective 
newsreels should be allowed free- 
dom on a Games coverage without 
cost, adding that if any payment 
was demanded the newsreels, to- 
gether with tv outfits, would de- 
cline to cover the Games. 

Understood that Hughes, who 
spent some time in the U. S. re- 
cently, made a deal with a rep of 
Fremantle Overseas Radio and 
Television Corp. in N. Y., on an ex- 
clusive basis to handle the distri- 
bution of Games footage at an un- 
disclosed figure. This deal, natu- 
rally, has irked the local setups 
seeking freedom to film the Games 
minus cost. 








Assoc. British Resists —_| 
Price Boost for ‘Dolls’ | 


London, Oct. 23. | 
Associated British Cinemas has | 
resisted a Metro request to show | 
“Guys and Dolls” at increased ad- | 
missions. The picture is due for 
London release Christmas Eve. 
The tuner will play single week 
dates in the London area, but ex- 
tended-runs will be used in the 
provinces where justified. 





‘Moby’ European Preem 
In London, Nov. 6 


London, Oct. 23. 

“Moby Dick” is to open day-date 
at the Warner and Studio One 
starting Nov. 7. It will have its 
European preem the night before 
at the WB flagship theatre in Lei- 
cester Square. 

Gregory Peck, who stars in the 
John Huston production, is expect- 
ed to fly from America for the 
opening. The pic was a recent con- 
tender for Royal Command hon- 





ors. 


Aussie Cinema Patrons Follow U.S. 


Pattern, Yen Big Pix, Sluff Others 





TV, Pay for Musicians 
Closes Old Brit. House 


London, Oct. 16. 
The Theatre Royal, Portsmouth, 
which celebrated its centenary a 
for night ago, is to close this month 


.| because of the growing competition 


from tv and rising ‘wages of musi- 
cians and other members of the 
staff. 

This was announced recently by 
Mrs. Elsie Sperring, chairman and 
managing -director of Portsmouth 
Theatres. 


36 Grosses High 
For Arg. Musicals 


Buenos Aires, Oct. 16. 

Grosses have run high this year 
for Buenos Aires burlesque, musi- 
cal revues and comedy theatres. 
There have been no _ imported, 
high-priced cheesecake shows like 
the Folies Bergere or the Lido, and 
the native productions have cashed 
in heavily, in contrast with 
straight legit which mainly has 
fared badly. Pepe Arias, with his 
political satire monologs, has been 
top draw at the El Nacional, gross- 
ing $847,892 paid out by 106,305 
patrons during the peak months of 
April, May and June. 

The El Nacional manager has 
signed all the top local comedians 
and cheesecake stars for 1957, 
forcing his competitor, Luis Cesar 
Amadori of Maipo Theatre, to visit 
Spain and sign up big names there 
for next year. Amadori’s 761-seat 





Maipo grossed 802,622 in the same | 


quarter. 

Francisco Petrone’s production 
of “Cat on a Hot Tin Roof” at the 
Odeon was the top - grossing 
straight legit play, doing $406,811 
in three months. Petrone is now 
on tour in Montevideo, Uruguay, 
with *this play, which ran to 800 
performances here. 


“Anniversary Waltz” at the Em- | 


pire ran well over 250 perform- 
ances and grossed $172,103 in 


April,-May and June alone at this | 


389-seater. Other grosses in that 
period were $168,492 at the Smart 
for Delia Garces in “Anastasia,” 
and $91,543 at the Liceo, where 
Luisa Vehil appeared in plays by 
Andre Roussin, Marcel Achard and 
Conrado Naxle Rolo. 


EUROPEAN GI’S PREFER 
MILITARY THEME PIX 


Berlin, Oct. 16. 


Statistics compiled by Army 
Times and Air Force Times reveal 
that G.I.’s stationed in Europe 
prefer military pix for cinema en- 
tertainment. Five .of the 18 best 
grossing films shown at U.S. Army 
cinemas from the first of 1955 
through February this year belong 
in this category. 

“To Hell and Back” (U), with 
187,000 sold tickets, became winner 
these 13 months. “Bridges of 
Toko-Ri” (Par) landed fourth: spot 
while “Strategic Air Command” 
(Par) placed eighth. “Battle Cry” 
(WB) wound up 17th and “Long 
Gray Line” (20th) in 18th spot. 
The other 13 successful pix shown 
at Army houses were “Rear Win- 
dow” (Par), “Man Without Star’ 
(U), “Young At Heart” 





Brides for Seven Brothers” (M-G), 
“Barefoot Comtessa” (UA), “Last 


Time I Saw Paris” (M-G), “Ulysses” | 


(UA), “Apache” (UA), “Duel In 
Sun” (Selznick), “Vera Cruz’ (UA), 
“Man From Laramie” (Col) and 
“Blackboard Jungle” (M-G). 

At American Air Force cinemas 
much the same pix won favor. 
Here, “‘Bridges of Toko-Ri” landed 
first spot, while “The Long Gray 
Line” (20th). was third. “Strategic 
Air Command” won ninth place. 
In all, the Air Force list reveals 
the 15 most popular pix. The re- 
maining 12 features are “Rear 
Window,” “Dragnet” (WB), “Vera 
Cruz,” “Barefoot Contessa,” “Sev- 
en Brides,” “Athena” (M-G), 
“Country Girl” (Par), “Last Time 
Paris,’ “Man Without Star,” 
“Young At Heart,” “Three Ring 


Circus”*and “Six Bridges to Cross” | 


(VU). 


(WB), | 
| *Three-Ring Circus” (Par), “Seven 


Sydney, Oct. 16. 

Swingaway from pix by the Aus- 
sies is still a headache for local 
exhibitors after prior boom peri- 
ods. It would appear that cinema 
patrons have become weary of cel- 
luloid fare as general enteftain- 
ment, picking out only the toppers 
for heavy patronage and leaving 
the middle and lower-group prod- 
uct to fall by the wayside. 

It has been said by circuit exec- 
utives that the tight monetary sit- 
uation, pius high transpori cosis, 
‘s mainly responsible for the drop 
in the film trade. On the other 
hand, however, stageshows at triple 
the price of local cinema admis- 
sions are pulling enormous trade 
in every situation. 

Pix like “High Society” (M-G), 
“Town Like Alice” (Rank) and the 
survrise “Rock Around Clock” 
(Col) are doing solid trade. “Bus 
Stop” (20th) is another expected 
to pull good biz. An indication of 
the boxoffice downbeat is seen in 
one house which geared for ex- 
tended-runs, is product-switching 
weekly. 

Lineuv here includes “High So- 
ciety” (M-G), “Town Like Alice” 
(Rank), “Bus Stop” (20th), “Rock” 
(Col), “Hot Blood” (Col), ‘Man in 
Gray Flannel Suit” (20th), “King’s 
Rhapsody” (20th), “Summer Mad- 
ness” (London), ‘Above Us Waves” 
(Rank), “23 Paces to Baker St.” 
(20th), “Vagabond King” (Par) and 
“Vera Cruz” (UA). 








| ‘Alice,’ ‘Clock’ Top Melbourne 

| Melbourne, Oct. 16. 

| “Like Alice” is in its fifth stanza 
_and continues on, with “Clock” in 
|same category. Theatres are show- 
‘ing “Bottom of Bottle” (20th), 
“Will Any Gentleman” (M-G), “T'll 
|Cry Tomorrow” (M-G), “East of 
| Eden” (WB) and “Never Say Good- 
bye” (U). 


} 





‘Suit,’ Paces Adelaide 
Adelaide, Oct. 16. 

| Topper here is “Man in Gray 
|Flanrel Suit” (20th), with “Like 
| Alice” (Rank) and “To Catch a 
| Thief” (Par) okay. Others listed 
| include “Apache Woman” (Ray), 
|*To Hell and Back” (U) and “Man 
| With Golden Arm” (UA). 





| ‘Alice’ ‘Suit’ Brisbane Champs 
Brisbane, Oct. 16. 
“Like Alice” (Rank) and “Flan- 
nel Suit” (20th) are the two stand- 
outs here. Others marqueed in- 
|clude “Little Women” (M-G), “Tar- 
|get Zero” (WB) and “Footsteps in 
| Fog’ (Col). 
Perth Only So-So 
Perth, Oct. 16. 
So-so trading is reported here 
| with “Moonfleet” (M-G), “To Hell,” 
|(U) “Gates of Hell” (IFD) and “Red 
River” (UA). 


‘Andrews Into Gerrard 





| Films, New Brit. Distrib 


London, Oct. 16. 

| A. E. V. Andrews, deputy chair- 
| man and joint managing director 
| of Monarch Film Corp., is associ- 
| ated with S. F, Homewood in a 
| new distributing company, Gerrard 
Films, 

Among the first releases will be 
a British quota pic, “Main Street 
Mersey,” and an American action 
yarn, “Overland Trail.’ 


Italo Film Group Off 


For Russo Pix Weeks 


Rome, Oct. 16. 

One of largest film industry 
groups ever mobilized in Italy for 
a single event is currently on its 
way to Moscow to participate in 
Italian film weeks being held in 
Fussia starting this week. Both 
| the Red Capital and Leningrad 
| will see the selected program of 
six Italo feature pix plus some 
| documentaries. Valentina Cor- 
|tese, Paolo Stoppa, Gino Cervi and 
| Clelia Mantania are among the top 
actors and actresses already in 
Moscow, squired by Nicola De- 
Pirro, head of Italy’s Entertain- 
ment Office. Others left by air 
for the Soviet capital, accompanied 
by directors Luigi Zampa and Et- 
tore Giannini and a large group 
of industry officials and producers. 

Later, directors Luciano Emmer 
and Alberto Lattuada and actor 
Massimo Girotti will plane to Mos- 








cow, where events will be covered 
by a‘set of Italo lensers-and pho- 
tegraphers also flown in. 
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Family Life on Film Row 





changes, we'll just continue oper- 
ating as we have.” 

20th—It’s sort of an epidemic, 
but so far we’ve heen immune,” ac- 
cording to Herman Wobber, 20th’s 
sales manager for 11 Western 
States, Hawaii and Alaska. “All 
these moves,” adds Wobber, “are 
aimed at cutting overhead, obvi- 
ously.” Wobber, whose Frisco head- 
quarters employs about 50 persons, 
says 20th uses National in some re- 
stricted situations, but explains no 
changes in onerating methods here 
are contemplated. 

Columbia--“As far as we know, 
no changes in the wind.” 

Most smaller exchanges have 
been using National for years, plan 
no changes. 


Late in History to Say 
Exhibs Less of a Mob 


By FRED TEW 
Detroit, Oct. 23. 

Consensus of opinion among De- 
troit area distribs and exhibs Is 
that Film Row here has adjusted 
well to current distributive needs. 
A mild charge by a few exhibs was 
heard against streamlining of back 
room operations sometimes result- 
ing in improper inspections. 


Other than that, everyone 
seemed agreed that the Film Ex- 
change building was centrally lo- 
cated in downtown Detroit. The 
building contains all the picture 
firms except 20th-Fox, which is 
across street, and Paramount, 
which is four blocks away. Univer- 
sal is now constructing a building 
which will be only about 100 yards 
away from the Film Exchange 
Bldg. 

All the firms here operate their 
own backrooms except RKO, UA, 
Republic and some independents. 
Spokesmen for MGM, 20th, and 
Par; United Detroit Theatres and 
the Fox, Adams and United Artists 
theatres and W. S. Butterfield 
Theatres, which has 80 theatres 
throughout the state, said they 
were surprised that “at this late 
date” anyone should be using the 
fact that exhibs no longer crowd 
into exchanges as they once did as 
a reason for razing Film Row. 

Circuit and exhib pools are 
working to everyone’s benefit, and 
the film row is important to those 
fewer buyers, they stated. The ex- 
hibs said film firm reps have been 
coming to them for years as part 
of a good public relations program, 
but that they still go, or send their 
agent, to film row to screen films 
or for needed equipment. 








Delivery Man Tops In 


Importance—Buffalo View 
By SID BURTON 
Buffalo, Oct. 23. 

While face of Buffalo’s Film 
Row has changed materially since 
its beginnings, present heavy real 
estate investments of distribs in 
the Row seems to have fixed its 
locale for the foreseeable future. 
In early years, most distributors 
holed up in upstairs locations, 
after which came a round of ex- 
pansions which saw most of the 
majors ensconsed, as now, in elab- 
orate exchange buildings. Five dis- 
tribs (Metro, Fox, Par, Warner and 
U) operate from self-owned, sep- 
arate one-purpose buildings on the 
Row, with Par and Warner adjo‘¥- 
ing each other but in a location 
farther uptown. All other distribu- 
tors are officed in one building in 
the center of the Row. Separate 
building ownership by the five 
above mentioned means duplica- 
tion of costs of vault and other 
identical services, but with Uncle 
Sam’s recent breathing-down-the- 
necks of majors, it is unlikely any 
attempts of co-operative operation 
will or could be undertaken with- 
out thunder from the D.J. 

Present changes in Row’s activ- 
ities is due to similar changes in 
exhibitor landscape hereabouts 
Time was when exchanges were 
beehives of activity and half a hun- 
dred exhibs crowded into town 
weekly for film purchasing. Nowa- 
days Mondays are film shoppin« 
days, and with most licensing her< 
now being circuit bought, merely + 
handful of indies can be seen mak- 
ing the rounds. Also, fact that mos’ 
distribs now maintain salesmen ir 
central cities of state makes buyin 
trips less important or wholly un- 
mecessary. 

Another factor to be noted ir 
local distrib picture is change -ir 
faces of personnel. Old-time prac 


Continued from page 7 





tice of managers and salesmen 
waiting for Monday morning’s mail 
to find out if job was good for an- 
other week (in cases where the 
branch managers failed to find 
their successor already occupying 
their desk-chairs unannounced) has 
been somewhat alleviated, prob- 
ably due to reduction of sales 
staffs. With it all, there are only 
one or two branch managers left 
who can boast of any extended 
stays. With the others, it depends 
on who knews who and on the 
personal preference of the current 
district or regional managers. 

Most active factor in the local 
industry is the delivery service 
which continues to roll on a seven- 
day-a-week basis, with the trucks 
covering the territory continuously, 
and the delivery man the number 
one boy in importance to the ex- 
hibs. 





Distance, Mexican Films 


Big Denver Factors 


By JOHN A. ROSE 


Denver, Oct. 23. 

About the only changes in Film 
Row, from a physical standpoint, 
in the past 27 years, has been the 
moving of Paramount into it, from 
a location some blocks away. True, 
there have been some new build- 
ings, but the exchanges have been 
grouped around 21st and Broadway 
for lo these many years. Provision 
in the building code that shipping 
rooms and vaults had to be placed 
in one-story buildings, heretofor 
prevented the exchanges from oc- 
cupying a common building. They 
are placed in the main in two 
blocks, on both sides of the street. 
And with the fading out, of the 
Graham Bros, Theatre Supply Co. 
on the death of one of them, all of 
the supply houses are also located 
on the Row, and Manley Inc., pop- 
corn and concession experts, are 
only a block away. 

As elsewhere every exchange, 
large or small, was forced to do its 
own inspection, shipping and other 
back room chores. But in 1947 E. 
E. Jameson, who has a similar 
service in Kansas City, and is con- 
nected with the National, Film 
Service Inc., built a new building 
here for the housing of the Den- 
ver Shipping & Inspection Bureau. 
At first he serviced a few of the 
independents. Then United Artists 
came in. Later Warner Bros. 
moved to a new location which had 
no back room space, and its back- 
rooming switched to Denver Ship- 
ping. Ditto Republic and more re- 
cently RKO. 

A couple of years ago Jameson 
changed managers, and the ousted 
executive started the Denver Film 
Center, to do the same services as 





Denver Shipping offers. Both offer 
exhibitors a pickup service where- 
by the shipping centers will pick 
up film and supplies, at 25c each 
pickup, and lot ship them, so that 
the exhibitor can save money on 
his transportation. 


Just this year Denver Shipping 
built an addition which tripled its 
floor space. Jameson contemplated 
renting some of the floor space to 
film companies, but has de- 
cided to keep it for his own ex- 
pansion. (Rumored here that Uni- 
versal is considering going with 
outside backroom facilities on a 
national basis, but nothing has de- 
veloped on this as yet.). 


Mexican Films 


Film Row here has two ex- 
changes that deal in Mexican films. 
There are large numbers of that 
nationality in this film area. Some 
houses run them exclusively, while 
others devote two or three days a 
week to them. 

With distances what they are in 
the Denver film territory, not many 
theatremen actually visit the Row 
which’ is knit together socially 
with theatres and circuits via Vari- 
ety Tent 37, and Chapter 10 of the 
Women of the Motion Picture In- 
dustry. 


NATIONAL FILM NOW 
BUENA ‘FRONT OFFICE’ 


Buena Vista, Walt Disney dis- 
tribution subsidiary, and National 
Film Service, have entered a new 
contract under which National will 
take over BV’s “front office” work 
—meaning billings and collections 
—on a national basis. Agreement 
supplants a similar deal which had 
another year to run. 

BV, which is headed by Leo Sam- 
tels, and National, headed by 
James P. Clark, recently signed a 
three-and-a-half year pact cover- 
ing backroom work—print inspec- 
tion and shipping. BV is,the only 
distributor farming out its “front 
office” activity. 








Caraway Expands 


Dallas, Oct. 23. 

Tom Caraway, owner and opera- 
tor of the Valley Film Service has 
purchased the Texas Film Serv- 
ice from Paul Dahlman. ‘Texas 
Film Service operates a film de- 
livery line between San Antonio 
and Dallas and Houston and San 
Antonio. 

Caraway has named S. A. Lacy 
of San Antonio as general man- 
ager of both Texas Film Service 
and Valiey Film Service. 

Ronald Martin, who heads Li- 
berty Film Lines in Dallas has 
moved his operation into the same 
office and will serve as general 
manager of the local office of 
Texas Film Service, with J. C. 
Housewright as office manager 
and A. B. Murphy as traffic man- 
ager. 





Why Film Ushers Get Bored 


With the picture business what it is of late, not a few showmen 
have been wondering about the return of vaudeville as a boxoffice 
hypo. Even the band thing. Bands seem to be struggling for some 
kind of a comeback via television (Lawrence Welk, the NBC 


“Bandstand” shows, etc.). 


“If this should ever come,” said one showman, “this would solve 


a lot of our manpower problems, 


ushers, etc. I remember myself 


that the new stage shows at least gave us all a ‘lift’ but today I 
don’t blame that usher who told me that ‘If Mario Lanza stayed 
one more week and sang one more chorus I’d go raving mad.’ You 
really gotta understand the monotony of the ushers and usher- 
ettes’ problems, and even the candy counter girls in the lobby who 
can’t help hearing the same grind over and over, That’s why the 
assistants don’t iike to come around either, not to mention the man- 
ager who, once the show is set, is apparently glad to ‘get-lost’.” 
On the ushering problem, another manager reaffirms what Joe 
Vogel said last week: “You bawl ’em out and they'll get a job 
pronto elsewhere. ‘Show business’ has no lure to them any differ- 
ent from clerking in a store or being a one-arm-joint counterman— 











it’s the same grind and, in the latter jobs, the pay is even better.” 

















Paste This On Your Wall 








Rules Governing Theatre Loans 





Not Made to Lequidate Mortgage, Permit Product 
Bids or to Convert Theatres Into Other Businesses 
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ALLIED ARTISTS NOW 
OWNS 21 U. S. OFFICES 


Allied Artists which, with its 
predecessor companies, was oper- 
ated in the ddOmestic market by 


franchise owners in the key cities, 
is now running its own branches 
in 21 areas, excluding back room 
operations handled via National 
Film Service. The “outside” dis- 
tributors are located in eight situ- 
ations, namely, Albany, Boston, 
Buffalo, Cleveland, Los Angeles, 
Milwaukee, New Haven and San 
Francisco. 


Lineup of who owns which 
branch, as provided by the com- 
pany, is regarded as significant at 
this time because of the relatively 
expensive production program be- 
ing undertaken. 


Portland, Ore., and Seattle each 
are owned 50% by AA and all 
other United States are complete- 
ly owned. 


AA took over an important piece 
of franchise operation recently 
with its purchase of the late Ar- 
thur Bremberg offices in Atlanta, 
Charlotte, Memphis and New Or- 
leans. Bromberg’s estate was paid 
$175,000 in the transaction. 





Which Comes First—Poverty or Deterioration ? 
[JOHN BALABAN ON THEATRE DECAY PROBLEM | 





By GABE FAVOINO 


- Chicago, Oct. 23. 

Balaban & Katz prexy John Balaban blames “a 
shortage of top quality product” and “an increas- 
ingly’ selective public, increasingly selective even 
with regard to teevee,” for the big drop-off in film 
theatre patronage in recent years. 

Balaban thinks “exhibitors by and large have re- 
sponded admirably to the trying times in our busi- 
ness” and that only a minority of exhibitors can be 
accused of sloppy management traceable to indiffer- 
ence or neglect. In cases where, particularly in 
smaller situations, theatres are rundown, Balaban 
thinks it is because the management lacks the coin 
to remodel, paint, repair seats, etc. Reason they 
‘ack the moolah, he says, is because of the economic 
pinch currently being felt industrywide. 

Another aspect of the rundown theatre, says the 
B&K ,president, is that generally such filmeries are 
in the urban neighborhoods rapidly deteriorating 
ind becoming industrial areas. The move to the 
suburbs too, Balaban thinks is in part responsible 
‘or declining film patronage in cities with corres- 
vending lack of coin on hand in the smaller owner- 
ships to properly maintain the houses. 

Balaban feels the current industrywide trend is 
‘o fewer but bigger motion picture theatres. 
stoutly defending Chicago exhibitors, the B&K top- 
ver stated they were “second to none” in the opu- 
ence and luxury of their houses when money was 
ree-flowing in the industry. Currently he says he 
hinks that Balaban & Katz excel in operating thea- 
res that are inviting to the customers. “When 
veople walk in to one of our theatres, we want 
hem to feel that they’re coming to an attractive, 
‘estful and comfortable place of entertainment.” 

Referring to the new marquee installed at one of 
he Loop B&K showcases, the United Artists Thea- 
re, at a cost of $94,000, Balaban said “We think it 
‘$s the most beautiful theatre marquee in the world, 

nd i’ve seen them everyWhere. With it, Randolph 
3t. becomes as bright as Broadway and 42d St.” 


With regard to the scrapping of the vaudfilm pol- 
icy at the B&K kingpin Chicago Theatre, Balaban 
said “We'll play shows at the Chicago whenever we 
find one we can make more money with than with 
single bookings of top product.” 

Pointing to two recent lightweight bookings at 
the Chicago Theatre, one a double feature and an- 
other a medium-budgeter, the B&K prexy said “We 
did it because we were hungry. There just wasn’t 
. suitable top quality picture available to us at the 
ime.” 

Touching on the double feature, Balaban said 
“We play pictures in pairs to sell tickets. Within 
the limits of good taste, we'll couple any two we 
think will bring people into the theatre. 4d we 
only adopted a double feature policy at our neigh- 
borhood houses in self-defense, way back in 1936. 
We tried pairing a drama with a light comedy at 
first, for balance, and later a color picture with a 
black-and-white, then two color pictures, or two 
westerns. Lately the idea pictures, the science fic- 
tion and horror pictures have been doing the busi- 
ness and it seems that the intermediate picture with 
ordinary subject matter can do business nowadays 
only in a few specialized theatres. <. 

Balaban scored the multiplicity of runs in Chi- 
cago (45) and said it was not necessary for the film 
companies to set up that many in the area. He 
opined that 15 would have been adequate and would 
have eased booking difficulties considerably. 

Restating his faith in the future of exhibition, at 
least as far as Balaban & Katz is concerned, Balaban 
pointed to continuing investment in remodeling and 
maintaining B&K theatres and to the company’s in- 
tention of acquiring or building additional theatres 
whenever it is deemed advisable. He said such ad- 
ditions to the B&K chain would be made as soon as 
B&K’s parent company, ABC-Paramount Theatres, 
completes compliance with the consent decree. 
Compliance with the decree by ABC-Paramount will 
be complete by Nov. 3 when Paramount will have 
divested itself of a remaining group of 24 theatres 
in Maine and New Hampshire, 








Clarification on the types of 
loans that the Government will 
make available to exhibitors for 
“modernization” was given by Ar- 
thur E, Long, regional director of 
the Small Business Administration 
for New York, Connecticut and 
northern New Jersey. 

Speaking before the annual 
meeting of the Independent Thea- 
tre Owners Assn. at the Sheraton- 
Astor in N. Y. last week, Long 
made these points: 

(1) Exhibitors may apply for a 
loan to meet mortgage obligations 
only if driven by necessity and the 
holder of the mortgage is willing 
to provide the necessary credit. 

(2) All loans must be of such 
sound value so that repayment can 
be reasonably assured. 

(3) Loans will not be made to 
pay off a mortgage when the hold- 
er of the mortgage is satisfied to 
extend it and meet the applicant’s 
credit requirement. 

(4) Exhibitors will not be eligi- 
ble for loans to convert theatre 
properties to other uses. 

(5) Loans, however, will be 
available to put a closed theatre 
back into operation, 

(6) Theatres will be ineligible 
for loans if private credit sources 
are available. 

(7) No loans will be granted to 
bid competitively for a picture. 

(8) Loans must serve to help in- 
crease earnings and repayment 
must be made out of earnings. 

(9) Loans will be available for 
expansion purposes, but that the 
only ‘applicants eligible will be 
those grossing $1,000,000 annually 
or less, 

(10) Loans 
$250,000. 


cannot exceed 





Dallas Exchange Wins: 
All Hands Get 3 Weeks 


Dallas, Oct. 23. 

Dallas exchange, headed by 
James Clemens, has won the United 
Artists Week drive. 

Cash prizes for the leaders are 
topped by an award of three weeks’ 
salary for each member of the local 
exchange. 





‘No Time for Complacency’ 


New York. 
Editor, VARIETY: 

I read Harry Brandt’s letter in 
VARIETY and was somewhat sur- 
prised at his complacent attitude 
concerning present-day conditions 
ir. movie theatres. 

I wrote a long letter to him today 
outlining some of the faults I found 
at one of his theatres. These faults 
are common to those existing in so 
many other poorly run theatres. 

Movie management should crack 
down on loud-talking projectionists, 
ushers and other theatre employees, 
who are driving customers away 
and ruining the business. 

This is no time for complacency. 

I believe Harry Brandt has im- 
proved his theatres and on the 
whole his theatres are above aver- 
age. However, lax management 
can crop up anywhere, anytime 
and his chain is no exception. 

A Movie Patron. 
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ON M-G-M’s 
JULIE! 
By Philip K. Scheuer in the 


Los Angeles Times. He 


caught the Coast Preview! 










17 





“Dowt just sit | 
there! Book JULIE! 

















Any picture you can think of would be hard 
put to match “Julie’’’s 95 minutes of unalloyed, 
unrelieved suspense—and that goes for ‘‘Diabo- 
lique,”’ ‘‘Wages of Fear,’’ ‘““The Bad Seed,” the 
individual and collected works of Hitchcock and 
even last year’s top “‘little”’ thriller from ‘“‘Julie’s”’ 
own writer-director—‘“‘The Night Holds Terror.” 

The writer-director is Andrew Stone, whose 
assistant and film editor, once again, is his wife 
Virginia. The producer is Martin Melcher and the 
feminine star is HIS wife, Doris Day. Her co-stars 
are Louis Jourdan, Barry Sullivan and Frank 
Lovejoy. M-G-M is releasing. 

Not a shot was filmed at M-G-M or any other 
studio. As with ‘“The Night Holds Terror’ and at 
least partially with his two preceding suspense 
dramas, ‘‘Blueprint for Murder” and “The Steel 
Trap,” Stone worked entirely on ‘‘actual’’ loca- 
tions in Los Angeles, Carmel, Monterey, San 
Francisco, Victorville and aboard a commercial 
airliner in flight. Its feeling of documentary, on-the- 


‘spot realism reaches and holds an extraordinary 


pitch of tension, in both filming and tight inter- 
cutting. 

Dipping into his voluminous police files, Stone 
came up with a disturbing theme, one new to mov- 
ies: The dilemma of a citizen—the woman Julie 
in this case—who is threatened with bodily harm 
yet under existing laws has no protection against 
it. Here the threatener is her husband, an insanely 
jealous man (Jourdan); but there are no wit- 
nesses and the police are helpless to interfere in a 
husband-wife ‘‘quarrel.’”’ After all, it is her word 
against his—and NO CRIME HAS BEEN 
COMMITTED. 

Nor are the police able to act even after the 
wife confirms a growing suspicion that her first 
husband died a murder victim and not a suicide. 


. The verdict was suicide, the case is closed and can- 


not be reopened without new evidence. Julie (Miss 


Day) has none—only, again, the verbal confession. 


of Jourdan. 
Lovejoy, as the Los Angeles homicide chief, is 


sympathetic to her plight. Two jealous husbands 
kill their mates every week in this city alone, he 
acknowledges. “‘Change your identity,” he advises 
Julie, ‘“‘and get away. as quickly as possible.” 

Quickly, in ,Julie’s case, is not quickly enough. 

Stone’s picture is a reporting job from start to 
finish. He doesn’t take time to try to “explain” 
Jourdan, psychologically or any other way. The 
man is a simple, murderous—and murdering—fact. 
He is impulsive but he is also cunning. Stone tells 
his story straight, using amazingly few artifices. 


Opening Sequence 


In the opening sequence a distraught Julie hurries 
from the Del Monte Lodge to her convertible. As 
she drives off Jourdan leaps in from the other side 
and clamps his foot over hers on the accelerator. 
The car careens around one hairpin turn after 
another. When the frantic woman reaches for the 
ignition key, his hand is there before her. 


Julie survives that one (as does: the spectator, 
but barely). At the end of the picture Jourdan is 
still trying to take her for a ride. Just when it 
seems as if Stone has at length exhausted his sus- 
pense possibilities he switches to a new crisis—this 
time in the skies—and whips one into a lather all 
over again. 


You haven’t time to be incredulous at this air- 
plane sequence—isn’t it happening right before 
your eyes? And fliers and field men have vouched 
for the authenticity of the technical details shown. 


The casting of Miss Day in her role is its own 
justification: she looks it and makes you share her 
harrowing ordeal. Her only singing is that of the 
title piece over the opening credits. Jourdan, a 
concert pianist by profession, is heard or at any 
rate seen in Leonard Pennario’s stirring composition, 
“Midnight on the Cliff” (playing by Pennario). 

Sullivan is Julie’s friend, a cousin of her late 
husband. His performance, like all of them in this 
superadroit, thought-through thriller, seems drawn 


from life itself. 


‘ 
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6,000 Fringe Houses to Close, 


But Don’t Be Downhearted, 
‘It’s Healthy Revolution —Ricketson 


2 





Los Angeles, Oct. 23. * 


Closing of upward of 6,000 B 
and C theatres (small fringe 
houses) in the next three years was 
predicted by Frank H. Ricketson 
Jr., veepee and general manager 
of National Theatres. However, 
he emphasized, this shouldn’t cause 
any un-necessary alarm over the 
future of exhibition. 

In his first press conference 
since taking over the newly-created 
g.m. post July 30, Ricketson said 


many of the shuttered houses will | 


be replaced by drive-ins. 

“The future of exhibition,” he 
added, “lies with high class opera- 
tion stressing customer comfort, 
pleasing suroundings and plenty of 
free parking. This type de luxe 
theatre, plus good film attractions 
will revitalize the film-going habit 
in the public. , 

To show that National means 
business when it talks of de luxe 
theatres, Ricketson told of four 
new houses projected for this area. 
Circuit already. has acquired four, 
five-acre sites in booming sections 
around Los Angeles and the the- 
atres that will be built are now in 
the planning stage. Each site will 
use approximately four of the acres 
for parking. Additionally, NT will 
spend approximately $2,000,000 a 
year in fnnovations and moderniza- 
tion of its present houses until all 
are brought up to the new stand- 
ards demanded by the public. 

Under Ricketson’s wing as gen- 
eral manager of theatre operations 
are approximately 335 houses, sec- 
ond largest circuit in the country. 
Some.of these are the fringe spots 
that have outlived their usefulness 
and Rhoden said possibly 10% 
eventually will be closed. The 
closings, however, will be due to 
normal obsolescence, he cautioned, 
and not through any panic move. 
In connection with the “B and C 
theatres,” referred to by Ricket- 
son, Rhoden declared these houses 
have been replaced by the tv set 
today. 

Product supply is a continuing 
exhibition problem today, Ricket- 


“WHAT MAKES SAMMY RUN’ 





New Punch at Film Industry 
From The Industry 





Hollywood, Oct. 23. 


Film version of Budd Schul- 
berg’s old controversial “What 
Makes Sammy Kun” will be pro- 
duced by Fred Finklehoffe for 
Frank Sinatra’s Kent Productions, 
Sinatra will star. 

Finklehoffe has completed the 
screenplay for the film which will 
be lensed next summer after Sin- 
atra finishes “Pal Joey” at Colum- 
bia. No release has been set for 
“Sammy.” Kent Productions’ ini- 
tialler, “Johnny Concho,” was re- 
leased by United Artists. 


Armed With Study, 
Goldenson to Cut 


UPT's 600 Sites 


United Paramount’ executives 
have completed a new analysis of 
all theatres in the corporation, 
numbering close to 600, and have 
| put into action a defini’e reduction 
program. Uneconomic houses are 
being dropped via their conversion 
to non-theatre use or cancellation 
of leases and demolition. 


Leonard H. Goldenson, president 
of the circuit, while refraining to 
disclose the specific number of sit- 
uation to fold, explained that the 
program has as i's objective a 
stronger operation. Cash proceeds 
from the disposition of assets will 
be used for business reinvestment. 
Further, the potential earnings and 
value of the remaining houses will 
be enhanced ag the chain is re- 
duced in size. 











son stressed, and more films are ITOA’S BRANDT INTO 


needed for profitable operation. 
Stronger showmanship for what is 
available is required, and in re- 
gards to this, Rhoden added that 
“we must sell what: we have, not 
sit around hopefully waiting for 
the occasional big one.” Rhoden 
also said the titling of pictures has 
been one of the weaknesses in 


23D YEAR AS PREZ 


Harry Brandt has again been 
named president of the Independ- 
ent Theatre Owners Assn., New 
York area exhibitor organization. 
Reelection of Brandt at the annual 
membership meeting at the Shera- 





selling. 

Ricketson does not believe that | 
theatre admission prices are out | 
of line in today’s market, stressing | 
that everything else has gone up 
because of basic costs and theatres | 
have the problem of rising costs, | 
too. On standardization of a show | 
time over the country, theatres | 
would be only too happy to fix ans 
hour for programming, but condi- 
tions vary widely, even in such a| 
city as Los Angeles. Theatres also 
would be happy if the ideal time | 


ton-Astor last week marks the 23d 
year in row that Brandt has served 
as chief officer of ITOA. He has 
held the post continuously since 
the group was founded in 1933. 

All other officers were also re- 
elected, as follows: Max A. Cohen, 
first vp.; William Namenson, sec- 
ond v.p.; Julius Sanders, third 
v.p.; Abraham Leff, fourth v.p.; 
Leon Rosenblatt, treasurer; Edith 
Marshall, secretary; Joha C. Bolte, 
sergeant-at-arms. 

Named to the board wer: Sam- 


of two hours footage for films be-| uel Einhorn, Norman Elson, Sam 


came the accepted pattern. 
Television, naturally, has had a | 
decided affect on theatres, 


Freedman, Jack Hattem, Jack Hey- 


man, Ben Knobel, Sam Koenig, 


both | Larry Kurtis, Murray LeBoss, Mar- 


Ricketson and Rhoden declared,| tin: Levine, Al Margolies, Melvin 


but both added it’s not the buga- 


Miller, Irving Renner, Ray Rhone, 


boo that it’s sometimes made out | Jack Rochelle, Tom Rodgers, and 


to be. 
figures later by Rhoden, 
showed a breakdown of receipts in 
circuit houses in this territory for 
Friday, Oct. 12 when KTTV tele- 
vised “Thirty Seconds Over 
Tokyo.” Both showmen were of 
the opinion that such program- 
ming on tv was more of a “fight 
between channels.” 

Among Fox West Coast’s 13 first- 
run houses here, nine of them 
were in holdover runs, as high as 
the seventh week, and business 
dropped only 20%, against a nor- 
mal average drop of upwards of 
35% for hodover weeks. In FWC’s 
city district of subsequent-run 
houses there were five holdover 
bills, against one holdover the 
previous Friday and business was 
up. In 24 outlying houses, busi- 
ness also was up over the previous 
Friday. 

Ricketson, who formerly head- 
quartered in Denver as prexy of 
NT’s Fox Intermountain division, 
has moved offices to the home- 
office here on Film Row and also 
will live here. 


Statement was backed with | David Wenstock. Al Greene, Harry 
who | Kratzer, and Murray Schoen were 


/named associate board members. 





‘Ceiling Plaster Falls 


At B&K Tivoli, Chi 


Chicago, Oct. 23. 

Ten people were injured by fall- 
ing ceiling plaster in the Balaban 
& Katz Tivoli Theatre here last 
Friday (19). Only one of the in- 
jured required hospitalization. A 
four-foot square piece of finishing 
plas‘er under the balcony fell on 
patrons as they watched a double 
bill, “The Bad Seed” and “The 
Killing.” 

The theatre was inspected and 
found safe by city building inspec- 
tors within the last three months. 
The entire building was ordered 
reinspected after closing on the 
night of the incident. The Tivoli 
was built in 1921 at a cost of two 
million dollars and was remodeled 
in 1944. Though house lights went 
up, the show went on during the 
excitement, 








Short (75c) Pay, 
Not Long Hours—Key 
To Shortage of Ushers 


Hollywood. 
Editor, VARIETY: Be 

In a recent Variety (Sept. 26) 
an article caught my attention; the 
headline was, “Would-Be Ushers 
Shun Long Hours of Film Houses.” 
Edward L. Hyman, a theatre man, 
said that “Young people are no 
longer willing to work long hours 
and put their heart and soul into a 
thing.” 

Well, I worked at Grauman’s 
Chinese ‘Theatre here in Hoiiywood 
for.13 months so I feel I can say a 
little something on the matter. At 
the time I was a student at Holly- 
wood High School and I worked 
usually from 6 to 10:30 p.m. on a 
weekday (one day off) and 11:30 
a.m. to 5, and 7 to 11 on Saturdays 
and Sundays. 


The Chinese has a large staff 
and most of them were also in Hol- 
lywood High, working the same 
hours as myself. 


All the time I was there I don’t 
think anyone ever refused to stay 
late if there was a crowd, report 
for work early, or even work on 
our days off if we were badly 
needed. 


The reason was because we en- 
joyed working. And, working as 
an usher in a busy theatre is hard; 
walking up and down aisles ush- 
ering people, checking seating, 
barking out front, etc. 


When Mr. Hyman said young 
people have no will to work he was 
greatly mistaken. But one of the 
reasons I quit the Chinese was be- 
cause of money. Why should I 
work for 75c an hour (no matter 
how much I like my job) when I 
can easily earn anywhere from 
$1.25 and up in other places. 


Another reason is there’s no ad- 
vance for a young person. What 
theatre will put in a 17 or 18 year 
old in the position of an assistant 
manager? For me, or anyone else 
who is still young, wé’d have to 
work there for a few years. To be 
a good manager, a man really has 
to start off as an usher. Can you 
see yourself as an usher, making 
75c when you're 20 years old? 


If theatres paid the price, they'd 
get good personnel, not just any- 
thing that came along. That’s 
where the key to the problem is. - 


Since I’m airing problems, I 
have a question. Have you ever 
attended a sneak preview at a the- 
atre as a patron? That’s where 
bad-will tis made. Choice seats are 
reserved for the press (who get in 
free) while the paying people sit 
off to the side or down front. I’ve 
actually seen people brushed off by 
managers (not at the Chinese), 
made to detour to another aisle to 
get their seats, even if they’ve al- 
ready been seated in that aisle, be- 
cause the manager feels the open- 
ing of the doors would disturb the 
press. This is entirely the fault 
of the managers, not the staff. 

Another thing most patrons com- 
plain of is the high cost of admis- 
sion prices. To see “Bus Stop” 
loge seats were $2.50 each. How 
many teen-agers can afford that? 
The lost audience, as we’re called, 
can’t afford it. 

P. S. I am a journalism major 
at City College (my first semester) 
and I buy Variety weekly to study 
your style, etc. 

Michael A. Saitta. 


NEW CLOSING ‘REASON’ 


Federal Condemnation Razing Nabe 
Brynwood in Minneapolis 











Minneapolis, Oet. 23. 

With the federal government 
taking. over Martin Lebedoff’s 10- 
year-old 600-seat Brynwood on 
condemnation proceedings, Minne- 
apolis has one less neighborhood 
theatre. .It’s the sixth such house 
in three years to go out of exist- 
ence. 

The Government will raze the 
showhouse and use the property as 
part of a housing project. 

This is the only instance that 
shrinking grosses weren’t responsi- 
ble for the permanent closing or 
that the theatre wasn’t converted 
for commercial or parking lot pur- 
poses. - 

Lebedoff will continue to oper- 
ate a St. Paul neighborhood the- 
atre. The Government, of course, 
compensated him for taking his 
Minneapolis house away from him. 





Towa state lien for $952 retail 
taxes has been’ filed here against 
the Eastown Theatre, Des Moines. 





Tie In Dept. Stores With ‘Downtown’ 
Pitch For Upped Pix Biz—Wald 





NEW ‘BABES IN TOYLAND’ 


Previously Served Laurel & Hardy 
as 1934 Musical. 


Hollywood, Oct. 23. 

Victor Herbert’s “Babes in Toy- 
lands” will be produced early in 
1957 by Walt Disney as a- live- 
action Technicolor musical. . 

The original score, including 
such perennial faves as “March of 
the Toys,” “Toyland” and other 
songs, will be augmented by new 
music, according to Disney, who 
has assigned Bill Walsh to produce 
and Sidney Miller to direct. 

The musical last was. produced 
on screen by Hal Roach in 1934 as 
a Laurel and Hardy feature starrer. 
Metro released. 


Newsreels Seek 
Olympic Terms 
To Be Revised 


American television and theatri- 
cal newsreels have wired Kent 
Hughes, head of the Australian 
Olympics Committee, urging re- 
negotiation of arrangements for 
the coverage of the Olympics next 
month. 

At the moment, the American 
and foreign reels are refusing to 
cover the Games under the condi- 
tions laid down by -the Australians. 
Charge is that the Aussies are try- 
ing to dictate “editorial policy” and 
are refusing to treat the screen 
news media on the same footing as 
the press. : 

Crux of the problem is the Au- 
stralian demand that on-the-air free 
Olympics footage be limited to 
three minutes a day. The U.S. tv 
reels want a minimum of nine 
minutes a day gratis. The U.S. out- 
fits would undertake the Olympics 
coverage themselves but would 
agree to turn over a complete copy 
of everything they shoot to the 
Australians, who could then make 
up a feature and sell it. 

The Australians have said that, 
if the reels won't cover, they’d do 
the job themselves. In that event, 
they’d syndicate the footage to sta- 
tions in the U.S. 

The American reels, acting in 
concert, are willing to cover’ the 
Games and to underwrite the cost, 
but not if the current limitations 
prevail. 


JAMESTOWN BOOKERS 
HOLDING SEMINARS 


Jamestown Amusement Co., buy- 
ing and booking office of the 46- 
theatre. Shea Enterprises circuit, 
will hold a series of regional staff 
meetings in Cincinnati and Cleve- 
land. 


The Cincy conclave is set for Oct. 
30 with managers who book and 
buy out of the local exchang» area. 
The Cleveland session will take 
place on Nov. 1. 


Meetings are being held to re- 
view the nine months’ activities re- 
flected in the audited statements 
for the period. In addition, staff- 
ers will discuss product availability 
through mid-February, special han- 
dling of holiday bookings, and 
other business pertaining to thea- 
tre operation. Both meetirgs will 
be open to the press. 


Stanley Providence Plea 
Scheduled for Nov. 15 


Washington, Oct. 23. 

The application of Stanley-War- 
ner Circuit to buy the Majestic 
Theatre in Providence will be 
heard Nov. 15 before the Federal 
District Court in New York City. 
This will be the opportunity for 
independents or other exhibitors 
to raise objection to the deal. 

Unless there is strong objection, 
the Dept. of Justice and court are 
expected to approve the sale. 

The Majestic, a mid-city show- 
case, is now owned by the Comer- 
ford Circuit. If the sale is ap 
proved, it will be the first SW 
house in Rhode Island, 




















Hollywood. 
Editor, Variety: , 

Think. that Joe Vogel’s honest, 
clear and sharp analysis of what is 
wrong with exhibition end of the 
business was quite revealing to us 
making pictures out here behind 
the smog curtain. At end of Vo- 
gel’s informative interview he says 
there is need for longrange pro- 
gram to bring customers downtown 
again. As Vogel indicates many 


large department stores face the 
same problems as the picture in- 
‘dustry. a 

How to get customers out of 
their homes and “bring them down- 
town?” since department stores 
are the largest users of daily ad- 
vertising space, suggests: why 
wouldn’t it be a good idea to tie up 
with these stores? Tom May 
(from the department store chain 
of same name), recently told me it 
costs stores extra money to handle 
sales via telephone, Not only does 
this mean shipping out one item 
but perhaps, if the customer were 
to come into the store, she might 
pick up something else that might 
be attractive to her. 


Why couldn’t there be an all out 
campaign to include 1. Shop and 
see a good movie too while you are 
on that shopping trip today; 2. Why 
not meet your husband downtown, 
take in an exciting movie etc.; 3. 
Take in a good movie, shop, get 
out of the house, etc. 


Don't you think it’s about time 
that we find out why other indus- 
tries that share mutual problems, 
wouldn’t help solve them with us? 
Despite the lack of problems that 
confront average entertainment 
seekers when they flip on their tv 
sets, I cannot believe that the ma- 
jority of women who have been 
housecleaning, laundering, taking 
care of children, wouldn’t want to 
get out of house once or twice a 
week, sit in comfortable theatre 
not be bothered by household prob- 
lems and, at the same time, actual- 
ly get a look at merchandise. 


As for the teenagers, I am knee- 
deep with them weekly and, from 
first-hand observation, know that 
they want to get out of house, go 
to a good movie, especially when 
they can take “that girl” with 
them. Important consideration 
must be given the fact that women 
and girls are the pied pipers to our 
boxoffice and since they do the ma- 
jority of buying in department 
stores we should formulate a plan 
with stores to get the females from 
6 to 60 out to buy and shop for 
their movie and merchandise. De- 
spite gloomy gusts of wind that 
blow occasionally from ‘east. I 
think we will find light on the oth- 
er side of the tunnel, 


There is an old Chinese proverb 
which goes “A lengthy journey be- 
gins with a single step.” Let’s start 
taking that step. Jerry Wald. 


PANAVISION (65M) IS 
NON-EXCLUSIVE AT M-G 


Hollywood, Oct. 23. 

First. use of Panavision’s 65m 
photographic lenses and allied op- 
tical equipment has been acquired 
by MGM in a $250,000 deal that 
provides for screen credit, ex- 
change of patent rights and stipu- 
lations on further lens orders and 
optical developments. .Studio re- 
cently completed “Raintree Coun- 
ty” using the new lens on a loan- 
out deal pending finalization of the 
contract. 

Deal is non-exclusive, Panavi- 
sion prexy Robert E. Gottschalk 
stressed, and the lenses are avail- 
able to all producers. 

New Panavision system is said 
to be capable of supplying any re- 
lease print requirement now or in 
the foreseeable future, from the 
Super Read Show involving screens 
of more than 100 feet in width, 
down to 16m reduction prints. 


Havana to Get Cinerama 


Stanley Warner is contemplating 
the opening of a Cinerama installa- 
tion in Havana. - 

Bernard G. Kranze, v.p. of SW’s 
Cinerama Corp., and Lester B. 
Isaac, director of exhibition, are 
on their way to Havana to survey 
the possibilities of introducing the 
medium in Cuba. 
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Federals Gave No Aid, Only Grief 
To H'wood's Communist Problem; 
Reagan Bitter About Washington 


Youngstown, Oct. 23: 


Ronald Reagan grabbed front- 
page newspaper space when he 
spoke before about 300 members 
of the Industrial Information In- 
stitute Inc., at its ninth annual 
meeting in Youngstown recently. 
He described how Hollyweed re- 
pelled a Communist plot to infil- 
trate the American film industry 
and use it for propaganda to dis- 
credit the American economic sys- 
tem. Though much of what he said 
is well known to industry-ites, the 
Youngstown Vindicator carried hig 
message quite fully. 

Reagan detailed the Communists’ 
“big push” during the 1946 film 
industry jurisdictional strike, when 
for seven months some 5,000 pick- 
ets from Harry Bridges’ Maritime 
Union picketed the lots, Discussing 
the Communist ac‘ivities and the 
tremendous economic losses suf- 
fered by Hollywood during the dis- 
pute, he said, “When we laid our 
findings before the House Un- 
American Activities Committee, not 
one word of it was published.” In- 
stead, he declared, the film in- 
dustry was castigated by govern- 
ment leaders “for not doing any- 
thing about Communism,” when at 
the time the film companies were 
facing $160,000,000 in suits- filed 
against them for discharging Com- 
munists in their employ. 

‘The government reached a new 
height in its harassment of the 
industry,” Reagan said, “when it 
told the movie industry to get rid 
of the Communists in its employ, 
but also told the industry that if it 
got into any trouble doing so, it 
couldn’t get any help from the 
government.” 

- Reagan, who served as head of 
the Screen Actors’ Guild for five 
ears, contended the film industry 
as been subjected to tremendous 

harassment at government hands, 
including such discriminatory tax- 
ation as the 20% amusement tax, 
as well as unfair income taxes 
that hit both the studios and the 
actors; censorship; outlawing of the 
so-called block booking that splits 
up some of the risk in film-making, 
etc. 

“And when you submit to cen- 
sorship,” he said, “you give away 
your right to fight against some of 
these inequities and discriminat- 
ing tactics.” Reagan said the in- 
dustry has a code of ethics more 
stringent than that set up by cen- 
sorship regulations, yet the censor- 
ship sorely hampers the. industry. 

He emphasized that the U.S. is 
the only country that has no restric- 
tions against showing foreign films, 
yet American films must pay high 
taxes for showing in foreign coun- 
tries, and then they have to leave 
part of their profits in that coun- 
try “so they can enter the U.S. 
with subsidized pictures and take 
your business away from you.” 

Reagan told the group that “we 
in Hollywood have a suspicion that 
when you ask the government for 
help, you are likely to wind up 
with a partner.” He concluded by 
warning that Americans recogniz- 
ing these threats to the freedom 
of other Americans should do what 
they can to combat them, or those 
taking away freedoms “might be 
on your doorstep next,” and by 
then it may be too late. 


‘VIKING’ AT $3,000,000 
TOP UA PIC OF 1957 


Hollywood, Oct. 23. 

Biggest United Artists pic for 
the 1957 season will be Kirk Doug- 
las’ upcoming > production, “The 
Viking.” Pic, to be budgetted at 
$3,000,000 and lensed in Cinema- 
Scope, will be shot in its entire- 
ty on locale in the Scandinavian 
ceuntries. 

According to producer Jerry 
Bresler and director Richard 
Fleischer who have just returned 
from that area where they scouted 
location sites, UA has already ad- 
vanced them $250,000 for pre-pro- 
duction costs. Bresler will build 
six authentic Viking ships, each to 
run in the neighborhood of $30,000 
for the pic. 

“Viking,” which marks Bryna’s 
fifth film, goes before the cameras 
next Spring, and is scheduled for 
100 days of shooting. UA plans to 
release the pic in ’58. 











36 WEEKS FOR ‘OKLAHOMA’ 





But’ C’Scope Version Fills Until, 


‘80 Days’ Hits Detroit 





Deiroit, Gct. 23. 

The Todd-AO version of “Okla- 
homa” ends its 36-week run at the 
United Artists Sunday (28), being 
replaced Nov. 2 with a Cinema- 
Scope version of the musical on 
a popular price, continuous run 
basis. . 
“Around the World in 80 Days,” 
in the Todd-AO process, is sched- 
uled to open Dec. 26. 


Republic-20th 
Deal Chilled 


London, Oct. 23. 
It’s believed here that the deal 
for 20th-Fox to take over the phys- 
ical distribution of all of the Re- 


public product in Britain has gone 
cold. Hitch came over the ques- 
tion of Rep’s adoption of Cinema- 
Scope. 

Meanwhile, negotiations between 
Republic and -another distributing 
outfit are nearing the final stages 
and Rep is expected to fold as a 
separate distributing company by 
the end of this week. Reginald 
Armour, Rep’s foreign v.p., is here 
to conclude the negotiations. 

Last minute hitch that prevented 
the conclusion of the 20th-Rep deal 
caused considerable chaos in Rep’s 
London headquarters. Most of the 
staff had been warned of the im- 
pending takeover, due to have 
taken place last Monday (15), and 
many of them transferred to other 
jobs. Company found itself short 


of personnel in various depart- 
ments. 





O’DWYER OF MEXICO 
IN WITH GANNAWAY 


Hollywood, Oct. 23. 


Two of four features slated for 
1957 by Albert C, Gannaway Pro- 
ductions will be made in Mexico 
in partnership with former New 
York Mayor William O’Dwyer un- 
der banner of International Pic- 
tures Inc. Four pie slate carries 
overall budget of $1,400,090 to $1,- 
ay with pix averaging $350,000- 


, Gannaway is also diekering for 


Rosemary Clooney to _ topline 
“Pickin’ and Singin’,” his country- 
music feature slated for January. 
Says will henceforth make fewer, 
better pix. wa 


AB-Par Nine Months: 
$1.53 Per Share Beats 
+ Mark of Year Ago 


American Broadcasting - Para- 
mount Theatres had consolidated 
earnings of $6,616,000, or $1.53 per 
share of common stock, for the 
first nine months of 1956, Leonard 
H. Goldenson, president, revealed 
this week. The same period of 
last year brought a consolidated 
profit of $5,286,000, or $1.21 a 
share. Capital gains for the new 
period amounted to $930,000, 
against $32,000 last year. 

Operating profit for the three 
quarters of 1956 was $5,686,000, or 
$1.31 a share, compared with 
$5,254,000, or $1.20 per share, a 
year ago. 

AB-PT lost ground in the third 
quarter, Goldenson reported. The 
net operating profit fell to $1,484,- 
000, or 34c per share, from $1,899,- 
000, or 43c per share, for the cor- 
responding quarter of 1955. The- 
atre business for this quarter was 
under last year’s level and ABC 
experienced the usual seasonal de- 
cline in broadcasting. ABC’s earn- 
ings for the third quarter were 
small in relation to the total profit, 
said the president. 

ABC-TV network sales this Fall 
of prime evening time are 1914 
hours per week, up from 17 hours 
a year ago. However, fall sales of 
the important Mickey Mouse day- 
time show are considerably under 








last year’s level. 





Amusement Stock Quotations 


(N.Y. Stock Exchange) 
For Week Ending Tuesday (23) 


1956 


Ne 
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* Actual Volume. 


(Quotations furnished by Dreyfus & Co.) 
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Inside Stufl—Pictures 

Editor Cappelli of Bologna has published an interesting book on the 
filming of “War and Peace” in Italy (“King Vidor’s War and Peace”— 
334 pages, 128 illustrations; Lire 2,400) as part of its series on films and 
their making, from script’ to screen. It sServes:as an elite publicity 
handout for press and VIP on the part of DeLaurentiis Productions, 
and as such it’s an excellent and above all tasteful job of high-class 
promotion, worthy of emulation. 

Tome is interesting via its often—very frank revelations of behind- 
the-scenes events such as the “capture” of its cast fh opposition to 
Mike Todd’s contemporary efforts to get a similar production started, 
or the Irwin Shaw controversy over screen credits, or the difficulties 
with color lensing, or the amounts of credits to be given second unit 
director Mario Sodati and second unit lenser Aldo Tonti, some of them 
headline-grabbers during production. Result of such revelations, not 
all in favor of production unity, lends a feeling of authenticity to a 
book (which after all was made with the cooperation of the producer) 
peeee ennancing its vaiue, and seiiing it apart from midst of siiiiiarT 

ms. 

The same publisher has already released similar books on “Romeo 
and Juliet,” directed by Renato Castellani; Luchino Visconti’s “Senso”; 
Vittorio DeSica’s “The Roof”; plans another on Federico Fellini's 


“N ights of Cabiria.” 





Paramount’s “Vagabond King” has heen somewhat of a disappoint- 
ment at the wicket but its cause isn’t being helped by columnist Hedda 
Hopper and Kathryn Grayson, who has the top femme role in the Pat 
Duggan VistaVision production. That’s the opinion of Bob Wile, exec 
secretary of the Independent Theatre Owners of Ohio. 

For Wile, in the ITOO’s current bulletin, recalls that Miss Hopper’s 
pillar recently quoted the star as saying: “I haven’t worked since “The 
Vagabond King.’ The other day J ran into Rudolf ml (composer of 
the original operetta), and we both hung our heads in shame.” 

“Miss Hopper is certainly doing the industry no good with this kind 
of crack,” Wile asserts, “even if Kathryn Grayson did say it. And if 
Miss Grayson said it, she should be told before being signed to a future 
picture that she should make her performance good enough so that 
no ene—not_ even herself, can criticize it, but that in any event she 
should keep such remarks to herself. Obviously Paramount didn’t 
start out to make a bad picture but, just as obviously, the public that 
reads this kind of tripe is not going to be induced to see it when the 
star of the picture ‘hangs her head in shame.’” 





Eliot Hyman’s takeover of the WB package of oldies does not include 
“Yankee Doodle Dandy,” by contractual prearrangement that any War- 
ner film properties in question or litigation will be sidestepped. 
James Cagney has a 10% cut in the film, wherein he personated George 
M. Cohan, and the Cohan estate also has a 10% slice in the profits. 

O’Brien, Driscoll & Raftery also had made a condition that if the pic- 
ture didn’t earn a certain sum the rights would revert to them but this 
is technical and academic because, by the same token, whatever values 
WB injected into the Cohan biopic belongs to the studio. Admittedly 
the late Julius Epstein (twin collaborator with Philip Epstein) had en-~- 
dowed the script with certain valves. 

Incidentally, the attorneys have a posthumous score by the late pro- 
ducer-composer-playwright-actor Cohan titled “Musical.Comedy Man” 
in which Cagney was interested, either as a stage vehicle or for Holly- 
wood, af one time. The WB film in which he starred, and considered 
in the trade as one of the best biopix produced, grossed $7,000,000 
domestic in an era before the present boxoffice standards of “‘block- 
busters” and inflated admissions. 





N.Y. Daily News’ “Inquiring Fotographer” Jimmy Jemail queried 
streetside citizens last week on a question pertinent to show folks these 
days before Nov. 6: “Should professional entertainers take sides in 
political campaigns?” There were four nays and two yeas from N.Y.’s 
“Mr. and Mrs. Average Citizen.” 

One nay embraced both the practical and idealistic reasons in his 
answer: “Some professionals are very popular. People who like them 
could be unduly influenced and for insufficient cause. Furthermore, a 
man who earns his living as an entertainer can very well make many 
enemies and jeopardize his income.” Another nay added: “The aver- 
age entertainer isn’t qualified to influence public opinion.” 

As for the yea approach, it was thusly stated: “Yes. Every citizen 
should take sides, particularly in national elections. In the long run, a 
professional entertainer wouldn’t be hurt, even though he might an- 
tagonize some people for the moment. They'll at least respect him.” 





Commenting on the New York Daily News editorial agreeing with 
Samuel Goldwyn that Hollywood should make good and fewer pictures 
and opining that film moguls should lay off “shows that run three hours 
or worse,” the Allied Theatres of Michigan said “this type of advertis- 
ing is the kind of stuff that hurts the industry as a whole.” 

In its local publication, Allied said: “If the exhibitor had to rely on 
Goldwyn, he would have been out of business a long time ago. ‘Hans 
Christian Andersen,’ a Goldwyn production, was released in December 
of 1952; ‘Guys and Dolls,’ Goldwyn’s next production was released in 
November of 1955, two years and 11 months later. It is admitted that 
Goldwyn’s pictures are always well produced. However, it is also ad- 
mitted that Goldwyn always demands excessive film rentals for his Pic- 
tures whether or not they have boxoffice appeal. 





Michael Todd owns the souvenir program rights to the Random 
House-published “Around The World In 80 Days” almanac, a $1, hard- 
cover job. It looms a unique bestseller because of its lasting tie-ins 
with the smash Todd-AO filmization of the Jules Verne classic. Todd 
underwrote the entire RH publishing job, which was edited by Art 
Cohn, with a prolog by Edward R. Murrow. It’s also unique in that 
the book, both a souvenir and a promotion job for the film, will also 
te sold in book stores as well as wherever the film opens. Cohn has 
a piece of Todd’s share. 





For the first time in the history of the film industry, a Charles 
Addams cartoon will serve as the central advertising theme for a pic- 
ture. Film is “Anniversary Waltz,” which goes before the cameras in 
February under the Fields Production’s banner, for United Artists 
release. Campaign will be based on the cartoon, current in trade 
papers, showing people walking out of a.theatre holding their heads in 
‘their hands. It is captioned “they died laughing.” 


New kind of kids’ Saturday matinee, show making rounds of local 
Minneapolis neighborhood houses is called “Spacerama.” It comprises 
the feature “Earth Vs. the Flying Saucers,” a “Three Stooges” comedy, 
a “Tom and Jerry” cartoon carnival and “a# surprise package fea- 
turette.” Theatre newspaper ads state “we like children’ and here's 
why,” ghia by a description of the show. Admission for the small 
fry is ‘ : 


After more than 10 years at the studio, Nicholas Nayfack is mulling 
independent production when his present contract at Metro expires 
about a year hence. Nayfack now is prepping three films; “Gun Glory,” 
starring Stewart Granger, Rhonda Fleming and Burl Ives, which rolls 
within the next two weeks; “Misty Creek,” for March and “The Flood” 
for next summer. 











Warner Bros. has overtured Ava Gardner and Jennifer Jones for the 
lead in “The Helen Morgan Story.” Outline of the biopic was sent the 


actresses, and each sent word back no decision would be made on 
essaying the role until a finished script was submitted. Stephen Long- 
street is writing the screenplay for producer Richard Whorf. 
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Hollywood Production Pulse 


“ONE MAN’S SECRET” 
(Amalgamated Productions) 


a in Lendon) 
ods.—-Richard Gordon, Charles 
Fr. ‘Vetter J 
oe c: Snowden 
.—Montgomery Tully 
Zachary Scott, Faith Domergue 








ALLIED ARTISTS 
Starts, This Year.........18 
This Date, Last Year...,, .21 











(Shootin IN by ~ AFTERNOON” 


.—Billy Wilder 
Gary “Cooper, Audrey Hepburn, Maur- 
ice Chevalier 
(Started Aug. 27) - 





COLUMBIA 


Starts, This Year........+27 
This Date, Last Year... .. .28 











“THE STORY OF ESTHER COSTELLO” 
ee ee? Ltd 4 
“Prods.= Joho & James Woolf 
—_ Vv 
r , Rosanno Brazzi. Heath- 
va cnet Randall, Lee Patterson, 
John Loder, Bessie Love, Sidney 


Jam: 
(Started Aug. 20) 
“INTERPOL” 
eoruses Frogeetiqns 
ay a <irving — & A. R. Broccoli 
Dir.—John 
Mature, Anita Ekberg, Trevor 
be - es Peter Illing, Bonar Colleano 
(Started Aug. 20) 
C) 
a, Frank Launder, Sidney Gilliat 
Sack k Hawks = kins Dahl. 
ns, 
"Price, ion as Yer Patrick Holt 
(Started Sept. 
“THE BRIDGE a. ve RIVER KWAI” 
(Horizon-American prernep 
(Shooting in Ceylon) 
Prod.—Sam Spiegel 


“THE CUNNING AND THE HAUNTED” 
(Shooting in Georgia) 
biotite Waker : 
—Alfr erker 

Bal’ Mineo, James Whitmore, J. Carrol 
Naish, Leigh bbe = Paul Carr, 
Ruth Attaway, Dick Wiggington, Tom 
Carlin, Gene Lyons 3 

(Started Oct. 8) 


“GARMENT CENTER” 
Prod. Toes | Pree 
ir.—Rober ric 
em J. Cobb, Kerwin Mathews, Richard 
Boone, Gia Scala, Valerie French, 
Robert Loggia, Joseph Wiseman, Har- 
old J. Stone, Adam Williams, Jon 
Sheppodd, Judson Taylor, Celia Lov- 


sky 
(Started Oct. 13) 
“THE BEWITCHED” 
Prod.—Hal E. Chester 
Dir.—Jacques Tourneur 
(Started t. 22) 





METRO 


Starts, This Year.........19 
This Date, Last Year......17 











“TEN THOUSAND BEDROOMS” 
Prod.—Joseph peceeses 
Dir.—Richard, Thorp 
Dean Martin, Eva rPRartok, Lisa Gaye, 
Anna Maria Alberghetti, Dewey Mar- 
tin, Joyce Taylor, Walter Slezak, Paui 
Henreid, Jules Munshin 

(Started Sept. 10) 

Mh ee ite, es WOMAN” 

Prod.—Dore Schary 

Dir.—Vincente Minnelli 

Gregory Peck, Lauren Bacall, Dolores 
Gray, Jack Cole 

(Started Sept. 10) 


PARAMOUNT 


Starts, This Year...... ee 
This Date, Last Year...... 8 











“FLAMENCA” 
Prod. one Soe 
Dir.—Dona egel 
Carmen Sevilla, Richard Kiley 
(Started July 23) 


“THE JOKER IS WILD” 
Prod.—Samuel J. Briskin 
Dir.—Charles Vidor 
Frank Sinatra, Mitzi Gaynor, Jeanne 
Crain, Eddie Albert, verly Gar- 
land, Ted de Corsia, Valerie Alen 
(Started Oct. 12) 


“THE MAN WHO TURNED TO STONE” 
Prod.—Sam Katzman 
Dir.—Leslie Kardos 
Victor Jory, Ann Doran, Charlotte Aus- 
tin, Jean Willes, Frederick Ledebur, 
Tina Carver, Belen Jay, William 
Baskim, Victor Varconi, Paul Cava- 
naugh, George Lynn, Jane Burgess 
(Started Oct. 15) 
“TIN STAR” 
Prod.—Perlberg- —— 
Dir.—Anthony Man 
Henry Fonda, Anthony Perkins 
(Started Oct. 22) 


REPUBLIC 


Starts, This Year......... 8 
This Date, Last Year......15 











Spr eeerhwer-igmantn se ewarter 
ae ee St RA 8 SONI By ent 
‘cen penelime oat 





“SPOILERS OF THE FOREST” 
Prod.-Dir.—Joe Kane 
(Started “Oct. 22) 


RKO 
Starts, This Year.........14 
This Date, Last Year......11 














wh GIRL MOST LIKELY” 
Prod.—Staniey Rubin 


Dir. ~“Mitchell. Leisen 

Jane Powell, Kaye Ballard, Cliff Rob- 
ertson, Keith Andes, Tommy Noonan, 
Una Merkel, Frank Cady, Kelly 
Brown, Judy Nugent, Venetia Ste- 
phenson, Valerie Anderson , 

(Started Sept. 6) 

“THE LADY AND THE PROWLER” 

Prod.-Dir.—John Farrow 

Diana Dors, Rod Steleer, Tom Tryon, 
Arthur Franz, Marie Windsor, Beulah 
Bondi, Joe DeSantis, Gary Hunley, 
td sade James Burke, Luis Van 


Gtarted Sept. 1 ‘ 


i 


“ESCAPADE IN JAPAN” 
—Arthur Lub’ 


(Started Oct. 8) 
“GUN FOR A Rn, hed 


in 
Teresa Wright, Cameron Mitchell, Jon | Jerold Zukor Pr 
(For Allied Art 
Provost, Roger Nakagawa, mee nilip (Shooting at American-International) 

(Started Oct. 2 Pree sins Gland 
“THE VIOLATORS* . Dale Robertson, Brian Keith, osano 
hooting in New York). Mike Don Megowan, Charles 

Be they Hima Fredericks, Ale ‘wood 
Prod. Brown (Started Oct. 





20th CENTURY-FOX 
Starts, This Year.........18 
This Date, Last Year......13 











“HEAVEN KNOWS MR. BWI) 
» Eugene Frenke 


Deborah Kerr, Robert Mitchum 
(Started Aug. 1) 


“THE TRUE STORY A Rog “ys JAMES” 
Prod.—Herbert B. 
Dir.—Nicholas Ray 
Robert Wagner, weal Hunter, Hope 
Leng Alan Hale, Bob Adler. Ken 
Clark, Rachel Stephens, Biff Elliott, 
Aaron Saxon 
(Started Sept. 6) 


“THE GIRL CAN‘T HELP IT” } 
Prod.-Dir.—Frank Tashlin 
bh eweil, Jayne Mansfield, "Edmond 
(Started ‘Sept. 14) 

“BOY ON A DOLPHIN’ 

(Shooting in Greece) 
Prod G. 


Dir.—Jean Negulesco 
Clifton Webb, Alan n Ladd, Sophia Loren 
(Started Sept. 24) 


“ISLAND IN THE SUN” 
(Shooting in B.W.I.) 
Prod.—Darryl F. peas 
Dir.—Robert Rose 
James Mason, een Fontaine, Doro 
Dandridge, oe Cc 


ors 
Stephen Bove. a Squire, Pa- 
tricia Owens fade Harry Belafonte 
(Started Oct. 15) 


“hte SAR. ot OH, Lat ayy pe 
Nunnally Johnson 
Dan Dailey, engee. Rogers, David 
Niven, Barbara Rush, Tony Randall 
(Started Oct. 23) 





UNIVERSAL 


Starts, This Year.........27 
This Date, Last Year......23 








“NIGHT PASSAGE” 
Prod.—Aaron Rosenberg 
Dir.—James Neilson 
James Stewart, Audie Murphy, Dan 
Duryea, Elaine Stewart, Brandon de 
Wilde, Dianne Foster, Jay C. Flippen, 
Olive Flavin, John Day. Robert J. 
Wilke, Herbert Anderson, Ellen 
Corby, Hugh Beaumont 
(Started Sept. 14) 
“THE LAND UNKNOWN” 
Prod.—William Alland 
Dir.—Virgil Vogel ‘ 
Jock Maneney, Shawn Smith, William 
Reynolds, enry Brandon, Douglas 
Kennedy 
(Started Sept. 27) 
“PAY THE DEVIL” 
Prod.—Albert Zugsmith 
Dir.—Jack Arnol 
Jeff Chandler, Orson Welles, Colleen 
Miller, Barbara Lawrence, Ben Alex- 


ander 
(Started Oct. 15) 





WARNER BROS. 
Starts, This Year.........10 
This Date, Last Year......20 





“between ad-pub reps 











“THE SLEEPING PRINCE” 

(LOP Productions) 

(Shooting in London) 
Prod.-Dir.—Laurence Olivier 
Marilyn Monroe, Laurence 

Dame Sybil Thorndyke 
(Started Aug. @ 


“A FACE IN THE CROWD” 
(Newtown Productions) 
a ere | in New — 
Prod.-Dir.—Elia K 
Andy Griffith, Patricia Neal 
(Started Aug. 13) 
“MELVILLE GOODWIN, U.S.A.” 
Exec. Prod.—Milton Sperling 
Prod.—Martin Rackin 
Dir.—H. C. Potter 
Susan Hayward, Kirk Douglas, Paul 
Stewart, Jim Backus, John Cromwell, 
Frank Gerstle, Michael Fox, A. E. 
Gould-Porter 
(Staxrted Sept. 12) 


“LAFAYETTE ESCADRILLE”’ 
Prod.-Dir.—William A, Wellman 
Tab Hunter, Etchika Choureau, J. Car- 
rol Naish, Marcel Dalio, David Jans- 
sen, William Wellman Jr., Jody Mc- 


Crea 
(Started Oct. 19) 


Olivier, 





INDEPENDENT 





“TROOPER HOOK” 

(Fielding Productiona) 

(For UA Release) 

Prod.—Sol Baer Fielding 

Dir.—Charles Marquis Warren 

Joel McCrea, Barara Stanwyck, Edward 
ay Susan Kohner, Earl Holi- 

an, Rodolfo Acosta 
(Started Sept. 10) 


“THE RIDE BACK” 
(Associates & Aldrich Co.) 


(UA Release) 
Prod.—William Conrad 
Dir.—Allan Miner 
Anth William Conrad 
oe 


ctor ye George traits 
Hope & Ellen Schwartz 

(Started Sept. 24) 
“BAILOUT AT anu 
(Pine-Thomas Productions) 
(or UA Release) 
(Shooting Gol 





rede -itestad Bill Th 
rods.—How: e 

Dir.—Francis DPD. Lyon " Ma 
John Payne, Karen Steele, Paul Kelly 


(Started Oct. 1) 
“KILL ME TOMORROW” 
(Amalgamated Productions) 
(Shooting in London) 
Exec. Prods.—Richard Gordom Charles 
F. Vetter Jr. 
Prod.—Francis Searle 
Dir.—Terence Fisher 
Pat O’Brien, Lois Maxwell,: George 
Couloris, Freddie Mills 
(Started Oct. 


“THE MAN FROM ABILENE” 
Prods.—Scott Brady, Bernard Glasser 
Dir.—Edward Bernds 
Scott Brady, Mala Powers, Bill Wil- 


liams 
(Started Oct. 15) 


“CRIME BENEATH THE SEA“ 
Prod. Herman 
Dir.—John Peyser 

Mara Gales Pat Conway, Florence 
Canton, Myron Healey 

. Gtarted Oct. 15) Hee 


“THE TRIAL OF BENJIE GALT” 
(Grand Productions) 
(or UA Release) 


Sterling Hayden, Darryl Hickman, Peter 
Miller, Walter Sande 
(Started Oct. 22) 


“VOODOO ISLAND” 
(Bel Air Productions) 
ee UA Release) 


(Started 





60 Indusryites 


== Continued from page 4 eee 


tails, including time of the junket, 
contact work with theatremen and 








the the possibility of a tieup with the 


Council of Motion Picture Organ- 
izations. 


Paul Lazarus (Columbia), to con- 
duct a survey establishing the pub- 
lic’s attitude toward pictures and 
the influences of ‘present adver- 
tising methods. This overlaps with 
a previous board appointment of 
researcher J. Steven Stock to study 
the potential values of such a sur- 
vey. Board approved the princi- 
ple of carrying through with the in- 
vestigation, however, and appoint- 
ed a committtee comprising Charles 
C. Moskowitz, Abe Schneider and 
William Gehring to oversee the 
operations. Outcome of the sur- 
vey will determine what future ac- 
tion will be taken on a previous 
ad-pub proposal for the industry 
to embark on an institutional ad 
campaign, 

Phil Gerard (Universal), for field 
trips by MPAA president Eric A. 
Johnston and other highly-placed 
industryites. They'll be assigned 
to host regional meetings with 
newspaper publishers for the pur- 
pose of discussing the “positive 
side” of the business, This is to be 
followed by country-wide méetings 
and the 
“working press.” The board voted 
approval of this and assigned Max 
E. Youngstein, Charles Einfeld and 
Phil Gerard to plot the mechanics. 


Al Tamarin (United Artists), for 
an elaborate “Oscar Derby” with 
the public invited to guess the 
Academy Awards winners and in 
turn collecting prizes (many of 
which will be promoted). Jackpot 
item under consideration is a mod- 
ern home to be designed and con- 
structed by the Hollywood crafts. 
Board gave this an immediate okay 
with an appropriation of $25,000 to 
start the project rolling. An out- 
side national organization already 
has agreed to judge the contest- 
ants’ entries gratis for the promo- 
tional values. Put off for considera- 
tion next year was another contest 
proposal that called for a giveaway 
of nearly $5,000,000 in cash and 
merchandise. Actually, it appears 
unlikely that this ever will get off 
the ground because of the cost fac- 
tors. 

Work of the ad-pub group was 
under the chairmanship of Jerry 
Pickman and in a sense was the 
Paramount v.p.’s swan song. His 
term in the chair expired last week 
and Roger Lewis of UA took over 
the gavel. 


$25,000 Oscar House 
Hollywood, Oct. 23. 

First prize in the proposed 
Academy Awards contest will be a 
“House That Oscar Built,” with 
the MPAA contributing $25,000 to- 
ward its construction. Home would 
be erected on any site chosen by 
the winner. 


This was disclosed by Robert 
Taplinger in his first meeting with 





|the press here since becoming 


Warners’ new ad-pub v.p. Contest 
is to run one month during which 
the public, at theatres, will seek to 
predict next year’s Oscar recipi- 
ents. A letter-writing competition 
on “Why I Like Movies” will be 





used to break ties, 


Gilbert research firm. 


at least $14,000,000,000. 


come, 


during summer vacations. 


Action Stuff 


== Continued from page 5 Sem 


again, a move used successfully by 
George Kraska, Embassy exploita- 
tion chief, for “Hot Rod Girl” and 
“Girls in Prison.” 

Some concrete examples of what 
action films in double bills have 
meant to small burg exhibs is in- 
dicated in a small New Hampshire 
town and in a Maine town. With a 
contro] figure of 37%, $160, the 
house did $290 in one day in the 
N.H. town. In the Maine town, with 
a control figure again of 37%, $160, 
the house got $250 in one day. Other 
reports were from as low as 
$172.70,. still 40% instead of 37% 
against the control figure, to as 
high as $300. 

Joe Levine, prexy of Embassy, 
thinks a revolutionary change has 
begun. - The problem used to be to 
get circuits and A theatres to play 
these films. This problem no long- 
er exists, he said. 

He predicted that the gimmick 
films, with the appeal to teeners 
and young adults, will mushroom. 
“It is just the beginning,” he said. 

For the upcoming saturation 
campaign on their newest action 
film combo, Embassy is using a 
simple two line head, pitched right 
at the jivers “Twin Bop Rock’n 
Sock Show” “Shake, Rattle and 
Rock” and “Runaway Daughters.” 








Anger Flares 


=m Continued from page’ =a 


Pleas Judge Robert U. Martin who 
set Rothschild’s bail at $1000 and 
the bail for the other two men at 
$500. 

The three were charged after 
the film was viewed by Montgom- 
ery County Prosecutor Mathias H. 
Heck and Sheriff Bernard L. Kiter. 
Meanwhile, the prosecutor has 
urged that a citizen’s film advisory 
committee be set up in Dayton to 
advise local law enforcement 
agents concerning “those pictures 
which -it believes obscene and 
those which advocate violation of 
state and. federal criminal laws.” 

Frank Menenti, manager of the 
Stark Drive-In between Canton 
and Massillon, was charged after 
his ozoner showed “Elysia” and a 
short subject called “Nature Girl.” 

Menenti pleaded innocent when 
brought into the Massillon Munici- 
pal Court. 

Meanwhile, in Columbus, Hor- 
ace Adams, president of the Inde- 
pendent Theatre Owners of Ohio, 
stated that “I vigorously condemn 
this type of film...” Adams said 
that at the National Drive-In Con- 
vention in Cleveland last Febru- 
ary, Gov. Frank J. Lausche said: 
“You men who run drive-in thea- 
tres will have to regulate your 
own business or the State govern- 
ment will do it for you.” 

Concluded Adams: “I point out 
that the Governor’s threat is now 
being carried into execution. 

“We did not back the repeal-_of 
censorship to provide a market for 
the distributors of this type of pic- 
ture, and it is my earnest hope 
that these arrests will lead them 
to stay out of Ohio. 

“The organization, in fact, 
backed the revision of the penal 
code under which these arrests 
were made which strengthened the 
hand of local authorities in deal- 
ing with objectionable pictures.” 


L. A. Globe to Corwin 


Los Angeles, Oct. 23. 

Sherrill Corwin’s Metropolitan 
Theatres Circuit takes over opera- 
tion of Globe theatre, downtown, 
from Fox West Coast Oct. 31, leav- 
ing FWC with only one downtown 
house, the Los Angeles. 

Globe was under* Fox control 
since 1949, being operated by Met- 














ropolitan prior to that. 





- How Big Is Teenage Audience? 


[$9,000,000,000 IN POCKET MONEY!] 


Chicago, Oct. 23. 


Scope of the teenage market, of especial interest to the motion 
eee: and recording industries, has been spotlighted by the 
ureau of Advertising of the American Newspaper Publishers 
Assn., using figures drawn from a survey conducted by the Eugene 


Teenagers in the 13 to 19 year bracket now number over 16.000,- 
000 and they have $9,000,000,000 of spending money in their jeans. 
Projecting the data to 1965, the study | estimates there will be 
24,000,000 kids in their teens and their “pocket money” will total 


How do the youngsters get their hands on all this dough? Ac- 
eording to the survey, over 9,500,000 of the kids have earned in- 
There are 800,000 teenagers with year-round jobs. An- 
other 4,500,000 have parttime or odd jobs while 4,000,000 work 








UCP ‘BOB HOPE DAY’ 
IN DALLAS STAR GOLF 


Dallas, Oct. 23. 
Bob Hope, Mickey Mantle, Doak 
Walker, Cary Middlecoff and Texas 
Gov. Allan Shivers will play an 
exhibition golf match at the new 


Riverlake Country Club here Sun- 
day (28). 


Benefit, at $1 each, is for the 
United Cerebral Palsy Foundation 
of which Hope is national chair- 
man, The 28th has been pro- 
claimed “Bob Hope Day” in Texas 
by the governor. 


Ee 


Pix Grow 
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complete inside of one building. 
The result now is a five-story build- 
ing with two 80x100 feet sound 
stages, said to be the largest in the 
east. In addition, the building has 
a large carpenter shop, new elec- 
trical equipment, separate dress- 
ing rooms for stars, feature play- 
ers and extras, a fully-equipped 
make-up ~parlor, a wardrobe room 
with cutting, sewing and fitting 
facilities, and a commissary where 
technicians and players can have 
breakfast and lunch. It also has a 
small back lot which links the 
three buildings of the old Biograph 
Studios. 


The original power plgnt is be- 
ing converted to scene dock by 
Gold Medal. When it is completed, 
Gold Medal plans to rent sets and 
props to producers using the stu- 
dio. The rental charge, according 
to Poll, will be nominal and will 
save many producers the cost of 
constructing new sets. The third 
building in the unit, now being 
used for light manufacturing, can 
also be restored for filming, pro- 
viding an additional two stages. 
Gold Medal has an option on the 
property and plans to take it over 
if filming activity in the east war- 
rants the move, In the building 
now completed, Gold Medal is in- 
stalling a screening room and cut- 
ting rooms. 


Gold Medal regards Kazan’s use 
of its facilities as something of 
coup because of the producer-direc- 
tor’s exacting demands. It does 
not plan to rent the stages under 
an extended-lease arrangement, but 
hopes to keep them available for 
short-term rental purposes for fea- 
ure films and telepix production. 
Because of the size of the stages 
and the services of the carpentry 
shop, Poll feels that most produc- 
tions made in a Hollywood studio 
can be duplicated at Gold Medal. 
He is of the opinion that the re- 
sults obtained by Kazan will serve 
as the bait to lure other producers 
to the Bronx. 


Jean Sebherg 


aus Continued from page 5 = 


tists homeoffice and showed the 
press the screen test which influ- 
enced his decision. Miss Seberg 
will join Richard Widmark,. Rich- 
ard Burton and others in the pic- 
ture which goes into rehearsal at 
as. ere Studios, London, 

ce. 11, 

In Wie for a. newcomer to 
play “Joan,’”’ Preminger toured 19 
cities in the United States, Canada 
and Europe, conducting auditions 
in each of them. He said his tal- 
ent search, which drew plenty 
of publicity spotlighting, cost 
$150,000. 


The Shaw play has 








— —_____—_| 











been . 


adapted by Graham Greene _and 
United Artists will release the 





production. 
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Rank Set to Establish Specialized 
U.S. Release Unit, Lease Houses 





J. Arthur Rank Organization has + 
decided to set up its own distribu- 
tion company in the U. S. and ex- 
pects to name a British head for it 
within two weeks. It'll be a strict- 
ly specialized sales unit, with only 
a couple of offices around the 


country. 

Arrangement, decided upon 
earlier this week, just prior to the 
departure for London of John 
Davis, managing director of the 
Rank Org, doesn’t alter Rank’s re- 
lationship with Universal, which 
will still have first call on the Rank 
output. U. §. releasing company 
will function under Harry Norris, | 
Rank’s foreign topper. | 

It’s considered likely that Rank | 
will proceed with plans to lease 
showcase houses in the U. S. 

American execs, angered by 
Davis’ repeated charge that the 
U. S. industry wasn’t allowing a 
fair shake for his films, have often 
expressed the hope that Davis 
would “take the jump” and try his 
own hand at distribution. Rank 
some years back leased the Winter 
Garden and Park Avenue theatres 
in Gotham, but failed to make a 
go of them. 

It’s expected that the Rank out- 
fit will handle a total of around 30 
films a year, of which as many as 
20 may come from Britain and the 
rest from the Continent. A pro- 
motional setup is seen going with 
the sales agency. 

The Rank move into distribution, 
plus the lease of theatres, were 
predicted in VARIETY of Oct. 3. 
Davis arrived in N. Y. Oct. 15. 

While the Rank outfit will be 
masterminded from N. Y. by a 
British exec, Americans will be re- 
tained to work under him. Rank 
recently started operating on his 
own also in South America where, 
prior to that, his films were han- 
dled by Universal. 

There is speculation oe the 
new Rank move may force a 
change in the status of Robert 
Benjamin, the United Artists board 
chairman who's also prexy of the 
American Rank company. Partic- 
ularly if Davis should go into any 
theatre leases, it’s considered un- 
likely that Benjamin will remain 
with the outfit. 

The Rank decision to handle dis- 
tribution eliminates the possibility 
of his pix being ‘licensed en block 
by Walter Reade Jr. who has car- 
ried on negotiations along that line 
with Davis. Only very few Rank 
films have been sold to indies in 
the American market during re- 
cent months. Explanation of the 
Rank office was that they were 
available, but that no one was iIn- 
terested in making deals on Rank’s |. 
terms. The most recently success- 
ful film from Rank in this country 
was “Doctor in the House,” part of | 
a package sold to Republic. 


~ Pros Fading 


Samm Continued from page 5 Ga 


Abrahams noted. Hollywood, Abra- 
hams stressed, has tremendously 
talented people who are readily 
efficiently. The development of a 
core of writers and competent staff 
aides, he asserted, is the key “to 
putting productions on the air so 
quickly ana so efficiently.” This, 
he feels, is the contribution televi- 
sion can bring to Hollywood, It’s 
this ability, Abrahams said, that 
has influenced the film industry to 
hire such tv-trained producers as 
Fred Coe, Herbert Brodkin, Her- 
bert Swope and David Susskind, 


Hollywood, Abrahams m ai n- 
tained, is superior in its exploita- 
tion methods. “The fiim people,” 
he said, “have been experts in this 
field for 25 years. We'd be crazy 
not to take advantage of their pro- 
motional knowhow.” As a result, 
he said, tv is “taking a leaf from 
Hollywood’s book” and is begin- 
ning to employ film techniques to 
lure audierees. He cited NBC’s 
hiring of Al Rylander, veteran 
Columbia Pictures exploiteer. 
“We're still feeling our way in this 
field,” Abrahams said. “We're 
thinking of treating ‘Producers’ 
Showease’ like a feature film al- 
though we have a much shorter 
time for a saturation campaign.” 
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Rank Eyes Sutton . 


J. Arthur Rank Organization, 
which has been considering the 
acquisition of theatres in the 
United States to assure prod- 
uct ou‘lets, is now taking defi- 
nite steps to accomplish this 
objective. 

The British outfit has its 
sights set on several situations, 
including New York’s Sutton 
Theatre, successful art opera- 
tion. Rank reps have discussed 
with Rugoff & Becker, owners 
of the Sutton, the possibility of 
taking over the house on a 
two-year rental basis, with op- 
tions. ‘ 


Ohio Sheriff 
Play Expert 
On Obscenity 


Columbus, Oct. 23. 


Four Ohio men are. facing 
charges of showing obscene motion 
pictures. Stark County Sheriff 
Harry W. Grossglaus_ recently 
arrested Frank Menenti for 
showing two allegedly obscene pic- 
tures “Elysia” and a short subject 
called “Nature Girl” at the Stark 
Drive-In between Massillon and 
Canton. Menenti, manager of the 
theatre, is free under $1,500 bail. 


The showings of “Garden of 
EEden” at the Sunset Cruise-in near 
Dayton resulted in charges being 
filed against Sylvan Rothschi'd -of 
Cincinnati, general manager of the 
company owning the theatre; Garry 
Gammell, Dayton, assistant man- 
ager; and John Holokan, Dayton, 
projectionist. 


The charges were filed after the 
picture was viewed by Mathias H. 
Hecht, Montgomery eounty prose- 
cutor, and Sheriff Bernard L. 
Keiter, both of whom. termed the 
film obscene. 


The Dayton case is scheduled to 
come up in common pleas court 
and possibly will involve a jury 
viewing the picture. 

If the men charged in these 
cases plead innocent, the cases will 
be the first to test the new Ohio 
state law forbidding showing films 
which “might” induce viewers to 
break the law. The law took effect 
in Oct., 1955. 

A Lorain’ exhib previously 
charged with violation of the law 
pleaded guilty and was fined $500. 
The maximum fine is $5,000 or six 
months in jail, or both. 


Dividends Slightly Down | 


Washington, Oct. 23. 




















Film industry dividends for the | 


first three-quar ers of 1956 total™ 
$21,603,000, which was slightly be- 
hind the total for the same period 
of last year $21,940,000. 

U. S. .Dept. of Commerce dis- 
closed that the September divi- 
dends this year were exactly the 
same last year. The figure for both 
years was $3,842,000. Company by 
company, ‘the stockholder melons 
were identical: 

Loew’s Inc., $1,286,000; Para- 
mount Pictures, $1,094,000; 20th- 
Fox, $1,058,000; Universal, $314,- 


000. Consolidated Amusement Co.° 


$55,000; Roxy Theatre, $6,000; 
United Artists Theatres, $8,000; and 
Allied Artists, $21,000. 





Gurney Buys O’Farrell 
Novel for Duryea-Darnell 


Gurney Productions, indie out- 
fit headed by Robert Gurney Jr., 
has acquired the screen rights to 
“Thin Edge of Viotence,” a novel 
by William O'Farrell. 


Gurney, whose initial picture, 
“Edge of Fury,” will be released 
this year by United Artists, plans 
to begin production Jan. 15 on the 
new film which will be made on lo- 
cation in New York. _He will di- 
rect from his own screenplay in 
which he plans to star Dan Duryea 
and Linda Darnell. 





QOdlum Not Concerned 


Hollywood, Oct. 23. 
Floyd Odlum says “nothing 
to report” on report of his 
buying Loew’s stock and prep 
ping a proxy fight. He hasn’t 
“looked at Loew’s for months” 
and is uninterested in it or any 

other new showbiz interests. 


Proxy Fite Faces 
Loew s; Mapping 
Counter-Moves 


A proxy fight for the control of 
Loew’s Inc. is shaping up. Two 
separate dissident groups, accord- 
ing to the Dow Jones ticker, are 
organizing to unseat the present 
Management, As soon as the Dow 
Jones report was flashed to broker- 
age offices on Monday (22), Loew’s 
Inc, stock started to climb, moving 
up 1% by the end of the day’s 
trading. The ease with which the 
stock went up tended to indicate 
that interested parties had previ- 
ously cleared the market of sub- 
stantial holdings. 


The groups challenging the pres- 
ent Loew's Inc. management are 
made of (1) lay stockholders and 
foundations controlling between 
200,000 and 300,000 shares and (2) 
estates and trust funds claiming to 
hold in excess of 1,000,000 shares. 
In the former group are said to 
be the Lowenstein Foundation, 
headed by Judge Louis Goldstein; 
Saul Rogers, an industry attorney 
claiming to represent Wall Street 
interests; and Howard Stein, of 
the: brokerage firm of Dreyfus & 
Co. This is the group that opposed 
the management previous to the 
stockhoiders’ meeting early this 
year, but withdrew when Arthur 
M. Loew ascended the presidency 
and Paul Manheim of Lehman 
Bros. and Charles Stewart of Laz- 
ard Freres joined the board. 

The second group is said to rep- 
resent the Wall Street banking in- 
terests, with Lehman Bros. and 
Lazard Freres reported to be the 
leaders of this faction. The Lowen- 
stein-Rogers-Stein group is report- 
ed ready to launch its proxy cam- 
paign immediately after the na- 
tional election on Nov. 6. Ben 
Javits, of Javits & Javits, law firm 
of N. Y. State Attorney General 
Jacob Javits who is running for 
the Senate, is said to have been 
charged with the task of assem- 
bling the proxies for the fight, He 
performed the same task for 
Charles Green when the latter un- 
successfully challenged the 20th- 
Fox management several years 
ago. 

The second group, it’s noted, is 
not wholly committed to a proxy 
fight as yet, but is awaiting two 
decisions before it makes its final 
move. These involve the appor- 
tionment of the $31,000,000 indebt- 
edness between the _ production- 
distribution company and the thea- 
tre circuit and the position of Dore 
Schary as studio chieftain. Actual- 
ly the indebtedness is more than 
$31,000,000. There is another 
£8,000,000 outstanding involving 
mortgages held by the theatre 
company on theatre properties. 

Meanwhile, it’s understood that 
Loew’s Inc will attempt to fore- 
stall a proxy fight by a split of the 
company’s stock between the pro- 
duction-distribution and the thea- 
tre divisions. Under the _ split, 
stockholders would receive a half 
a share of stock in each company 
for each share of Loew’s Inc. stock 
now held. By distributing the 
stock shortly. before the annual 





‘stockholders meeting on Feb. 28, 


the campany ‘may be able to com- 
plicate the proxy fight. At the same 
time, Loew's Inc. may be able to 
prevent the proxy baitle by show- 
ing improved earnings in the pe- 
riod prior to the _ stockholders’ 
meeting. This, it’s felt, may be ac- 
complished by including the sub- 
stantial earnings from. the sale of 
old films to television, This is 
quite substantial already. 


Ottawa Loses Artie 


Ottawa, Oct. 23. 

Glebe Theatre, a nabe turned art 
house, is shuttered and will be- 
come a business block, with ground 
floor a_car showroom and garage. 

Filmer, formerly the Avalon, 
was primarily an art house in its 
last two years of existence. Just 
prior to that, it tried out a vaude- 
film policy but discontinued ex- 
cept for intermittent bookings. 
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Vogel’s Task: Sweeten Dissenters 








ary” chairman “for his many years 
of dedicated service.” Schenck, 
who also continues as a director, 
indicated that he would be avail- 
able “for such counsel as the com- 
pany may desire.” 

Continuation of Schenck and 
Arthur Loew on the board and 
the addition of Vogel now gives the 
company a 12-~man board. No pro- 
vision was made to replace either 
Paul Manheim of Lehman Bros. or 
Charles Stewart of Lazard Freres, 
the Wall St. bankers who resigned 
in disagreement over the compan- 
ies’ policies. Both Manheim and 
Stewart joined the board at Arthur 
Loew’s invitation prior to the an- 
nual stockholders’ meeting early 
this year. Their addition to the 
board as well as Arthur Loew’s 
appointment as prexy served to 
quell stockholder resentment. With 
the banker members serving, the 
board consisted of 13 men. 


The board, as now constituted, 
gives the management team a rep- 
resentation of seven as compared 
with five outsiders. In addition to 
Vogel, Schenck, and Arthur Loew, 
the management board members 
are v.p. and treasurer Charles C. 
Moskowitz, sales v.p. Charles M. 
Reagan, pub-ad v.p. Howard Dietz, 
and v.p. and general counsel Ben 
Melniker. The outsiders include 
George A. Brownell, G. Rowland 
Collins, F. Joseph Holleran, John 
L. Sullivan, and William A, Park- 
er, . 

Lep Friedman Heads Theatres 


With Vogel resigning as presi- 
dent of Loew’s Theatres to assume 
the Loew’s Ine. post, Leopold 
Friedman, financial v.p. and treas- 
urer of the circuit, was elected 
chief executive officer of the the- 
atre chain by its separate board. 
Friedman, 70, like Vogel, 61, is a 
veteran of the Loew’s organization. 
He became secretary of Loew’s Inc. 
in 1919, later was elected a direc- 
tor and in 1945, vice president. In 
1954, with the separation of Loew’s 
Theatres from Loew’s Inc., he was 
elected financial v.p. and a director 
of Loew’s Theatres. 


Started at 14 


Vogel started with the Loew’s 
organization as a part-time ushei 
at the age of 14. He moved up to 
become a theatre manager and 
later became the assistant of Mos- 
kowitz who was in charge of in- 
town theatres for Loew's at that 
time. In 1942, Vogel became a v.p. 
of the overall company, and in 1945 
general manager of Loew’s The- 
atres. In 1954, when the Govern- 
ment consent decree separated 
Loew’s production-distribution ac- 
tivities from the exhibition com- 
pany, Vogel was elected president 
and director of Loew’s Theatres 
Inc., the new theatre operating 
company. 

Picker and Murphy 


Friedman’s advance to the presi- | 
dency of Loew’s Theatres also saw 
the theatre division name two new 
directors—Eugene Picker and John 
F. Murphy, vice presidents of the 
company. They will fill the vacan- 
cies caused Vogel’s resignation 
and the death of Harold J. Cleary. 


J. Leonard O'Donnell, the indus- 
trial engineer who made a survey 
which resulted in economies in the 
theatre operation, and who was re- 
cently made controller of the com- 
pany, was elected treasurer of 
Loews’ Theatres. 


Immediate task confronting the 
managements of both Loew’s Inc. 
and Loew’s Theatres is to bring 
about final separation of both com- 
panies as required by the Govern- 
ment’s consent decree. Stock in 
both companies, now being held as 
a single unit, must be split, with 
stockholder receiving separate 
shares from each company. Arthur 
Loew had hoped to complete the 
task by September although the 
company has until Feb., 1957, but 
snags in determining how to split 
the funded debt of $30,000,000 has 
been causing a delay. 


Schary’s Status Unclear 


The production-distribution com- 
pany is faced with the task of re- 
vitalizing the company and produc- 
ing the type of pictures that will 
again place the Loew’s Inc, among 
the industry front-runners. 

Status of production chief Dore 
Schary remains unclear at this 
point, but there are indications 
that drastic changes will take place 
at the studio. A management firm 
is currently making a survey of the 
studio operation and, as soon as it 
submits its reports, It’s felt that 


Continued from page 3 








take place at the Culver City stu- 
dio. A similar survey, it’s expect- 
ed, will be conducted at the home- 
-office upon completion of the Coast 
study. ; 

The Loew’s Theatres’ board, as 
presently setup; is equally divided 
between management officials and 
outsiders. Representing manage- 
ment on the six-man “board are 
Friedman, Picker, and Murphy. 
The outsiders are Frank Pace Jr., 
of General Dynamics; Thomas L. 
Norton, Dean of the School of Fi- 
nance and Business of NYU, and 
Thomas L. Connellan, former v.p, 
of the National City Bank. 


Loew Sells Mayfair But 
Keeps Lease and Brandt 
As Operating Sub-Lessee 


Loew’s Theatres has sold the 
Mayfair Theatre and building on 
Broadway to a real‘or, Jack Res- 
nick for $2,150,000. Deal calls for 
the payment of $50,000 on signing, 
$375,000 on delivery of the deal, 
and $1,725,000 in the form of a 
purchase money mortgage at 412°%. 

Before completion of the sale 
agreement, Loew’s Theatres worked 
out a new subleasing arrangement 
with Harry Brandt who has been 
operating the Mayfair. Loew’s The- 
atres, it’s understood, retains the 
lease on the theatre which, in turn, 
it leases to Brandt. Similarly it re- 
tains the lease on the office space 
which it rents to Loew’s Inc. for 
its new television division. 


Brandt reportedly was $113,000 
in arrears in rental payments on 
the theatre. However, this is said 
to have been settled for a $10,000 
payment. 

In additiqn, under the new lease 
the annual rental of the Mayfair 
Theatre was. reduced to $156,000 
annually from $273,000. The new 
lease has been guaran‘eed person- 
ally by Brandt to the tune of $50.- 
000 annually. 


Fine’s Suit 


=a Continued from page 3 























(51% stock interests) in Perspecta 
in 1953 and made it available to 
the industry gratis. The audio 
process caught on limitedly in the 
United States but has been adopted 
by many theatres abroad. 


Loew had represented that he 
would obtain wide industry ac- 
ceptance of Perspecta in the fields 
of motion pictures, radio, television 
and phonograph records, accord- 
ing to Fine. This would accrue to 
the “mutual benefit and enrich- 
ment” of M-G and Fine, according 
to the complaint. But all the while 
Loew intended to exploit the Per- 
specta invention “for the benefit 
of the defendant Arthur Loew and 
the defendant .MGM, to the exclu- 
sion of the plaintiff and to deprive 
the plaintiff of the ownership and 
eontrol of said invention,” alleges 
Fine. 

Par and WB, the complaint as- 
serts, conspired with the other de- 
fendants in using Perspecta and 
benefitting from it but with no pay- 
ment to the plaintiff. 


Representing Fine in the action 


jis the N.Y. law firm of Nemeroff, 


Jelline, Danzig & Paley. 











Investors Buy 


==, Continued from page 3 jae 


also holds 80,000 shares of the 
Columbja Pictures common issue, 
making him the biggest stockholder 
in the company outside of the 
Harry Cohn-Jack Cohn control. 


Lou Chesler, beard chairman of 
P.R.M. Ine., which recently ac- 
quired the Warner Bros. library, 
and Charles Greene, head of United 
Cigar-Whelan, reportedly are among 
the buyers of 20th. Greene a cou- 
ple of years ago engaged in an un- 
successful proxy row with 20th 
management. 

It’s stressed by the Wal Street- 
ers that the investors in 20th all 
are friendly toward management, 
their only interest being in the 
liquidation. 








Morris Ebenstein, copyright coun- 
sel for Warner Bros., has written 
the introduction for “Copyright 


Law” by Stanley Rothenberg, just 





a “thorough housecleaning” will 


published by Clark Board Co. 
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(Continued from page 11) 
sion of “Oklahoma” (20th) set to 
open Nov. 2. 

Normandie (Trans-Lux) (592; 95- 
$1.80)—"Storm Center” (Col). First 
session winding up Friday (26) is 
heading for fine $9,000 of near. 
Holds. In ahead, “1984” (Col) (3d 
wk), $3,000. 

Palace (RKO) (1,700; $1.80-$7.50) 
—Judy Garland and allvaude bill 
on upped-scale date (5th wk). 
Fourth session completed last 
night (Tues.) was over capacity 
(with standees) at $56.600 for eight 
shows. Third was $56,500. 


Paramount (ABC-Par) (3,665: $1- 
$2)—“Toward the Unknown” (WB) 
(4th-final wk). Going 8 days in or- 
der to open “Girl He Left Behind” 
(WB) on Friday (26). Extended 
final week looks to get fair $26,- 
000. Third session was $29,000. 


Little Carnegie ‘L. Carnegie) 
(550; $1.25-$1.80)—“Wee Geordie” 
(Arthur) (3d wk). Second week 
ended Sunday (21) was sock $13,- 
100 after $14,400 opening session. 
Looks to be around for a while. 


Paris (Pathe Cinema) (568; 90- 
$1.80)—“Silent World” (Col) (5th 
wk). Fourth frame ended Sunday 
(14) pushed to wow $17,000 after 
$16,200 in third. 


Radio City Music Hall (Rocke- 
feller) (6,200; 95-$2.85)—‘‘Tea and 
Sympathy” (M-G) with stageshow 
(4th wk). -Current round ending 
today (Wed.) is headed for okay 
$116,000. Third was $138,000. 
Holds a fifth week, with “Friendly 
Persuasion” (AA) due in on Nov. 1. 


Rivoli (UAT) (1,545; $1.25-$3.59) 
—‘“Around World in 80 Days” 
(Todd-AO). First full week ending 
Friday (26), looks to hit capacity 
$35,000 or close, for 10 shows. 
Previews and Ya vw showing last 
Wednesday and Friday plus Will 
Rogers Memorial benefit Thursday 
(18) took care of three days, pic 
actually opening to general public 
Saturday (20) matinee. Advance 
seat sale, including numerous thea- 
tre parties, is tremendous. 


Plaza (Brecher) (525; $150-$2)— 
“Lust For Life” (M-G) (6th wk). 
Fifth frame completed Monday 
(22) was wow $19,500 after $22,300 
in fourth week. 


Roxy (Nat'l. Th.) (5,717; $1.25- 
$2.50) —“Giant” (WB) with stage- 
show (2d wk). Present stanza 
finishing up today (Wed.) looks to 
hold at giant $129,000. First week 
was huge $162,000, greatest here 
since “The Robe” (20th). Stays on 
indef. at this pace. 


State (Loew) (3,450; 78-$1.75) — 
“Between Heaven and Hell” (20th) 
(2d wk). Current round ending 
today (Wed.) looks to land good 
$13,000. First was $20,000. “Death 
of ee, (RKO) is ‘due in 
next. 


Sutton (R&B) (561; 95-$1.75) — 
“Grand Maneuver” (UMPO) (4th 
wk). Third frame ended Monday 
(22) was fine $7,500 after $10,400 
in second. 

Trans-Lux 52d St. (T-L) (540; 
$1-$1.50)—“‘La Strada” (T-L) (15th 
wk). The 14th stanza finished 
Sunday (21) was solid $9,500. The 
13th week was $11,000. 

Victoria (City Inv.) (1,060; 50-$2) 

“Solid Gold Cadillac” (Col). 
Opens today (Wed.). Last week, 
“Best Things in Life Are Free” 
(20th) (4th wk-5 days), was okay 
$11,000. Third full week was 
$18,500. 

Warner (Cinerama Prod.) (1,600; 

1.20-$3.50) — “Seven Wonders of 

orld” (Cinerama) (28th wk), The 
- 27th round ended Saturday (20) 
was great $50,200. The 26th week 
was $55,800. Again used extra 
school matinees to help in 27th 
stanza. 
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(WB) and “Satellite in Sky” (WB), 
$18,000. 

State-Lake (B&K) (2,400; 98- 
or eee ee (Par) (3d 
wk). ig 3000. Last week, 
: $42,000. 

Surf (H&E Balaban) (685; $1.25) 
—“1984”" (Col) (3d wk). Nice 
$6,500. Last week, $7,000. 

United Artists (B&K) (1,700; 98- 
Sinn) Sul sieok" tae Sec 

wk). Du ,000. Las , 
. $18,000. t week 


Woods (Essaness) (1,206; 98- 
$1.50)—“High Society” (M-G) (8th 
ry Ps $15,000. Last week, 

World (Indie) (430; 98)—“Proud 
‘ and Beautiful” (Indie) (3d wk). 
Slow $3,000. Last week, $3,200. 

Ziegfeld (Davis) (430; 98)—“Wild 
. Fruit’ (UMPO). Good $4,000. Last 


week, “Rififi® (UMPO) (11th wk), 


,000. 





Grosses 


‘Table Rock’ Flat $7,000, 
Pitt; ‘Wonders’ Wow 166, 


‘Peace’ Potent $16,500 


Pittsburgh, Oct. 23. 


Holdovers everywhere currently 
except at Stanley, which has town’s 
only new picture, “Tension at Ta- 
ble Rock.” It’s doing nothing. 
“War and Peace” at Penn, “Best 
Things in Life Are Free” at Ful- 
ton and “Solid Gold Cadillac’ at 
Harris all are doing nicely on hold- 
over, with “Peace” powerful. 

Estimates for This Week 


Fulton (Shea) (1,700; 90-$1.25)— 
“Best Things in Life” (20th) ‘3d 
wk). Doing mighty well at $7,000; 
may stay again. Last week, $9,000. 

Guild (Green) (500; 85-99)— 
“Lust for Life’ ‘M-G) (5th wk). 
Still hanging on and should be 
around for awhile. Little change 
from last week’s solid $3,000. 

Harris (Harris) (2,165; 80-$1.25) 
—"Solid Gold Cadillac’ (Col) (2d 
wk). Fine $9,000 or over. Should 
be able to take another stanza at 
least. Last week, $11,000. 

Nixon (Rubin) (1,700; $1.25- 
$2.40)\—“‘Oklahoma” (Magna) (21st 
wk). Showing the strain of long 
run and down to mild $6,000. May 
pick up some from here on with 
“final five weeks” being advertised. 
Comes out Nov. 24 and house be- 
gins its legit season two days later. 
Last week, $6,500. 

Penn (UA) (3,300; 99-$1.50)— 
“War and Peace” (Par) (2d wk). 
Sturdy night trade saving this one 
since there’s practically no action 
at matinees. Should hit sturdy 
$16,500. Last week, $21,000. 

Squirrel Hill (SW) (900; 85-99)— 
“Richard III” (Lopert) (2d wk). 
Fair $2,000. Last week, $2,500. 
Comes out after this week. 

Stanley (SW) (3,800; 65-99)— 
“Tension at Table Rock” (RKO). 
Good campaign, lot of space in pa- 
pers from personal of Richard 
Egan, who also made three appear- 
ances on stage opening day, but it’s 
strictly no sale. Will be lucky to 
get $7,000, if that. Last week, “Cry 
in Night” (WB), $6,500, 

Warner (SW) (1,365; $1.25-$2.40) 
—"“7 Wonders of World” (Cine- 
rama) (27th wk). Over the six- 
month mark and ’way ahead of 
both predecessors and still huge 
moneymaker. Terrific $16,000. 
Last week, with extra Columbus 
Day matinee, $16,500. 


BOSTON 
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bust $13,000. Last week, “Beyond 
Reasonable Doubt” (RKO) and 
“First Traveling Saleslady” (RKO), 





$11,000. 

Metropolitan (NET) (4,357; 90- 
$1.50)—“‘War And Peace” (Par) 
(4th wk). Great $18,000, Last 


week, $25,000. 


Paramount (NET) (1,700; 60-90) 
—‘‘Mountain” (Par) and “Three 
Outlaws” (Indie). Opened Monday 
(22). Last week, “Toward Un- 
known” (WB) and “Strange Adven- 
ture” (Rep) (2d wk-5 days), okay 
$7,000. 


Pilgrim (ATC) (1,000; 65-95)— 


“Boss” (UA) afd “Big Sleep” (re- | 


issue). Good $10,000. Last week, 
“Odongo” (Col), $8,000. 

Saxon (Saxon) (1,100; $1.25- 
$2.20)—“‘Oklahoma” (Magna) (7th 
wk). Fast $18,000, helped by shop- 
per matinees, Last week, $26,000. 

Orpheum (Loew) (2,900; 60-90)— 
“Attack” (UA) and “Gun Brothers” 
(UA). Good $16,000. Last week, 
“Ambassador’s aughter” (UA) 
and “Swamp Woman” (Indie), $13,- 
000. 

State (Loew) (3,600; 60-90)—“At- 
tack” (UA) and “Gun Brothers” 
(UA). Oke $8,000. Last week, ““Am- 
bassador’s Daughter’ (UA) and 
“Swamp Woman” (Indie), $6,000. 


KANSAS CITY 


(Continued from page 10) 
Mild $4,000, Last week “The Boss” 


(UA), same. 
(Little Art Theatres) 





Rockhill 
(750; 75-90)—“Lust for Life” (M-G) 
(4th wk). Good $1,200. Last week, 
$1,500. 


Uptown, Esquire, Fairway, Gra- 
nada (Fox Midwest) (2,043; 820; 
700; 1,217; 75-90)—“It Conquered 
World” (Indie) and “She-Creature” 
(Indie). Fair $12,000. Last week, 
“Best Things in Life” (20th) and 
“Massacre” (20th) at Esquire and 
Granada, enly 6 days, $10,000. 

Vogue (Golden) (550; 75-90) — 
“Kid for Two Farthings” (Indie). 
Bright $1,800; stays. Last week, 
“Crowded Paradise” (Indie) and 
“To Paris with Love” (Indie). 


$1,300. 





‘Okla.’ Mighty 17G, 
Denver, ‘Gold Cad’ 14G 
Denver, Oct. 23. 

“Oklahoma” is packing the 
Tabor to a mighty figure’ this 
round, being near capacity. It is 
showing twice daily plus three 
times on Saturdays and Sundays 
on reserved-seat basis. “Lust For 
Life” is arene enough at Aladdin 
to cop a third session. “Opposite 
Sex,” one of few strong newcom- 
ers, shapes good at Orpheum. “To- 
ward Unknown” is great in second 
Paramount week. “Solid Gold 
Cadillac” is good enough at the 
Denver, with holdover set. 

Estimates for This Week 

Aladdin (Fox) (1,400; 70-90)— 
“Lust for Life’ (M-G) (2d wk). 
Fine $5,000. Stays, Last week, 
$7,000. 

Centre (Fox) (1,247; 70-$1.25)— 
“Best Things in Life” (20th) (3d 
wk). Mild $8,000. Last week, 
$11,000. 

Denham (Cockrill) (1,750; 60-90) 
—“Raw Edge” (U). Slow $5,000. 
Last week, “Search for Bridey 
Murphy” (Par), $6,000. 

Denver (Fox) (2,525; 70-90)— 
“Solid Geld Cadillac’ (Col) and 
“Cha, Cha, Cha, Boom” (Col). 
Good $14,000: Stays. Last week, 
“Reprisal” (Col) and “Suicide Mis- 
sion” (Rep), $11,000. 

Esquire (Fox) (742; 70-90)— 
“Umberto D” (Indie). Fair $2,000. 
Last week, “Richard III” (Lop) (2d 
wk), same. 

Orpheum (RKO) (2,600; 60-90)— 
“Opposite Sex” (M-G) and “Mur- 
der on Approval” (RKO). Good 
$12,000. Last week, “It Conquered 
World” (AIP) and “She-Creature” 
(AIP), $7,000. 

Paramount (Wolfberg) (2,200; 
60-90)—“"Toward Unknown” (WB) 


and “Outside the Law” (U) (2d 
wk). Great $11,000. Last week, 
$16,000. 


Tabor (Fox) (1,000; $1.25-$2)— 
“Oklahoma” (Magna). Two-a-day. 
Smash $17,000. Last week, closed. 


‘CAD’ SMOOTH $18,000, 
FRISCO; ‘PEACE’ .176 


San Francisco, Oct. 23. 


First-run biz is up nicely here 
this stanza, with “Solid Gold Cadil- 
lac” really solid gold at the St. 
Francis wickets. Third frame of 
“War and Peace” still is smash at 
Paramount. “Cinerama Holiday” 
is perking on basis of closing no- 
tice at Orpheum. Neither “Back 
From Eternity” nor “Power and 
Prize” are showing much, 

Estimates for This Week 

Golden Gate (RKO) (2,859; 80- 
$1)—"“Back From Eternity” (RKO) 
and “Showdown at Abilene” (U). 
Fair $11,500. Last week, “Hot-Rod 
Girl” (AID and “Girls In Prison” 
(AI), $14,000. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Toward Unknown” (WB) and 
“Canyon River” (AA) (2d wk). Way 
off to light $9,700. Last week, $15,- 
500. 

Warfield (Loew) (2,656; 65-90)— 
“Power and Prize’ (M-G). Luke- 
warm $12,000 or less. Last week, 
“Tea and Sympathy” (M-G) (3d 
wk), $10,000. 

Paramount (Par) (2,646; $1.50- 
$1.75)—“‘War and Peace” (Par) (3d 
wk). Excellent long-run with smash 
$17,000 current week. Last week, 
$24,000. 

St. Francis (Par) (1,400; $1-$1.25) 
— “Solid Gold Cadillac” (Col). 
Shapes to get great $18,000. Last 
week, “Bad Seed’ (WB) (3d wk), 
$11,000. 


Orpheum (Cinerama Theatre 
Calif.) (1,458; $1.75-$2.65)—“Ciner- 
ama Holiday” (Cinerama) (65th 
wk). End of run notice upping 
this to big $15,000. _Last week, 
$14,500. 

United Artists (No. Coast) (1,207: 
70-$1)—“‘First Texan” (AA) and 
“Hold Back The Night” (AA). Only 
fair $9,500 looms. Last week. 
“Beast Hollow Mountain” (UA) and 
“Bride of Monster” (Indie), $8,000. 


Stagedoor (A-R) (440; $1.25- 
$1.50)—“Lust for Life’ (M-G) (5th 
wk). Fine showing at $5,500. Last 
week, $6,500. 


Larkin (Rosener) (400; $1)—*“Ri- 
fifi’ (Indie). Okay moveover at 
$4,400. 

Clay (Rosener) (400; $1)—“Proud 
and Beautiful” (Indie) (2d wk). 
woo at $3,800. Last week, 
Vogue (S. F. Theatres) (377; $1) 

“La Strada” (T-L) (7th wk). 
Great $2,300. Last week, $2,200. 

Coronet (United California) (1,- 
250; $1.10-$2.75) — “Oklahoma” 
(Magna) (35th wk). Sliding to nice 
$9,700. Last week, $13,200. 

Rio (Schwarz) (397; $1)—‘Inter- 
mezzo” (SRO) and “Bill of Divorce- 
ment” (SRO) (reissues). Good 





$3,000. Last week, “Hill 24 Doesn’t 
Answer” (Indie) (3d wk), $1,100. 





‘ATTACK’ BIG $10,000 
IN OMAHA; ‘PEACE’ 96 


Omaha, Oct. 23. 
“ A complete lineup of new en- 
tries and a heavy weekend rainfall 


are credited with booming biz at 
the downtown first-runs this week. 
Especially big is “Attack” at the 
Orpheum, the Tri-States flagship. 
“War and Peace” is smash at the 
Omaha. “Opposite Sex” opened 
boffo at the State and looks in for 
at least two weeks. “Miami Ex- 
pose” is weak at Brandeis. 
Estimates for This Week 
Brandeis (RKO) (1,000; 75-90)— 
“Miami Expose” (Col) and “Storm 
Center” (Col). Fair $4,000. Last 
week, “Solid Gold Cadillac” (Col) 


and “He Laughed Last” (Col), 
$5,000. 
Omaha (Tristates) (2,000; 90- 


$1.25)—“War and Peace” (Par). 
Smash $9,000 or near; will hold. 
Last week, “Best Things in Life” 
pee (2d wk), $5,000 at 75c-90c 
scale. 


Orpheum (Tristates) (2,890; 
75-90)—“‘Attack” (UA) and “Hot 
Cars” (UA). Big $10,000. Last 


week, “Canyon River” (AA) and 
“Naked Hills” (AA), $6,000. 


State (Goldberg) (860; 75-90)— 
“Opposite Sex” (M-G). Faney 
$7,500 or near. Last week, “Power 
and Prize” (M-G), $3,500. 


TORONTO 


(Continued from page 10) 
(Col). Sad $8,000. Last week, 
“Jacaueline” (Rank) (2d wk), 
$6,000. 

Circle, Towne (Taylor) (750; 695; 
60-$1)—‘“‘Private’s Progress” (IFD) 
(3d wk), Nice $6,000. Last week, 





$8,000. 


Downtown, Glendale, Scarboro, 
State, Westwood (Taylor) (1,054; 
995; 694; 698; 994; 50-75)—“Rebel 
in Town” (UA) and “Timetable” 
(UA). So-so $13,500. Last week, 
“Canyon River” (AA) and “Bowery 
Boys in Fighting Trouble” (AA), 
$14,000. 

Eglinton, University (FP) (1,080; 
1,556; 60-$1)—“Bad Seed” (WB). 
Hefty $17,000. Last week, “Lis- 
bon” (Rep), $10,000. 

Imperial (FP) (3,344; 75-$1.50)— 
“War and Peace” (Par) (3d wk). 
Still socko and leading town for 
$22,000. Last week, $25,000. 

International (Taylor) (557; $1)— 
“Citizen Kane” (RKO) (reissue) 
(2d wk). Fine $4,000. Last week, 
$6,000. 

Loew’s (Loew) (2,098; 60-$1)— 
“Bandido” (UA). Light $11,000. 
Last week, “Tea and Sympathy” 
(M-G) (2d wk), 75c-$1.25 scale, 
$24,000 for two Loew houses here. 

Shea’s (FP) (2,375; 60-$1)—‘“Best 
Things in Life” (20th) (2d wk). 
Okay $11,000. Last week, $15,000. 

Tivoli (FP) (995; $1.50-$2)—“Ok- 
lahoma” (Magna) (26th wk). Tap- 
ering to $7,000. Last week, $8,000. 

Uptown (Loew) (2,745; 75-$1.25) 
—“Tea and Sympathy” (M-G) (3d 
wk). Fine $10,000. Last week, 
$11,000. 


LOS ANGELES 


(Continued from page 11) 


and “Deadliest Sin” (AA) (2d wk). 
Small $3,000. Last week, $4,500. 

Downtown Paramount, Vogue, 
Wiltern (ABPT-FWC-SW) (3,300; 
885; 2,344: 85-$1.25)—“Toward Un- 
known” (WB) and “Cry in Night” 
(WB) (2d wk). Mildish $16,500. 
Last week, $31,400 plus $85,000 in 
2 nabes, 8 ozoners. 

Pantages (RKO) (2,812: $1-$1.75) 
—“Tea and Sympathy” (M-G) (3d 
wk). Okay $11,000. Last week, 
$13,100. 

Four Star (UATC) (868; 90-$1.50) 
—‘“‘Storm Center” (Col) (4th wk). 
Thin $1,700. Last week, $2,000. 

Fine Arts (‘FWC) (631: $1.25- 
$1.75)—“Lust for Life” (M-G) (5th 
wk). Smart $7,000. Last week, 
$7.800. 

Fox Wilshire (FWC) (2.296; $1- 
$1.75)—“Bad Seed” (WB) (8th wk). 
Light $4,200. Last week, $4,900. 

Hollywood Paramount (F&M) 
(1,468: $1.25-$2.40) — “War and 
Peace” (Par) (9th wk). Fancy $13,- 
90. Last week, $12,700. 

Warner Beverly (SW) (1.612; 90- 
$1.75)—“Gold Cadillac” (Col) (9th 
wk). Okay $6,500. Last week, 
$6.900. 

Egyptian, United Artists (UATC) 
(1,411; 1.242; $1.10-$2.75)—“Okla- 
homa” (Magna) (49th wk Egyptian, 
44th wk U. A.). Steady $13,000. 
Last week, same. 

Warner Hollywood (SW) (1.364; 
$1.20-$2.65)—“Cine Holiday” (Cine- 
rama) (50th wk). Into current 
round Sunday (21) after neat $20,- 
600 last week. 


William J. German to receive 
the industry’s second annual human 
relations award today (Wed.) at a 
Park Sheraton luncheon. Robert S. 
Benjamin is Juncheon chairman. 














Kahn-Ackermann 
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German pix to warrant a perma- 
nent promotional drive on their be- 
half, Government coin in support 
of export efforts should still be 
held to only 25% of the total ex- 
pended, the resf to come from the 
producer-distributors. 

“Our distributors must first get 
together and decide on some sort 
of joint action,” he held. “They 
are doing very well, but everyone 


goes their own separate ways. As 
long as they do that, little can be 
accomplished.” 4 


Ackermann said he could see lit- 
tle immediate danger in the pro- 
posed German antitrust laws 
which, he felt, wouldn’t be passed 
until the next elections, i.e. Sep- 
tember of 1957, if at all. On the 
other, he pointed to what he con- 
sidered a real danger to the Ger- 
man industry—a proposed law to 
extend the protection of German 
youth, 


This law would eliminate the 
current voluntary self-control of 
the pic biz and, instead, would in- 
stall censorship by the various Gere 
man Laender (states). It also 
would extend from 16 to 18 the 
“protection” age of German youth. 


“The worst part is that such a 
law wouldn’t be unconstitutional, 
and it already has quite a bit of 
support within the CDU, the 
Christian Democrat Party. Pro- 
tection of youth is a big issue in 
German politics today. As I see it, 
this law really is a question of life 
and death for our industry.” 


Ackermann deplored the fact 
that the German industry had done 
so little in combatting this censer- 
ship danger. 


Commenting on the _ current 
German film crop, the German 
Congressman said the trouble was 
producers and distributors refused 
to take any chances. “They like 
to avoid risks wherever they can. 
That’s one of those hangovers from 
the Hitler era, when the state took 
care of everything and no one had 
to take risks,” he commented. 


Ackermann was emphatic in stat- 
ing his belief that the Government 
shouldn’t be called on to subsidize 
production or to get into it in any 
fashion, even by way of encouraging 
a broader coverage of themes. 
“Once you get the Government 
into production, some official 
somewhere is bound to start tell- 
ing the producer what to do and 
how to do it. That’s after all what 
ruined the’ Italians,” he declared. 
Furthermore, he added, filmmak- 
ing is a gamble which no Govern- 
ment had a right to take. 


Ackermann said he wasn’t happy 
with some of the American films 
being shipped into Germany, but 
that he couldn’t quarrel with their 
number. “When a country’s own 
pictures get 50% to 60% of the lo- 
cal screentime, as we do in Ger- 
many, I don’t see how we can com- 
plain,” he observed. He did think 
that it was a mistake to bring war 
films in Germany. “We've had 
enough of that kind of heroics,” 
he opined, 

There was a good deal of cultural 
creativity in Western Germany. 
Ackermann reported. Trouble 
was, he said, that it wasn’t central- 
ized, with nothing at all happen- 
ing in Bonn and authors, compos- 
ers, etc. not getting national recog- 
nition. “I would admit, however, 
that in a nation of 50,000,000 peo- 
ple we aren’t doing any outstand- 
ing work,” he stated. 

Ackermann said further that, 
because of the pressing need for 
Government action in the fields 
of education, scientific research, 
etc., the Bonn government couldn’t 
reasonably be expected to expend 
funds on the film biz “which is do- 
ing quite well anyhow.” 


EEE 
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picture apostolate in America, it 
was explained. It will be the first 
time that the International Catholic 
Office of Motion Pictures has spon- 
sored an assembly outside of Eur- 
ope. 

About 100 specialists in the mo- 
tion picture apostolate have prom- 
ised to attend, it was announced. 
They will come from Belgium, Can- 
ada, Engiand, France, Germany, 
Italy,, Luxembourg, Mexico, Peru, 
Spain and the U. S. to study “Pro- 
motion of Good Films.” 
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O’SEAS TV: ENEMY OR MARKET? 





Survey TV ‘Menace Overseas 


‘Following is a yt film company survey of the current status 
and future potential growth of television in the foreign market, 


along with its application to picture merchandising. 


Findings 


have been broken down into these categories: Stations (Govern- 


ment and private), 
on the air, and stations planned. 


sets in use, whether it’s possible to advertise 


(EUROPE) 


Stations Stations 
Country Govt. Pr. Sets Adv.onTV Planned 
DENMARK pon 1 - 30,000 No ‘ 
GERMANY ....... g ip 590,000 Yes 
BELGIUM ...c20e06 2 ‘+ 80,000 No - 
SWEDEN eeeee 1 ee 2,000 No. 2 
eee: weds veveeti-2 be 6,000 No , 
FINLAND ...sees o vig +s ; - os 
HOLLAND ..... nue 1 ee 60,000 No we 
SWITZERLAND ... 2 ee 18,000 No es 
SE tk he veh os : 1 + 300, 000 No nis 
at vai th) Ae a. Md fa A ee Dé ae 
NW AE ‘coccens ° 1 . Very few No - 
GUS ob ccwees ee oes es aden 5 
BeTT AI OseSceke P ; 6 6,000,000 Yes oa 
PIO * ce cksvee 300,000 No 1 

(OCEANIA) 
AUSTRALIA ..... a" 1 7,000 Yes 5 
if 9 A 3 > See ee ere os ee 
(ASIA) 
HONG-KONG ..... a e a) 1 (wired) 
THAILAND ..... wal Ge 4 5,000 Yes ‘5 
See” che aes a Ss 2 230,000 Yes 2 
PHILIPPINES .... .. 1 8,000 Yes 5 
FORMOSA § ..cccs “gpl Se re oe ee - ne 
PAMISTAN istees ey ee ef” eee ‘ ee “ 
14.5 §. SPs tee ee: alia ee ° ee on 
RIGETETE, aches es ee ences oe re 
Ese. 3 ft ooe kb OR ae a ar oe ee a ee 1 
(LATIN AMERICA) 

CALE... .. «+de ceeds ity 
pl iss 35 SCR é ‘ , 4 
UI AT cscccee .é i 200 " 2 
a") ton. ee 4 220,000 Yes 1 
te Aa ide 664008 Se 6 300,000 Yes 4 
PARMAR © i. vsnenae e che 2.000 No ix 
HGRDUERAS .cccec 1 , ee = bs 
COSBIA BICA. wives a: ; ’ vi 
GUATEMALA ...cc- 1 1 8,000 Yes ae 
NICARAGUA  .coce ok 1 * 150 Yes - 
PERG © ..n.%.0cee008e iva oot ees 1 
THINTOAD ...«cscove ape Sy eet ree tee , et 
ARGENTINA ....-. 1 ‘ 70,000 Yes 1 
Ei; BALA cee? 1 350 No nd 
VENEZUELA ..... 1 3 100,000 Yes o* 
ji + i ee Arr 6 200,000 Yes we ° 

(NEAR EAST) 
TRAQ: =... .ccvcsece ° Few No as 
nT <F Gee ee tied eed ) see or oaeaes ‘ 1 
Pe A Ks 3 O60 eA eae “be SO wa SA 4eee ° ° iis 
CGS ©. Sn the Rae oo) oe >. “Se eed Lae sence ° 
SYRIA: LEB ANON. areas a ° 

(AF FRICA) 

OR. Socahee 08s. eae. y eee . es 
++ 444444446 





Briefs from Lots 


4444444 


Hollywood, Oct. 23. 
Vincent Price, Cedric Hard- 
wicke, Diana Lynn and Peter Lorre 
set for top roles in the Cambridge 
production, “The Story of Man- 
kind,” for release by Warners. 
Next indie production by George 
Stevens will be “The Great Plains.” 
Barbara Lawrence drew a top 
role in “Pay the Devil” at U. 
Pat O’Brien in “Kill Me Tomor- 
row,” to be filmed in England . 
Paramount’s “A Handful of Men” 
will be produced wy Hugh Brown 
Peter Baldwin, just out of the 
Navy, returns to the screen in Par- 
amount’s “The Tin Star.” .. . Bev- 
erly Tyler plays femme lead in Bel 
Air’s “Voodoo Island.” ... J. Car- 
roll Naish plays a Frenchman in 
“Lafayette Escadrille” at Warners 
Alfred Newman signed a new 
term contract as excutive musical 
director at 20th-Fox ... Jane Greer 
joins James Cagney and Dorothy 
Malone in “The Man of a Thousand 
Faces” at U ... Same studio signed 
June Allyson for “No Power On 
Earth” . . . Kendall Scott snagged 
a player pact at 20th-Fox.. . Susan 
Harrison makes her screen bow. in 
Hecht - Lancaster’s “The Sweet 
Smell of Success” ... U handed 
Mead Martin a term player ticket 
Top femme role in Republic’s 
“Spoilers of the Forest” goes to 
Vera Ralston . . . Warners’ “Mar- 


New York Theatre 





— RADIO. city MUSIC iG WALL— 
“TEA AND. “SYMPATHY” 
DEBORAH KERR + JOHN KERR 
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shal of Independence” wilil be re- 
posed as “Shoot Out at Medicine 
en ” 





‘0.5. FILM MEN 
WEIGH FUTURE 


While anxiously watched by both 
the local film industries and the 
American companies, _ television 
abroad has not as yet attained a 
stature where it has grown into 


serious competition for the picture | 


biz. 


There are exceptions, however. 
Britain is one, with some 6,000,000 
sets and both a commercial and a 
noncommercial network, and—on 
the other side of the world—Cuba 
and Brazil are two others. 


But on the whole, even though 
the number of tv stations is grow- 
ing steadily, the programming 
hasn’t cut into the theatres’ take 
and there appears to be no imme- 
diate expectations that it will do 
so. 


Survey conducted by one of the 
major orgs among its foreign of- 
fices éstablishes that: 


(1.) TV overseas is coming along 
slowly and, for the most part, is in 
the hands of the Government. 


(2.) The cost of sets is generally 
too high to allow the medium to 
become widespread among the 
masses which, at the moment, still 
look to pix as their major enter- 
tainment. 

(3.) Unlike in the U. S., tv gen- 
erally isn’t available as an exploi- 
tation medium for films. 

In some of the countries, where 
commercial interests run the video 
service and rate cards are put out, 
the, advertising charges are too 
high for the local film interests to 
utilize the video channels. How- 
ever, in some places, “free” tieups 
are possible and are made. 

Television is, of course, more ad- 
vanced in Europe but interest in it 
is high in Latin America. The only 
country outside the U. S. where 
tv has really affected the b.o. is 
Britain. Attendance there has 
dropped in recent months, and the 
oncoming of commercially-spon- 
sored shows is blamed by the 
trade. 

However, both countries bear 
watching. Australia eventually will 
have six stations on the air. A 
good set installed in Melbourne 
costs as much as $600, to which 
must be added the Goverenment’s 
license charge. At the moment, the 
one station on the air hasn't 
roused much enthusiasm. The only 
good program emanating from it is 
“I Love Lucy.” The Olympic 
Games are to be televised, and 
this may stimulate interest. 

In addition to TCN, 

(Continued on page 28) 
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\Spot-Advertise Theatre Offerings 
In Old Films Showing on TV? 





Screen Actors Electing 


Hollywood, Oct. 23. 
Annual membership meeting and 
election of the Screen Actors Guild 
will be held Friday night, Nov. 9, 
at the Academy Theatre. Ballots 
must be mailed in by Nov. 2. 


There are two indie candidates, 
nominated by petition, this year. 
They. are Jud Conlon for the board 
on the Class A ballot, and Louis 
Hart, Class A-J. 


Official Guild nominations call 
for re-election of prexy Walter Pid- 
geon; first v.p. Leon Ames; second 
v.p. Dana Andrews. Howard Keel 
is the guild nominee for third v.p.; 
Robert Keith, recording secretary; 
George Chandler, treasurer. SAG 
nominations for three-year board 
terms are Jackie Cooper, Wendell 
Corey, Tony Curtis, Ruth Hussey, 
John Lund, Donald O’Connor, 
Verne Smith, Georgia Stark, Craig 
Stevens, William Walker, Bill Wil- 
liams: A-J board members, three- 
year terms, Jack Mower, Eve No- 
vack. 


Poland Buying 
10 Yank Films 


For Dollars 


Deal for the purchase of 10 Hol- 
lywood films by the Film Polski 
monopoly in Poland was reported 
from Warsaw last week by Bernard 
Kreisler of International Film As- 
sociates Corp. 


He also cabled news of a tenta- 
tive 10 pix deal in Roumania. 

Poles reportedly agreed to pay- 
ment in dollars, the deals to be 
finalized after the pix have been 
screened and found to conform 
with their synopsis. 

Prior to his Warsaw visit, Kreis- 
ler negotiated a tentative arrange- 
ment for the safe of 11 features 
tothe Soviets. In return, he agreed 
to take on two Russian features. 

No U. S. pix have been shown in 
Poland since 1948, when the Mo- 
tion Picture Export Assn. pulled 
out. 








Film companies _ collectively 
would insert commercials for cur- 
rent theatrical offerings at the 
open ends and in between the pres- 
entation of old pictures on televi- 
sion if a proposal advanced by 
Leonard H. Goldenson, president 
of American’ Broadcasting-Para- 
mount Theatres, is accepted. Gold- 
enson thinks this woud be an ideal 
way for the picture outfits to ram 
across to “ideal” audiences the 
message about new films, process- 
es, color, etc. The AB-PT chief 
exec presented his proposal to 
film company presidents in tele- 
grams over the past week. 


Except that the approach would 
be an institutional one, the AB-PT 
head presented no specific recom- 
mendations as to format or length 
of the commercials. But in any 
event, the proposal would have the 
film companies in effect sponsoring 
the same features which they had 
sold to tv interests, 


Goldenson, who last week took 
over acting presidency of ABC and 
is now headquartering at the net- 
work, indicated that he’d see to it 
that the film outfits would be given 
the most suitable time periods on 
ABC for the promotion of the new 
pictures, 


Film company prexies referred 
the proposal to the ad-pub commit- 
tee of the Motion Picture Assn, of 
America and the matter will be 
given further attention in the fu- 
ture. 


‘Oklahoma’ in D. C. Nabe 


Washington, Oct. 23. 
A $75,000 face-lifting will pre- 
cede Oct. 31 local preem of “Okla- 
homa” at the Uptown, class nabe 
in the Stanley-Warner chain, Ma- 





jor portion of renovation expense 


will be spent on Todd-AO equip- 
ment. 

Two previews, one for press and 
one for the usual capital brass hat 
audience, will precede official 
opening of the R & H musical. 
Film will be road shown on a two- 
a-day basis, with 3 shows on week- 
ends and holidays. 

Since the Warner, former show 
case in chain, is now a “Cinerama” 
house, company has only one main 
stem first-run, the Metropolitan. 
The Uptown, located in a second- 
ary business area adjacent to fine 
residential areas, and convenient to 
transportation, was selected by 
Stanley-Warner area manager and 
E. K. O’Shea, v.p. of the Magna 
Theatre Co., distributors of film. 
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American & European Clubwomen 
Swap Recipes for ‘Good Films 





Ladies used to borrow a cup of+ 


sugar over the backyard fence. 
Now there’s a big switch. The Na- 


_ tional Council of Women, promi- 


nent clubwomen organization in 
the United States, is saying to 
similar women’s organizations in 
European nations, with Sweden and 
Italy already heard from, “Let's 
swap lists of recommend films. 
Here are ours: please send yours.” 

Just what the net result of this 
new hands-across-the-sea gesture 
may be is anybody’s guess. But 
the American film industry has 
been quick to see a possible future 
connection between what the Euro- 
pean ladies may “recommend” and 
(a) what U. S. exhibitors show or 
(b) what the Catholic Legion of 
Decency, usually tough on imports, 
B-rates or C-rates. 

In a report last week, Mrs. Clara 
Edwards, the Council’s motion pic- 
ture chairman, said she was “much 
encouraged” to have received from 
Italy and Sweden the first such 
lists of recommendations. “We 
have good reason to hope that as 
we receive such lists from other 
countries we can induce our dis- 
‘tributors to accept some of these 
pictures and find an outlet for 
them in our theatres here. The as- 
surance of our support of them is 
an important factor in accomplish- 
ing this,” she wrote. 

It’s pointed out that it is per- 
fectly possible for the foreign 
groups to recommend pictures that 
either have been condemned by 
the Legion in the U. S., or are most 
apt to draw a “C” rating. At the 
same time, these films could rate 
high praise in their own countries 
and therefore be considered rec- 
ommendable by the local women’s 
units. 

There have been a number of 
instances in which imports, which 
carried local Catholic praise, drew 


Condemned_ ratings from the 
Legion in the U. S. 
If this situation arises, the 


Counci!—conscious of its Catholic 
membership—may choose to _ ig- 
nore these specific recommenda- 
tions; or else it could throw its 
considerable weight behind such 
films and thus exert indirect pres- 
sure on the Legion. 


Since the Motion Picture Assn. 
of America works very closely wtih 
the Council—as it does with all 
women’s groups which are mem- 
bers of the Film Estimate Board of 
National Organizations—comment 
has been made that it wasn’t likely 
to support pix that, were they sub- 
mitted, couldn’t get a Code seal. 
This appears to be the yardstick 
which the Council has adopted. 

In her report, Mrs. Edwards ad- 
vocated the showing abraad of Hol- 
lywood films that “admit to others 
that life in these United States is 
not all sweetness and light.” She 
said the Council was naturally 
very much interested in fostering 
the dissemination overseas of pic- 
tures portraying U. S. life ac- 
curately, but added “Other nations 
are aware that we have our prob- 
lems and we know from their com- 
ments that they appreciate the 
frank portrayal of some of our 
perplexities in our pictures.” 

She said the council most de- 
plored the exposition on the screen 
of violence for its own sake, but 
noted that, under pressure, that 





| 
| 
i 
| 
} 





| 


| 
| 


type of action was on the wane. | 


Among the films recommended 


by Mrs. Edwards in her letters 
abroad since last November are 
“Oklahoma,” “The Benny Good- 


man Story,” “Invitation to the 
Dance,” “Moby Dick,” “War and 
Peace,” “Friendly Persuasion” and 
“Lust for Life.’ 


Walcot Quits Aussie AA 


Sydney, Oct. 16. 

Tommy Walcot, after three years 
as Allied Artists Aussie chief, has 
resigned. Walcot took charge of 
the AA setup here following a 25 
years’ executive post with RKO, 
and established the product here 
and New Zealahd via distribution 
through United Artists. 

William Osborne, AA Far East 
rep, is. presently visiting here and 
will announce a successor to Wal- 
cot prior to returning for N.Y. 








| settling 


Canadian Honored 


Ottawa, Oct. 23. 

Gerald Graham, _ technical 
operations director for the Na- 
tional Film Board, was elected 
head of the board of governors 
of the Society of Motiog Pic- 
ture and Television Engineers 
for a two-year term preeming 
Jan. 1, 1957. 

John G. Frayne, SMPTE 
presideni, said in Los Angeles 
it is the first time any but a 
United States citizen had been 
elected to the board. 


Da!las Clubwomen Rap 
Zanuck’s Proposed Film 


On Marine Sergeant 


Dallas, Oct. 23. 
Dallas Federation of Women’s 
Ciubs has protested the proposed 
plan of 20th Century-Fox to film 
a motion picture based on actions 
of Sgt. Matthew C. McKeon and 


the death of the six Marine re- 
cruits in a night march into a ti- 
dal swamp at Parris Island, N.C. 

Separately, members of the Sun- 
shine Club here also passed a reso- 
lution opposing this proposed pro- 
duction of Darryl F. Zanuck titled 
“Parris Island.” 

The women charged the plan for 
the film “based on the incident, 
with the sergeant playing himself 
in the picture, are morbid, macabre 
and shocking to the thinking pub- 
lic.” The resolution also claims 
that “such a movie, by making a 
hero out of a man... will be de- 
moralizing and brutalizing, espe- 
cially to the young and impres- 
sionable.” 


EI Salvador’s New Houses 


Washington, Oct. 23. 

Private ownership and operation 
of film thea‘res is getting under 
way in El Salvador, according to 
Nathan D. Golden, motion picture 
division director of the U. S. De- 
partment of Commerce. 

The 1,000-seat Olimpia in sub- 
urban Santa Tecla, has been ex- 
tensively renovated and is now 
under private ownership. Formerly 
it was part of National Theatre Cir- 
cui‘, the Government-owned chain. 

Teatros de El] Salvador, S. A., 
new owner of Olimpia, now has 
three modern picture houses under 
construction. Stimulus is the 1954 
Theatre Development Law. The 
Olimpia is only the fourth privately 
owned theatre in the Central Amer- 
ican country. 














y ‘Puma’ Short Cops Prize 


Washington, Oct. 23. 
“Hunting the Puma,” a 15- 
minute, color documentary 
produced by the U.S. Fish and 
Wildlife Service, has been 
awarded the Silver Medai of 
the 12th International Sports 
Film Festival held annually 

at Cortina d’Ampezzo, Italy. 
Pic shows the hunting of the 





Too Many Too Long 





largest of American cats. 
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Na‘ional Theatre Circuit has also 
recently opened two new film the- 
atres in residential sections of San 
Salvador. 


Long Films 


=m Continued from page 5 





Commandments” opens, the pub- 
lic will be able to choose between 
it, “Giant,” “War and Peace” and 


“Around the World in 80 Days.” 

Champion as to length—and also 
as to earnings—is still “Gone With 
the Wind,” which ran 220 minutes. 
However, “Ten Commandments” 
with 219 minutes is a close second. 
“Giant” is good for 198 minutes, 
“War and Peace” runs 208, and 
“80 Days” ciocks in a 175 minutes. 
By comparison, here are some com- 
parable running times: 

“Quo Vadis” 171 minutes, “Best 
Years of Our Lives” 172, “Mourn- 
ing Becomes Electra” 170, “Star Is 
Born” 156, “All Quiet on the West- 
ern Front” 140, “The Robe” 135 
and “Anthony Adverse” 136. 

Of all the current toppers, only 
“80 Days” is being shown with an 
intermission. 

There’s been critical comment 
re the oversize running time. In 
its review of “80 Days” last week, 
the generally uncritical N. Y. Daily 
News said flatly that the picture 
was “too long by at least an hour.” 
It added that Mike Todd, as a 
former Broadway producer, “should 
know that a show ..should not run 
over the prescribed length of a 
legitimate show, as present day 
living is not geared for long sit- 
ting sessions.” 

Bosley Crowther in his Sunday 
feature in the N. Y. Times, seemed 
to the take the position—at least in 
discussing “Giant’—that director 
George Stevens was justified in 
letting the picture run to extraordi- 


nary length. “It is worth every 
minute of its lJongness,” opined 
Crowther. “Any less of it would 


only mean less power.” 

As for the distributors, they 
don’t care for the long running 
time which, among other things, 
creates gigantic print costs and 
makes normal playoff difficult. It’s 
appreciated, however, that  pro- 
ducers today are increasingly hesi- 
tant to lop from a film footage that 
might have been shot at great ex- 
pense. 











Mixing the Symbols 


Hollywood, Oct. 23. 

Oater tradition is being up- 
set by director An‘hony Mann 
in Perlberg-Seaton’s “The Tin 
Star.” 

Mann has garbed heroes 
Henry Fonda and Anthony Per- 
kins in black hats — while 
heavies Neville Brand and Lee 
Van Cleef will wear white hats. 





Close Students of the US. Market 


Some Current Examples 


of How Foreign Film 


Officials Seek Aswers to the ‘Mystery’ 


After years of hit-and-miss tac-; 
tics, producers overseas are finally 
down to some detailed 
studies of the American market. | 

Latest to arrive on the scene is 
John Davis, the J. Arthur Rank | 
organization’s managing director, | 
accomped by his co-directors, Ken- | 
neth Winckles and Harry Norris. | 
Trio has been exploring the field, 
huddling with distribs and theatre- | 
men in what appears to be the first | 
really determined attempt to etch 
out a pattern for the proper han- 
dling of British pix in the U.S. 

Apparently Davis isn’t yet ready 
to undertake any distribution ven- 
ture, but is actively considering the 
acquisition of theatres. Those with 
whom the Rank execs have talked 
say they’re strictly in an explora- 
tory mood, and no more. 

Preceding Davis to N. Y. was 
Horst von Hartlieb of the German 
Distributors Assn. Hartlieb con- 
ducted a large number of “inter- 
views” with execs from all branches 
of the film biz. “That fellow today 
is better informed on conditions 








here than. we are,” commented one 
oi the indies. 


The French, via their film office 
in Manhattan, also are getting 
analyses of the market and its 
potential. 


The earnestness with which the 
industries abroad are undertaking 
to survey the American market is 
vigorously applauded by those in 
the U.S. industry who have long 
felt that—at times quite deliberate- 
ly—prevailing conditions have been 
distorted abroad. Over and over 
again, for instance, comes the com- 
ment re Rank’s plans to acquire 
theatres: 

“We hope they'll do it. That’ll 
five.them an idea of how difficult 
it is to sell British films.” 


Prior to his leaving for Europe 
Sunday (21), producer Paul Graetz 
commented that European film- 
makers—particularly the French— 
have expectations that are too high 
for the U.S. “Because of a hit or 
two—like ‘Diaboltique’—they right 
uway think they must earn a lot of 
money in America,” he said. “They 
forget that there are no more than 
one or two pictures a year that can 
elick in the U.S.” 


Minneapolis, Oct. 23. 

Claiming that most of the 
recent “over long” super-spec- 
tacles costing “astronomical” 
sums to produce have failed to 
meet boxoffice expectations, 
Bennie Berger, North Central 
Allied president, expresses the 
hope that the present “rash” 
of such productions is only 
temporary. 

He says an “occasional” pic- 
ture like “The Ten Command- 
ments” is “all right,” but the 
comparatively unsatisfactory 
going of many of the big pic- 
tures “should impress upon 
the producers that they should 
get down to earth and devote 
themselves more to films that 
don’t involve such huge gam- 
bles and with which exhibitors 
generally and Hollywood can 
make money.” 

Berger in his “statement” 
cites “Alexander the Great,” 
“The Conquerors,” “Helen of 
Troy,” “Moby Dick” and even 
the current “War and Peace” 
of examples of the very big 
pictures that he claims haven’t 
delivered “up to expectations” 
for their makers or the major- 
ity of exhibitors. 


Harold Field Gains 
Shortened Clearance 
In Trust Settlement 


Minneapolis, Oct. 23. 

The independent suburban St. 
Louis Park theatre’s triple damage 
$2,250,000 Federal court anti-trust 
conspiracy suit against the Minne- 
sota Amusement Co. (United Pare- 
mount Theatres) and major distrib- 
utors has been settled out of court. 

Under the terms, the St. Louis 
Park theatre, a Harold Field circuit 
operation, will gain the earliest 28- 
day clearance slot and Minnesota’s 














Uptown, will drop back to 35 days 
availability or later, it’s disclosed 
by Charles Winchell and Field. The 
suit’s pre-court settlement appar- 
ently involves no cash payment, 


Since the filing of the suit two 
years ago, the Uptown and St. 
Louis Park have been bidding com- 
petitively for pictures in the 28- 
day slot, with the Uptown consid- 
ered the earlier run. 

It had been alleged in the dis- 
missed suit that the MAC and ma- 
jor distributors had conspired to 
discriminate in the Uptown’s favor 
and against the St. Louis Park in 
the matter of clearance, thus caus- 
ing monetary damage to the latter 
theatre. 

Another independently owned lo- 
cal suburban theatre, the Edina, 
and the St. Louis Park and other 
defendants this year also settled a 
$1,250,000 similar damage suit out 
of court. In this instance, too, 
there were no monetary damages 
granted, but the Edina, a 35-day 
slot house, received the same 28- 
dav clearance as the Uptown. 

Prior to the Paramount consent 
decree, the Uptown enjoyed at 
least one-week clearance advantage 
over all other Minneapolis neigh- 
borhood and suburban independent 
houses and the Paramount circuit’s 
own outlying theatres. 





SELLING THE SELLERS 





IA Publicists Assn. Hits Gong 
For L.A. Membership 





Hollywood, Oct. 23. 
Publicists Assn., Local 818 
TATSE, has stepped up its drive 


for contracts covering the leading 
independent publicity firms in 
Hollywood which handle indepen- 
dent productions and personalities. 
A number of indie praiseries al- 
ready have signed. 

Publicists, who affiliated with 
the IA a year ago, are seeking to 
require a_ collective bargaining 
agreement from any firm involved 
in film or telefilm production. 
Organization also will ask the 
majors, with whom they have an 
agreement, to bar any independent 
praiser who is not, affiliated with 
the Association. 





ace local neighborhood house, the j 


Universal's Money-Making Habit 
Vs. Industry Blockbuster Theory 


The industry which is turning to 
blockbuster, long-running pictures 
is wondering if Universal can con- 
tinue to compete successfully under 
current market conditions facing 
the motion picture indus‘ry. U’s 
program of slick, modest budget 
entries has made the company one 
of the most successful in the busi- 
ness during the past several years. 
If U can continue to operate profit- 
ably under this formula, it may 
succeed in revising the indus‘ry’s 
thinking to some extent. 

U's program, of approximately 
30 pictures annually, consists of 
action,. science fiction, horror, and 
soap opera type romantic films, all 
high in technical quality but low 
in budget in comparison to the big 
picture offerings of rival compa- 
nies. Two or three pictures annual- 
ly—such as “The Glenn Miller 
Story,” “Magnificent Obsession” 
and the upcoming “Written on the 
Wind”—round out U’s schedule and 
provide the company with its big 
money makers. 


Many of U’s films never play New 
York. If they do, they play for 
one week at the Palace at a flat 
rental price. Or like the current 
Esther Williams starrer, “The Un- 
guarded Moment,” open in a key 
house in Brooklyn, such as the 
Loew’s Metropolitan, and are im- 
mediately shunted to the subse- 
quent runs, U also has had consid- 
erable success with the so-called 
cornball pictures, such as the Ket- 
tle and “Francis the Mule” series. 
Although popular in the stix, these 
films are rarely play key metropoli- 
tan cities. 

This policy. has brought U hefty 
returns. It represents a marked dif- 
ference from the era when U at- 
tempted to make high-budget in- 
tellectual films that almost placed 
the company in bankruptcy. Wheth- 
er U can continue its present for- 
mula is a matter of speculation. 
The company has followed the gen- 
eral industry pattern in lesser re- 
turns from film rentals, showing 
$1,000,000 less during the most re- 
cent 39-week statement as com- 
pared with a year ago. However, 
the ioss was made up by $1,000,- 
000 received from the sale of old 
: cliffhangers to television. 

That U is aware of the changing 
conditions of the industry in which 
the big blockbusters bring in the 
heftiest coin is indicated by the 
revelation of executive v.p. Alfred 
E. Daff that the company will make 
more “big” pix during 1957 than 
heretofore. 

However, if Universal can con- 
tinue its present program success 
fully, it will prove to the industry 
that “‘bigness” is not the answer to 
the industry’s ills and that the 
smalltown and neighborhood subse- 
quent runs are still important for 
the industry’s economy.” 


O’Seas TV 


Continued from page 27 


staried on Sept. 16, three more 
commercial outlets should be on 
the air before the end of the year, 
along with the A.B.C. (Govern- 
ment) transmitter. 

In Latin America, Brazil has six 
stations now on the air (same as 
Mexico) and four more are 
planned. Sets now total 300,000, 
but manufacture of receivers in 
the country has started and is ex- 
pected to raise the importance of 
tv to a point where it could very 
well affect the theatre b.o. 

Germany looms large as a tv 
nation, with eight stations operat- 
ing and 500,000 sets. In Italy, 
there is only a single video web 
and receivers total 300,000. How- 
ever, the success of the Italo equiv- 
alent of “The $64,000 Question” 
has given an indication of what 
can happen when a show becomes 
popular. Telecast on Thursday 
nights, theatres have been empty 
on those evenings. 

It’s pointed out that, with the 
gradual growth of worldwide tv, 
these stations ‘shape as an in- 
creasingly attractive market for 
both U. S. tv pix and Hollywood 
theatrical fare. In countries like 
Britain and Germany, where tv 
looms large, the local film trade 
is trying to come to an agreement 
with the telecasters, limiting the 
number of feature pix that can be 
shown on the air. 

In the Middle East, only one tv 
station—in Jraq—is operating, but 
there are hardly any sets. 
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‘Variety & ‘Whammy’ Awards 
VARIETY would perhaps be the last one to let go unnoticed a 


“whammy” that has been put—unintentionally, of course, and per- 
haps coincidentally, it should be added—on a pair of top-top broad- 


casting executives, 


This publication’s Showmanager’s accolade for 1954-55 went to 
Pat Weaver, who recently checked out of NBC as chairman of the 
board in a moveup from the prexyship predating the award. 

The 1955-56 Showmanager’s palm was conferred last spring on 
Robert E. Kintner who last week resigned as president of ABC. 

Anybody wanna win VarRIETy’s next Showmanager’s sweepstakes? 


ABC-TV Loves Detroit, Vice Versa 





+ 





Automotive Coin Pours Into Network for Elections, 


New Models 





A 
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The Presidential election and 
-the announcement of the 1957 au- 
tomobile models have dovetailed to 
help give ABC-TV one of the best 
“Detroit Weeks” its had in its his- 
tory. From Nov. 4 through 11, 
seven auto accounts will be repre- 
sented on the network. 

Buick Motor Division of Gen- 
eral Motors has bought the election 
night coverage (Nov. 6). As for 
the newest ABC-TV car biz, Olds- 
mobile Dealers have bought a one- 
shot special called “1957 Rocket 
Revue.” which the sponsor has 


bought from 8:30 to 9 Thursday (8) |. 


to announce ~the new car line. 
These two accounts alone mean 
quite a bundle. Add to them, the 
five regular ABC-TV Detroit buy- 
ers, who together give the network 
a total auto business roughly equal 
to that of both other tv networks: 
American Motors, a quarter of 
“Disneyland”; Chevy, “Cross- 
roads”: ‘Dodge, with Lawrence 
Welk on both Saturday and Mon- 
day; Ford, “Ford Theatre”; Plym- 
outh, Ray Anthony. 

The “1957 Rocket Revue,” hosted 
by John Daly and singer Bill Hayes, 
will also include The Chordettes, 
Bonnie Murray, Leo De _ Lyon, 
Archie Bleyer orch and Greta 
Gray. Lee Cooley will produce. 


Ken Beirn As 
‘New R&R Prez 


F. Kenneth Beirn has been elect- 
ed president of the Ruthrauff & 
Ryan agency, succeeding Robert M. 
Watson, who has stepped up to be- 
come vice-chairman of the board. 


Beirn joined Ruthrauff & Ryan 
last February, a couple of months 
after he resigned as president of 
the now-defunct Biow agency, as 
v.p. in charge of creative services. 
His election to the presidency 
came at a meeting of the board in 
Chicago last week. 

Selection of Beirn is another 
step in the administrative stream- 
lining of the agency undertaken by 
Watson in his two years as agency 
prexy. In the new shuffle, his un- 
cle, Paul Watson, continues as 
chairman of the board, while Barry 
Ryan continues as chairman of the 
executive committee. Under the 
new setup, the accent is on youth, 
with all top execs with the excep- 
tion of Ryan and the elder Watson 
in their mid-40’s. 


LEONARD STERN IN 
3-YEAR NBC PACT 


Leonard Stern has been signed 
by NBC-TV to a five-year pact as 
a producer-director-writer. Stern's 
first assignment is head writing 


and directing chores on the Sunday 
night Steve Allen show, on which 
he starts work next Tuesday (30), 
after he checks out of the CBS-TV 
Phil Silvers scripting menage. 

Stern has been with the Silvers 
Writing stable for several months, 
after establishing himself as a top 
comedy writer via two seasons with 
the Jackie Gleason staff. He’s also 
written for pictures, having served 
a term pact with Universal. ' 











Couple of ‘Pals’ 


Perhaps for the first time on 
record, a major Hollywood 
studio will have the advantage 
of utilizing a $300,000 tv spec 
production as a “trailer” for 
one of its upcoming theatrical 
films. 

Situation pertains to Colum- 
bia Pictures’ forthcoming pro- 
duction of the “Pal Joey” re- 
make, which will star Frank 
Sinatra and Rita Hayworth. 
Practically day & date with the 
pic going into production in 
January, “Producers’ Show- 
case” will do its own 90-min- 
ute version of “Joey” as an 
NBC-TV entry starring Jose 
Ferrer. 


Jose Ferrer Set 
For TV ‘Pal Joey; 
Maybe Tallu, Too 


The scheduled “Lysistrata” spec 
as John Huston’s one-shot contri- 
bution to the ’56-'57 “Producers’ 
Showcase’”’ roster has been called 
off, chiefly because the film assign- 
ments of both Marilyn Monroe (in 
London) and Huston have been put 
back, creating a conflict. In its 
stead, “Showcase” will do a new 
musical version of “Pal Joey” star- 
ring Jose Ferrer. It’s set for Jan-7. 


If present negotiations are final- 
ized, Tallulah Bankhead will play 
opposite Ferrer. In addition to star- 
ring in the vehicle, Ferrer will 
direct. 

Ferrer is already taking dancing 
lessons and is devoting himself ex- 
clusively to prepping the presenta- 
tion. Adaptation is being made by 
Joe Schrank, who also did the 
“Cyrano” tv adaptation in which 
Ferrer starred on NBC-TV last 
year. 


McCAW’S 6506 FOR 
PURCHASE OF KDAY 














Los Angeles, Oct. 23. 

Papers will be signed this week 
for the purchase of KDAY, Santa 
Monica radio station, by J. Elroy | 
McCaw for $650,000. McCaw now} 
owns radio or tv stations in New 
York, San Francisco, Denver, 
Honolulu and Spokane. 

KDAY, owned by the Santa Mon- 
ica Outlook, town’s only daily 
newspaper, last week was given an 
authorization to boost its power to 
50 kilowatts. Station recently 
bought a site on the Sunset Strip 
for its new studios which will be 
moved from Santa Monica. 


Bill Craig to Wm. Morris 


William F. Craig has resigned as 
director of television for all Proc- 
tor & Gamble shows to join the 
William Morris Agency video sec- 
tor in an executive capacity. He 
ae: in at the Morris office Nov. 


Craig has been with P&G for 
the past 10 years in various posts. 
He had been supervisor of daytime 
radio and manager of television, 
before heading up all P&G tele 
operations. 
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TV 00 BG FOR 
‘AONE-MAN RULE 


By GEORGE ROSEN 


Ousting of Robert E. Kintner as 
prexy of ABC network within a 
few weeks after the exiting of 
Sylvester L. (Pat) Weaver as 
chairman of the board of NBC 
merely serves to accentuate the 
fact that the day of the individual 
practitioner and one-man operator 
in bigtime broadcasting is irrevo- 
cably over. What goes for industry 
and big business applies just as 
much to administrative tv today, 
no matter what the creative over- 
tones or extra-curricular showman- 
ship values that pertain to a me- 
dium more attuned to glamor and 


personality. ‘ 


The networks today are obliged 
to operate pretty much as a Gen- 
eral Motors, with a proper distribu- 
tion of exec functions, so vast and 
complex have they become in their 
corporate setups. Yet it’s no in- 
dustry secret that, perhaps even to 
a greater degree than that which 
characterized the Weaver regime at 
NBC, Kintner was inclined to play 
it the “one-man way” at ABC in 
dominating all areas of operation. 
That it translated itself into a lot 
of plus values for the network is be- 
side the point, for the Kintner track- 
record was an enviable one when it 
came to the flash plays in wrap- 
ping up major deals. Ditto for Wea- 
ver, whgse contribution to the me- 
dium on the creative and pattern- 
making front won't soon be for- 
gotten. 

But the Weavers and the Kint- 
ners belong to an era that runs 
counter to the economic mores of | 
big business, which can no longer 
afford to put major reliance on the 





one-man operator and which neces- 
sitate an “umbrella pattern” of | 
teamwork on the brass level. Just 
as the post-Weaver regime at NBC 
is characterized by a seven-man 
leadership topped by prexy Robert 
W. Sarnoff, with the whole admin- 
istration of the network dictated 
by daily conferences, so, too, at 
ABC the ascendancy of the Leon- 
ard Goldenson era will be accented 
by a division of responsibilities 
stemming from key men. 

It’s a far cry from the days in 





broadcasting when, even at CBS, | 
it was strictly a “Bill Paley baby,” 
with the Columbia boss man call- 
ing all the tunes and the whole | 


(Continued on page 36) | 


‘Oz’ Is But ‘Jubilee’ Was | 


- Déspite those “peace at any 
price” overtures initiated between 
Ford Motor Co. and CBS-TV to 
keep the “Ford Star Jubilee” spec | 
series alive through the balance of | 
the season, those close to the scene 
of operation are wagering that it | 
doesn’t get beyond the November | 
That | 


will be the “Wizard Of Oz” film en- 


try off the M-G backlog shelf, | 
which will come off Nov. 3. (Initial | 
entry was “You're the Top,” the re- | 
cap on Cole Porter’s career as a) 
tunesmith.) 

Beyond “Oz” there’s nothing de- | 
finitely lined up, with CBS and) 
Ford more or less playing it by ear 
and the sponsor awaiting recom- 
mendations from the netwo”yk. The 
whole thing’s touch & go, even in 
the face of recent CBS statements 
that the automotive sponsor and 
the network have agreed to agree 
on staying with it. But apparent- 
ly finding the right properties to 





minute period isn’t coming easy 
and even if they do come along it 
has to pass muster with the Ford 
brass, all of which creates deadline 
problems. 

CBS program execs are at work 
on the projected “Big Record” 


hour variety show. Don’t be sur- 
prised, goes the word, if it winds 
up in the “Jubilee” time as a per- 
manent entry come January. 





| rector 


| for 


AFTRA, Network Negotiations Hit 
Snag on Staff Announcer Demands 





Verne, Todd & Sharpe 


Agent-producer - vidfilm en- 
trepreneur Don Sharpe made 
Jules Verne and Mike Todd 
look like pikers iast week. He 
arrived in N. Y. last Wednes- 
day (17) from the Coast, hud- 
died with client Doug Fair- 
banks, and planed out to 
London that night. There he 
met with Roby Rosenberg to 
set plans for two of his “‘Wire 
Service” films to be shot- in 
Europe on Nov. 19. 


Over the weekend, he 
planed to Paris to meet with 
clients Charles Boyer and 


Maurice Chevalier, the latter 
for an 0.0. of NBC’s “Maurice 
Chevalier’s Paris” spec. He 
then returned to N. Y. yester- 
day (Tues.). Around half the 
‘world in six days. 








Adv.-Promotion 
Berth Resolves 
Pinkham’s Status 


Dick Pinkham’s status as an 
NBC veepee, in a State of flux 
since the recent reorganization ard 
exit of board chairman Pat Weav- 
er, has finally resolved. Pinkham 
becomes veepee in charge of ad- 
vertising and promotion, reporting 
to vice-president Ken Bilby. Bilby 
up till now had assumed responsi- 
bility for public relations-advertis- 
ing-promotion, with the Pinkham 
appointment now leaving his free 
to explore more fully the public 
relations area. Along with Pink- 
ham, Syd Eiges as v.p. in charge of 
publicity, also reports to Bilby. 


For some time there had been 
speculation as to whether Pink- 
ham, previously veepee in charge 
of network programming, would 
move into the California National 
subsid operation as successor to 
Alan Livingston, who has shifted 
over as successor to Fred Wile Jr. 
in charge of West Coast program- 
ming for the tv network. However, 
Bob Levitt assumes No. 1 Cal Nat 
status, but retains his v.p.-general 
manager title. No president will 
be appointed to replace Livingston. 

Before moving over to NBC, 
Pinkham served as circulation di- 
for the New York Herald 
| Tribune and as a board member. 
He also did circulation duty for 
| Time mag. 





'PAL’S PIC VERSION OF 


WASSERMAN’S ‘FOG’ 


“The Fog,” controversial tv 
script by Dale Wasserman, has 
| been purchased for screen produc- 
tion by George Pal’s Galaxy Pro- 
ductions. Yarn, which deals with 
ithe effects of smog on a small 
|town, was performed only four 
weeks ago on “Climax” on CBS- 
|TV after first having been shuffled 


around the CBS group of dramatic | 
| shows because of its hot-to-handle 


nature, 

Script had originally been set 
“Studio One,” but sponsor 
Westinghouse objected because the 
script intimated that industrial 
plants create smog. It was then 
transferred to “Playhouse 90,” but 
rejected for the same reason. Fi- 
nally, “Climax” did it, but changed 
the play to relieve technology of 
the blame for the devastation. 
Wasserman objected strenuously 
to the changes, then disassociated 
himself from the production, 


Pal, ex-Paramount producer, will 
film the story on location in the 
three areas where smog has had 
fatal effects, Donora, Pa., the 
Meuse Valley in Belgium and in 
London. Deal was set for Wasser- 
man, who will also do the screen 
treatment, by attorney Martin 
Leonard, oriois 


> 
7 





Proverbially, the radio-tv net- 
work staff announcers’ contract has 
been the hardest for the American 
Federation of Television & Radio 
Artists and employer representa- 
tives to negotiate. But the situa- 
tion has never been considered so 
dangerous. or complicated. 


Briefly, network staff announcers 
are demanding a salary of $180 a 
week under a new contract, plus 
a guaranteed weekly minimum of 
$120 in commercial fees. At the 
moment, they earn a base salary 
of $135 and have never received 
a guaranteed minimum in commer- 
cial fees. P 


After having had the $300 a week 
announcer demand before them for 
a month, the networks have in- 
formed the union they absolutely 
refuse to pay it. Two sides crossed 
swords repeatedly on the issue dur- 
ing last week’s negotiations, it was 
learned. 


With neither side relenting, it 
has become ‘he most imporant is- 
sue involved in the negotiations, 
which also cover freelance per- 
former contracts in the transcrip- 
tion, network radio and network 
television fields. Demands of the 
staff announcers at networks have 
overshadowed the. recently free- 
lance demands for raises in net- 
work radio. 


But the conflict is not a ctear- 
cut one between employee and em- 
ployer. The staff announcer nego- 
tiations theoretically cover employ- 
ees at NBC radio and tv, CBS radio 
and tv, ABC radio and tv and Mu- 
tual Broadcasting System, which is 
strictly radio. But CBS staffers 
have set themselves apart from the 
other web announcers by declining 
the raise in base pay and the $120 
commercial guarantee. The _ net- 
work’s announcers would rather be 
included in CBS’ executive pension 
plan, in addition to being allowed 
to continue under AFTRA’s Pen- 
sion & Welfare Plan. 

But the intra-AFTRA conflict 
doesn’t stop at piting CBS an- 
nouncers against NBC, ABC and 
Mutual announcers. The new an- 
nouncers demands are seen by some 
AFTRA freelance members as the 


(Continued on page 52) 





Borge’s Another 
Spec, Another 1C0G 


Victor Borge is set for another 
one-man hour spec on CBS-TV, the 
next one coming up on Tuesday, 
Dec. 11. He goes into the 9 to 10 
period for Shulton, with the Herb 
Shriner and Red Skelton shows 
being preempted for the occasion. 

Borge’s initial CBS spec a few 
months back (also for Shulton) 
won nationwide critical plaudits 
and his subsequent BBC-TV hour 
show in London was. greeted 
equally as enthusiastic. 

On behalf of its men’s toiletries, 
Shulton is shooting the works on 
CBS with December one-shot pro- 
gramming as a pre-holding mer- 
chandising buildup, taking over 
two of the “December Bride” slots 
and pacting three of the “See It 
Now” segments. 

Borge got $100,000 for his last 
tv spec and he’s in for the same 
amount for the Dec. show. As 
with the previous appearance, he'll 
use a full orchestra. 


GRACIE’S ‘MEDALS’ FOR 
BOTH SIDES OF POND 


London, Oct. 23. 

Gracie Fields makes her first ap- 
pearance in a British teleplay on 
Sunday, Nov. 4. The play, “The 
Old Lady Shows Her Medals,” will 
be networked from ABC-TV’s Man- 
chester studios. 

After Miss Fields takes part in 
Rochdale, her home town’s cen- 
tenary celebrations, she will leave 





for’ New York to do the play for » 


tv there. 
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Flock of CBS Radio Entries Axed 


In Wholesale Program Shuffle 


CBS Radio this week completed ¢— 


a drastic reshuffle of i's nighttime 
and Sunday schedule which sees 
the expansion of Robert Q. Lewis 
to a full hour weeknights, the drop- 
ping of the 8:30-9 drama strip, ax- 
ing of the two 9 to 9:30 p.m. week- 
night “cliffhanger” quarter-hour 
strips and the cancellation of “On 
a Sunday Afternoon.” 


Temporarily shelved or dropped, 
under the new lineup, are “Sunday 
Afternoon,” “21s‘ Precinct,” “My 
= Jeep,” “O’Hara” and “Ft. 

aramie.” New to the schedule will 
be a half-hour of music weeknights 
at 9:30, with two nights compris- 
ing remotes from St. Louis and 
KMOX, one night from WBBM in 
Chicago and the other two compris- 
ing N.Y. originations with vocalist 
Sti Fos'er as emcee and the Al- 
fredo Antonini house orch. 


New nighttime lineup—changed 
via the feeling that Lewis has the 
best chance of pulling in sponsor 
coin—now reads as follows: 


“Amos ’n’ Andy” at 7, followed 
by Bing Crosby and Edward R. 
Murrow in the 7:30 -8 spot; Lewis 
at 8-9, with the mystery-drama 
shows formerly in that spot either 
shelved or moved to Sundays; pub- 
lic service strip, formerly at 9:30- 
10, moved down to 9 and compris- 
ing “Washington Cloakroom” Mon- 
days, Tuesdays not set, “Washing- 
ton & the World’ Wednesdays, 
“Leading Question” Thursdays and 
“So They Say” Fridays. Formerly 
in the 9-9:30 spot were the quar- 
ter-hour “My Son, Jeep” strip and 
“Yours Truly, Johnny Dollar,” with 
“Jeep” shelved and “Dollar” re- 
conver‘ed into a Sunday half-hour. 

Sunday lineup is unchanged till 
4 p.m., where “Sunday Afternoon” 
is dropped and in its place are 
subbed “Radio Workshop” at 4 and 
a revamped “Suspense,” with Bill 
Robson as producer, at 4:30. From 
4:30 to 7 is a mystery-adventure 
block, with CBS hoping to grab off 
the audience held till now by Mu- 
tual, which recently shifted its Sun- 
day adventure shows into week- 
nigh‘s. At 5 the web will continue 
its “Indictment” series, followed at 
5:30 by the reconverted “Dollar.” 
At 6, it’s “FBI in Peace & War,” 
followed by “Gunsmoke.” Jack 


(Continued on page 50) 


Sales Up But RCA 
Earnings Decline 


Despite a 10% jump in sales to 
a record: $812,524,000 during the 
first nine months of 1956, Radio 
Corp. of America suffered a decline 
of earnings of 10% for the same 
period. Net after taxes for the 
nine months totaled $27,893,000, 
compared with $30,995,000 for the 
first nine months of last year. 

Third quarter also constituted a 
record sales period, with sales to- 
taling $286,036, an increase of 13% 
ever the third quarter last year. 
But-third quarter earnings dropped 
by 12% to $7,856,000. Earnings 
per share for the quarter were 50c, 
compared with 58c in the third 
quarter of 1955; for the nine 
months, per share earnings were 
$1.82, compared with $2.07 for the 
first nine months in 1955. 








Charles Marquis Warren 
To Produce-Direct Ist 
‘Playhouse 90’ Film 


Hollywood, Oct. 23. 

CBS-TV has signed Charles Mar- 
quis Warren to produce and direct 
“Without Incident,” first ‘“Play- 
house 90” vidfilm to be shot by the 
net. Screen Gems is lensing eight 
of the 90-min. telefilms for the web. 
Richard Egan is being sought by 
Warren for the lead in his vidfilm. 

Warren has set David Victor and 
Herbert Little Jr. to adapt teleplay 
from his original story. Trio col- 
labbed on screenplay of Sol Baer 
Fielding’s “Trooper Hook,” Joel 
McCrea-Barbara S‘anwyck starrer 
for UA, which Warren also di- 
rected. 

Vidfilm rolls Nov. 5 at Kanab, 
Utah, all of it to be shot there. 
Story has avlocale of Arziona in 
1868, and is based on actual inci- 
dent from War Department files 
dealing with the Fifth Cavalry. 








COM'L ‘POLICEMAN’ 


Fuchs Sets Up Monitoring Service 
As Protection to Advertisers 








Sponsors now have their own 
“policeman” to alert them to inac- 
curacies or irregularities on their 
commercial messages, with Harry 
Fuchs, formerly with the Skouras 
Theatres and other industry organ- 
izations, setting up a “Radio and 
TV Monitors” personalized service. 
Reports result either in make-good 
time or substantial refund to the 
client. 

Fuchs has had several years ex- 
perience in this work and has been 
identified with the entertainment 
industry for more than 25 years. 


NBC’s $132,620 Sale 
Of 47 AM Capsules 
On Olympic Games 


NBC Radio has drawn first b!ood 
in all media for sponsored cover- 





age of the Olympic Games. Net- | 


work signed North American 
Philips Co. (Norelco) for a 17-day 
sponsorship span involving a total 
of 47 on-the-spot Melbourne-origi- 
nating five-minute capsule shows. 


Entire deal, which starts Nov. 22 
and winds on Dec. 8, will run to a 
$132,620 net time & program bill 
for Norelco. Doing the: reporting, 
comprising running commentary of 
the games plus interviews and 
color, will be NBC newscaster Bill 
Henry, who’s also official historian 
for the Olympics; New York Her- 
ald Tribune sportswriter Jesse 
Abramson; WRC, Washington 
sportscaster Jim Simpson; Coast 
track & field reporter Braven Dyer 
and assistant NBC sports director 
Lindsey Nelson. 


All 47 capsules will be short- 
waved, with a schedule breakdown 
involving the use of four five-min- 
ute spots a night running from 
5:55 to 10 on weeknights, three 
five-minute spots on “Monitor” 
Saturdays and one on Sunday. Deal 
was set via C. J. LaRoche agency, 
which also reps Norelco in its 
NBC-TV “Project 20” buy. 


Deal is the first for Olympic 
coverage on either radio or tv. In 
fact, there’s not likely to be any 
on tele at all, since coverage will 
at best be sketchy due to restric- 
tions on American newsfilm cov- 
erage imposed by the Olympic 
Committee. 





‘Longrange Summer Sub 


The summer is hardly over, so 
this will give the trade longrange 
notice as to the first bona fide 
revelation of a summer pinchhit- 
ting stanza for the next hot 
weather tv season. It’s “Those 
Whiting Girls” (Margaret & Bar- 
bara) in return duty for the CBS- 
TV “I Love Lucy.” 

Same sponsors as for “Lucy”— 
Procter & Gamble and General 
Foods; and same agency, Young & 
Rubicam. 








SAMMY KAYE 


Columbia Records - current release, 
“The Rich People of Brooklyn” 
Present Album Releases 
“WHAT MAKES SAMMY SWING” 
“MY FAIR LADY (For DANCING)” 
Personal appearance tour 
Oct, 25, Montevideo, Minn.; 26, Lin- 
coln, Neb.; 27, Kansas City, Kan.; 
28, Dallas, Texas; 29, Enid, Okla- 
home; 30, Liberal, Kan.; 31, Limon, 
Col. 


Hecht, Faulkner, Costain, 
Marquand as Scripters 














Hollywood, Oct. 23. 

NBC-TV producer Jess Oppen- 
heimer is currently prepping his 
modern treatment of the 10 Com- 
mandments, to be filmed by his 
Burlingame Productions in color, 
sometime after Jan. 1. Assigned 
to scripting the hour-long segments 
are Ben Hecht; John P. Marquand, 
Thomas Costain and William Faulk- 
ner. 


Hecht will write a teleplay on 
the text, “Thou Shalt Not Take the 
Name of the Lord in Vain”; Mar- 
quand, “Thou Shalt Not Make Unto 
Thee Any Graven Image”; Costain, 
“Thou Shalt Not Bear False Wit- 
ness Against Thy Neighbor”; and 
Faulkner will choose his text after 
the first of the year, when he has 
completed his current literary 
work. 

Oppenheimer intends to overture 
C. B. DeMille, producer-director of 
Paramount’s “10 Commandments,” 
to host the NBC-TV series, present- 
ly slated for ’57 season airing. The 
televersion will in no way conflict 
with the DeMille pic, Oppenheimer 
contends, being a modern concept 
to point up the truth of the biblical 
injunctions. 


WGN Riding Mutual 
On Election Spread 


Chicago, Oct. 23. 








| filiate, WGN is a still maintaining 
| friendly 
| work. Chicago Tribune station has 
| agreed to carry MBS’ election night 
coverage Nov. 6 to be sponsored 
| by Kohler Manufacturing which 
'also bankrolled web’s convention 
package. 

WGN was invited in when WLS 
;}now serving as the Windy City 
| outlet for both Mutual and ABC, 
| was committed to air the latter 


- 








TV & Beer Wont 


Get You a Degree 


Atlanta, Oct. 23. 


Any idea video viewers have had that they are going to be able 
to sit around sipping beer and watching tv and gain a coilege de- 
gree at the same time was dispelled by Frank E. Schooley, pres- 


ident of the National Association 


of Educational Broadcasters, who 


presided here last week at the convention of the group he heads. 
“Although educational broadcasting and telecasting can go a 
long way toward helping a student get his degree, there still must 


be the active classroom participat 
Schooley said. 


Schooley is director of broadcasting at the U. of Illinois. 


ion between student and teacher,” 


The 


32nd convention of the NAEB was attended by 250 educational 
broadcasters from all sections of the country. 
Richard B. Hull, director of radio and tv at Ohio State U., listed 


some of the problems educational broadcasters must face. 
“educational broadcasting has not been a profession. 


He said 
It has been 


a devoted and confused pursuit by many people with many motives 
and many methods and sometimes no method at all.” 

Reporting on a year-long Ford Foundation-financed tour of the 
country’s educational tv facilities, Hull said that a lack of funds 


and of teachers with technical 
Hull inferred that some college 


experience are major handicaps. 
and universities who reject the 


theory of educational tv are “living in an ivory tower not wired. 


for sight or sound,” 


He also pointed out that educational tv might 


well be the answer to the shortage of school teachers. 


“With tv one teacher can teach 


thousands of students,” Hull said. 


Convention sessions were held at Atlanta Biltmore Hotel and a 
highlight of its parley was a special program for the educators at 
Lockheed Aircraft Corp., near Marietta, 


On ‘10 Commandments’ 


| resses for commercials with 47 ad agencies and 21 film producers 
Although no longer a Mutual af- | 


relations with the net- | “Ten Grapefruits to Lisbon” 


—ae 





TV-Radio Production Centres 


IN NEW YORK CITY... 


Joe DeSantis; who has a featured role in RKO’s forthcoming “The 
Lady and the Prowler,” will appear tonight (24) on the “U.S. Steel 


Hour”... Lee Francis, ABC Film Syndication ad-promotion manager, 
is on a promotion trip for “Code 3,” visiting Birmingham, Dallas and 
Detroit . . . Richard Boone, star of “Medic,” again has teamed up with 
14-year-old Carole Wells, this time in a motion picture production, 
titled “Lizzie.” The teenager had appeared with Boone on one of the 
“Medic” episodes . . . Jack House has joined Screen Gems as national 
account exec. House formerly was head of station relations and tv 
account supervisor for the William Esty agency ... Sterling Television 
has taken new N.Y. quarters for several divisions of the company, to 
house the shipping, receiving and accounting departments. Sales and 
exec offices will remain at present site .. . Christine Norden, British 
movie star, made her American tv debut last night (23) playing the part 
of a Polish girl on the “Kaiser-Aluminum Hour ... Charly Holmes, of 
MBS, is emceeing new Mutual recorded music show running from 
2:30’ to 4:55 p.m. weekdays. Show, titled “Lots of Music,” is being pro- 
duced and written by Jim Morehead . .. Harry Noble, songwriter and 
vaudevillian, has a new MBS show, slotted daily weekdays from 2:05 to 
2:30 p.m. One of the deejay show’s features will be Noble writing musi- 
cal phrasings for lyrics sent in by listeners . . . Barbara Savini, Steve 
Allen’s “gal Sunday,” to wed NBC lighting director Marv Gelman Nov. 
3 at the Hotel Plaza... Ray Wilson, who conducts “On the Town” over 
WNNJ, shifted to a new time slot to 11 p.m. for 15 minutes. He re- 
cently resigned as amusement columnist for N.Y. Enquirer. 


Jerry Landay, exec producer of WRCA-WRCA-TV’s “Tex & Jinx” 
shows, named producer of program syndication for Tex & Jinx, with ase 
sociate producer Hank Wexler upped to exec producer . . . Dong Faire 
banks is guest panelist on “What’s My Line” Sunday (28)... Allan B. 
Conal promoted from senior studio supervisor to supervisor of facility 
staging at WRCA-TV ... CBS Radio’s “World News Roundup” taking to 
the road, with Dallas Townsend covering the east, sampling political 
opinion and the show getting a Washington origination Oct. 26 and 
27... Jane Herbert is a new staffer in WRCA’s advertising, promo- 
tion and merchandising department . : . Piel Bros. renewed its threee 
a-week sponsorship of Ron Cochran’s “The Late News” on WCBS-TV 
for another year starting Oct. 31... Howard Bayha, associate producer 
of WRCA’s “Pulse,” vacations this week . .. CBS Radio’s “Ma Perkins” 
does its 6,000th broadcast on Oct. 26... Gerald Price, featuring in 
“Fanny” on Broadway, set for Sunday’s (28) “General Electric Thea- 
tre”... William C. Christy named senior copy contact exec and meme 
ber of the plans board of Product Services agency; he’s ex-Maxon ... 
Howard Wegbreit named manager of the WCBS-TV film service de 
partment under film department manager Bill Lacey, replacing Peter 
Haas, who’s moved to CBS-TV network film services .. . Richard M. 
Dunn, formerly with Biow and Roy Windsor Productions, joined the 
Compton agency’s radio-tv program department as an exec producer 
. . . Hal March will make two appearances for his “$64,000 Question” 
sponsor, Revlon, appearing in Philadelphia today (Wed) and in Atlanta 
on Nov. 1 ... William Bush Baer, dean of N.Y.U.’s College of Arts & 
Science, signed by WCBS-TV pubaffairs chief Clancy Worden for an- 
other year this fifth) of “Our Goodly Heritage” ...WRCA’s Johnny 
Andrews entertained at the Hebrew Home for the Aged & Infirm last 
week ... Nicholas E. Baehr and James Lee sold an original to Jackie 
Gleason for use on his “Honeymooners’ ’segment of thé new Saturday 
night show ... Ann Keeley, producer of “Fourth R” on WRCA-TV, 
spoke on tv techniques to the Protestant Council of New York. Same 
station’s Dick Heffner, producer-moderator of “The Open Mind,” cele- 
brating the fourth printing of his ‘“‘Documentary History of the United 
States,” a Mentor Book ... Joe Castro, whose trio is playing at the 
Hickory House, N.Y., gets a 10-minute Saturady night spot on ‘“‘Moni- 
tor,” with music and interviews .. Herman Hickman, WCBS and 
CBS-TV sportscaster, gets* the “Person to Person” treatment Friday 
(26) in his New Haven home . . . WCBS’ Bob Haymes leaving for the 
Virgin Islands, Nov. 7 for three weeks of tape-recording and inter- 
viewing; due back Nov. 30... Raymond E, Nelson, v.p.-general man- 
ager of the NTA Film Network, is guest speaker tomorrow (Thurs.) at 
the Metropolitan Advertising Men’s Club meeting . . . WCBS’ John 
Henry Faulk named guest of honor at the Friday Mountain Ranch 
Party in Austin, Tex., a gathering of Texas authors, editors and pub- 
lishers, on Saturday (27) . .. Grace Lyons celebrating the fifth anni of 
| her talent agency this week; last year, she placed announcers, narrae 
| tors, directors, choreographers, scenic designers and actors and act- 








NBC legal staffers Howard Monderer and Harry Olsen guest-lectured 
in WRCA’s Al Perlmutter’s N.Y.U. class on broadcasting .. . Tonight’s 
|(Wed.) “Kraft Theatre” features a new original by Frank D. Gilroy, 
... After an absence of two years from 
the networks, the Shep Fields band guests for two weeks on “NBC 
Bandstand” starting Monday (29) . .. Mel Gold took over an entire 
floor in the Capitol Theatre Building for his expanding Mel Gold Pro- 
ductions ... Dr. Frank Stanton, CBS prez, elected to the board of the 
“Rand Corp., non-profit organization devoted to secret research in the 
fields of science and national security. Another new board member 
is Prof. Ernest C. Lawrence, U. of California radiation laboratory 
diréctor, Nobel Prize winner and inventor of Chromatic TV’s Lawrence 
color tube . . . Joe Field, former publicity chief for the Compton 
agency, joined the Ruder & Finn public outfit as director of the Ruder 
& Finn Field Network Inc., comprising pubrelations and marketing 
reps in 1940 markets throughout the country. 


George Kellerman, who’s been handling publicity-exploitation chores 
on CBS-TV’s “Campaign Cavalcade,” switches over to publicity liaison 
for the CBS public affairs department, replacing George Case ... Mary 
Lou Forster into NBC Radio’s “Five Star Matinee” tomorrow Thurs.) 
... NBC staffer Sonya Gloria Goldman engaged to marry Bernard Allen 
Friedman, trial attorney with the Justice Dept. im N.Y... . Vidicam 
Productions producer-director Jerry Cates, engaged to marry Judith 
Stein, non-pro. 

Ed Cooperstein, WATV director, became a father the second time— 
son Matthew, born Sunday (21) in East Orange, N. J.... Bonnie Lake, 
Decca artist, did the Success Wax telefilm commercials, produced by 
Guild Films commercial division ,.. Alan Jay, WNYC announcer, who 
already cut one satirical record for the Melba label, doing two more 
(all parts on both), ‘“‘The Menace,” “What’s Your Job?” ... Hal Hudson 
is permanent producer of “Dick Powell’s Zane Grey Theatre” not Felix 
Feist as erratumed in Variety's Oct. 10 review of the kickoff show on 
CBS-TV. 


[IN HOLLYWOOD ... °° « 


Fred Wile, ex-NBC veep on the Coast, thought that when he stopped 
off in Greenland en route to a junket through Europe that he had left 
television far behind. No sooner off the plane he heard familiar 
sounds—the audio track of a telepic made in Hollywood and beamed by 
the Air Force for its personnel... Kingman Moore joined up with the 
Ted Bates agency as supervisor of its Coast originations . . . Mickey 
Gillette, ABC music contractor, holding his own after brain surgery. 
Also in sick bay, Mrs. Mann Holiner (Alberta Nichols,) who is recup- 
erating at home after a long hospital siege .. . Roy Rogers will come 


off his African safari Nov. 24 to tell about it on the Perry Como show. 
Cowboy star took along a studio cameraman and may edit the footage 


(Continued on page 36) 
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SHELLY'’S COI 





- Why Was ‘Loyalties Killed? 


“Kaiser Aluminum Hour” has killed a projected telecast of 
“Loyalties,” the John Galsworthy play dealing with the sensitive 
area of Jews in English society, despite an endorsement of the 
projected telecast by the American Jewish Committee and an 


okay by NBC-TV. 


Just whose decision it was to kill the play (which had not been 
scheduled yet) is a mystery, and practically everyone concerned 


is either ducking questions or giving conflicting stories. 


It was 


either Kaiser itself or Unit Four Productions, the Tony Miner- 
Fielder Cooke-Franklin Schaffner-George Roy Hill combine which 


produces the dramas. 


A Young & Rubicam spokesman said it was 


a decision of Unit Four, on the basis that the play had been done 


on “Kraft Theatre” in December 


of 1951 and that the show’s com- 


petitive situation vis-a-vis “$64,000 Question” doesn’t warrant the 


use of old preperties. 
But this same spokesman and 


NBC sources indicated that the 


“routine” turndown of the property took place at the end of the 
summer, while actually it was learned that the outline was sub- 
mitted to the AJC only last week. AJC approved it, on the basis 
that it did not involve stereotypes and is actually helpful. 

Miner, who heads up Unit Four, refused to comment on the 


situation, referring all inquiries to NBC’s press department. 


The 


network stated that it had approved the project with some re- 


visions and that it had discussed 


it in general terms with the AJC. 


The Y&R spokesman also stated that it had been approved by 
Kaiser, along with several outlines that had subsequently been 


dropped for routine reasons. 


He said only one out of every four 


scripts receiving approval are actually dong. 








Quietus 








Sets In at ABC But Proxy 


Battle Looms at Stockholder Meet 


Whether it’s the lull before or¢ 


after the storm, a quietus has set 
in at ABC. Following the unseat- 
ing of Bob Kintner last week as the 
network’s president and the tem- 
porary takeover of American 
Broadcasting - Paramount Theatres 
prez Leonard-Goldenson, virtually 
all was quiet at the web. 

But while the big noise is over, 
some Wall St. sources insist the 
battle is yet to come, in the form 
of a proxy fight at next spring’s 
stockholders’ meeting. They point 
out that as a forerunner to the 
Kintner ousting, a few months 
earlier the AB-PT board of direc- 
tors clipped the wings of the com- 
pany’s single largest stockholder 
and Kintner’s key backer, Edward 
J. Noble. 

Originally, when the ABC-United 
Paramount merger took place, the 
Paramount faction -was unwilling 
to name a board chairman, since 
the post would have gone to Noble, 
and in its stead a finance commit- 
tee was created with Noble as 
chairman. Couple of months back, 
the AB-PT board abolished the 
finance committee and created in 
its place an executive committee, 
of which Goldenson was named 
chairman. Question now is whether 
Noble and his group of stockhold- 
ers will take this and the Kintner 
hassle without a fight. Since Noble 
is said to own approximately 8% 
of the stock and presumably can 
muster more, Wall Streeters are 
expecting some kind of fight. 

Six-Month Breather 

Meanwhile, however, Goldenson 
& Co. will have at least a six-month 
breathing spell with which to im- 
plement their policy of consolida- 
tion and expansion of the ABC or- 
ganization. First step in this proc- 
ess is a down-the-middle split be- 

(Continued on page 52) 





Cash Into Treyz’s 


Top Slot at TvB 


New boss of Television Advertis- 
ing Bureau is Norman (Pete) Cash, 
who replaces Oliver Treyz as presi- 
dent of the promotion outfit. Cash 
moves up from No. 2 slot as veep 
in charge of TvB station relations 
and overall sales to close up the 
top vacancy made when Oliver 
Treyz last week became director of 
ABC-TV. 

Gene Accas continues as veep 
and director of operations, through 
which he is charged with command 
of promotion and research activi- 
ties. William Colvin becomes di- 
rector of station relations, taking 
over half of Cash’s old job. Cash 
will continue to oversee sales for 
the time being. Accas will be the 
only striper. 

Treyz_ said that he will leave the 


(Continued on page 52) 





Horowitz to Make Like 


Bernstein on ‘Omni’ 


“Omnibus” is extending its 
reputation for the exotic with a 
strange parlay of tv attractions in 
the next few weeks. In a rare tv 


appearance, concert pianist Vladi- 
mir Horowitz will “do a Leonard 
Rernstein” as performer-lecturer 
in music. 

Capper will be a live exhibition 
of boxing—from Siam. Date for 
the two performances has not been 
set, though they should come some- 
time in the next month or two. 


Playhouse 90, 


‘Climax’ Tandem 
In Thurs. Sweep 


CBS-TV made its strongest Tren- 
dex showing yet last week (18) in its 
revolutionary Thursday night pat- 
tern of two and a half straight 
hours of dramatics via the back-to- 








| back “Climax” and “Playhouse 90” 
| series, grabbing off nearly half the 
| available audience for the entire 
150-minute span. Both “Climax” 
and “90” averaged a 47% share of 
audience in their respective time 
periods, while both outshone the 
opposition by considerable margins 
in the rating dept. 

“Playhouse 90,” with Eddie Can- 
tor in the lead of “Sizeman & Son,” 
particularly dominated the picture, 
averaging out to a 25.8 rating in 
the 9:30-11 spot, with the 10-11 
NBC “Lux Video Theatre” muster- 
ing only a 15.3 average. Tennessee 
| Ernie Ford, in the 9:30 spot on 
| NBC, fared a little better with an 
| 18.3 rating. ABC was far behind, 
with a 7.2 for the last half-hour 
of “Wire Service” at 9:30 and a 6.4 
for “Ozark Jubilee” at 10. 

“Climax” similarly beat all com- 
ers at 8:30-9:30, averaging out to a 
23.1 with a 47% share. NBC’s 
“Dragnet” at 8:30 came close with 
a 20.7 and 43% share, but “People’s 
Choice” at 9 dropped the NBC 
standing to a 14.0. ABC was also- 
ran, with a 5.9 for the second half 
of “Circus Time” at 8:30 and a 7.2 
for the first half of “Wire Service.” 


Fete Doug Edwards 


Douglas Edwards will be lunch- 
eon-partied tomorrow (Thurs.) in 
New York on the occasion of his 
current 10th anniversary as a CBS- 
TV newscaster, with the network 
in on the kudosings. 

Fete will be held in the Carna- 
val Room of the Sherry Nether- 
land Hotet. 
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VREAM DEAL’ Halpern’s Pay Up’ Demand Almost 


FOR REYNOLDS 


Sheldon (Shelly) Reynolds did a 
Paris-to-N. Y.- and - back - again 
quickie last week accompanied by 
Milton Berle, latter also returning 
to Europe with him to 0.0. the final 
pilot rushes on the new Berle 
comedy-adventure series designed 
as a major NBC-TV half-hour film 
entry next season (in which Berle 
plays a Broadway columnist on a 
Continental prowi for material). 

Before hopping back to Paris, 
Reynolds had tucked away a seven- 
year deal with the network which 
makes him, at 32, a millionaire 
even before the first reel of Eu- 
rope-made footage is unwound. It 
was the fait accompli as a divi- 
dend-for-the-future for the guy who 
actually pioneered the trend to- 
ward shooting the adventure stuff 
with mccoy European background 
(“Foreign Intrigue”) with a _ re- 
sultant tv equivalent of the No. 1 
Dun & Bradstreet rating in the 
entire European-to-U.S._ telefilm 
swepstakes. 

Reynolds’ deal with the network 
gives him a $1,000,000 guarantee 
which, of course, enjoys the seven- 
year contractual spread. But more 
to the point are the ramifications 
of the “dream deal” under which 
Reynolds, as the key man in the 
establishment of a master plan for 
tv production abroad, will reap a 
50% harvest on the profits of all 
the shows he creates and which 
NBC sells, giving him a potential 
$5,000,000 participation on future 
product over and above the $1,- 
000,000 cash guaranteed. Consid- 
ering that it’s network coin that is 
underwriting all the projects, Rey- 
nolds has parlayed himself into 
one of the hottest deals of this or 
any tv year. 

The producer - director - writer 
(and now administrative and pro- 
gramming chieftain of NBC-Eu- 
rope) already has three ambitious 
projects set to roll soon, over and 
above the Berle package which he 
and the comedian own _ jointly. 
(Pilot on the Berle show, which al- 
ready looms as next season’s major 
entry on the web with agenty- 
sponsor interest high, was written 
by Reynolds, Ray Allen and Har- 
vey Bullock, latter two scripters on 
the Walter Winchell tv show). The 
upcoming threesome includes two 
adventure series, one modern and 
the other a “costumer,” with the 
third a situation comedy series. 
Latter will be written by Harry 
Kurnitz, who will shuttle between 


Puts Kibosh on Dems’ Tele-Rally; 
Sheraton Closed-TV to the Rescue 





Tint Tape Test 


First on-the-air demonstra- 
tion of RCA’s color video tape 
was staged last night (Tues.) 
on the NBC-TV Jonathan Win- 
ters show. Winters introed the 
two and one-half minute taped 
segment as a “progress demon- 
stration,” pointing up its use 
for television and promising 
viewers it would soon be avail- 
able for home use. Segment, 
prerecorded Monday (22), fea- 
tured Dorothy Collins in a mu- 
sical number. 

Not only was it the first on- 
the-air use of the tape, which 
was tabbed as still in the ex- 
perimental stage, but it was 
the first public demonstration. 
RCA staged a press showing of 
the tape a year ago, but never 
demonstrated it to the public 
at large. 


Not Even Canadian 
Mounted Can Solve 
Godfrey's Troubles 


Toronto, Oct. 23. 

Close on the heels of Musicians’ 
Union trouble here, Arthur God- 
frey was notified yesterday (Mon.) 
by the Canadian Broadcasting 
Corp. that it cannot provide a tech- 
nical staff and mobile units for 
Godfrey’s guest appearances at the 
Royal Winter Fair here with a 
cast of 40 or for the 12,000-seater 
Coliseum Show Nov. 9 to 17 at the 
Canadian National Exhibition. 

CBC claims all their equipment 
and technicians will be tied up 
that week on an hour-long spectac- 
ular to be staged by Chrysler at 
Loew’s Uptown Theatre here. 
While Godfrey will ride his Arabi- 
an horses as a feature attraction, 
| with the musical ride of the Royal 
| Canadian Mounted Police, he will 
|'now be forced to fly to New York 
| for his Monday and Wednesday 
night programs (Nov. 12 and 14). 

He has also been forced to can- 














this country and Europe. Films on | cel his Monday through Friday 
the three series will be shot in| morning programs from Toronto, 
Paris, London and Stockholm (it| those using Canadian talent, and 
was in Stockholm where Reynolds | will do these from New York, us- 


* Sheraton Closed-Circuit Televi- 


sion Corp., a subsidiary of the 
Sheraton Hotel Chain, came to the 
rescue of the Democratic National 
Committee when it agreed to han- 
dle the nation-wide closed-circuit 
tv dinner Saturday (20) after Nate 
Halpern’s Theatre Network Televi- 
sion, originally signed to produce 
the teleeast, withdrew almost at 
last minute when the Democrats 
were unable to pay for the facili- 
ties in advance of the fund-raising 
tele-rally. The sum involved is 
sail to have exceeded $150,000. 
According to Timothy A. Lynch, 
tv coordinator for the DNC, Hal- 
pern had been assured by finag, 
cial chairman Roger L. Stevens 
and DNC treasurer Matthew Mc- 
Closkev that the Democrats have 
never failed to meet their obliga- 
tion and that TNT woulc be paid 
short'y after the event. Halpern, 
however, Lynch said, gave the 
Committee an ultimatum to pay 
the full amount in advance by 
Thursday (18) noon “or else.” 
| When the Dems failed to meet 
, Halvern’s demands, he immediate- 
ily halted all preparations for the 
| telecast and withdrew his equip- 
ment from the dinner sites. 
| Halpern Cites Policy 
| According to Halpern, he was 
merely following the policy that 
|has been. the practice of the 
broadcasting industry for more 
peste two decades—payment in ad- 
vance for political uses. He 
| stressed that this policy was also 
followed by newspapers. He 
| pointed out that the stipulation 
| for advance financial payment was 
| part of the contract not only with 
'the DNC but with all other politi- 
cal parties who have employed 
TNT services. He said he delayed 
| the cancellation of several occa- 
| sions to give the Democrats time 
| to meet the financial arrange- 
ments. “NBC, CBS and the New 
York Times do not extend credit 
to political parties,” Halpern 
stated. ~ 
| Lynch said that DNC, finding it- 
self in a “very embarrassing” situ- 
ation, first considered calling the 
whole thing off or attempting to 
clear time for a regular telecast. 
At the last moment, it was de- 
cided to call in the Sheraton firm. 
William Rosensohn, head of 


(Continued on page 47) 











incepted his “Foreign Intrigue” 
series). 

Reynolds’ deal with NBC gives 
the network exclusivity on his 
services, although the European 
project ties in with California Na- 
tional, the network’s suwhbsidiary 
which encompasses both’ tv and 

(Continued on page 52) 


Call Off New Format, 


So ‘Stanley’ Remains 





For Better Or Worse 


The anticipated “new format” 
for Buddy Hackett, which called 
for the dropping of the “Stanley” 
situation comedy series and install- 
ing a variety show with Hackett as 
the star, has failed to come off. 
New “premiere” was scheduled for 
this past Monday (22), on the basis 
of statements by NBC and the 
North agency, repping the client, 
Toni, but instead “Stanley” was 
back at his hotel newsstand, same 
situations ’n’ all. 

Max Liebman, who owns the 
package, along with NBC and spon- 
sor reps huddled last week on scrap- 
ping the situation comedy and con- 
verting it into the “Buddy Hackett 
Show,” but they couldn’t arrive at 
any definite pattern or inking of 
supplementary talent. So “Stan- 
ley” stays put, for better or for 
worse, with the additional script- 
ing talent of Bill Manhoff, called 
into emergency service from the 
Coast. 





|ing his regular cast. Godfrey will 
| fly from New York daily for his 
| Toronto performances at the Royal 
| Winter Fair but will pass up his 
| Monday and Wednesday programs 
from here, using Canadian talent, 
and will do the shows out of New 
| York. Columbia Broadcasting offi- 
jclals, hurriedly communicated with, 
claim that bringing necessary 
equipment across the border to the 
Royal Winter Fair here, would be 
| too costly at customs, plus running 
|into Canadian union troubles. 
On general public resentment 
(Continued on page 50) 


‘ELOISE’ NOD GOES 








Hollywood, Oct. 23. 

| Directorial assignment for 
| “Eloise,” Thanksgiving Day CBS- 
TV “Playhouse 90” presentation, 
“has been handed to John Franken- 
heimer by producer Martin Manu- 
lis. Frankenheimer has also been 
set for ‘Playhouse’s’” Christmas 
show, “The Family Nobody Want- 
ed,” which deals with multi-racial 
adoptive family of Rev. Dawes of 
Redwood City, Calif. 

Frankenheimer is currently re- 
searching “Eloise” at Gotham’s 
Hotel Plaza, site of the Kay Thomp- 
son book which Leonard Spigel- 
gass adapted. Louis Jourdan, Mil- 
dred Natwick and authoress Miss 
Thompson have been cast in the 
teleplay, so far. 
. George Bruce has been assigned 
scripting chores on Family.” 





| TO FRANKENHEIMER 


Alcoa-Goodyear 
Ups Barry Status 


Philip Barry Jr. has moved into 
the producer slot on the NBC-TV 
| Aleoa-Goodyear Playhouse which 
|was vacated some weeks back by 
| Herb Brodkin. Barry, who had pra- 
|duced the summer series, spent 
|last season as associate producer 
on the Sunday night dramatics. 

Interesting footnote is_ that 
Barry is currently adapting ‘Hotel 
Universe” for Alcoa-Goodyear pro- 
duction. Play was written for 
Broadway by his late father. 

Meanwhile Herb Hirschman, last 
season’s story supervisor and di- 
rector of 10 of the shows, assumes 
| Status of associate producer on the 
series. Both deals were negotiated 
|via Ashley-Steiner office, which, 
|incidentally, has set a multiplicity 
|of deals for its stable of clients on 
| mae tv entries, as witness: 

Loring D. Mandel completing 
‘two CBS assignments, “Getting 
|and Spending,” a special project 
‘dealing with economic life im 
|America, and “The Fabulous Pod” 
for “Studio One.” (Loring did last 
week’s “Open Door” for same 
series). “Studio One” has also as- 
signed Bill Durkee to adapt “The 
Vagabond” by Colette and Bill 
Altman for “Forbidden Search.” It 
has also purchased “Blanket of 
Lilies,” an original by Tony Spin- 
ner. 

Spinner, who is story editor for 


(Continued on page 50) 
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It Now Looks Like Britain's Com’ 
TV Heading for Fast Profit Payoff 


By HAROLD MYERS 
London, Oct. 23. 


Britain’s commercial tv rate of 
progress has accelerated so rapidly 
in the past weeks that the red 
bookkeeping for day-to-day trading 
should very soon be a thing of the 
past. It may, however, take con- 
siderably longer before the various 
programmers operating in London, 
the Midlands and the North, are 
able to amortize their very sub- 


stantial investments for equip- 
ment, etc. 
From a financial stancpoint 


they’ve already overcome tie first 
hurdle of the ratings. Commercial 
programmers, in the main, have 
outstripped the rival BBC by a 4-1 
majority. And that, in turn, has 
given renewed confidence to ad- 
vertisers, who, only a year ago, 
were regarding the new medium 
with some caution. Advance time 
bookings for the fall season 
throughout the network are suffi- 
cient to justify a new confidence. 
In London, Associated TeleVi- 
sion, who have weekend time in 
the metropolis and who operate 
the Midlands station on weekdays, 
reckon they’ll be operating on a 
favorable trading balance before 
this month is out. They’ve reached 
that situation in a year and a 
month from the time the London 
station first went on the air; their 
Midland operation has only been 
functioning from last February. 


Associated-Rediffusion, who pro- 
gram the London station on week- 
days, started off with the biggest 
burden, but they, too, are slowly 
emerging out of the red. They’re 
optimistic that in their current fi- 
nancial year they will show a trad- 
ing profit for most months, al- 
though it’s unlikely they'll be in 
the black on the whole year’s op- 
eration. A year hence, however, 
they’re confident they wil! be run- 
ning at a substantial trading profit. 


Sir Philip Warter, head of ABC- 
TV, who are responsible for week- 
end programming in the Midlands 
and the North of England, is prob- 
ably the most bullish of all the 
programmers. He told this report- 
er that he estimates that within 
the year their operation will be 
paying off at a profit rate of around 
$2,800,000 annually. Their network- 
ing operation will be extending 
next month, when the latest com- 
mercial transmitter goes on the air 
to feed the Yorkshire area. By 
then they'll be catering for an 
audience potential of around 13.,- 
000,000, slightly 
London area populus. 

Granada-TV, who began to func- 
tion in thé Northern area last May, 
and whose activities also exnand 
to Yorkshire next month, had the 
advantage of a late start, which 
gave them substantially more t'me 
in planning and preparation. That 
advantage will, undoubtedly, be re- 
flected in their returns and should 
help them in achieving a quicker 
trading result. 

The most encouraging feature of 


(Continued on page 52) 





Godfrey on Comeback 
Trail as Wed. Rating 
Matches ‘Disneyland’ 


Last week’s Trendex returns 
would seem to indicate that Arthur 
Godfrey is staging a Wed. night 
comback. His new-formatted and 
traveling “Godfrey & His Friends” 
dominated ‘he 8 to 9 ratings, com- 
ing within a hairs-breath of ABC’s 
“Disneyland” in the first half-hour 
and topping NBC’s “Father Knows 
Best” in the 8:30-9 spot for the 
first time in months. The overall 
average for Godfrey in the 8 to 9 
spot was 18.2, with a 36.0% share 
of audience. The ABC average for 
“Disneyland” and “Navy Log” was 
15.8 with a 30.8% share, and NBC’s 
“Hiram Holiday’-“Fa‘her” combo 
took a 13.4 average and 27.9% 
share. 


In the half-hour breakdowns, it 
was “Disneyland” on top at 8 with 
a 19.4 rating and 37.6% share, com- 
pared to Godfrey’s 19.3 and 37.1% 
share and “Holiday’s” 10.5 and 
20.5% share. At 8:30, Godfrey 
topped the list with a 17.0 and 
34.6% share; “Father” was next 
with 16.3 and a 33.3% share, while 
“Navy Log” was last with a 12.1 
and 23.9% share of audience. 





larger than the | Tis 
| with packaging of three network 


TV’s ‘Mayor of Town’ 
Richfield Propaganda? 
‘That’s Silly’ Sez Gross 


Hollywood, Oct. 23. 

Charges that “Mayor of the 
Town” series has been used by 
regional sponsors Richfield Oil Co. 
for propaganda purposes were 
termed ridiculous here by Jack 
Gross, of Gross-Krasne Inc., which 
made the series in junction with 
Rawlins-Grant Productions. 


Opponents to Proposition 4 on 
state ballot (dealing with oil pro- 
duction controls) last week filed a 
complaint against the Richfield 
firm with the FCC, contending that 
the “Mayor” series had been used 
as an “insidious propaganda me- 
dium” for Proposition 4, in the 
“guise of entertainment.” Same 
org, Calif. Committee Opposed to 
Oil Monopoly, composed mainly of 
indie oil producers, two weeks ago 
filed a similar complaint against 
Richfield with the FCC. At that 
time, it charged that the nightly 
regional NBC Radio “Richfield Re- 
porter” newscasts were “biased, 
slanted and distorted” to favor 
Proposition Four. 

Gross pointed out that “Mayor” 
is derived from the highly success- 
ful radio show, starring Lionel 
Barrymore, on the aig for years. 
Additionally, the telefilm version 
was lensed “two-and-a-half, three 
years ago,” for syndication. 

“They weren’t made for Rich- 
field, who just happened to buy it 
for west coast syndication,” Gross 
continued. “We also have beer 
and other sponsors in different 
areas. These pictures couldn't 
contain propaganda.” 


BARRY & ENRIGHT 
BUY FLA. STATION 


Jack Barry and [an Enright, the 
Gotham-based radio-tv packagers, 
have gone into the radio station 
business with the purchase of 
WGMaA, a 1,000-watt daytimer in 
Hollywood, Fla. Purchase was 
made from the South Jersey Broad- 
casting Co. through Ft. Lauder- 
dale broker Linton Wells, and will 
be submitted to the FCC for ap- 
proval within 10 days. 

No changes in the station’s staff 
are contemplated by Barry & En- 
right, who have their hands filled 





shows, “Twenty-On2,” “Tic Tac 
Dough” and “Winky Dink.” Nei- 


|} ther owner is a stranger to radio, 





Barry having worked as an an- 
nouncer, producer, director and 
salesman for WTTM, Trenton, and 
WOR, N. Y. in earlier days and 
Enright having been program 
operations manager of WOR be- 





fore going into the packaging 
field. 
Toledo — Russell Gohring, vice 


president and general manager of 
WOHO, Toledo, since it went on 
the air two years ago, has been 
named general manager of WPON, 
Pontiac, Mich., effective Nov. 1. 








KLZ—Radio Star bis 


ART ‘GOW 


A combination of SHOWMAN- 
SHIP and SALESMANSHIP makes 
Art Gow’s “Ladies Choice” the top 
mid-morning program on Denver 


radio. He’s FIRST in ratings— 

FIRST, too, with sponsors who like 

the fast action they get with par- 
ticipations in his show. 


20-Second Station. 
Break as Come-On 
For Tinted Com'ls 


In order to extend its color serv- 
ice to advertisers, WRCA-TV, the 
NBC-TV flagship in New York, has 
established a service offering bank- 
rcllevs 20-second live. station 
breaks in tint. It’s the first time 
in three years the station has used 
live breaks, and the policy is de- 
signed to accomodate advertisers 
who can’t afford or don’t wish to 
pay for color film commercials. 

New setup extends the station’s 


tint services to all commercial di- 
mensions, ranging from one-min- 
ute live and filmed tint spots and 
participations all the way to 20- 
second live and filmed breaks and 
10-second slide ID's in tint. Serv- 
ice, moreover, gives the 20-sec- 
ond live tint blurbs at straight time 
rates, without charge for camera, 
studio, annuuncer, sets or the use 
of tint. The 20-second break in 
color will cost exactly the same 
amount charged to the purehaser 
of a black and white break. Ad- 
vertiser need only supply the 
script, with no additional produc- 
tion charges. (In contrast, the ad- 
vertiser supplying a tint filmed 


(Continued on page 50) 


WABD Ups Cavallero 


Recent departure of Lou Arnold 
to L.A. as boss of KTLA left a key 
administrative post open at WABD, 
the television station in N. Y. be- 
longing to DuMont Broadcasting. 
Augie Cavallero will fill it as new 
executive assistant to Ted Cott, 
vice president and manager of the 
operation, 

Cavallero started at WABD as 
director of sports, before becom- 
ing aide to Arnold. Before that he 
was with BBD&O agency. 





























FM Staging a Comeback? 


The downward trend in FM, which has been steacy for the last 
eight years, has finally come to a halt. 
of growth of the service as the result of the development of multi- 
plex have not borne fruit, there are strong signs that the number 
of stations is now on the upswing. 

From its high point in 1948 when there were 1,200 stations au- 
thorized or in operation, the number of outstanding authorizatons 
dropped to 546 at the end of June this year. 
turned in have been more than offset by new authorizations and the 
indications are that the end of 1956 will register an increase over 


the July 1 figure. 


Although some 500 permits have been turned back during the 
last 10 years, the majority were from firms which never built their 
Actually, the high peak of FM stations on the air was 
737 in 1949. The low point was last Sept. 30 when there were 527 
in operation and 19 more authorized. During the last three weeks, 
three additional permits have been issued, bringing the total of 
stations authorized or established to 549. 

In contrast to recent years when there have been an average of 
four to five permits turned in every month, only 18 cancellations 
have been recorded.so far this year. 
permits now invariably build their stations. 

What seems to have stopped the downward trend is the Commis- 
mission policy which allows FM stations to engage in background 
music services to special subscribers (restaurant, factories, etc.) 
This is a system by which an FM 
station may broadcast simultaneously to the public and to special 
subscribers without interfering with the main signal, 


stations. 


through the use of multiplex. 


Washington, Oct. 23. 


While the rosy predictions 


Since then, permits 


Also, those who apply for 





When's a Director Nota Director & 
Who Rates Credit on NBC ‘Letter’? 





Pitt’s KDKA-TV Bumps 
Com’! Shows for Hoopla © 
On Season’s Opera Bow 


Pittsburgh, Oct. 23. 

KDKA-TV, pumping to add still 
mere stature to the growing Pitts- 
burgh Opera Co., will preempt 
Jack Webb’s “Dragnet,” the Ernie 
Ford show and even President 
Eisenhower’s half-hour talk from 
Madison Square Garden in N. Y. 
Thursday night (25) in order to 
telecast organization’s season open- 
er, “Cavalleria Rusticana.” Al- 
though company is also presenting 
“Pagliacci,” only “Cavalleria” will 
be telecast, from 8:30 to 10. 

Jim Westover will handle the 
commentary and Gerry Lee, of 
Channel 2 staff, the direction. Last 
season when KDKA-TV gave Pitts- 
burgh Opera the video treatment 
for the first time, with fulllength 
“Mme. Butterfly,” Westover was 
on KDKA radio staff. Since then, 
he has switched to KQV but sta- 
tion officials and opera people feel 
he’s still the best man on this type 
of thing and are going to use him 
anyway despite switch of affiliation 
in the interim. 

Time’s being donated by KDKA- 
TV as a public service via Harold 
C. Lund, g.m. of WDKA-TV and 
veep of Westinghouse Broadcast- 
ing, with full approval of WBC 
higherups. Lund’s also on Pitts- 
burgh Opera boards. 





BRITAIN DICKERING 


FOR WINDSOR TV’ER 


Manchester, Eng., Oct. 23. 

The Granada tv group is dicker- 
ing for British rights of the filmed 
interview with the Duke and 
Duehess of Windsor. It was made 
by CBS commentator Ed Murrow 
for his “Person to Person” pro- 
gram. 

Permission of the Windsors 
themselves would have to be given. 

Sidney Bernstein, chairman of 
Granada, said here he was anxious 
to get okay to show the film, be- 
lieving it to be of tremendous in- 
terest to the British public. 

If permission is granted, Gra- 
nada would probably offer it to 
other British commercial tv groups 
for showing throughout the coun- 
try. 


McCaffery’s WBC Series 





On ‘Books and Voices’ | 


Newscaster John K. M. McCaf- 


| fery, who started in broadcasting 


as moderator of “Author Meets the 
critics,” reverts to the literary vein 
via a new radio series for the five 
Westinghouse Broadcasting Co. sta- 
tions titled “Books and Voices.” 


Series is in the same WBC educa- 
tional vein as the company’s Ber- 
gen Evans and Helen Parkhurst 


sseries. 


The 25-minute show will feature 
authors in readings of their own 
works, drawn from the growing 
disk library in that field, along 
with highlights of taped conversa- 
tions between McCaffery and au- 
thors. Show, produced by WBC 
program veep Dick Pack and Ben 
Hudelson as associate producer, 
preems this weekend on KDKA, 
Pittsburgh; KYW, Cleveland; 
WOWO, Ft. Wayne; KEX, Port- 
land, and WBZ, Boston. 


WABC-TV’s Client For 
Election Nite Coverage 


WABC-TV, N. Y., has sold the 
local election night coverage by 
commentator George Hamilton 
Combs to Hercules Plastic Corp. 
Purchase includes five-minutes of 
Combs’ analyses and local election 
returns every half hour the eve- 
ning of Nov. 6. 

The Hercules biz is heaped on 
other recent national spot buys 
into Election Night on the ABC 
key. Dannon Yogurt bought a series 
of 20-second spots during the in- 
tervals when the local station cuts 
away from network election cov- 
erage. Coca-Cola bought 10-second 
spots. 





* Radio and Television Directors 


Guild has accused NBC-TV of de- 
liber#e and openly defiant failure 
to abide by the union contract 
concerning proper director credits, 
Guild is demanding the network 


make an on-the-air correction and 
pay $25,000 for “erroneously” grant- 
ing William Wyler the credit on 
the Oct. 15 “Producers’ Showcase” 
instead of Kirk Browning. 


AFL-CIO union is requesting the 
matter of director credit on the 
program’s production of “The Let- 
ter” be taken before an arbitrator, 
who will be requested to grant the 
$25,000 compensation. 

The current network-director 
contract provides that “credit shall 
be read ‘directed by...’ without the 
addition of qualifying or descrip- 
ture language.” The union said 
Wyler got the unqualified direce 
torial credit while the other credit 
was “directed for television by 
Kirk Browning.” 


Contract states “any peron who 
does not direct during broadcast... 
all elements of the program shall 
not receive credit as director of 
the program as such, in any form,” 
the union declared, pointing out 
that Wyler did not direct all ele- 
ments of the show. 


RTDG said that it intends to 
prove to the arbitrator that the 
network’s action regarding Wyler 
was a deliberate violation on the 
strength of several incidents lead- 
ing up to the Oct. 15 telecast. 
Union said that the network re- 
quested a waiver of the article 
governing director credits and that 
network “officials manifested full 
realization that both the proposed 
credit to Mr. Wyler and the proe 
posed form of credit to Mr. Browne 
ing violated the collective agree- 
ment.” Union said it refused the 
waiver, but that the network’s 
spokesmen “contemplated action 
anyway.” 

Further proof of NBC’s delib- 
erate violation, the union pointed 
out, is that for a “Producers’ Show- 
case” production on Oct. 1 (“The 
Lord Don’t Play Favorites”) the 
network “proposed giving air credit 
to Bretaign Windust as director.” 
Guild objection in that instaz:ice 
won out. 

RTDG wants the show to display 
at the beginning and end of the 
next “Showcase” a correction no- 
tice to the effect that in the broad- 
cast of “The Letter” air credit as 
director “was erroneously granted 
to Mr. William Wyler, whereas the 
director in fact was Mr. Kirk 
| Browning.” The $25,000 demand, 
the union declared, was compensa- 
| tion for “loss of prestige suffered 
| by the directors’ craft generally.” 


| 
‘Philly’s City Fathers, 


Civic Leaders Kick In 
256 to Originate ‘Home’ 


Philadelphia, Oct. 23. 

The city of Philadelphia is pick- 
ing up half of a tab of $25,000 to 
bring NBC’s “Home” show here 
this week. Business and industrial 
outfits are kicking in the remain- 
ing $12,500. 

Arlene Francis telecast is using 
Philly as a backdrop from Monday 
(22) through Friday (26), Mayor 
Richardson Dilworth, who is anx- 
ious to sell the city to the rest of 
the country, asked NBC some 
months ago about originating the 
show from here. 


The web replied it would be 
glad to include Philly on its roster 
of outside trips, but set a figure 
for the extra costs involved in 
bringing equipment and crew of 
> hotel expenses and cable 
costs. 


Mayor Dilworth felt $25,000 
price was a bargain to reach 123 
outlets throughout the country. 
Letters were sent out to 25 blue- 
chip firms asking them to make 
$500 donations. A second mailing 
brought the gifts up to $12,500. 

City Representative Fredric R. 
Mann then asked for and got an 
appropriation of $12,500 from City 
Council. Mayor Dilworth said five 
hours of national hookup time was 
“essentially part of the same action 
that the Chamber of Commerce 
and the Convention Bureau is do- 
ing for the city.” 
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THERE’S BAD 


RADIO-TELEVISION 








A Terrific Job—Always 


The magic that is television 


has dramatized more than ever 


the traditional, all-out, selfless and unselfish job that all of show 
business does for any given cause.” But none can eclipse the 
nobility of purpose and generous giving of themselves that the 
annual Cerebral Palsy telethons have done over the years. This 
was never more vivid-than this past weekend’s CP bally, the 
sixth annual in the metropolitan New York sector, utilizing the 
facilities of General Teleradio’s WOR-TV. 





To paraphrase the classic, nothing can make the Gothamites, 
the Jerseyites, the Westchesterites and the nearby Connecticu- 
tians kin faster than this one touch of charity, sparked by tv. 





From Jane Pickens and Dennis James, Ed Murrow and Ed 
Sullivan to the Conover girls and the workaday charity women 


concerned with their regional 


for humankind was in the best tradition. 


quotas, the mustering of forces 
The magic of elec- 


tronics is the key that welds farflung communities into one in- 
timate block party. The warmth of showfolk, glamorous mod- 
els manning the phones, and the showmanly spark that stems 
from such a mating of all the elements combine into a realistic 
end-result. For, without money, the sweetest charity runs sour. 
The 6th annual Cerebral Palsy Telethon, it is pleasant to report, 
once again topped its previous marks with a heartwarming 


total of $528,111. 


Abel. 





TV's Whimsies & Whamsies 





No Squawks on Mouthing of ‘Rape’ But Esther 


Williams Bathing 


Pity the poor continuity & ac- 
ceptance man—the television cen- 
sor. If anyone is exposed to the 
whimsies and whamsies of the pub- 
lic’s fickleness, it’s he. He’s the 
guy who ge‘s the complaints when 
he doesn’t expect them and dead 
silence when he fears the worst. 


Take the case of Stockton Helf- 
frich, NBC c & a director, who had 
his hands to his ears awaiting the 
blasts after the use of the word 
“rape” in the “Producers Show- 
case” production of Somerset 
Maugham’s “The Le‘ter.” Nothing 
happened—the critics didn’t ob- 
ject, the night switchboard didn’t 
light up and so far, no nasty let- 
ters. 


If the use of the word was some- 
what unusual, Helffrich is the first 
to admit it. “We tried some other 
words for size during rehearsal,” 
he said, “like attack, molest and 
tried to make love to me. They all 
sounded as if they were skirting 
the issue and they sounded awk- 
ward besides. Anyway, rape is used 
in newspaper headlines all 
time, so we felt we were on fairly 
safe ground, particularly since we’d 
have ruined the story line if we 
avoided it altogether. ‘The Letter’ 
has been done twice before on tv, 
and we looked up the scripts. Both 

(Continued on page 50) 





| 
Lawrence Welk tovped his com- | 900,000 last year, after deducting | affils have a combined coverage of 
a fEVES ame petition. Returns follow: (Continued on page 36) 29,000,000 radio homes. 


Alcoa Piles Up Bundle of TV 
Firsts’ on ‘Stingiest Man’ Spec 


KDKA-TV Mgr. 


Pittsburgh, Oct. 23. 

Jerome R. (Tad) Reeves, pro- 
gram director of WBNS-TV in 
Columbus, O., has been named 
manager of KDKA-TV here, thus 
completing the Westinghouse 
Broadcasting Co. organizational 
setup locally. Both Reeves and Les 
Rawlins, head of KDKA radio, will 
be under Harold C. Lund, WBC 
veep in charge of its Pittsburgh 
operations. For some time now, 
Lund has been running the tv 
operation and coming of Reeves 
will free him for operational di- 
rection and supervision of the twin 
properties. 


Reeves, who reports in Pitts- 
burgh on Noy. 12, has literally 
grown up with radio and tv in 
Columbus. He has been program- 
ming production chief of the tv 
end of WBNS since it went into 
operation. 


Lund had served as manager of 
WDTV when it was a DuMont 
property and remained in that 
Same capacity when station was 
bought by WBC and call letters 
changed to KDKA-TV. A year ago 
he was named a Westinghouse 
vice-president but had continued 
actively as the local tv manager 
pending a permanent appointment. 


the | 


Suit Invites Beefs 


Philly Bulletin’s 2d TV’er 


Washington, Oct. 23. 

The Philadelphia Bulletin ac- 
quired its second tv station last 
week when the FCC okayed its 
$650,000 purchase of WGBI-TV 
(UHF) in Seranton, Pa., from M. E. 
Megargee and the estates of Frank 
S., Katherine A. Megargee. 

Scranton station is a CBS affili- 


ate. The Bulletin owns WCAU 
and WCAU-TV in Philly. 


Hope Hits Trendex 
Jackpot; NBC-TV's 
Big Sunday Payoff 


Bob Hope topped the Trendex 
| sweepstakes over the weekend, 
| doubling the CBS-TV Sunday night 
| competition. In fact, Sunday was 
| NBC-TV’s night, with Steve Allen 
|coming within three rating points 











|of Ed Sullivan, closest he’s been | 


|since Elvis Presley guested for 
Allen. The other returns were par 
for the course — Walter Winchell 
|acain topped the field, 
Gleason beat out Perry Como and 


FRIDAY, 8:30-9 


Walter Winchell ...NBC 
Crossroads 
Zane Grey 


SATURDAY, 8-9 


| 
} 
| 
| 


> 

o>] 

QO 
et 
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Jackie Gleason ....CBS 25.0 
Perry Como mee 218 
Famous Film Fest. : ABC 3.0 
SATURDAY, 9-10 
Lawrence Welk....ABC 18.7 
Sia Caesar ... 20s NBC 168 
Qh; SUuUSANUMA ...0.- CBS. 134 
Hey, Jeannie ......CBS 12.3 


SUNDAY, 8-9 
Ed Sullivan 7.4 
Steve Allen 4.4 
Amateur Hour..... ABC 6.7 
Polka Time ... 4.6 


SUNDAY, 9-10 


Bob Bone’ . «0-00 NBC 37.5 
GE Theatre ....... CBS 19.9 
Alfred Hitchcock ..CBS 16.1 
COURIOUB Soe sake ABC 45 





Reisner in CBS Huddles 


Allen Reisner, former CBS-TV 
director who recently completed 
his first feature motion picture 
for RKO, “The Day They Gave 
Babies Away,” is in N. Y. from 
Coast to huddle with CBS-TV 
execs regarding resumption of his 
contract on a freelance basis. 

He nixed a three-year deal two 
months ago, on an exclusive basis. 





vv 


WEBS IN TROUBLE 


By BOB CHANDLER 


News presentation on television 
has reached a critical stage. Al- 
ways a losing proposition even 
where it was fully sponsored, the 
standard quarter-hour strip has 
run into all sorts of perplexing 
problems, not the least of which is 
a decided lack of interest by ad- 
vertisers. 


Two recent illustrations point up 
the situation, Colgate, which four 
weeks ago bought into the CBS-TV 
“Douglas Edwards & The News,” 
has cancelled after only four 
shows. And during the summer, 
NBC-TV sold its “News Caravan,” 
since retitled as “NBC News,” to 
National Carbon for a four-week 
span—a shortterm deal unheard of 
a year ago. As of the moment, 
NBC-TV has one night a week 
open for sponsorship, CBS-TV has 
two a week and ABC-TV and John 
Daly have three open. 


Whereas the cry of critics and 
network soul-searchers was for 
“news-in-depth” or at the least a 
more exciting kind of coverage, 
the problem now is how to main- 
tain news service at all. One key 
to the problem is the matter of a 
time slot—if a network persists in 
keeping its news show in network 
option time; as does NBC-TV, it 
runs into tough programming oOp- 
position and low ratings. Conse- 
quently, sales are tough, If the 
web slots the show in station op- 
tion time, as do ABC and CBS, 
then a short station lineup makes 
a sale equally problematical. 


ABC can claim tine responsibil- 
ity for having started this time 
dilemma, though in all fairness it 
was fighting for its competitive life 
at the time. When the network 
hired John Daly as its news v.p. in 
the summer of 1953 and started 
him~on a daily newscast that fall, 
it already had commercial business 
in its 7:30-8 strip and scheduled 
| Daly in station time at 7:15. As a 
| competitive move, the ABC strat- 
|egy paid off, for its 7:30-8 kid 
| block topped all the competition. 
It left the news show in a spot be- 
{cause of a short lineup, however. 
| So well did the ABC strategy 
| work that CBS-TV in the fall of 
| 1955 copied it, installing half-hour 
| adventure shows at 7:30, dropping 
'the Edwards newscast back to 7:15 
|and dropping Perry Como. So Ed- 
| wards, who never had any sponsor- 
ship problems, has run into the 
|same_ situation as Daly. Mean- 
while, without taking into consid- 
|eration sponsors, the ABC news- 





Bob Kintner, cost the network $1,- 


“NEWS T 


ON NEWS oHOWs 


QNIGHT 





House Group Raps 


Operations Of 


FCC, Would Divorce Agency From 
Presidential Control 


& Influence’ 





25 for Trout at ‘21’ 


Robert Trout gets toasted for his 
25 years of newscasting next Mon- 
day (29) at a CBS Radio luncheon 


at “21.” Speakers at the shindig 
will be Ed Murrow, CBS news veep 
Sig Mickelson, Eric Sevareid, Ted 
Church, NBC's H. V. Kaltenborn 
and ABC’s John Daly. 


Trout will be anchor man in CBS 
Radio's election coverage, and 
journeys to Ottawa in mid-Decem- 
ber at the request of the CBC to 
cover the Progressive-Conservative 
Convention meeting to nominate a 
new prime minister. This will be 
his first Canadian stint since 1939, 
when he flew to Quebec to cover 
the arrival of the King & Queen 
of England. 





Keystone to Hit 


$3,000,000 Gross 
With 912 Stations 


Chicago, Oct. 23. 

Keystone Broadcasting System, 
transcribed network now embrac- 
ing 912 radio stations, expects to 
register gross sales in excess of 
$3,000,000 this year. Pointing to 
an increase in each of the past six 
years, KBS execs are predicting a 
25% boost in sales volume next 
year. 

These statistics were reeled off 
by KBS prexy Sidney J. Wolf and 
veepee Edwin Peterson at a lush 
press luncheon last week that un- 
derscored the operation’s emer- 
gence into the financial bigtime. 

The Keystoners stress the fact 
that the company has made virtual- 
ly all of its growth in the postwar 
decade when the arrival of televi- 
|sion was supposed to have dealt a 
| body blow to radio. When Wolf, 
| his brother Arthur and Michael 
| Sillerman took over Keystone from 
|a Coast group in 1940, the outfit 
had some 60 affiliates but no 
clients. By 1946, KBS had 233 out- 
‘lets and 16 national accounts. 





Jackie | casts, according to ex-ABC prez) Today, 43 national advertisers have 


contracts with the web whose 912 














When Theatrical Enterprises, the 
recently organized indie packaging 
house, presents its musical version 
of “A Christmas Carol,” retitled 
“The Stingiest Man in Town,” on 
NBC-TV's “Alcoa Hour” Dec. 23, 
it will chalk up a satchel-full of 
television ‘‘firsts.” 

Not the least of these is the con- 
tractual agreement with Alcoa 
which; aside from giving the com- 
pany television options for several 
years, also gives it the ri¢ht to par- 
ticipate in the financing up to 
100% of any Broadway of screen 
version of the property. Alcoa in- 
sisted on this right, not so much 
from the monetary aspect as from 
a wish to be identified with the 
property in all media. 

_Another first is the complete in- 
dependent nature of the produc- 
tion—NBC will supply only studio, 
crew and a unit manager. Theatri- 
cal Enterprises’ Joel Spector will 
produce; Dan Petrie, a freelancer, 
will direct; Kim Swados is han- 
dling scenic design; Motley the 





costumes; even the scenery con- 
struction is being done outside the 
network, by Theatrical Enterprises. 
As a corrollary to the independ- 
ent nature of the production—oth- 
er specs have been produced “in 
association” with the webs by in- 
dies, but never on a solo basis— 
Theatrical Enterprises has worked 
out what in effect is the first 
“completion bond” for a live tv 
show. Under the Alcoa deal, TE 
puts up a specified amount of col- 
lateral which is used in the event 
it runs over budget. The “bond” 
in effect releases Alcoa from addi- 
tional program costs in the event 
of an over-budget situation but 
guarantees the overpayments. 
Recording Precedents 
There’s lots of “firsts” involved 
in the Columbia Records original 
cast album release on the Fred 
Spielman-Janice Torre tuner as 
well, It’s not the first time Co- 
lumbia has done an original caster 
on a property in which NBC is in- 
(Continued on page 50) 





7 Washington, Oct. 23. 


In a blistering report on the 
operations of the FCC and other 
Federal regulatory agencies, House 
‘Small Business subcommittee 
Chairman Joe L. Evins (D.-Tenn.) 
recommends a legislative program 
to remove these commissions from 
“the control and influence” of the 
President and ‘“‘to return them to 
their original role as creatures and 
arms of the Congress.” 


The report was made _ public 
late Friday (19) simultaneously 
with a statement by Evins charg- 
ing that an earlier draft has been 
given “unauthorized circulation” 
and that officials of NBC and CBS 
are reportedly reviewing it and are 
engaging in a “sort of lobbying ef- 
fort” to prevent its issuance. 

“Eventually,” Evins said, “the 
factual situations with which the 
report deals will be reported to 
the Congress, notwithstanding any 
contrary wishes of those who would 
stop it.” 

Evins said that the other two 
members of the subcommittee, 
Reps. Sidney R. Yates (D.-Ill.) and 
William M. McCulloch (R-O.), 
“have neither concurred in nor 
disagreed” with the conclusions 
and recommendations of the re- 
port. He said he transmitted the 
report to them two weeks ago but 
does not expect a final decision 
before Nov. 6 (election day). 


In his statement, Evins said that 
the subcommittee’s investigations 
reveal “some astonishing conduct” 
on the part of the chairmen of 
“several” of the regulatory agen- 
cies appointed under the present 
Administration. “In some _in- 
stances,” he said, “the chairman 
appears to have had a determined 


(Continued on page 36) 


Benny & Bing Set 
For Radio Specs 


Having established a new “ra- 
| dio spectacular” pattern last year 
iwith its “Christmas Sing With 
| Bing,” CBS Radio is expanding 
ithe concept this season and al- 
ready has set a Jack Benny AM 
| spec for Minnesota Mining & Mfg. 
|and has renewed the “Sing” spon- 
sor for a second go-round. North 
| American Insurance Co. will again 


| sponsor the “Sing” on Christmas. 

The Benny spec, written around 
Christmas shopping, is set for 
| Dec. 2, a Sunday, but no firm time 








period. It will feature the regu- 
lar Benny cast plus two guest 
stars, still unselected, and will 


push MMM’s scotch tape, ribbons, 
'ete. Cost-wise, it’s said to be less 
than that of a weekly television 
| show, approximately the same as 
|the top half-hour radio show in 
| AM’s heyday, which would put it 
around $20,000 plus time. 

CBS is working on several other 
ispec projects, though none of 
'them are firm yet. Idea is to place 
them between Thanksgiving and 
Christmas, although eventually 
| the network hopes that because of 
their specialized nature they can 
| be used in other periods of the 
year for special advertising cam- 
paigns. Though the cost per thou- 
sand is said to be excellent, the 
chief selling point stressed by CBS 
is the strong promotional assets to 
be gained by the “specials.” 


WRCA’s Banner Oct. Biz 


Month of October will set an all- 
time high in revenues for WRCA, 
the NBC Radio flagship in New 
York, station manager Art Ham- 
ilton said this week. Gross is run- 
ning 25% ahead of the station’s 
previous record month, which was 
October of 1955. 

Greatest gains accruing in spot 
sales in the “Pulse” show and its 
counterpart, “Noontime Pulse.” 
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LVS NEW STAR-SPANGLED 





THRILLING TALES 


OF MEN AND ADVENTURE! 





"PRODUCED \ mi Alia lal: Cdl SOOFERATION OF THE DECARIMEDT OF DEFENSE AND. THE C it 








ORE ce” 


BiG AND LAVISH .. . WITH SEQUENCE AFTER SEQUENCE AT YOUR COMMAND... YOU'LL BE THE PROUD SPONSOR OF 
FEATURING OUR HOLLYWOOD STARS = SPINE-TINGLING SHOWMANSHIP! = THENO. 1 SHOW IN YOUR MARKET! 
FILMED AT ANNAPOLIS! In the classrooms, Every week your viewers will thrill to stories Your product will be seen in a program peo 


on the playing fields, aboard the battle fleet ablaze with the adventures, loves, heartbreaks ple will take pride in watching, in talking 
. . wherever Men of Annapolis go into action! and triumphs of the U. S. Midshipmen. © about, in recommending. 
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AS THE CALL TO COLORS! 


Lt Glorious 


AS OUR COUNTRY’S HISTORY! 


SURGING WITH | 
EXCITEMENT, SENTIMENT MNO HEROS 


AND THE SALES IMPACT OF A 21-GUN SALUTE! 


STARRING 


THE U.S. MIDSHIPMAN 


with a new hero for each thrill-filled half-hour 
starring Hollywood’s top-flight talent. 


sure YOU are the proud 

Md happy sponsor when 

“ur community hails 

‘MEN OF ANNAPOLIS" 

le or phone us today ) pes 

"an early audition date. | | NEW. vore 
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House Group Raps FCC 


——as Continued from page 33 Qa 








purpose to pervert the functions 
which the agency is intended to 
perform. In almost every in- 
stance the individrfals recently ap- 
pointed to serve as chairman . 

have been drawn from the ranks 
of the very industries they 


are | 


now supposed to regdlate—or more | 


precisely, from the ranks of law- 
yers who have long specialized in 
trying to alleviate for their clients 
the very regulations which they are 
now presumed to enforce. There 
are several clear instances, more- 
over, of political interference and 
guidance of the affairs of these 
agencies.” 

In a letter transmitting the re- 
port to the subcommittee, 
said he understands that Rep. 
Wright Patman (D-Tex.), chairman 
of the full Committee, hopes to ar- 
range a meeting early in December 
to act on the recommendations. 
The report, he added, “may well 
serve as a basis for our joint ef- 
fort to secure legislative action in 
the 85th Congress.” 

Not a Personal Attack 


Evins told the subcommittee the 
report proposes “no action against 
any person” but is directed toward 
“improvement in a system” which 
would ensure that FCC and other 
agencies “are given status clearly 
independent of the Executive 
Branch and made more responsive 
to Congress.” 

In reviewing recent appoint- 
ments by the President, the report 
declares that a “notable depar- 
ture” from the pattern of the past 
was made in giving FCC Comr. 
Rosel Hyde a one-year designation 
as chairman in 1953 and bringing 
in George C. McConnaughey for 
the post the following year. McCon- 
naughey, the report notes, had rep- 
resented Ohio Bell Telephone Co. 
as its attorney before the courts 
in: rate cases and A.T.&T. “does 


have a substantial amount of 
business before the FCC.” 
Citing testimony on McCon- 


naughey’s qualifications before the 
Senate interstate Commerce Com- 
mittee, the report-said it would 
not draw conclusions “at this 
point.” 

The report declares that while a 
number of “fine, outstanding men” 
have been appointed chairmen of 
regulatory agencies “there have 
been a large number of appoint- 
ments of persons to these impor- 
tant positions who, by virtue of 
their careers, have been oriented to 
a philosophy and a _ school of 
thought completely at odds with 
the public policy provided for in 
the laws = to the agencies 
they were chosen to direct.” 

Referring to recent testimony 
before the Celler Committee in 
New York and to the Evins sub- 
committee investigation, the report 
asserts: “Not only has the FCC 
been accused by small-business 
men... .of failure to act to protect 
competition in the communications 
industry, but when it was requested 
by the House Small Business Com- 
‘mittee to submit information re- 
garding positions which had been 
taken by members of its staff con- 
cerning the policy that FCC should 
follow, that request was denied.” 

Whether Evins correctly quoted 
McConnaughey as telhing him such 
disclosures would result in net- 
work reprisals against staffers or 
one accepts McConnaughey’s ver- 
sion that he had not referred to 
the networks but rather to a fear 
that “regulated industries might 
tend to place pressures on per- 
sonnel,” the report states: 

“Whatever the motivations are 
for the absence of the record on 
the part of the FCC to act in pro- 
tecting the small-business man and 
competition in the communications 
industry, the record is eloquent on 
the factual showing that it has not 
prevented the establishment and 


Evins | 


Solicitor General before petition- 
ing the Supreme Court to review 
decisions against the Commission. 





CBS ‘Hasn't Seen It’ 

CBS v.p. Richard S. Salant de- 
nied Friday (19) that CBS had)| 
seen or sought to obtain a draft of | 
the House Small Business subcom- | 
mittee report on the FCC. Salant | 





‘issued the following statement: 


'ngt seen the report. We have not 


} 


| tion time and that practical con- 





“The statement of Congressman | 
Evins insofar as it deals with the | 
Columbia Broadcasting System| 
Inc., is completely mistaken. No! 
official of CBS has sought to ob- 
tain the draft of the Subcommit- 
tee’s report and none has seen any 
such draft. Hence, any informa- | 
tion which Congressman Evins has | 
received indicating that any offi-") 
cial of CBS is ‘reviewing, criticiz- | 
ing and perhaps advising’ concern- | 
ing the report is erroneous.” 

NBC v.p. for public relations 
Ken Bilby also denied the charges, 
stating on Monday (22), “We have 


requested it. We have heard noth- 
ing about it. We have no knowl- 
edge of it.” ° 








— ——______4 


~ Bad News Tonight 


=m Continued from page 33 Seem 


advertising income. And if the 

ABC cost was $1,000,000, the NBC 

and CBS charges, what with their 

own newsfilm services and far- 

flung news & special evenis staffs, 

must have been~astronomical. 
What To Do? 

NBC, reluctant to drop news to 
7:15, has been maintaining it at 
7:45 but has been forced to don a 
new look. John Cameron Swayze 
is out; Chet Huntley-Dave Brink- 
ley are in with a completely new 
production staff headed by Reuven 
Frank. It’s problematical, though, 
whether the new setup can fare 
any better against the combined en- 
tertainment lineups of CBS and 
NBC in the time period. Some at 
NBC say it’s just a matter of time 
before the web is forced to pull 
the news out of the 7:30 spot. 

Another objection to the use of 
news in station time is a philo- 
sophical one—NBC feels that it’s 
a network responsibility to supply 
a news service Within its own op- 














siderations to the contrary, this is 
a must Those practical considera- 
tions, of course, ceme into play 
when a web becomes convinced 
that nobody’s watching—and this 


may prove to be a motivating fac- | 


tor in any change. On the other 
hand, there are practical consid- 
erations against a 7:15 newscast— 
not only the matter of station 
clearance, but the question of time 
zones. Playing is straight, without 


repeat broadcasts, the 7:15 news is | 


carried in Milwaukee, for example, 
at 5:15, too early to be very effec- 
tive. 

Edwards attempts to overcome 
this problem with repeat broad- 
casts, which only serve to run up 
the expense some more. Daly does 
one show. NBC, should it decide 
to move next year, faces that prob- 
lem. One answer might be televi- 
sion tape. But that's at least a few 
months away—until the Ampex in- 
stallations can be made. 

Meanwhile, it’s a real toughie. 





ca 





- 
Requiem 
=——_aae Continued from page 29 jae 


conduct of the CBS administration 
keyed to the individual. Today it’s 
not only the Paley-Frank Stanton 
leadership but a delegating of 
exec funetions with appropriate 
power and authority in the various 
areas that stamps the CBS regime 
in the same mould as a General 
Motors. 


Meanwhile as NBC and ABC 
continue in the process of putting 
their new houses in order, the 
trade is alerted to the possibility of 
still another prexyship coming up 
for grabs—this time at CBS (but 
for reasons other than one-man 
rule.) Reports persist in the trade 
that CBS-TV president Jack L. 
Van Volkenburg wants to step out. 
His wife is ill in Florida, necessitat- 
ing some nerve-wracking N.Y.-to- 
Fla. commuting every week. 


The “division of authority” 
operational concept pertains to all 
segments of the radio-tv industry 
today and has long since taken 
hold in the Madison Ave. agency 
precincts, with the one-man-agency 
braintruster a thing of the past. 
The account exee who could juggle 
a multi-million sponsor’s account 
(frequently having the agency itself 
at his mercy) or the Mr. Big who 
could charm the client into desert- 
ing another agency for his own— 
these are patterns that went out 
with George Washington Hill. 











Inside Stuf—Radio-TV 


United Press-Moviefone news editor Burt. Reinhardt takes strong 
issue with Doug Edwards’ recent claim on the Andrea Doria newsfilm 
coverage that had not a Quonset Naval Base officer recognized him and 


sent a plane aloft with cameraman 


, ho pictures of the sinking would 


have been taken. Reinhardt points out that the only films of the actual 


sinking itself were UP-Movietone’s, 


taken from a Coast Guard plane 


from New York with only one of his men aboard. 

All other planes had to turn back and refuel, says Reinhardt, and 
while eatching the last stages of the Doria’s listing, didn’t get the actual 
sinking itself because they had no idea when it would occur. The N.Y.- 
based Coast Guard plane arrived in time to keep circling until the 


ship sank, 


planes from different. bases for full coverage. 


Moreover, UP-Movietone had six cameramen aloft in six 


Topper, according to 


Reinhardt, is that CBS asked for and used the UP-Movietone footage 


of the sinkinz on all its news shows 


that night, including Edwards’, and 


that it asked for and received an additional print for its files. 





Seven new members have been elected to the Mutual Affiliates Ad- 
visory Committee, filling the representative spots for the non-metropoli- 
tan markets in the seven regional sections of the eountry from which 
MBS affiliates elect their representatives te the MAAC. 


The seven include; 


Victor C. Diehm, WAZL, Hazleton, Pa: E. Z. 


Jones, WBBB, Burlington, N.C.: Mike Layman, WSFC, Somerset, Ky; 


Sam W. Anderson, KFFA, Helena, 


Ark.; Edward Breen, KVFD, Ft. 


Dodge, Ia.; Richman G. Lewin, KTRE, Lufkin, Tex Wayne Phelps, 


KALG, Alamogordo, N.M. 


The MAAC is expected to meet shortly to elect a new chairman. 





WRCA-TV, N.Y., has effected an unusual promotional tieup with the 


N.Y. Public Library on its “Open Mind’ series. 


Library, in its branches 


in Manhattan, Brooklyn. and Queens, will distribute bookmarks sup- 
plied by the station listing a three-week advance schedule of the pub- 


lic affairs series. 


Idea is to get viewers for the provocative discussion 


show, and by the listing of reference sources on the program’s topics, 


to stimulate reading among more viewers. 


growth of monopolistic industries ; marks starts next month. 


in that industry.” 

The report recommends legisla- 
tion which would provide: 

1. That the chairman of the FCC 
be selected by its members and 
that powers placed in his hands 
revert to the members. 

2. That the Commission be per- 
mitted to submit its requests for 
appropriations directly to Con- 
gress, without prior approval of 
the Budget Bureau or any other 
executive agency. 

3. That the Commission be freed 
-of restrictions which prevent it 
from getting information it needs 
from private industry to carry out 
its responsibilities. 

4. That the FCC no longer be 
required to obtain approval of the 





Distribution of the book- 





WBKB has come up with a novel station identification idea to back- 


stop its promotional slogan as Chicago's “Family Station.” 


Starting this 


week, the unsponsored ID's are featuring photographs of actual Windy 


City families in a new variation of 


the “did you see us on tv” theme. 


Elliot Henry’s ad-promotion-publicity department gets credit for the 


idea. 





A long list of advertisers is slated to speak at the second annual 
Radio Advertising Bureau clinic at the Waldorf Oct. 29 and 30. Latest 
speakers added to the agenda are Lawrence Mack, Slenderella (slim- 
ming salons) prexy and David Mahoney, Good Humor topper. 

The two bring the total of speakers up to 17 for the two-day session. 





KMOX station execs say a 10% wage increase was offered prior to 
the St. Louis Guild strike last week ard after the picketing was dis- 
continued the station added an additional 2°) increase effective Aug. 


18, 1957, the second of a two-year contract. 


Station further asserts 


“The terms of settlement are in line with recent CBS agreements with 


other unions.” 





| 
| 








From the Production Centres 


Continued from page 30 











into a feature. Norman Jenkins joined KFI’s sales promotion staff . , 4 
Adolphe Wenland, radio-tv’s longtime giveaway king, is working up a 


gimmick for theatres that should speed up the spin of ticket rolls . ~ 
Joe Rines making a good recovery from injuries sustained when his car 
was smashed in a collision. He's at St, John’s hospital in Santa Monica 
. . . Riviera (convertible sofas) bought time on all seven tv stations for 
an hour Christmas show Nov. 10. . 


IN CHICAGO ... 


WGN veepees Ward Quaal elected to the board of directors of WPIX. 


|, ar ABC command, Leonard Goldenson, Don Duryin and Oliver 
Treyz, meeting the press here today (Wed.) and briefing the Chi stat- 
fers .. . Broadcast Advertising Club resumes its monthly fneetings With 


FCC Commissioner John C. Doerfer coming in next Monday (29) to 
speak on “Broadcasting Antitrust Problems” ... NBC veep Jules Her. 
buveaux back at the helm after minor surgery . . . Beltone tearing 
Aid, via Olian &, Bronner, ordered four 10-minute slices of “Don 
MeNeill’s ABC Breakfast Club” during December and January .. . Tom 
O’Connell new media director at Dancer-Fitzgerald-Sample’s Chi of- 
fice . . , Henry Sjogren, assistant general manager of WNBQ-WMAQ, 
named general chairman of the Community Fund Drive in the Mer- 
chandise Mart . . . Citation from Loyola U commanding WGN-TV for 
its its cultural and educational programs was accepted for the station 
by educational supervisor Myrtle Stahl .. . Virginia (the Duchess) Mar- 
maduke subbing for vacationing Kay Westfali on WNBQ’s daily “Bob 
& Kay” strip ... Church Federation of Greater Chicago issuing a 
periodic bulletin listing all the Windy City religious radio-tv pro- 
grams... . NBC radio veep Matthew (Joe) Culligan in yesterday (Tues.) 
to address an ANA session . .. Marsland Gander, radio-tv critic of the 
London Daily Telegraph, toured the WNBQ color plant yesterday 
(Tues.) .. . Bob Cunningham heading up the fundraising committee 
and Alan Fishburn the planning committee of Chicago Unlimited's 
first annual awards setup for Jocal performing and technical artisans. 


IN WASHINGTON ... 424 


Peter Donald here to highlight a Hi-Fi promotional exhibit at Hecht 
Co., local department store ... Betty Furness in town to beat the 
drums for Westinghouse and CBS ... NBC has assigned Washington 


newsman Peter Hackes to Sen. Estes Kefauver, Herb Kaplow to Vice 
President Nixon, for duration of campaign, with web’s White House 
correspondent, Ray Scherer, shuttling between coverage of Pres. Eisen- 
hower and Demecratic hopeful Adlai Stevenson . .. WWDC ayem Art 
Brown emcee of an Ike rally in nearby Maryland . . . WRC-NBC sales 
rep Stanley Bell honored by town’s Ad Club for 30 years service in 
broadcasting industry ... Jon Gnagy teed off a new “Learn to Draw” 
show on WTTG-DuMont past week, with Drug Mart sponsoring .. . 
WARL staging a 10th anni contest to pick the area’s favorite country 
music personality ... CBS’ “Pick the Winner” rounding up its six 
week campaign series Oct. 31 with a debate between GOP national 
chairman Leonard Hall and his Demmy counterpart, Paul Butler. 


IN SAN FRANCISCO ... 


Jimmy Lyons’ new KNBC jazz show got off a-winging, with Paul 
Desmond, Cal Tjader, Chico Hamilten and Turk Murphy in the studio 
personally, and phone calls from all over the U.S. pouring in, including 
one from Errol] Garner in Chicago, one from Weody Herman in Las 
Vegas and one from Dave Brubeck in Oakland. One result of Lyons’ 
well-sponsored deejay turn is that Pat Henry, who'd had a twice-aweek 
jazz show at KROW, Oakland, has moved up to a five-nights-a-week 
trick . . . New KYA deejay is Jim Hawthorne, ex-KNX, Los Angeles, 
ex-KOLD Yuma... . Phil Lasky, KPIX boss, addressed 69 reps of 
American Women in Radio and Television, compared free U.S. radio-tv 
to free press and added: “This freedom has inspired Great Britain 
to kick over the traces and insist upon something better than state- 
controlled service” . . . Chronicle reporter Bernice Freeman made 
NBC's “Big Story”; News’ reporter George Murphy soon will... Flack 
Don Keating departed Frisco for a San Diego tv job ... New KCBS 
faces: Marilyn Lord, ex-KGO and emKOVR, promotion writer to re- 
place Jim Wolf, who’s become assistant pfomotion poss; Joshua Darsa, 
news writer; Gloria Penner, sales; Yvette Montano, accounting; Thamar 
Werrit, scripts. 


IN PHILADELPHIA ... 


Mike Ellis, managing director of the Bucks County Playhouse re- 
turns to WRCV-TV 29) with an across-the-board late night session 
“Stand By for Stardom” . . . Benedict Gimbel Jr., president and gen- 
eral manager of WIP, elected chairman of the newly formed Delaware 
Valley Chapter of the Radio Pioneers Club. Ned Rogers, of Gray & 
Rogers ad agency, named first vice chairman; Jake Mathiot, WGAL- 
TV, second vice-chairman; Hal Simons, WFIL, secy.; William Banks, 
pres. of WHAT, treasurer ... Hal March makes personal appearance 
at Gimbels (24) .. . Daily News is sponsoring “The Goldbergs” on 
WPFH ... Ruth L. Abramson, formerly in promotion dept. of WCAU- 
TV, now social director of the Castellana Hilton in Madrid... “The 
Robin Roberts Show” returns to WCAU-TV (Nov. 10) .. . Rebert Saudek, 
exec director of the Ford Foundation Radio-TV Workshop, spoke at the 
U. of Pennsylvania (17) in connection with Schoolmen’s Week . . . Bob 
Keeshan, “Captain Kangaroo,” to be featured in Gimbel’s Toyland 
Parade Nov. 22). 


IN BOSTON ... 


Rosemary Clooney in for press luncheon by WNAC-TV and H. P. 
Hood & Sons, sponsor of “Rosemary Clooney Show” bowing Monday 
(22) at 6:30 p.m., at Sheraton Plaza Hotel Tuesday (16)... Arthur Hull 
Hayes, CBS Radio prexy, in for party at Hotel Statler for Tom Gorman, 
new gen. mgr. WEEI, TueSday (16) staying over for press conference 
Wednesday (17) .. . WHDH to go on new allnight operation with staff 
announcer Norm Nathan emceeing. Stations have been using the auto- 
matic juke from 1 a.m, to 6 a.m. ... Norm Prescott, WBZ disk jock, 
doing a tape interview every Saturday with each of the 19 disk dis- 
tribs which service the 300 retail. outlets. Distribs pick best selliing 
platter, second best and future hit .. . WHIL, Medford, on new pro- 
gramming sked with deejays Bob Walsh on from 6 to 10 a.m.; George 
Fennell, 10 a.m. to 2 p.m.; Jim Aylward, 2 to 6 p.m. Shows have same 
format, top pops with every fourth disk an old standard ... Pat Reilley, 
WBZ-Traffic Dep’t, engaged to dental school student 


IN PITTSBURGH ... 


Les Rawlins, general manager of KDKA radio, collapsed in his office 
and was rushed to Pittsburgh Hospital. Medicos say it’s nothing seri- 
ous ... Bill Lynch, of WJAS, and his wife vacationing in Southern 
Calif. and Mexico. It’s on the house with one of the major airlines; 
Lynch is a reservations elerk on the side .. . Dick Fraser, who used to 
have his own tv program on KDKA-TV, named program and produc- 
tion director of WAVY-TV in Portsmouth, Va. It’s a new channel 
which expects to begin operations middle of next month ... Allan 
Dreyfuss, chief of Radio Free Europe’s Paris bureau, visiting bis 
brother, Dick Dreyfuss, head of KDKA-TV film department .. . One 
of KQV managers Jimmy Murray’s sons is already in the Marines, an- 
other has just received his army physical. 
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QUACK, QUACK, QUACK! 


By this time every TV critic with newsprint has patted the WW show or 
ripped it apart. We stayed away from the typewriter until at least two segs 
passed its cameras on the theory that the first show would be a hypoed. dress re- 
hearsal. 


Well, after all was said and written we go on record here that the two WW 
shows we caught are so far the best TV’ers we've glommed since we began fiddling 
with the channel knob. It’s a fast melange of old time vaude, human interest, 
name stars and over it and through it is woven the staccato chatter of the fast 
talking WW. The result is a feeling of super-charged excitement that makes the 
26 minutes or so pass in a flash. 


Winchell is no stone faced pointer or an easy going conferencier. He trans- 
mits that frenetic quality of an accident about to happen that makes a live TV 
show of this format tingling to watch. He gives the proceedings a feeling of 
excitement almost like reading some of his better columns. With or without a 
hat, his I-knew-him-when introes are good showmanship. They cut right acress 
age lines; they capture and hold interest. 


Perhaps the added gimmick of having name celebs squatting in a jury bex 
misses the point, chiefly because none are identified. But even that lack of 
identification adds to the showmanship. Its success, however, depends on getting 
people who are completely familiar to the viewers. It is doubtful if Hollywood's 
Darryl Zanuck or Harry Cohn are known to more than a handful of viewers. 

Whether it is producer-director Alan Handley, Morris agent George Wood, 
er Sandy Glass, another Merris ditto, or Winchell himself who is responsible fer 
the show we don’t know. It’s probably a combo of these and others. But whe- 
ever they are they're giving NBC a hot package. 


BILL SMITH 
Show Business 
October 22nd, 1956 


THE WALTER WINCHELL SHOW _ 


Friday Nights, 8:30 to 9 
NBC-TV 
158 Stations 


Music By CARL HOFF’S BIG TIME CREW 


Directed and Produced by ALAN HANDLEY of NBC (Nothing But 
Class), with the cooperation of the large group of cameramen, 
technicians and the others back stage and out front who put the 
show on the road. 

" WLW. 
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VARIETY - ARB City-By-City Syndicated and National Spot Film Chart | 


VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bur- 
eau on a monthly basis. Cities will be rotated each week, with the 10 top- 
rated film shows listed in each case, and their competition shown opposite. 
All ratings are furnished by ARB, based on the latest reports. 


This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
‘show in the specific market. Attention should be paid to. time—day and 





a 


time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor. 
responding results for the sponsor aiming at the children’s market. Abbre. 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quis; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta. 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distribuiors rep ihe naiional sponsor jor whom the fiim is aired. 





TOP 10 PROGRAMS 




















DAY AND SEPTEMBER SHARE SETS IN | TOP COMPETING PROGRAM 

AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM A. RATING 
BOSTON Approx. Set Count—1.395,000 Stations—WBZ (4), WNAC (7) 
1. I Led 3 Lives (Adv) . WER 6 0 0004 BisdIN a bintbe ge lead Tues. 8:30-9:00 ......... a Se ee 48.7| This Is Show Business...... ee 13.6 
2. Man Behind the Badge (Myst) WNAC......... BECA:: .cceccccccss: Sun. 10:30-11:00 ...... BOM. ccccsese POS: se cvtess ee reer eeeere rie Wes: sveeees- 7 
3. Ellery Queen (Myst).......... We. tees BO re Vevicedvesds Fri. 10:30-11:00 ....... kare 58.0..... .+.- 383|Cavalcade of Sports........ WEE siccess. 16.7 
Sports; Big Playback ....WBZ ........ 9.2 

4. Waterfront (Adv) ............ WeETEED » dng Ba Fas ) os ee hd da'e'oh Sun. 7:00-7:30 ......... BO.8 3. vccted. BBB.ccc ccei BB laenwe Jim ...... hal 5 el ES hades « 18.1 
5. Superman (Adv) ........ 000. 0 « RNa se> cum a+ Flamingo. ...«..... Fri. 6:30-7:00 ......... SEE ‘> vd odio 83.9......... 25.3|TV News Reporter; Political WBZ ........ 4.0 
Serer rrey ers | ene 3.1 

6. Secret Journal (Dr) .......... WH i veces NS as eae Tues. 10:30-11:00 ..... eee eer ee OED i 0. dS eends Hose We” svoc'e%s. 7.1 
7. Jungle Jim (Adv) ........... , ) eae ewse.. 5¢reen Gems...... Sun. 7:00-7:30 ........ 8 SST ey ee O69. ci. b0% 63 GOS | Waterireet ii. icc cicccccuecs | 21.9 
8. Mam Called X (Myst).........WBZ........... er Cee Hee REV ad Mon. 10:30-11:00 ....... 5 Se are a Sk errr re 31.1|Summer Theatre .......... , | | 13.2 
9. City Detective (Myst)........ WAG. i. 0 Si xs oS Perera oe Fri. 11:00-11:30 ........ | Rey te + SPST Ee 24.5’ News—Joe Dineen ..... 945 ED we pe ees 389 

| Courterpoint............. _)  anerrrrins 45 

10. The Falcon (Myst) .......... WHAC j.5 tia rrr or Sun... 13:00-11:30. ... 055 JBL... cece 70.8... job are aeons. Gee  FWGSS... scicccsucs ee dees ess 49 
10. Western Marshal (W)........ WENO bi ccceas RR ee oeee OF : Wed. 7:30-8:00 ......... jaa Tm, «noth oad cn. Jf Vadeaddheesess hae geet oe 3.7 
; News Caravans . ss +0085: _, Seyerrree 14.5 

WASHINGTON Approx. Set Count—754,000 Stations—WRC (4), WTTG (5), WMAL (7), WTOP (9) 
1. Science Fiction Theatre (Adv) WMAL......... MM ons tem ae Sun. 6:00-6:30 ........ Use 0 o'er . eras ee Ste eee Te PROS. i occ ccne Da seas scars 9.0 
2. Celebrity. Playhouse (Dr)...... gk ee eo Screen Gems...... Tues. 10:30-11:00 ....... SBR cts ee Ee ee _ toh gy Se ee eer ean ae MS « ess 2 aks 8.7 

3. Secret Journal (Dr).......... DLs. ss. weit on BEN 5 ick bs eee Gram: O00 tO 28 666 900i Le Ok eee eS er er ee a2: 
4. The Pendulum (Myst)......... \ eo! Se weer Thompson-Koch....Thurs. 9:30-10:00 ....... 8S ear a ee 38.2; Adlai Stevenson .......... BEE eases os 12.2 
5. Soldiers of Fortune (Adv).....WTOP......... EEE CS oyna bab Oe xa PEOR. TAME TIee gc ecases 3 ek ae _ * Oe ee 26.6 | Death Valley Days......... . SE rae 10.1 
6. Halls of Ivy (Com) .........:WRC........... ve 6 ca op asin ek. Tiere aeccisieds I 0d. aik-oths i 28.5 | Championship Bowling ..... WMAL, cece: 7.4 
7. Death Valley Days (W) we MCGHB hk Heo Seb ee Mon; 7:00-7:30 | ik ic sss Bes cals acceler 7 aa 26.6 | Soldiers of Fortune ....... We We ene. 11.2 
8. Count of Monte Cristo (Adv). .WTOP......... a a RR et Gat. 6:30-7:00 .....:...- | See eee |) ere 23.6| Championship Bowling +). ae 6.9 
9. Superman (Adv) ............. EEN ss ke geeces Flamingo.......... Tues. 7:60-7:30 ....0. PE. sv sekes oe Sa an o 35.1|Do You Trust Your Wife....WTOP ....... 15.0 
10. Highway Patrol (Ady). . os WR 00 bee ee Pet eee # Fri, 7:30-8:00 .......... ey Nios taanen 5 ie Sr rr WMAL ......15.2 
10. Ellery Queen (Myst)..........WRC.......... ERG RE eer Wed. 7:00-7:30 .........: | Are Y 7 RE AP 23.4|Ramar of the Jungle....... WTOP. . os. s. 6.5 








MINNEAPOLIS-ST. PAUL Approx. Set Count—515,000 


Stations—WCECO (4), KSTP (5), KMGM (9), WTCN (11) 























1. Life of Riley (Com) my xy Sega wee Me ed ot. Bie ee .: Mon. 8:30-9:00 ........ 32.6. <'0's sea vs yt Fae Aree 45.1 | International Playhouse ....KMGM ...... 7.0 

2. Celebrity Playhouse (Dr).....KSTP ......... Screen Gems ..... Sun. 8:30-9:00 ........ 6B, ieee ae GS.B% cerkce Bo5 47.4 | Cross-Current 95s OAR aS wad ERG! «4:6 antes 17.4 

3. Highway Patrol (Adv). ..... WOSAl rive 5h. Ziv . Sat. 10:00-10:30 ....... yh Pe ee OY eee eee 41.2 | Today’s rer re 3. 4 a ee 20.1 

Weather; Sports ........+. BROtP so 12.8 

4. Cross-Current (Adv) ........ WO. 23 hi ik SNES 4 awe sevae's Sun., 8:30-9:00 ........ AF aes | eee 47.4| Celebrity Playhcuse ....... i asks. 21.5 

SF 5 a |, fe a rete Wed. 9:30-10:00 ........ | | Se Be i baeeexs 40.8| Frankie Laine WOR: .cceess 14.6 

6. Man Behind the Badge (Myst) KSTP.......... G+. ckescathon. Fri. 9:30-10:00 ........ 8 Ey ee Be gb seeds *, 42.6|Our Miss Brooks........... WCCO ...... 21.0 

7. City Detective (Myst). . ae i DEE, Phuc pokereee Thurs. 10:30-11:00 ..... ae Se ae 24.8 | Tomorrow’s News; Weather. WCCO ...... 6.6 

. | Early Movie PT. esse 08 

8. Badge 714 (Myst) Tet sl. Se St: Sictacatesa Tues. 10:30-11:00 ...... ae OES. ceryecks 25.2 Tomorrow’s News; Weather.WCCO ....... 8.7 

| Early Movie ........ Si, RE tess es 6.2 

8. Ramar of the Jungle (Adv)... WCCO......... EGE: censeasesete. Bak, GOOG 2. cccscess reer ees SOT Te Me rie kr RP i. Be 

10. I Led 3 Lives (Adv) .. > i Secteur Be. Sicsk iced sks Wed. 8:30-9:00 ........ er eee 54.4 | Wednesday Night Fight.....WTCN .......19.5 
SEATTLE-TACOMA Approx. Set Count—500,000  Stations—KOMO (4), KING.(5), KTNT (11), KTVW (13) 
1. Search for Adventure (Adv)... KING.......... Baseall. . hanes y, Wed. 7:30-8:00 ........ Ne. ae ee. s sve oud 60.5 | Father Knows Best......... KOMO ....d. 19.6 

2. Western Marshal (W)........ KING.......... Se iad nad foe pata Wed. 7:00-7:30 ...... a. 6 sa ¢ ace 6s | Pe se 46.1 | Frankie eee eee 4 ir 8.9 

3. Waterfront (Adv) + ES oletpAliatie NG 566% bo ae b a9 oo Wed. 9:30-10:00 ....... eee ae ee — & ye RE SPE eee Tee ee RIV. . eke: 7.1 

4. Badge 714 (Myst)............ EE, «bance dab es eeketconuen es Fri, 9:30-10:00 ......... Se BOA .6 i ote os 50.0 | Bowling Time ............. Bee 24... 10.2 

5. Combat Sergeant (Adv) ...... Ss dactxe wiek a ES erry eee Tues. 10:15-10:45 ...... ee ere 37.7| Election Returns .......... 8 Ear 5.8 

6. City Detective (Myst)........ Dn ons 60a EG 6 hs oe tani Sun. 10:00-10:30 ...... Res isos: eee ee ae 32.9| Sunday News Special....... ee 9.7 

Warren G. Magnuson::...KTNT ....... < 3.5 

6. Code 3 (Adv) ............... Se EE eee wid 5 pais 823 Fri. 10:00-10:30 ........ ee Se BES is pkss%3 38.4| Bowling Time .. ROMO” v.00%: 7.9 

8. Studio 57 (Dr).............. PRPS S SEED + > 6: 6rkeuases. kava Fri. 7:00-7:30 ..... Perry Perron 48.1|Truth or Consequences.....KOMO ...... 18.1 

9. Mr. District Attorney (Myst). KING.......... MCSE: Los arcs Seabee Pri. COGGi80 ov Se ccese it. Meee ere OTD .. 6944 0 Kid St2iGrunch & Des... 3....6.00% DA PEEGRS, iis anne 14.5 

10. Grand Ole Opry (Mus)...... | Flamingo......... Mon. 9:30-10:00 ........ TBP ee oiiuites 38,2|Dollar a Second............ RING ect. 13.1 
COLUMBUS Approx. Set Count—357,000 Stations—WLW-C (4), WTVN (6), WBNS (10) 
1. Highway Patrol] (Adv) WE. scivates Ge sikthecatek tte Tues. 9:30-10:00 ....... DGLe: Ves wweve >} eee 56.1|Early Home Theatre....... WET: 26 wus 10.7 

2. Passport to Danger (Adv)..... ae EE AT PS Be gar Sun. 8:30-6:00. ......... | Rear |) RR 63.1| Amateur Hour WEE cee 28.5 

SB. Gomaee ST Ged 2... ee es. We a bn Fo oo a ee Mon. 9:30-10:00 ......;; |} re Co a ... 47.5|Ear y Home Theatre....... if ee error 15.1 

4. Man Called X (Myst)......... od wceneis & Bes hadeansheawess ye | re SEP. ovetawes 443..... Pe lf. a See WLW-C ..... 18.2 

5. Judge Roy Bean (W)......... UIE cvicseecs Screen Craft ..... Sus. 6:60-6:00 ......... Pees =| Rea . ve £031 Meet the Press... .....6-..- WLW .ocest 81 

6. Public Defender (Dr) ........ Ire a Mon. 10:15-10:45 ....... 14.9......... 38.2......... 39.0| Early Home Theatre........ WAVE occu. 15.8 

7. Annie Oakley (W) .......... , dsae chad Ss yas bes Facade Bak... GHP OSO gk scbicees iS rere 53.9......... 26.0} Midwestern Hayride ....... WLW-C ...... 10.5 

8. Buffalo Bill Jr. (W) ......... .  ) Se ‘i es oe seaman > ae eras Pee Pee poe 62.2......... 22.2|Stories of the Century...... WBNS ....... 5.5 

9. The Visitor (Dr) ............ Wee ..e0eceet err errs: | | eer | ty ae 21.8...cccocee SLI Pve Got a Seeret...... 200. WENS ....... 39.4 

9. Grand Ole Opry (Mus) ...... ED remaster Flamingo......... Sat. 10;30-11:00 ........ VS ere ee SS ee 36.1|Summer Playhouse ........ WEVE 000.00. 12.0 
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N.Y. Rolls a7 on Features 


With indie WPIX as the New York outlet for the National Tele- 
film Associates film network, each of the seven stations in the Met- 
ropolitan New York market now is telecasting first-run on tv fea- 


tures. 


WPIX kicked off its NTA Film Network affiliation on Friday (19), 
with the telecast of “Trio,” slotted from 10 to 11:30 p.m. The NTA 
Film Network theatricals will be telecast on each subsequent Friday 


in the same time slot. 


With NTA still working on lining up na- 


tional sponsorship, WPIX has inked Sterling Drug Co., Lever Bros. 
and Quaker Oats for local participations in the show, titled “The 


Movie of the Week.” 


The reentry of WPIX in the first-run feature markei comes on 


the heels of the unveiling of the 20th-Fox features on WATYV, the | 


Warner Bros. pics on WABD, putting all stations in the N.Y. mar- 
ket, to a varying degree, in the first-run circle. 





Rating Success of Niajor Feature 
Libraries Augurs New Price Boost 


Quality features, the prices of +— 


which have been going up the 
past two years in the tv market, 
face bullish price prospects. 

With the launching of the major 
film libraries this season, with the 
new-found respectability of thea- 
tricals on tv, coupled with some 
of the commanding ratings garn- 
ered, the factors weighing in favor 
of firmer prices are setting in. 


If the favorable factors multiply, 
there is little doubt that top pix 
will be in for another price boost 
round, limited by conditions in the 
particular market and competitive 
factors. 

One of the factors cited as limit- 
ing a possible price rise is the 
number of top quality pics now 


vying with one another for viewer's | 
in similar | 


attention. For example, 








prime time slots on Friday (19) | 


night in New York, WOR in its | 


“Million Dollar Movie” had 
“Champion,” WATV, “Les Miser- 
ables” from 20th-Fox, and WPIX, 
“Trio” the initial NTA Film Net- 
work presentation. These are all 
Friday night presentations of indie 
tv stations and do not take into 
account the first-run product of 
the new New York flagship sta- 
tions, slotted in the late hours. 
With such a competing lineup, 
one pic surely bites into the po- 
tential audience for another thea- 
trical, cutting the rating perform- 
ance of each. Yet, a quality pic is 
needed to stay in the running, not 
only against features but against 
network shows and telefilms. These 
are some competitive factors oper- 
ating in the current and forthcom- 
ing price structure in New York 
and elsewhere around the country. 
On the more bullish side are 
the round of station rate boosts in- 
augurated by outlets buying the 
Metro library. In the face of rate 
hikes, KTTV, Los Angeles, and 
KTVR, Denver, have garnered an 
imposing list of spot national 
buyers, exclusive of the Friday 
night Colgate buy in Los Angeles. 
If station can raise the rates for 
quality pics, get the audience rat- 
ings, new quality vintagers, as well 
aS more updated product, have the 
Opportunity for a better price. 


WB Story Rights 
To ‘Lux Theatre’ 


Ken Hyman, executive vice presi- 
dent of Associated Artists Produc- 
tions, has turned his attention from 
tv distribution and is devoting prac- 
tically all his time to  subsi- 
diary rights to the pre-1949 War- 
ner Bros. features his company 
owns. 

Subsidiary rights are beginning 
to show a large supplementary 
earning potential on films essen- 
tially for tv distribution. AAP has 
reportedly sold Lever Bros. story 
right te 60 or more Warners fea- 
tures for use on the NBC-TV “Lux 
Video Theatre” program. The hour- 
long live show will pay the stories 
off over a period of a couple of 
years. 

_First of the Warners stories was 
given live treatment last month by 
“Lux.” It was “Mildred Pierce.” In 
addition to Lever making undis- 
closed cash payments to AAP, 


(Continued on page 46) 
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Leder’s Guild Status 

Guild Films has put Herbert 
Leder on its regular staff by ap- 
pointing him story editor for all 
the programs done by the telefilm 
company. Leder takes charge of 
bo‘h “Captain David Grief,” the ad- 
venture skein being shot currently 
in Hawaii, and the projected N. Y. 
Police series. 


Leder was tv film department di- 
rector at Benton & Bowles. 


50 Markets Hop 
On ‘Annapolis Pix 
In Ziv Pre-Sale 


Prior to the field syndication re- 
lease of Ziv’s “Men of Annapolis,” 
a total of 50 markets already have 
been signed by national spot ad- 
vertisers and major tv outlets. On 
the basis of its advance activity, 
Ziv sales v.p. saw a 200-station line- 
up for the skein by next spring. 

Three national spot accounts 
chalked up 38 markets. Quality 
Bakers of America, in a direct pur- 
chase for full sponsorship on a 52- 
week basis, bought “MOA” for 17 
markets, in southern, midwest and 
Atlantic Coast cities. Fuller Raint 
Co. and Carnation Milk signed a 
major co-sponsorship contract for 
14 Pacific Coast and Rocky Moun- 
tain markets. Additionally, Car- 
nation signed for co-sponsorship 
deals in Salinas, Idaho Falls and 
Eugene, Ore., while Fuller Paint 
extended its market list to Hono- 
lulu and Anchorage, Alaska. 

Boston’s WNAV-TV and Chica- 
go’s WGN-TV are among the 12 ma- 
jor tv stations which also have 
signed in advance for the skein. 

Of particular interest are the 
number of leading regional and 
local bakeries in the Quality Bak- 
ers of America group which are 
making a major step into telefilm 
sponsorship with “MOA.” They in- 
clude Stroehmann Bros., Altoona; 
Purity Baking in Quincy, Rockford, 
and Champaign, and Holsum Bak- 
ing Co., New Orleans. 


Herb Gordon Carrying 
Syndicated Show Torch; 
‘Our Stars Will Travel’ 


Beating the drums for the pro- 
motional possibilities of syndicated 
shows as opposed to vintage pix 








was Herbert Gordon, Ziv v.p. in 


charge of talent operations, now 
in N. Y. for a series of meetings 
with Ziv prez John L. Sinn. 


He cited the ability of syndi- 
cated vidfilm producers to deliver 
telefilm stars for local tie-ins with 
the sponsors, an advantage seldom, 
if ever, available for the sponsors 
of theatricals on tv. In Atlanta, 
Dunean Renaldo last month made 
p. a.’s for “Cisco Kid” sponsor 
there, Miss Georgia Dairies, result- 
ing hypoed sponsor sales, he 
stted. 





| STATIONS RIDIN 
PIX GRAVY TRAIN 


By MURRAY HOROWITZ 


Ratings on the initial weeks of 
the major library releases (Metro, 
Warners, etc.) add up te a confirma- 
tion of what had long been an’ ici- 
pated—the stations latching on to 
the more qualitative backlogs are 
on the threshhold of an audience- 
happy career—with the most pros- 
perous days ahead. : 


What’s been happening at KTTV 
in Los Angeles, at WBZ-TV in Bos- 
ton, at WATV, Newark, N.J., at 
KTVR in Denver where the initial 
unveilings of the cream of the pre- 
*49 product is already translating 
itself into a local Pulse-Trendex 
bonanza, is expected to snowball 
market-by-market into perhaps the 
outstanding phenomenon of the 
current tv season—and possibly 
future seasons. 


Already there are striking exam- 
ples of stations previously resigned 
to fourth-station status in a city 
moving into dominant leadership 
during the hours when the major 
features are being exposed. 


Take Denver, for example: indie 
KTVR kicking off its programming 
of the Metro features with “John- 
ny Eager” at 9 p.m. on Monday 
(15) hit a 24.6 rating, according to 
a special ARB survey, nearly dou- 
bling its closest rival. Additionally, 
the 24.6 was six times greater than 
the other two stations in the mar- 
ket. Against KTVR’s 24.6, the spe- 
cial ARB survey found KLZ, a CBS 
affiliate, next with a 13.7, followed 
by KOA, NBC, with 4.0 and KBTV, 
ABC, with a 4.0. 

Heretofore, indie KTVR_ ran 
fourth in the market, the MGM 
film catapulting it now into a 
strong first place. 

Still Echoes of KTTV 

The phenomenal performance of 
the firs: of the Metro pics to be 
shown on KTTV, “30 Seconds Over 
Tokyo,” is still the talk of the trade. 
The special Friday night (12) ARB 
survey. found the Times-Metro in- 
die reaching an audience of nearly 
double that of three network out- 
lets combined for'a full two and 
a half hours, and more than the 
to‘al of all other stations. “Tokyo” 
had an average rating of 30.8 for 
53.8 share of audience. Total of 
network stations was 17.5. 

In Boston, the Westinghouse out- 
let, WBZ-TV, has increased its au- 
dience in September as compared 
to the previous month by 200°, 


(Continued on page 46) 


‘Hickok’ May Expand To 
Full Hour to Compete 
With Backlog Features 


Hollywood, Oct. 23. 

Pitch to expand “Wild Bill 
Hickok” telepix series to a full 
hour for each segment, from pres- 
ent half-hour length, will be made 
to sponsors by star Guy Madison, 
to compete with upcoming surge of 
major studio feature backlogs. 

The new length would up qual- 
ity and appeal, Madison stated over 
the weekend, and while the price 
tag would be virtually doubled, the 
move would be wise showmanship. 
The sponsor would have a property 
to compete with the growing trend 
toward big tv shows, he asserted, 
and thus enable them to maintain 
their present place in the changing 
times. This is particularly true, 
says Madison, since tv is to under- 
go such a transformation now that 
many majors have disposed of so 
many important past pix to video. 

Need for stars to make personal 
appearances to drumbeat their 
product was stressed by Madison, 
who said that he found 90% of 
theatre managers “scared to death 
of what’s happening.” Little, he 
said, is being done to combat the 
inroads of tv, and this is where 
touring stars would help out. 











More TV Film News 
On Page 42 














That’s a Lot of Film 


Amount of film available to 
television has grown to astro- 
nomical proportions. According 
to Broadcast Informa‘ion Bur- 
eau, there are now available 
‘for spansorship (as distinct 
from public relations film) a 
total of 611 program series 
shot especially for tv; 5,835 
theatrical features; 6,172 short 
subjects; 2,737 cartoons; 103 
motion pic'ure serial= nd 1,- 
257 westerns. 

BIB breakdown, lisi_.u in its 
just-released TV Film Program 
Directory, shows that the cate- 
gories have been swelled pri- 
marily through release of prod- 
uct by the major studios. 


RKO Tel Pitching 
150 ‘Holdout’ Pix 
For Networking 


With the upsurge of interest in 
feature films, RKO Teleradio is 
renewing negotiations for possible 
network airing and/or national 


sponsor deals for the remaining 
150 RKO theatricals held out of 


RKO’s library deal with Matty 
Fox’s C & C Television, Inc. 


Concurrently, RKO Teleradio is 
talking with Matty Fox on extend- 
ing the December, 1957 deadline, 
the time when the 152 theatricals 
accrus to Fox, under the original 
pact. Up to that time, RKO Tele- 
radio is given an opportunity to ink 
a national sponsor, or a group of 
sponsors on a National basis, as 
well as lining-up a network, if pos- 
sible, for telecasting. 

A leading soap firm is interested 
in a multi-market deal, and RKO 
Teleradio’s tv division is explor- 
ing the field for other possible na- 
tional accounts to join the soaper. 
The stimulated activity on the 
holdouts has prompted RKO Tele- 
radio to plan another pitch for net- 
work airing, probably with ABC- 
TV. 

Of the 152 holdout features, 26 
had been allocated this summer to 
RKO Teleradio o&o stations, in- 
cluding 13 from RKO’s “Finest 
52.” The latter package consist- 
ing of the cream of the 152 was the 
one pitched initially for possible 
network airing and national spon- 
shorship. With the vintage pix mar- 
ket taking a hot turn, RKO Tele- 
radio again is actively beating the 
drums for the remaining of the 
“Finest 52” and the others. 


Brando, Other Names 
Lined Up By Revue Prod. 
For GE, Schlitz Series 


Hollywood, Oct. 23. 

Star-studded galaxy of names is 
being lined up by Revue Produc- 
tions for its “GE Theatre” and 
“Schlitz Playhouse of Stars” an- 
thology series. 

Vidfilmery is negotiating for 
Marlon Brando for the lead in 
Flannery O’Connor story, “The 











for Schlitz; Bob Cummings will 
star in “One Left Over,” for 
Schlitz; Van Hefilin is reading a 
Schlitz script; Bette Davis may star 
in a GE and Schlitz; Ray Milland, 
who has already toplined two for 
GE, will star in Schlitz’ “The Girl 
in the Grass”; Barbara Stanwyck 
may star in a GE vidfilm; Henry 
Fonda will star in “Too Good With 
a Gun,” for GE. 

Company is also negotiating for 
Gregory Peck to star in a GE tele- 
pic, also for Charles Boyer, Rosa- 
lind Russell, Joan Fontaine and 
Tony Curtis thave been signed for 
| GE telefilms, 





Life You Save May Be Your Own,” 





There is excitement aplenty on 
ad row about the possibilities of 
quality theatricals, sparked by the 
Metro showing in Los Angeles, and 
other developments, but major 
shifts in sponsor coin, if and when 
it dees occur, is not expected until 
1957. 

Word from agency execs is that 


most of the sponsor coin 4s commit- 
ted for the remainder of 1956, bar- 
ring some exceptions. Additionally, 
it’s traditional in the biz that 
there’s always a lag in latching on 
to a trend, complicated by the fac- 
tor that big spenders buy rating 
history—and the quality features 
now being unwrapped are just in 
the process of chalking up their 
relative rating strength. 


Of course, there are the plungers 
such as Colgate’s Friday night buy 
in the Los Angeles market over 
KTTV, a $750,000 annual commit- 
ment without a rating history. Col- 
gate, incidentally, as well as o her 
soapers, is shopping around in 
other markets for a “Colgate The- 
atre” similar to that on indie 
KTTV. 

Also getting the “good-hard-look” 
along Madison-Avenue is.the show- 
casing of the new features by the 
stations, especially relating 0 
prime time periods. The Metro 
library buyers utilization varies 
from late night telecasting mixing 
the Metro product with other qual- 
ity features over WFIL, Philadeli- 
phia, to prime ‘ime slotting in Los 
Angeles and KTVR, in Denver. 
WFIL, and, ABC affiliate, has its 
own special Saturday night theatre 
in lieu of the net’s Famous Film 
Festival, 7:30 to 9, which it is not 
taking. The Triangle station also 
has bought the RKO library, the 
20 h-Fox 52 and Warner Bros. pics. 

Consequences of mounting adver- 
tising dollars riding a feature. film 
remains at this. point a matter of 
agency speculation, but it’s agreed 
that telefilms and network pro- 
gramming probably would feel re- 
percussions. 


Metro-TV Sets 
Big Sales Push 


Metro-TV has begun an intensi- 
fied sales drive, with the hiring of 
a midwest sales representative; and 
a field tour of tv stations in all 
regions for the Metro library, al- 
ready sold in 18 markets. 

Retained as special sales repre- 
sentative in the midwest is Paul B. 
Mowrey, formerly of ABC and NBC 
and more recently consultant to 
sta ions in cases before the FCC. 
Mowrey for the special sales assign- 
ment will work out of Chicago. 


For the current week, the fol- 
lowing Metro-TV personnel will! be 
on the road, in addition to Mow- 
rey: Maurie Gresham, Western 
sales manager; Ray Fulb, Southern 
sales manager; Pete Jaeger, sales 
exec who will visit Eastern tv sta- 
‘ions; Richard Harper, touring the 





midwest, and publicity director 
Monroe Mendelsohn, in selected 
spots. 


The week of tours was set follow- 
ing the upsurge of interest in the 
Metro library in the wake of the 
initial ratings on KTTV, Los An- 
geles, for the Metro pix. 


CBS NEWSFILM PACTED 
FOR GLOBAL SPREADS 


CBS Newsfilm has been set for 
Australian television. Service was 
set this week for H-SV in Mel- 
bourne, which joins the list of 
international Newsfilm clients that 
include Tokyo, Caracas, London, 
Havana, Puerto Rico and others. 

Domestically, Newsfilm was set 
with three muvre stations, WFAA- 





TV in Dallas, WFSA-TV, Mont- 
gomery, Ala., and WFBB-TV, In- 
dianapolis. 
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&'V’S BOMBSHELL — 
\Ma jor Shift of Big Sponsor Coin 
To Features Not Expected Till 57 
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IF YOU HAD 
A MILLION 


(THE MILLIONAIRE) 


NEW TO SYNDICATION! Clean up in your region or market with 
the dramatic powerhouse that has a 32.4 average Nielsen rating 
for 19 months on the CBS Network... plus a 51% higher average 
ARB rating than competing “Kraft TV Theatre” during the same 
period! As THE MILLIONAIRE, this film series is now in its third big 
year on CBS for Colgate- Palmolive! 


2nd HIGHEST RATED NETWORK DRAMATIC SHOW (July Nielsen) 
—and if it can do this nationally, imagine what it will do for 
your product in your markets! Audience composition? Couldn’t 
be better!... 





MEN 32% WOMEN 46% CHILDREN 22% 

















Source: ARB 18-month average 


A DON FEDDERSON PRODUCTION from the same master showman 
who brewed sales magic with ‘‘Do You Trust Your Wife”. . .‘“The 
Lawrence Welk Show”. . .‘‘Liberace”. ..‘‘Life With Elizabeth.” 
All hits, no misses! 


Call MCA today for your finest film availability in years! 


IVICA 
TV 


FILM SYNDICATION 


YOU CAN NOW SPONSOR, IN YOUR MARKETS, THESE 39 HALF-HOUR FILM 
HITS FROM AMERICA’S 2ND HIGHEST RATED NETWORK DRAMA SERIES 
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’*Bill of Divorcement” has resulted 
_ in “packing ’em in” at 400-seat Rio, 


-shown on Frisco tv, and the night 


general manager of KPIX, who 
_ said: 


. method of promoting the stunt by 
'. depreciating television .. . 


‘living room, without the discom- 
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Frisco Art House’s Anti-TV Campaign 
On Reissues Stirs Wrath of KPIX 


AZ 





San Francisco, Oct. 23. + 


Art theatre’s “experiment” of 
building up reissue double bill on 
basis that “you haven’t seen the 
picture if you saw it on tv” has 
drawn angry howl from boss of 
KPIX, Westingheuse-CBS tv out- 
let here. 


Coupling of “Intermezzo” and 


according to exhibitor Maury 
Schwarz, who worked out anti-tv 
campaign with Joe Weston, David 
O. Selznick rep. 

Campaign started 10 days ago, 
with ad money comparable to first- 
run picture, and grabbed lots of 
newspaper space as a Films vs. TV 
Battle. 

Picture opened here last week- 
end and, says Schwarz, should 
gross between $3000 and $3500 in 
first week, nearly twice as much as 
ordinary first-run product has 
been doing at this artie. 

While double bill was tagged as 
a battle of the media, actually “Bill 
of Divorcement” has never been 


that “Intermezzo” ran on KPIX it 
faced Humphrey Bogart in ‘“Sa- 
hara” on KRON. “Sahara” is re- 
ported to have had more viewers. 

One of Schwarz ads claimed “In- 
termezzo” was cut, and this parti- 
cularly drew the fire of Phil Lasky, 


“We deplore the, foul-ball 


“T am sure that television would 
be roundly criticized if it stooped 
to advertising its motion picture 
programs by stating that the full en- 
joyment of pictures are best in the 


fort, expense or nuisance of having | 
to arrange for baby sitters, driving 
and parking cars, tolerating pop- 
corn addicts, noisy children or 





chilly, uncomfortable show} 
houses... 

“We are surprised that a flim | 
studio, doing business with the 


television industry, shouid encour- 
age, applaud,.and even support an- 
other customer—a theatre—in its | 
attack on the first customer to pro- | 
mote the latter’s business.” 

Lasky then went on to point out | 
that “Intermezzo” was played in| 
full of KPIX, for its whole 70 min- | 
utes, because “KPIX’s license for | 
use of Selznick pictures does not | 
permit it to edit Selznick pic-| 
tures .. 

“We are only concerned about} 
the vicious method of promoting | 


(Continued on page 47) 








Conne-Stephens 
Future in Doubt 


Hollywood, Oct. 23. 

Status of Conne-Stephen Produc- 
tions is uncertain with the company | 
having no plans to resume vidpic | 
production until at least one of | 
the four pilots is sold. William 
Stephens reported the firm has 
three prospec‘ive sales but if there | 
is no action “we may write the | 
whole thing off as a bad investment, | 


start all over again or we may 

decide to call it a day.” . 
Vidfilmery has pilots on “Big | 

Foot Wallace,” “Arabian Nights,” | 


“My Most Exciting Moment,” and | 
“Sheriffs of the USA.” 


South African Telepix 
Series Peddled in U. S. 


A South African company has 
moved into the telepic production 
field, with a representative present- 
ly in N.Y. in an attempt to peddle 
a half-hour color skein called 
“Around an African Campfire.” 
John Tunstall, managing director 
of Dominion Film Productions of 
Johannesburg, arrived here after a 
swing through Canada. 

The 13 films completed were 
done by South African actors, in 
English, and shot largely by S. A. 
crews, with a sprinkling of London 








technicians thrown in. “Campfire” 
is an adventure anthology spun by 
an honest-to-goodness white hun- 
ter, Paddy Bell. hile in N.Y., 
Tunstall is headquartering at the 
Hotei Meurice. 


° ? 
Pine-Thomas ‘Outpost 
Hollywood, Oct. 23. 
Pilot for new Pine-Thomas tele- 
film series, “Outpost,” started roll- 
ing yesterday (Mon.) with Lex Bar- 
ker in the stellar role. Byron 
Haskin is directing the Paul Mon- 
ash-Martin Berkeley script. 


Following the “Outpost” assign- 
ment, Barker takes off for Hawaii, 
to topline “Jungle Heat,” a 
Schenck-Koch feature. 





Kellogs’s Lassie 
Spread in Seven 
Latin Countries 


First “continental” vidpix deal, 
involving the sale of a series to a 
single sponsor for a complete con- 
tinent, was set last week by Tele- 
vision Programs of America. Man- 
ny Reiner, foreign sales chief, so'd 
the “Lassie” series to Kellogg for 
seven Latin American countries, 
embracing in effect 
Latino market and covering virtu- 
ally all of South American and 
Central American television. 

Kellogg is picking up the show 
in seven countries—Mexico, Puerto 
Rico, Guatemala, San Salvador, 
Cuba, Colombia and Venezuela 
With the exception of Brazil and 
Argentina, this covers all of Latin 
American television. Brazil wasn’t 
included because of the Portugese 
language factor—the “Lassie” se- 
ries is dubbed in Spanish—and 
Argentina, with a “soft” currency, 
wasn’t wanted by Kellogg and its 
foreign agency, J. Walter Thomp- 
son of Mexico City. 

Deal is precedent-setting in that 
for the first time, a single sale cov- 
ers so large a market area, and 
more important, takes care of the 
dubbing costs. With dubbing aver- 


|aging about $1,000 per half-hour 


show, it’s often impossible for a 
distributor to make back costs on 
first-run deals in Latin America. 
Unless he sells out throushout 


Latino tv, he’s got to wait a couple | 


of years to recoup. Under the Kel- 
logg deal, actual price of which is 
being kept under wraps, TPA 
comes out with a profit even after 
deduction of dubbing~ costs. and 
any subsequent sales of the Span- 
ish tracks are gravy. 

If other big sponsors with inter- 
national distribution can follow the 
Kellogg pattern, this would take 
many of the distributors off the 
hook on international operations 
and foreign - language dubbing. 
While Spanish is still the largest 
foreign-language country, the same 
pattern could be applied to French- 
language nations, etc. In effect, 
such a sale is the international 
equivalent tu the syndicator of a 
network sale in the U. S. : 

The’ seven-station deal puts 
“Lassie” into a total of 11 coun- 
tries now. Besides the seven La- 
tino nations, it’s in the U. S., Eng- 
land, Canada and Australia. 


§0-Minute TV Pilot 
May Go Theatrical 


Hollywood, Oct. 23. 

Sale of 90-minute telefilm made 
earlier this year by Meridian Pro- 
ductions is being dickered with Co- 
lumbia Pictures for theatrical re- 
lease, Meridian topper William 
Self disclosed last week. 

Self produced the telepic “Ride 
the High Iron,” as a pilot for a 
possible 90-minute series that never 
sold. Don Taylor, Sally Forrest 
and Raymond Burr toplined, with 
Don Weis directing. 


WATV’S PIX CLIENT 
Another national sponsor has 
been added to the roster of takers 
on WATV’s (Newark) “Famous All- 
Star Movie.” Quaker Oats has 








taken one of the six remaining 
$4,500 a week pacts to bring the 
16-times-a-week feature film show 
to half-sold-out status. 

Lipton’s Tea bought adjacencies 
to the films, which are the 52 20i1- 
| Fox features. 


the entire: 


b J © 
Leonard’s Teenage Series 

Hollywood, Oct. 23. 
Two more vidpix series, to be 
produced outside the aegis of the 
Screen Gems banner, are planned 
by Herbert B. Leonard, who makes 
“Rin Tin Tin,” “Circus Boy” (with 
Norman Blackburn) and “77th Ben- 

gal Lancers” series. 


Scripter Phil Davis is currently 
prepping what Leonard terms a 
“teenage” series, and Monty Slater 
is working on the other project, 
in the “adventure” vein, according 
to Leonard. 


WGN-TV Buys Up 


Bundle of Reruns 


Chicago, Oct. 23. 

WGN-TV has all but cornered 
the Windy City vidpix rerun mar- 
ket with a flurry of buying that 
has added 16 new series to the sta- 
tion’s stockpile, totaling 960 half 
hours of programming. Addition of 
the syndicated product tao WGN- 
TV's already extensive library of 
feature films, including such pack- 
ages as Columbia‘’s 104 titles and 
the 52 20th-Fox pix, gives the in- 
die one of the largest and most di- 
verse celluloid inventories extant. 


Purchased from Ziv TV were 
91 installments of “I Led Three 
Lives”; 104 ‘Public Defenders’: 
and 52 “Boston Blackies.” Guild 
Films is repped with 39 ‘Florian 
Zabach”; 113 “Liberace”; 39 





“Frankie Laine”; 65 “Life With 
Elizabeth”; and 39 “Confidential 
File.” Economee TV _ Programs 


sold 39 “Eddie Cantor Shows”; 39 
“Meet Corliss Archer”; 78 ‘‘Favor- 
ite Theatres”, and 68 “TV Thea- 
tres.” MCA-TV unloaded 39 “‘Head- 
lines”; 39 “Lone Wolf,” and 78 
“Anthologies.” 


Also bought was the Paramount 


cartoon and shorts library from Na- | 


tional Telefilm Associates, totaling 
467 comedies. 


Meanwhile the film flood is 
quickening on another local front 
with WNBQ this week dropping its 
longtime 
live moppet show from its 4:30 to 5 
strip in favor of cross-the-board 
screening of reruns of the Ray Mil- 
land “Professor McNulty” series. 


MEL FENSTER’S RKO 
FILM BUYING SLOT 


Mel Fenster, film manager for 
WOR-TV since October, 1950, has 
been promoted to supervise film 
buying for all o&o tv stations of 
RKO Teleradio. He wilt continue 
to headquarter in New York. 


Filling Fenster’s spot with WOR- 
TV will be Daniel German, cur- 
rently at WHCT, Hartford, Conn., 
as the station’s film director. Pre- 
vious to his WHCT assignment, 
German had been film editor at 
WOR-TV. 

Fenster, in his new spot, will 
be responsible for obtaining films- 
for-tv for the five o&o General 
Teleradio stations, which in addi- 
tion to WOR-TV, include WNAC- 
TV, Boston; WHBQ-TV, Memphis; 
WEAT-TV, West Palm Beach, Fla., 
and KHJ-TV, Los Angeles. 


Beer & Milk Coin 
For Clooney Show 


MCA TV signed Blatz Beer for 
the State of Wisconsin and Hood 
Dairy for the six New England 
states on the “Rosemary Clooney 
Show” series. 


Other new sponsors inked for 
the skein include Dodge dealers 
in Washington, D. C., and Chevro- 
let dealers in Montana State. The 
addition of Blatz brings to five the 
number of major brewers now 
sponsoring the series, while Hood 
Dairy joins other large regional 
“Clooney” sponsors in the food 
field like A. G. Food Stores, Michi- 
gan Bakeries, Safeway Stores and 
Enrico Spaghetti. 

Miss Clooney has just returned 
to the Coast following personal 
appearances in Boston and New 
York, 














STAN COLE UPPED 

Stan M. Cole has been upped to 
sales manager of Mel Gold Produc- 
tions, indie commercials-industrials 
outfit. 
| Cole has been director of the in- 
| dustrial films division of the com- 
pany, 





“Elmer the Elelphant” | 


When Is a Cutter a Director? ~ 


Hollywood, Oct. 23. 


Discussion of tv casting headaches at a Hollywood Academy of 
TV Arts &. Sciences (symposium last week) caused considerable 


heat at times, but also she 


some light on the subject. : 
Moderator Richard Boone,set the tone of the proceedings when, 


in his introductory speech, he rapped tv directors who are “excel- 
lent cutters and excellent mechanics, but don’t know what to say 


to an actor. 
he could.” 


The tv director hasn’t the time to teach acting—if 


Actor Boone later clarified: his position with, “I don’t mean all 
cutters are bad directors. But the demand for tv directors is heavy, 
and has brought in men who know the technical end well, but can’t 
explain what they want: from the actors, dramatically.” 


performances.” 


comes in on budget. 
income. 


When CBS producer Edgar Peterson challenged Boone with th 
statement, “The three greatest cutters in the business today are 
William- Wyler, George Stevens and Frank Capra,” Boone quickly 
replied, “I haven’t seen them do a picture in three and a half days.” 

Boone also admitted that tv directors have a legitimate beef 
against stars and name actors who, at times, “tell him whom to 
hire and fire, where to place the cameras, and then deliver sloppy 


_ ef” 


In a post-meeting discussion, Boone commented that there is 
little regard for creative acting in telefilms, “so long as the picture 
Yet tv films is the major source of an actor's 
And he’s got to get away from it to do his best work.” 


In the panel discussion before a large 70 member-and-guest 


turnout at the BevHilton Hotel’s Bali Room, which also marked the 


. ATAS’ 10th anni, panelist Peterson often found himself in sharp 
disagreement with his mates. At one point, Peterson tock issye 
with panel comments that tv execs regularly try to familiarize 


themselves with new faces. 
you,” he declared. 


“It’s whom you know and who sees 
“How do you accomplish this is your problem.” 


Winston O'Keefe, casting topper for NBC-TV “Matinee Thea- 
tre,” to a question on the value of actors’ agents, observed, “Some 


agents and agents. 
ourselves. ... 


put us off.” 











are concerned with selling their own personalities. 





+ 
» 





| WPIX’s SRO on ‘Popeye’ 


| With the Wander Co. for Oval- 
| tine placing an order for half-spon- 
sorship of the Saturday “Popeye, 
the Sailor” show, WPI®, N. Y., has 
hoisted the SRO sign on its “Pop- 
eye” show Mondays through Satur- 
days. The only remaining open 
; spots on the fast-selling cartoon 
| series are on Sundays. 

Wander’s’ sponsorship 
Nov. 3. 

In the spot department,-the New 
York Daity News station has added 
some new biz, 
'from Nestle, Brown & Williamson 
| Tobacco, Coca-Cola Bottling Co. 


begins 





|of New York, Tea Council of 
|U.S.A., Ine., and Wine Growers 
| Guild. 





SCs $2,500,000 
Kitty to Fiance 
Indie Packages 


| 

| A special financing fund of $2,- 
| 500,000 for new independent pack- 
| ages has been set aside by Screen 
| Gems. 

| The decision of the Columbia 
Pictures subsid to financially court 
indie tv producers was made after 
a series of Coast meets, attended 
by v.p. Ralph Cohn, Irving Bris- 
kin, production topper, John H. 
Mitchell, sales v.p., and other 
execs. 

According to Briskin, the $2,500,- 
000, the largest amount ever set 
aside by any major tv production 
company for the sole purpose of 
financing indies, will be made 
available to any producer with a 
package containing either star 
names or a powerful idea. Such 
properties not only will be given 
complete financing by Screen 
Gems, but also will be afforded 


(Continued on page 46) 








‘Passport’ Scripter 
Doubles as Actor 


Hollywood, Oct. 23. 

Seripter Laslo Vadnay donned 
greasepaint last week, to play a 
supporting role in “Passport for 
Life,” a Hal Roach Jr. telepic for 
the CBS-TV “Telephone Hour,” 
which he penned. He enacted a 
prison warden in the story, based 
ron an actual incident which oc- 
curred in his native Hungary. 

Bill Campbell toplined the 
“Passport” cast, which Jerry Stagg 
produced and George Waggner di- 
rected. 





including orders | 





But there are 


I don’t know that we prefer to deal with them, 
but as a matter of time, it isn’t humanly possible to see all actors. 
The agent functions best when he reminds us of 
actors we may have overlooked. But when he oversells, he may 


TV Film Distribs’ Org Marking 
Time; Prexy Selection Hits Snag 








Association of Television Film 
Distributors (ATFD), the four-com- 
pany industry group which made 
quite a splash before the FCC Net- 
work Study Groun and a lesser one 
a month ago before the Celler 
moncpoly committee, is still ‘alive 
but marking time. Despite the ab- 
sence of any pronunciamentos or 
other signs of activity by the fledg- 
ling association other than its two 
public appearances, the ATFD has 
been meeting quietly and on an 
irregular basis with an eye toward 
a first-of-the-year organizational 
deadline. 


Key item on.the agenda is selec- 
tion of a permanent president for 
the association, ard this has been 
the major stumbling-block so far. 
Companies concerned want a well- 
known personality with organiza- 
tional-public relations ability as 
well, and are said to be willing to 
make the post a lucrative if the 
right man comes along. Constant 
parallel is drawn to Motion Picture 
Assn, of America prez Eric Johns- 
ton, but the ATFD chief would 
operate on a far smaller scale. 


Parallel to Johnston isn’t. merely 
a personal one, for ATFD members 
also point to the growing interna- 
tional market as one area in which 
the association would serve a vital 
function, perhaps similar to that 
exercised by MPAA. Another area 
currently under study is_ the 
NARTB standard contract form; 
another the community antenna 
problem. 

As of now, the irregular meet- 
ings that have taken place have 
dealt with those primary areas, 
particularly that of a president and 


(Continued on page 46) 


WABD Swinging To 


Features Format 


WABD, the N. Y. tv indie, is ne- 
gotiating for additional first run 
feature films. The DuMont owned- 
and-operated outlet will make fea- 
tures the backbone of the program 
setup on the strength of the spon- 
sor returns on the twice-Sunday 
exposure of Warner Bros. features. 

First step in a blue print to bring 
features to several nights of the 
week will be to play each of the 
Warner pix (60 in all) on Fridays 
betweén 9:30 and 11 p.m. Friday 
showing will constitute a third 
showing for the pictures. WABD 
will use the Warner product on 
Fridays five weeks after its double 
exposure on Sundays. 

Next night to get features at 
WABD will be Wednesday, accord- 
ing to Ted Cott, WABD topper. 
This is the slot for which new fea- 


(Continued on page 46) 
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Playhouse 90 

“Playhouse 90” ran into a curi- 
ous situation in its third presenta- 
tion of the season, “Sizeman & 
Son,” story of a garment manu- 
facturer whose rebellious son re- 
turns from Korea with all sorts of 
ideals about the dignity of man 
and labor. The situation was this 
—the play never quite established 
solidly whether it was tongue-in- 
cheek or was to be taken seriously. 


For those viewers who took it 
on the basis of a tongue-in-cheek 
foray into the realm of the radi- 
cal son vs. the straitlaced Jew- 
ish father, it was a warm and light 
frolic. For those viewers who 
might have-taken the entire thing 
at face value, it must have been 
something of a drag. The Elick 
Moll script failed largely in set- 
= mood straight right at the 
start. 


But for the tongue-in-cheekers 
(this reviewer included) the play 
had charm and some delightful 
episodes. Chief asset of the Mar- 
tin Manulis production was Eddie 
Cantor, who turned in a splendid 
acting job as the father, who is 
continually foiled in his efforts to 
straighten out the firebrand son. 
And Farley Granger turned in a 
believable and solid performance 
as the independent-minded ideal- 
ist. If the extent of this idealism 
was somewhat far-fetched, it still 
was easy to take. 


_ Add to these two an excellent 
list of supporting players, topped 
by Mona Freeman as the model 
who falls in love with Granger, 
Peter Lorre as a longtime em- 
ployee, Nan Boardman as Cantor’s 
wife and Larry Dobkin as the plant 
manager. And@chalk up a major 
credit to director Vincent J. Done- 
hue, who maintained the mood and 
kept things from lagging in the 
duller spots. 


Some of the play was pre-filmed, 
to help Cantor over the quick 
changes and the scene jumps. Un- 
fortunately, the film quality was 
disturbing, with uneven lighting 
and fuzziness. But judging from 
the size of at least one of the sets, 
the huge plant set showing cutting 
tables, operating tables, pressers, 
etc., it was necessary. Chan. 





Ernie Kovacs (Tonight) 

Ernie Kovacs demonstrates that 
he’s a funny man practically any- 
time of day or night. As the sub 
for Steve Allen on “Tonight” on 
Mondays and Tuesday nights over 
NBC-TV starting at 11:30 p.m. and 
going on until the viewer starts to 
nod (the hour no doubt) the ubiq- 
ultous comic hits a high level of 
zanyisms. 

What’s more, he doesn’t depend 
on anyone else for the heavy work, 
he does it virtually himself. For 
example, in his dissertation of Tom 
Swift, he achieved a high literary 
level on his Monday night (22) 
meeting. In a pre-Woftld War I 
costume with heavy knickers, he 
read a lengthy passage in the style 
of the schoolboy classic with some 
funny punctuations. Another good 
escapade was his briefie burlesque 
of “What’s My Line.” He retired 
that after only one gag. It’s un- 
fortunate that he didn’t explore the 
possibilities to a greater extent. 

Kovacs is assisted by a good staff 
which includes Pete Hanley and 
Maureen Arthur in the song de- 
partment. Louis. Jordan came on 
with some excellent jazz efforts. 
There was an occasional film clip of 
Elvis Presley making with his fly- 
ing hips and guitar to the back- 
ground of Chinese music. The 
effect was absolutely wierd. 

Jose. 


Walter Winchell Show 

Sammy Davis Jr. and Roberta 
Sherwood were the sparkplugs of 
the Walter Winchell show - via 
ABC-TY Friday (1y), “How do you 
introduce a hurricane?” asked con- 
ferencier Winchell as Davis came 
before the camera prior to war- 
bling “New York’s My Home.” 
With Uncle Will Mastin and his 
father, he boffed ’em with some 
hoofing in which moppet Joanelle 
Allen scored to advantage. Star 
also registered handily in a “Bo- 
jangles” bit, aided by Miss Allen. 

Meteoric career of Roberta 
Sherwood was capsuled by Win- 
chell in a sequence labeled “The 
Symphony of a Cinderella.” The 
kind of audience the fortyish sing- 
er appeals to, he eeinted 
those who say, ‘Listen, honey, 
they’re playing our song.” And 
that’s the fare Miss Sherwood belt- 
ed out in her brief stint as exem- 
plified by such tunes as “I Used 
to Love You But It’s All Over” 
and “Lazy River.” 

“River,” incidentally, must have 
conjured up some of Winchell’s 
vaude memories for he made a 
Pass at beating time with his feet, 
then dished out some stepping that 





out, are}. 








| Tele Follow-Up Comment 





belied his age. Despite the colum- 
nist’s warming introductory com- 
ments about Broadway’s “Reluct- 
ant Debutante,” a romantic bit 
from this British import wasn’t 
nearly as oor go | as viewers were 
led to expect although Anna Mas- 
sey and John Merivale played the 
scene engagingly. Its brevity may 
have dampened its effectiveness. 


Plugs for sponsor Old Gold were 
primarily on film while alternate 
client Toni also was accorded a 
celluloid puff near the finale of 
the half-hour stanza. Gilb. 


_ Ed Sullivan’s Show 

A couple of “firsts” took the Ed 
Sullivan outing on CBS-TV Sun- 
day (21) out of the run-of-the-mill 
pattern. One was the unveiling of 
Otto Preminger’s “St. Joan” win- 
ner, Jean Seberg, and the other, 
the American debut of French 
singer-comedian (Henri) Salvador. 

The showcasing of Miss Seberg, 
a looker in a close-copped coif, 
capped Preminger’s nation-wide 
publicity search for the title-roler 
in his flim version of the GBS 
drama. After a brief byplay be- 
tween Sullivan and Preminger, the 
femme tyro monologed a scene 
from the play. Reading evidenced 
that director Preminger has a lot 
of work in front of him. 

Salvador’s first try on U.S. video 
was a mishmash. He opened with 
a giggling routine that showed his 
live laughing pitted against re- 
corded laughtrack. It was over- 
long and not too funny. He recov- 
ered somewhat with a_ breezy 
chanson and then closed with a 
panto stint that could dub him a 
Galli¢ Sid Caesar. Considering 
Salvador’s considerable talents and 
rep abroad, this was an unfortunate 
showcasing. 

Rest was routine for Sullivan’s 
stanza. Opener was the boxing 
Scipilini chimps, which probably 
pleased the kiddies; comedy team 
of Davis & Rees followed with a 
raucous routine that probably 
pleased few and then Marion Mar- 
lowe came through with a neat in- 
terpretation of “We Kiss In A 
Shadow.” She came back later in 
the hour for a workover of “Show 
Me,” one of the lesser played tunes 
from “My Fair Lady.” 

Jack Paar, who occasionally subs 
for the host, didn’t do too well with 
his standup turn this time out but 
he’s still an amiable fellow. The 
travelog portion of the show had 
Sullivan (on film) down in Trini- 
dad where the pic, “Fire Down Be- 
low” is shooting. His interviews 
with stars Rita Hayworth, Robert 
Mitchum and Jack Lemmon was 
nothing more than a trailer for 
the film except for Sullivan’s in- 
sistance on uncovering their views 
on the three most beautiful women 
in the world. Miss Hayworth came 
out okay in the poll, of course. 

Before the closing teeterboard- 
ers, The Bokaras, which ran too 
short, Sullivan brought on some 
guests to pitch for the Museum of 
Immigration planned for New 
York’s Ellis Island. Less time for 
them and more for The Bokara’s 
would have better served vaudeo’s 
purposes, Gros. 








General Electric Theatre 

Too many flashbacks dissipated 
the strength of Sunday’s (21) tele- 
play, “The Invitation,” starring 
Hollywood’s Kathryn Grayson, and 
co-featuring Larry Pennell. 

The 30-minute psychodrama got 
off to a suspenseful start, as the 
viewer perceived the fantasy world 
lived in by a young, farm house- 
wife, portrayed by Miss Grayson. 
The tension built until the tale of 
the husband’s woes is explained via 
a series of flashbacks. One of the 
back-into-time sequences has Miss 
Grayson sing a charming folk 
lullaby. Though the latter sequence 
showed off Miss Grayson’s fine 
voice, its length was much too long 
for what it lent in the circum- 
scribed 30-minute drama format. 

The story by Narda Stokes, 
adapted by Francis and Marian 
Cockrell, was neat and polished. 
It had Miss Grayson, as the young 
married woman, losing herself in 
fantasy as a consequence of the 
stillbirth of her first child, whose 
death she refuses to recognize. Her 
husband, effectively played © by 
Larry Pennell, brought things to a 
head by playfng into her game of 
fantasy, which move shocked his 
wife to her senses. 

~The gimmick in the story and 
the peg for the teleplay title was 
that an imagined invitation to a 
social tea becomes. the shock 
therapy agent. The story would 
have had possibilities beyond be- 
ing polished if it had gone forward 
more in time, building suspense 
and interest as the past is indi- 
cated. 

Herschel Dougherty’ directed 
with some finesse. Supporting cast 
was able, Horo. 


PROJECT 20 

(The Great War) 

With Alexander Scourby, narrator 
Producer: Henry Salomon 
Writers: Salomon and _ Richard 


Hanser 
Editor: Isaac Kleinerman 
Music: Robert Russell Bennett 
60 Mins.; Tues., Oct. 16, 8 p.m. 
NORTH AMERICAN PHILIPS 
NBC-TV (film) 

(C. J. LaRoche) 

This was, of course, a worth- 
while project. World War I, which 
somehow marked America’s growth 
into adulthood and established this 
nation’s responsibilities in a world 
that could no longer tolerate total 
isolationism, left its mark on al- 
most every phase of thought and 
life in the United States. It brought 
America, for the first time since 
the Civil War, close to the horrors 
of war and it cost the U. S. some 
50,000 dead. 


Henry Salomon, who in the past 
produced such notable tv docu- 
mentatfies as “Victory at Sea,” 
“Nightmare in Red” and, most re- 
cently, “The Twisted Cross,” 
wanted to set down, in word and 
film, what World War I meant to 
Americans; how it found them, and 
how it left them. He succeeded in 
putting together a roaring, con- 
vincing war documentary. But, un- 
fortunatelg, he also missed the 
point. 


This may not have been his fault 
altogether. Salomon had to work 
with film, and the medium was not 
yet sufficiently developed to pro- 
vide more than a sketchy record of 
what was going on. Some of the 
footage obviously was taken from 
old feature films dealing with 
World War I. Other parts seemed 
genuine battle shots. 


He certainly covered the back- 
ground adequately, including some 
rarely seen celluloid of pre-war 
vintage. And the commentary, 
spoken effectively by Alexander 
Scourby, accurately traced the ris- 
ing American resentment against 
the Germans which, with the sink- 
ing of the Lusitania, finally forced 
the U. S. to enter the conflict. 
“The Yanks Are Coming” blared 
through Robert Russell Bennett’s 
imaginative orchestration and was 
mirrored on the screen by trudg- 
ing feet, moving up to relieve the 
faltering British and French. 


Too much footage was devoted 
to shells exploding noisily on Eu- 
rope’s many battlefields. The earth 
erupting continued almost as if to 
fill time. Instead, Salomon and his 
co-scripter, Richard Hanser, might 
have dwelt more intensively on 
the effects of the war, on what 
went wrong with the much-vaunted 
slogans of battles fought to “make 
the world safe for democracy.” 
Never once was it mentioned that, 
in the utter defeat of Germany, 
and the Versailles treaty, was born 
the seed for a new and more hor- 
rible war; nor did they point out 
that, some three decades later, the 
German army was to march again, 
a grim commentary on the futility 
of Flanders, and Chateau Thierry 
and the Argonne Forest. 

Yet, even without those aspects, 
“The Great War” had its stirring 
and emotional moments. To a gen- 
eration reared on the H-Bomb and 
attuned to the whine of jets, it 
must have seemed almost oldfash- 
ioned and unreal. And it had mo- 
ments of humor, too, and of nos- 
talgia for ose oldtimers who 
could still remember Mary Pick- 
} ford and Charlie Chaplin selling 
victory bonds, and General Persh- 
ing waving from the decks of a 
crowded troop transport returning 
home. 

The shots were striking and well 
selected, and the show on the 
whole maintained a neat pace. Ben- 
nett’s musical score was hardly 
novel, but it caught the flavor of 
the period. Somehow, however, the 
Great War seemed unreal. It came 
over more like a good war movie 
than a documentary of an epic 
struggle in which some 10,000,000 


lost their lives. Hift. 
NAVY LOG 
With Solmer Jackson, Robert 


Knapp, William Allyn, Morgan 

Jones, Mike Garrett, others 
Producer-Director: Sam Gallu 
Writer: Allan Sloane 
30 Mins.; Wed., 8:30 p.m. 
AMERICAN TOBACCO, 

U.S. RUBBER 
ABC-TV (film) 

(SSC&B; Richard) 

“Navy Log,” after an unsensa- 
tional cruise carrying the CBS-TV 
colors last season, is now flying the 
ABC-TV burgee in the post-Disney- 
land Wednesday night spot. Al- 
though as before a_ technically 
adequate filmer, the initial chapter 
(17) of this Sam Gallu brainchild 
failed to generate enough of a head 
of steam to lift it out of the routine 
class. 

Actual incident drawn from 
Naval files dealt with the shooting 
down of the plane carrying Admiral 
Yamamoto of the Japanese Navy 





braintrust during World War II. 
(Continued on page 46) 


‘upgrades television—and its fairly 


) Warren Stevens, into the regiment, 





Vith BENGAL LANCERS 
With Phil Carey, Warren Stevens, 
Patric Knowles, Patrick Whyte 
Jean Byron, others 
Producer: Herbert B. Leonard 
Director-writer: Douglas Heyes 
30 Mins., Sun., 7 p.m. 
GENERAL FOODS 
NBC-TV (film) ae 
(Young & Rubicam) 
Screen Gems and Herbert B. | 
Leonard, who have made a going | 
thing out of action telefilms via 
“Rin Tin Tin,” have now moved 
into another area in the same 
genre that’s paid off so nicely in 
the film business, nameiy the ac- 
tion costumer. “The 77th Bengal 
Lancers” is strictly in the same 
vein as “Rin Tin Tin”’—a minimum 
of plot and characterization and 
lots of noise and fighting. 
Whether or not this sort of thing 


obvious that it doesn’t—is ‘beside 
the point. Fact is that it’s going to 
satisfy a lot of young appetites 
for adventure fare on television, 
and probably will be one of the 
few successful new shows of the 
season, The ingredients are all 
there—dashing heroes, an exotic 
setting, lots of action and the 
“spirit of the corps” routine. 


Opening episode serves to bring 
one of the two week-to-weeks stars, 


as a replacement for the regimen- 
tal“ hero, Patric Knowles, who’s 
about to retire. Knowles gets 
killed instead after secretly dis- 
gracing himself, but Stevens in- 
gratiates ‘himself with the other 
permanent cast standby, Phil Car- 
ey, by covering up for Knowles 
and giving him the credit for a 
successful raid on a rebel head- 
quarters. 


Carey and Stevens make a like- 
able pair of leads, the former char- 
acterized as a steady, serious type 
full of the sense of tradition and 
duty, Stevens more on the flippant 
side. Knowles was okay as the 
fallen hero, while Jean Byron was 
pretty and functional as his wife. 
Patrick Whyte, who plays the col- 
onel, does three-way duty in the 
series as an actor, technical ad- 
visor (he served with the Lancers) 
and sometime scripter with direc- 
tor-writer Douglas Heyes. He 
looks like a Lancer colonel too, 


Heyes, in the dual job of script- 
er-director, fulfills all the require- 
ments and moves his story at a 
good pace. Photography is excel- 
lent and the sets and costumes are 
fine. General Foods, which had 
purchased the entire series and 
now is said to want to share the 
time, apparently has worked out 
an internal share-time setup, since 
Maxwell House (Benton & Bowles) 
is in'for some of the blurbs in this 
Young & Rubicam-purchased se- 
ries (for Jell-O). Chan. 


BOB HOPE CHEV¥ SHOW 
With Diana Dors, James Cagney, 

Lucille Ball, Desi Arnaz, Vivian 

Vance, Bill Frawley, Don Lar- 

sen, Hollywood Deb Stars, Les 

Brown orch 
Producer: Jack Hope 
Director: Jack Shea 
Writers: Lester White, John Rapp, 

Mort ' Lockman, Bill Larkin, 

Norm Sullivan, Joe Lilley 
60 Mins.; Sun., 9 p.m. 
CHEVROLET DEALERS 
NBC-TV, from H’wood 

(Campbell-Ewald) 

Bob Hope returns laugh-loaded 
and star-laden, to give him a 
bright if not altogether rousing 
start in the “Chevy Show” sweep- 
stakes. Hope’s six or so stanzas 
over the season’s route give him 
share-the-wealth status on the 
automotive money, with the post- 
Barrymore Great Profile operating 
the Sunday night shenanigans 
(preempting the Alcoa-Goodyear 
dramatics) and Dinah Shore front- 
ing about 10 Friday and Sabbath 
night hours at the same 9 o’clock 
time. (That’s in addition to the 
chantoosey’s Thursday slices for 
Chevy.) 

Hope’s top ingredients were the 
“I Love Lucy” dramatis personae 
and Diana Dors, the visiting Brit- 
ish physical culturist who showed 
savvy in the quip exchange 
(helped a bit by a feeding of the 
choice badinage) and poise in a 
sketch with Hope that was split 
between a John Bull locale and 
her wallowing in the lap of push- 
button luxury over here. Miss Dors 
also stood out in a number of par- 
gi with form not the least of 

ese. ' 


Cagney song-and-danced and 
kibitzed with the bossman and both 
periormed the intro chores on the 
oolaia but non-sequiturish Holly- 
wood Deb Stars (10) tapped, it sez 
here, by the Make-Up Artists 
Guild on the Coast. For the ball 
fans, the much-booked Don ‘“Per- 
fect Game” Larsen of the N. Y. 
Yankess had a couple of innings 
with Hope, inclusive of integrat- 
ing a blurb for the Chevy Cor- 
vette amid the raillery. 


‘Sabbath afternoon 





High point came in the closing 


WASHINGTON SQUARE 

With Ray Bolger, Elaine Stritch, 
Rusty Draper, Bil and Cora 
Baird, Daniza TIlitsch, Three 
Flames; Bert Lahr, guest; Charles 
Sanford orch 

Producer: William A. Bacher 

Director: Greg Garrison 

Writers: Mac Benoff, Al Schwartz, 
Buddy Arnold 

60 Mins., alt. Sun. 4 p.m. 

HELENE CURTIS 

NBC-TV, from New York 

(Earle Ludgin) 


For about the first 10 minutes or 
so last Sunday afternoon (21), it 
appeared that the new Ray Bolger 
“Washington Square” hour series 
on NBC-TV was on the way to bee 
coming a rollicking, fresh musie 
comedy entry to brighten up the 


spectrum. I¢ 
opened with a proverbial bang in 
the old tradition of a Broadway 
song & dance frolic topped by a 
dominant personality, a stunning 
scenic background and with an 
overall professional aura. 


But as the Bolger show pro- 
gressed it began to lose steam, de- 
teriorating into just another 
vaudeo layout, and the feeling was 
inescapable that, aside from its 
star and one of the season's best 
scenic layouts suggestive of the 
“Washington Square” motif, actue 
ally there was no show at all. 


It had Bolger, of course, and 
that’s an asset in this or any other 
tv season, when he’s back in a 
song & dance format. When the 
new entry was sorely in need of a 
pick-me-up, it was Bolger’s “Old 
Soft Shoe” that came to the rescue 
and set things to rights. But how 
much reliance can be put on the 
singular and —let’s face it—single 
talents of a performer, no matter 
how gifted, who, sh:w after show, 
is obliged to fall back on variae 
tions of a Bolger choreographi 
theme? For the answer to the ol 
show biz wheeze: “What do you do 
for an encore?” must of necessity 
translate itself into more of the 
same. (At least “Amy” was saved 
for a later date.) 


Theres a_ filmsy excuse for & 
“story line” in Bolger’s operation 
of a Greenwich Village nitery (with 
Elaine Stritch as mistress-of-ceree 
monies and singer), all this, of 
course, providing the “come-on’ 
for the guest talent and the regue 
lars dangling on to the “continue 
ity.” Considering that Bolger and 
producer - packager Bill Bacher 
have assembled such pros in the 
comedy writing sweepstakes as 
Mac Benoff and Al Schwartz, along 
with Buddy Arnold, the scripting 
contribution was practically nil. 


Not that the show didn’t have its 
fetching moments, but only when 
Bolger in one way or another fige 
ured in them, ag in his solos, hig 
twosome with Miss Stritch as the 
latter vocalled “Object of My Af- 
fections” and his finale rock ’n’ 
roll kid roundelay. 


Otherwise the fare. was prett 
pedestrian, Bert Lahr was the inie 
tial guest, returning to the low 
comedy wars (after a fling with 
Shaw on “Omnibus” and “Godot” 
on Broadway), recreating his 
“Near-Sighted Doctor” bit, which 
somehow is much funnier when 
Smith & Dale do in the “Dr, 
Kronkheit” version. Rusty Draper 
had a go at a railroad ballad, the 
Three Flames did “Up A Lazy 
River,” opera diva Daniza Ilitsch, 
playing Mama Rosa, one of the vile 
lage inhabitants, did a tonsil turn 
and there was some Bolger-Arnold 
Stang byplay (latter as a Bil & 
Cora Baird-inspired turtle.) 


Danny Daniels’ choreography 
had a freshness about it and Greg 
Garrison gave it all particularly 
smooth direction, with some dis- 
tinctive camera work. Charles Sane 
ford provided fine musical backe 
grounding. All Bolger needs now 
is a show. 


Helene Curtis makes no secret 
about its sponsorship. The plugs 
were frequent—live, film, integrat- 
ed-or otherwise. Rose, 





segment via Lucille Ball, Desi 
Arnaz, Vivian Vance and Bill 
Frawley of the “Lucy” troupe, 
with Hope as Arnaz, Arnaz as 
Frawley’s Fred Merz and preiey 
as a seal trainer complete wit 
live flipper that was a lulu of a 
running gag, among other fune 
bringers. 


This was an all-kinnie outing 
(save for a filmed commercial) 
making for lightning changes and 
a tight production perhaps not as 
potent on the potential via the all- 
live or live-film combo route. rae 
was slick-shape and on top ofthe 
topicals; such as (reference to Miss 
Dors), “I know you will enjoy see- 
ing a British movie star so early 
in the evening”; “Ed Sullivan owns 
Sunday, you know”; Sid Caesar 
has a used-wife lot”; and commer- 
cial candor re the sponsor, “your 
opportunity to see in '56 the ’57 
you'll be paying for in °58.” 

Trau. 
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MYSTERY THEATRE 
‘irst Run Feature Films 
HOLLYWOOD 


PARADE 























Give ’em what they want! Mysteries are best 
sellers in books and magazines .. . big box office 
in motion pictures and on Broadway .. . and tops 
on TV! This unique package offers you not 

just ordinary mysteries, but includes the most 


famous of all fictional sleuths.. . portrayed by 
top Hollywood stars... IN FEATURE 


LENGTH FILMS! 


You can’t beat this great combination for 
capturing top TV ratings and more satisfied 
sponsors. Availabilities will be snapped up fast ... 
don’t waste a minute! 





PHONE TODAY...BE ON THE AIR TOMORROW! 
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es Continued from page 43 


The elimination of the Jap bigwig 
was one of the early coups of the 
war pulled off by Adm. Chester 
Nimitz and his South Pacific com- 
mand with a major assist from a 
squadron of Army Air Force P-38's 
who did the actual trigger work in 
cooperation with Navy Intelligence. 


But Allan Sloane’s dramatiza- 
tion, unfolded with a lot of stock 
dialog and an assortment of film 
clips of an aerial dogfight, just 
didn’t capture enough of the ex- 
citement and suspense of the oper- 
ation to incite more that casual 
interest. 

Acting assignments were cred. 
itably filled and director Galiu ha 
the boys underplaying throughout, 
as is the current mode. 

American Tobacco’s Pall Mall’s 

ot the exposure on the opener and 
ts. Rubber gets its turn next 


week. Dave. 


EYE ON NEW YORK 

(The Wassaic Story) 

With Bill Leonard, Dr. Paul Hech, 
guest; others 

Producer: Bill Leonard 

Director: Arthur Zegart 

Writers: Leonard, Zegart 

80 Mins.; Sun., 11 a.m. 

CBS-TV, from New York (film) 

In good journalistic style, Bill 
Leonard went after the story of the 
Wassaic State Training School, an 
institution for the mentally re- 
tarded, which recently had been 


under attack in the New York Post 
and other quarters. Gaining the 
cooperation of the authorities, 
parents of patients, Leonard came 
up with an interesting, and often 
moving documentary of conditions 
in that New York State institution. 


Parts of the show were not too 
pleasant to view, the helplessness 
of some of the patients, the dis- 
turbances in others, the inadequate 
facilities. But just such irritants 
at times command attention and 
win a broader understanding from 
the public, which, after all, should 
be the purpose of such a show. 

As to its Sunday 11 a.m. time 

slot, when a good many kids take 
over the set, the Wassaic docu- 
mentary probably would be a bore 
and passed up by children under 
12. Over that age, they may ask 
ome provocative questions and 
earn something. The show didn’t 
vivify the seamy side so as to be 
frightening. 

Interviews were conducted with 
an attendant, a teacher, a parent, 
and key personnel, topped by Dr. 
Paul Hoch, New York SFate ental 
Health Commissioner. Frequently, 
the documentary which also con- 
tained ample footage of the institu- 


Reviews 











talky. The pictures were far more 
effective in their message of need 
and help. One of the most heart- 
warming scenes was that of a 
teacher attempting through kind- 
ness and patience to teach the 
inflicted youngsters some required 
habits. 

Leonard did the narration in an 
o.k. fashion. A week before the 
Sunday (21) pre-filmed show, the 
WCBS reporter had suffered a 
heart attack from which he’s re- 
covering. Coming in next Sunday 
on the show to substitute for him 
will be Galén Drake, CBS radio 
gabber who has done some tv sub- 
bing in the past. Horo. 





AMERICA PRESENTS AMERICA 
With Theodore Streibert, others 
Producer: John Gordon 

Director: Jack Glenn 

Writer: Carl Pugh 

30 Mins., Sun., 10 a.m. 
WRCA-TV, New York (film) 


An old hand at talking up the 
U.S. for the consumption of foreign 


citizens, the United States Informa- 
tion Agency. is trying a little do- 
mestic propoganda in behalf of 
itself. With the help of Movietone 
News as producer, the agency has 
prepared a half-hour telefilm called 
“America Presents America.” How 
the agency could be so expert in 
some respects and so inept in 
others is hard to fathom. 


Credit for the technical excel- 
lence of the photography and the 
editing should in part go to Movie- 
tone. USIA’s thoroughness in de- 
lineating its multifold propagan- 
distic function against Communism 
was also very impressive. When 
the program relied on telling its 
story through use of actual events 
it moved along with thoroughness 
and unusual interest, but when it 


Foot Forward to Spark 
“WOR-TV’s CP Telethon 


Show biz again chipped in for a 
worthy cause. The sixth annual 
telethon to aid cerebral palsy 
brought out the majority of show 
folk on WOR-TV, N. Y., either as 
performers, or to man the tele- 
phones or just to show their sup- 
port of this effort during this 20- 
hour show. 


The telethon, which raked in 
just over $528,111 at the time the 
layout went off the air on Sunday 
at 6 p.m., is said by social workers 
to be one of the most effective 
means of raising money if a hurry. 
When properly conducted, as the 
CP telethons are because of the 
vast experience of this organization 
in this type of drive, they are prob- 
ably one of the most rewarding 
means of securing funds. Collec- 
tions frequently go over the pledge 
mark. Sometimes pledges are ac- 
tually increased, and then a lot 
of people just send in their coin 
by mail without notifying the show. 
Dennis James, who did a herculean 
job of emceeing this event, de- 
clared at the end that at the rate 
the telephones were still going, and 
by past performances, the contri- 
butions should reach $550,000. 

This telethon found a workable 
gimmick. Conductors of moppet 
shows appeared on Sunday morning 
and no doubt the neighborhood 
kids responded by breaking open 
the piggy bank, or waking up the 
neighbors by asking for a contribu- 
tion. The, parking lot at Leone’s 
served, as a centre for moppet 
collections and kiddie show pur- 
veyors went on duty at that spot 
to add to the loot. 

James remained on duty for 
about 18 hours, but those serving 





turned to dramatic trickery, it 
fizzled. Ted Streibert, for instance 
—he’s USIA topper—has a track 
record as an excellent administra- 
tor, but he obviously isn’t any 
actor. When called’ upon to act, 
his scenes lacked the documentary 
quality sought, 
eyes darting wildly from Tele- 
Prompter to TelePrompter. In one 
instance of superfluous ‘“playwrit- 
ing,” the USIA chief was supposed 
to be orienting a group of citizens 
on the agency’s job. In another, 
he was presiding over a _ board 
meeting attended by some govern- 
ment employees, who were terribly 
nervous tv actors. 


USIA went a step too far in its 
anxiety to dramatize the duties it 
pectiene. Situation was not helped 

y shots of studio extras reacting 
to the drama. Genuine footage on 
USIA was consistently the most 





tion and its patients, became too 
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Rex Everhart and other stars of hit “No Time for Sergean s 


with Streibert’s 


use the 


for the duration of the 20-hour 
|show included Jane Pickens and 
Hazel Scott, Maria Riva and Betty 
| Furness. 


| Among those appearing were Ed | 


| Murrow, who did a filmed opening, 
Ed Sullivan, Jack Carter, Stan 
|Burns, Sammy Davis Jr., Joe E. 
Lewis, Jaye P. Morgan, Jack E. 
|Leonard, Jonathan Winters, Pat 
Boone, Sunny Gale, Dick Haymes, 
Robert Merrill, Paul Winchell, Mc- 
Guire Sisters, Mayor Wagner and 
Attorney General Javits, Art Car- 
ney, Andre Baruch, Dorothy Done- 
gan, Alfred Drake, Vivian Della 
Chiesa, Bert Lahr, Gisele MacKen- 
zie, Jane Kean and Buff Cobb. 
Music Corp. of America veepee 
Herb Rosenthal was exec producer. 
Ivan Reiner has the producer’s 
credit, with director panel includ- 
ing Ralph Giffen, Bob Bell, Richard 








effective and the most dramatic, | Blue, Steve Harris, and others. 
Art. Jose. 
Sa NN 





Hanovia Health Lamp to acquire a 


healthy Bermuda “glow” between scenes. None of the company of 35 men and one girl use make-up. 


More and 


Bermuda 
using the 








Fil new Hanovia, 
Model 55, designed by 
Raymond Loewy Asso- 
ciates, Compact, light- 
weight, easy to use. 
Safe-T-Timer signals 
end of exposure, 









body - bui 


sonalities get and keep a healthful 


Health Lamp. They look healthier, feel 
healthier, right through the health- 
hazardous winter months. Only the 
Hanovia all new Full-Spectrum Ultra- 
violet Quartz Health Lamp, used and 
recommended by the medical profes- 
sion, gives the complete ultraviolet 
spectrum, tanning rays plus the sun’s 


more theatrical and TV per- 
and 
“glow” all year round by for 


Hanovia Ultraviolet Quartz 


Iding, health-giving rays. 102 


Summer “Sunshine” Backstage 
Eliminates Need For Make-up 


Plus, infrared heat rays that soothe 


r2lax tired muscles, peps you up 
that special matinee or Sunday 


performance. Get your Hanovia Health 
Lamp at your department, surgical 
supply, or appliance store now. 


FREE: Valuable brochure “Magic of 
Ultraviolet” describes benefits of ul- 
traviolet and infrared. Just write 
“Hanovia” on a postcard and mail to 
Hanovia Chemical & Mfg. Company, 


Chestnut Street, Newark 5, N. J. 





TV Bombshell 


=== Continued from page 39 jee 


according to ARB, with its “Boston 
Movie-Time” show. The program, 
slotted between 5 and 6:30 p.m., 
five nights weekly, consists of War- 
ners features and “Popeye” car- 
toons. Against its sole opposition 
in Boston proper, WNAC-TV, 
which has “Mickey Mouse Club” 
slotted in the same time period, 
WBZ ir September zoomed to a 
14.6 average in the 5 to 6 p.m. 
strip against WNAC-TV’s 12.7. The 
previous month, without “Boston 
Movie-Time,” WBZ had a 4.2 aver- 
age in the time slot. 


Significant aspect to the Boston 
story was that the cartoon-feature 
combination’s victory over the Dis- 
ney strip, was achieved basically 
not by diminishing “Mouse” audi- 
ence (which went down only slight- 
ly), but by boosting WBZ-TV’s 
audience in vast numbers by hypo- 
ing sets in use in Boston area: 


In the New York market, indie 
WATV, with’ its initial showings 
of the first 20th-Fox pic, “How 
Green Was My Valley,” went from 
its usual seventh-ranking position 
to a three-four s‘atus, according to 
a special Pulse survey. WATYV, pro- 
gramming its features in the 16 
showings format of WOR’s “Million 
Dollar Movie,” boasted a first week 
run rating of 64. 
DuMont’s WABD, programming 
its Warner pics once a week Sunday 
afternoons and evenings, recently 
ran third only to CBS and NBC sta- 
tions in N. Y. in the prime evening 
hours, compared to its fifth to sev- 
enth position previously in those 
hours. 














WB Story Rights 


Continued from page 39 








which owns negatives of the pre- 
1949 stock. AAP will receive on- 
the-air plugs for the feature films. 
The Lever plugs would be largely 
of prestige value in the trade in 
selling stations on the idea of leas- 
ing the pix for local use. 

Legit rights on the theatrical 
film oldies are being investigated 
by AAP. It’s reported that the 
distrib, under Hyman’s aegis, is dis- 
cussing sale of story rights with 
various Broadway producers. Very 
few feature films have been turned 
into Broadway properties to date, 
with the exception of “Ninotchka,” 
converted to an up-to-date tract in 
“Silk Stockings,” and perhaps one 
or two others. 

Ownership of the Warner nega- 
tives gives AAP complete literary 
rights in some instances, and only 
partial rights in others. In addition 
to 754 talkies, AAP got a very 
large group of silent pictures, 
which also may have literary or re- 
make value, in addition to being 
usable as “tv oddities.” 


WABD 


Continued from page 42 

















tures are being sought. In the 
third move over a period of 
months, Cott hopes to program 
new features on Saturday nights. 
Saturday will have one top pic re- 
peated continuously from 7 p.m, to 
1 ayem in all probability. 

Efforts will be made by station 
salesmen to establish a horizontal 


Carter Products Buys * 
NBC-TV Pro Basketball 


With CBS-TV concentrating on 
pro hockey for its Saturday after- 
noon midwinter sports schedule, 
NBC-TV has latched onto pro 
basketball, and better still, has 
effected a sale of the hooplay. Car- 
ter Products, for Rise shave cream, 
has bought in on a quarter of the 
first two dates, and alternate 
quarter-sponsorships of the re- 
maining 13. 

Schedule kicks off Dec. 15, with 
Carter in for one-fourth of that 
date and one-fourth of the next 
week’s, Dec. 22. Teams lay off the 
following Saturday because of the 
Xmas-New Year’s interlude, but 
resume for 13 straight weeks, Jan. 
5 through March 30. Carter will 
sponsor one-fourth alternate weeks 
on that sked. Time period is 2:30 
to 4:30 p.m. SSC&B made the pur- 
chase for Carter. 








apenas] 
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the full production facilities of 
Columbia Pictures, as well as 
Screen Gems’ distribution organiza- 
tion. 


Screen Gems already has a ros- 
ter of indie tie-ups including: Her- 
bert B. Leonard Productions, “Ad- 
ventures of Rin Tin Tin” and “77th 
Bengal Lancers”; Norbert Produc- 
tions, partnering Herbert B. 
Leonard and Norman Blackburn, 
for “Circus Boy,” Eugene B. Rod- 
ney-Robert Young, “Father Knows 
Best”; Bischoff-Diamond Produc- 
tions, “The George Sanders Mys- 
tery Theatre’; Goodson-Todman, 
“The Web”; Harry Sauber, “The 
Shape, The Face and The Brain” 
and “Shore Leave”; and Bryan Foy, 
“Emergency.” 

Briskin’s own indie firm called 
Briskin Productions has five new 
teleseries in production. One of the 
projected skeins, “Here Comes the 
Showboat,” formerly titled “Cap- 
tain Charley’s Showboat,” will go 
before the cameras in November, 
with Alan Case signed for one of 
the two leads. 


TV Film Distribs 


Continued from page 42 == 


a staff, the latter to be selected 
after a top man is decided upon. 
Trouble is, as one exec put it, 
“we're a bunch of guys in the film 
business and we're trying to set 
this thing up with our left hands.” 
He said a choice has to be made 
within two months, either with a 
full-steam go-ahead or an abandon- 
ment of the entire project. 

Current ATFD n:embers are Ziv, 
Official Films, Screen Gems and 
Television Programs of America. 
Three other companies have ex- 
pressed interest in joining once the 
staff is set up. 
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sales plan through which sponsors 
can buy nighttime first run films 
across-the-board. Alternate setup 
will be discount sales for buying 


features. One example of the lat- 
ter might be purchase of participa- 


Presents” and the daytime “Tune 
In Any Time Theatre,” .which uti- 


ayem and again at 1- p.m. 

WABD will retain its live and 
syndicated post-3 p.m. program- 
ming as well as an extensive block 
of nighttime halféhours in an 
around the features. ‘ 


’ ’ 
Margot’s TV’er 
London, Oct. 23. 

British ballerina Margot Fonteyn 
has been booked to appear on 
Associated Television’s “Sunday 
Night at the Palladium” next Sun- 
day (29). On her tv appearance, 
Miss Fonteyn will perform a dance 
which will be seen during her 
Russian visit later this year. 

ATV are also negotiating for 
Bob Hope and Dorothy Lamour, 
whom they hope will fill star spots 
of future “Sunday Night at the 








Palladium” programs. 


into a mixture of day and night | 
tions on the Sunday “Warner Bros. 


lizes a single rerun feature at 10) 





TV STUDIOS 


Ample Modern Seating for 
Audience Participation 


| @ AIR CONDITIONED @ 


| Bea CSG 


Exclusive Agents i 
610 S. Main St. TRinity 1214 : 
Los Angeles 14, Calif. 


























LOOKING 
FOR AN APARTMENT? 


Midtown Manhattan 
Apartments 


CALL OR WRITE 


PAT PALMER INC. 
22 East 67th Street 
New York 21, N. Y. 


TEmpleton 8-4280 
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Halpern’s ‘Pay Up’ Demand 


——aEEos Continued from page 31 


Sheraton TV, assured the DNC 
that. the closed-circuit network 
could be assembled in the time 
remaining. He checked with Ern- 
est J. Henderson, president of the 
Sheraton Hotel Corp., who gave 
him the greenlight to extend the 
credit to the Democratic Party. 
Robert Rosencranz, v.p. in charge 
of operations who was honeymoon- 
ing in San Francisco, was quickly 
recalled. 

“The Sheraton people,” Lynch 
said, “performed a miracie.” By 
the use of chartered planes, by 
shifting and renting of. large 
screen projection units, Sheraton 
was able to have the closed-circuit 
network of 27 cities ready by 
proadcast time. In one spot, the 
equipment was not installed until 
an hour and half before the tele- 
cast. 

The extent to which TNT coop- 
erated in aiding Sheraton to take 
over the event appears to be in 
dispute. Halpern claims that TNT 
worked for six weeks in arranging 
the network and that when it 
stepped out it “turned over every- 
thing but its equipment” and al- 
lowed its production team to do 
the telecast. Rosensohn charged, 
however, that Halpern “did every- 
thing possible to block and make 
difficult an already impossible 
job.” He said TNT refused to al- 
low the use of its equipment, de- 
layed in the release of the Ameri- 
can Telephone & Telegraph facili- 
ties and the services of the RCA 
field engineers, and held back in 
the delivery of the script for the 
telecast. “The necessary releases 
were delivered,’ Rosensohn as- 
serted, “only after extensive pres~ 
sure.” Halpern maintained that 
Sheraton’s only contribution was 
the delivery of the equipment and 
the extension of the credit. 

Mixed Reactions 

Despite the hassle and the last- 
minute bowout and take-over, the 
closed-circuit telecast, as seen 
from the Sheraton Astor Hotel in 
New York, came over surprisingly 
well, It pointed up dramatically 
how closed-circuit tv could be used 
effectively for “intra-family” af- 
fairs. The result technicaily from 
New York was generally excellent. 
The picture was sharp and clear 
on the large screen and the sound 
highly audible. 

The reaction, however, was not 
the same in other cities. For ex- 
ample, Variety’s Washington cor- 
respondent noted that “spotty cam- 
era work combined with poor light- 
ing at point of reception, in Statler 
Hotel’s Congressional Room, added 
to an uneven show.” 

Show biz was prominent in lend- 
ing its aid for the 30-city broadcast 
(27 video and 3 audio). The -hour- 
long show, originating in five 
cities, was seen by an estimated 
35,000 party faithful, gathered at 
fund-raising dinners throughout 
the country. Viewers paid a tep of 
$100 at the various dinners, all of 
which featured live campaign 
speeches plus the entertainment- 
With-politics show. 

With Orson Welles at a New 
Yotk studio serving as anchor, man 
to tie together the far-flung show, 
dozens of show. biz figures joined 
forces with top Democrats for the 
“17 Days’ to -Victory” telecast. 
Show bizites Bette Davis, Henry 
Fonda, Robert Ryan, Robert Pres- 
ton, and Paul Douglas were sta- 
tioned in Chicago, Los Angeles, 
Washington, Indianapolis, and New 


York (the origination cities) and 
served as local emcees. Politicos 
Spotted in the five cities were for- 
mer President Harry Truman, 
Washington; Estes Kefauver, Los 
Angeles; Sen. John Kennedy, In- 
cianapolis; Paul Butler, Chicago; 


Franklin D. Roosevelt, New 
York; and finally, Presidential can- 
didate Adlai Stevenson from Chi- 
cago. : f 

Show biz figures were particu- 
larly prominent in the N. Y. and 
L. A. pickups. From L. A. Lauren 
Bacall, Myrna Loy, Mercedes Mc- 
Cambridge, composer Johnny 
Green, and Dore Schary made 
brief political pitches. Schary even 
v orked in a plug for Metro’s 
‘Raintree County,” noting that “if 
you move the camera around, 
you'll see a bigger cast here than 
we have in ‘Raintree County’.” 
Seen from a New York studio were 
Faye Emerson, Alan Jay Lerner, 
Herman Wouk, Leonard Bernstein, 
Oscar Hammerstein 2d, Kitty Car- 
lisle, Moss Hart, and Geraldine 
FitzGerald. 

In a carefully staged skit Hal 


4viiS, 











March traded gags with double- 
talk specialist Al Kelly, posing as 
a Republican. Kelly’s answers to 
March’s questions served to dis- 
parage GOP campaign oratory. 
Nancy Walker and Jill Corey 
teamed for a special-lyriced “How 


You Gonna Keep ’Em Down on the | news director, although his field of | 


Farm with the GOP,” which served 
to play up the farm problem. Harry 
Belafonte was seen in a filmed 
rendition of “The House I Live 
In.” These bits plus recitations by 
Welles and Lincoln biographer 
Carl Sandburg were the highlights 
of the show. 


Lerner and Wouk provided a 
hep script that pleased the Steven- 
son - Kefauver . adherents Marc 


Daniels, Fred Coe, and Arthur 
Penn- who handled the production 
and direction chores gave the pro- 


ceedings highly professional 
touch. Mitch Miller supervised the 
musical numbers and Hammer- 


stein, Hart, and Harold Rome lent 
general assistance to the program. 
Peter J. Smith supervised for 
Sheraton. 





AS EXEC PRODUCER 


John D. Whitmore has been hired 
,as an exec producer by Mutual, 
'an area which will cover work in 
the net’s news and special events 
| department. 

Whitmore will fill the spot held 


'by Milton Burgh, recently-resigned 


operation will be broader and he 
) will not inherit the news director 
|title. In the 1940’s, before enter- 


ing the station management field, 


Whitmore had been director of news 


/and special events for MBS. 


In the news programming depart- 
|ment, Mutual on Election Night 
plans a series of history-in-the-mak- 
ing five-minute capsules to be in- 
terspersed with the net’s election 
returns. 


In the sales department, two 
more resignations have taken place. 
They are Steven Mulvihill and Jim 
| Mahoney, with another account 
exec slated to resign next month 
in keeping with the net’s stream- 
line operation, now under the sales 
direction of Wendell B. Campbell, 
'v.p. of national and o&o sales. 




















KPIX 


| such theatrical showings by at- 
| tacking television. 

“The fact that the local theatre's 
|advertising of ‘Intermezzo’ is un- 
| truthful (i.e., saying ‘Yes, it was 
shown on tv ,.. incompletely’) is 
‘indicative of the carelessness with 
Which the theatrical industry ap- 


|; proaches its business responsibil- 

ity.” . 

| Schwarz, seeing he had drawn 
blood, rammed home his point: 

|_ “I think I'll continue along these 

| lines ... we have a lot more guns 

| than we realize, it seems. 

“It’s amazing that the first time 
the motion picture industry tries 
to compete wiih tv, they start cry- 
ing. This is enly a small, isolated 
case, but we've been taking a shel- 
lacking, now the tables are re- 
versed. 

“As long as Phil Lasky, a big 
man like that, says that he played 
the whole of ‘Intermezzo’ I must 
|accept it as the truth. If I erred, I 
;retract my charge, though I must 





Continued 








vs. Anti-TV Exhib 





from page 42 Seen 





point out the ad ran only once and 
then was reworked. 

“But ‘Intermezzo’ surely must be 
the exception to the rule, for it's 
| Short in the first place and in any 
| case was cut at least four times 
| for commercials. I'd guess that at 
least 90° of the films they're play- 
ing are cut... 

“I'm not concerned with their 
problems. TV has something to 
cry about, the public is liable to 
start to compare what they’re get- 
ting in theatres with what they're 
getting at home. 


More ‘Matinee’ Coin 


NBC’s “Matinee Theatre,” which 


last week picked up a fat hunk of 
Corn Products Refining Co. busi- 





ness, continues to perk. This week _ 


it was Bissell Carpet Sweepers, 
which bought in for 14 participa- 
tions to run _ throughout 1957. 
Schedule will be divided into 
spring, early fall and pre-Xmas, 





N. W. Ayer & Son agented. 











For the first time, Guild Films makes 
available to you this A-time programming 
tor any slot you may wish—morning, 
afternoon or evening. 


Here's your opportunity—with top stars, 

top production values, top audience appeal, 
top participation sales response—to make 
your station tops in showmanship. 


We suggest you lose no time. Write, wire 
or phone us now for full facts—and for 
our realistic, down-to-earth prices. 


Guild Films has lined up the most 
powerful combination of prime-time 
programming—including color—to 
round out and fill all station 
programming needs. 
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BOOST 


MGM-TV is on the air—and the rating revolution is here! 


It began, on October 12th when KTTV in Los Angeles 
presented their first M-G-M production. Overnight, the 
program viewing habits of an entire community were 
changed—the established ratings of every other station in 
the area (including networks) were toppled. These are the 
verified survey results: 


—30.8 A.R.B. Rating 

—53.8 percent of the viewing audience 
—more than all other L.A. stations combined 
—twice the total of all three network stations 
—OVER TWO MILLION VIEWERS* 


This astounding accomplishment (the result of the pro- 
gramming of a single M-G-M feature) will soon be repeated 
throughout the nation on every station programming the 
M-G-M library. 


If you have not yet inquired about obtaining the M-G-M 
library for your station, now is the time to do so. 


REE EO 
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; *THE HOLLYWOOD REPORTER reports: For further information “22. 

4 “Greatest majority ever scored in our polls by one show —write, wire or phone ies 

E | over its competition. If this same result had been scored Charles C. Barry, Vice-president, i 

; on a national basis, the KTTV movie would have outrated MGM.-TV, a service of Loew’s Incorporated, 

; ‘The $64,000 question’.” 1540 Broadway, New York, N.Y., JUdson 2-2000 
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TV's Whimsies & Whamsies 





— 


avoided the use of the word, but 
they didn’t sound right.” 

If Helffrich was somewhat sur- 
prised by the lack of reaction to 
“rape,” chalk is up to the fact :hat 
a week earlier, in his Continuity & 
Acceptance Radio & Television Re- 
port (CART) No. 10 for October, 
he had pointed out some of the 





. trivia which the public finds ob- 


jectionable. For example, the night 
of the Esther Williams aquaspec, 
some 50 calls came into the night 
switchboard, half of them favor- 
able, the other half in the main 
objecting to “the brevity of the 
bathing suits.” 

In a Sid Caesar takeoff on “King 
& I,” the closing sequence had a 
colonial’s “tweak of the English,” 
to which one viewer objected that 
NBC “had betrayed our policies 
on avoidance of racial slurs and 
minority ridicule.” 
cent Steve Allen show, Miss Amer- 
ica’s appearance was blasted by a 
Negro who claimed that the South 
Carolina miss should have been 
banned because on other occasions 
she has made statements favoring | 
racial segregation. 


Question of video influence on 
the kiddies keeps coming up. One| 
Chicago Woman complained about 
the “Commuter” sketches on the 
Caesar show on the basis that by 
showing “disagreement between 
married couples,” they are damag- 
ing to children. There's. also the 
usual mail relating | to the use of 
“hell” and “damn” on the dra- 
matic shows, but “what continues to 
surprise me,” Helffrich observes, 
« |. is that from parents which 
suggests that we in the highly se- 
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Just renewed by the H. J. 
Heinz Co., through Maxon, 
for another smash year on 
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lective instances and actually very 
scattered places in which we ap- 
prove strong and definitely not pro- 
fane language (too few people un- 
derstand what constitutes profan- 
ity) are exposing their children to 
realities of a corruptive nature the 
children will not meet anywhere 
else. This is unadulterated cant.” 


Helffrich, normally calm in his 
monthly analyses, concludes that 
“when one considers the con ext in 
which most of us first hear rough 
language and some of the more 
choice four-letter words, the con- 
trast offered by television’s careful 
use of ‘damn’ and ‘hell’ in aduit 
drama is indeed ‘educational’.” 
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volved, but it probably is the first 
time the Columbia jacket will be 
plastered all over the NBC net-| 





| picture of the album and plug it 


on its Nov. 4 show and thereafter, 

| and other NBC shows will push 
| “Stingiest” as a tv’er and an album. 
also being released seven 
weeks in advance of the show—on 
Nov. 1—another first in terms of 
advance push. Also, Columbia is 
releasing five singles pulled right 
out of the album, a record num- 
ber. 


Set against this background are 
such divers items as the fact that 
it will be Petrie’s first directorial 
stint on a musical; fact that the 
“holiday original” (botk Alcoa and 
TE prefer this term to “spec”’) was 
sold on the basis of piano audi- 


work. -Alcoa itself will break the | 





tions of the score, first to Fuller & 


client ever 
nor did any other recording com: | 
pany but Columbia; fact that it 
mixes a cast comprising opera | 
stars (Patrice Munsel), pop singers | 
(Vic Damone, Johnny 
Betty Madigan), 


a dramatic star, Basil Rathbone, | 
who’s singing for the first time; | 
fact that the show was cast entirely 
by TE, despite problems involving 
costs, billing and the fact that no- 
body but Rathbone is on for more 
|than nine and a half minutes out 
| of the 90 minutes; and the fact 
that it’s the first “special” for 
Alcoa. 

Topper is another “first.” It was 
the first sale of any show by The- 
atrical Enterprises, formed only 
this summer by Dave Savage and 
Jack Talan. ; 


20-Second Breaks 


=== continued from page 32 

















commercial must pay a projection 
room charge, slightly higher than 
the b&w charge.) 

Service will extend to the entire 
| schedule, embracing not only ad- 
jacencies to and breaks in the 
color schedule but between black 
and white shows as well. Feeling 
of WRCA-TV sales director, Jay 
Heiten is that at first, station will 
try to sell color adjacencies on the 
| basis of a higher audience for the 
tint shows, but that the height- 
| ened impact of a color commercial 





| 





|sandwiched between two b&w 


cies. 
Advertiser will get a color cam- 
era, a staff announcer, 


| also act in a consultative capacity 


| mercials, 

Heiten figures one possible ad 
‘for the new service will be de- 
| partment stores. He points out that 
|B. Altman is already in its third 
| cycle of 13 weeks in its five-min- 
ute morning tint strip and that 
others are receptive to the idea 
of color commercials. Idea is to 
get one “leader” item into each 
20-second break. 





Boston—Marjorie Mills, weteren 
radio personality in the Hub, an- 
kles WBZ Oct. 29 to join WVDA. 
She will continue her same format, 
interviews, news of N, E. and talks 
on food, 





shows will also sell those adjacen- | 


|ing towers to be erected in the| 


a vignette | 
|set which changes for each com-| 


| mercial, the standard prop and a 
| fvur-man production team headed | 
| by operations manager Pete Affe 
comprising an art director, a tech- 
| nical director, a production man 


|and Affe as supervisor. Team will | 


| to any advertiser who wants info | 
| on just how to go into tint com- | 


| 
} 


| Continental 


Survey of TV Com’ls 


With the support of the Gen- 
eral Federation of Women’s 
Clubs and other civic and so- 
cial agencies around the coun- 
try, the National Audience 
Board is beginning a survey 
of tv commercials. Unusual 
factor is that the organization, 
normally concerned with “good 
taste” in tv offerings, is as 
much interested in sales im- 
pact of the commercials re- 
viewed. 

Survey, in the form of ques- 
tionnaires, to be distributed by 
CFWC and some 36 other 
groups in at least 64 cities, 
wil! cover commercials of net- 
work, national spot and local 
origin during the week from 
Nov. 26 through Dec. 2. 











Patterson Bids For 
Switch From Frisco U 
Channel to V Status 


San Francisco, Oct. 23. 

S.°H. Patterson, head of KSAN- 
TV here, has asked FCC for okay 
to shift from his present UHF 
Channel 32 to VHF Channel 13, 
currently assigned to KOVR, 
Stockton. Patterson would move 
channel to Frisco. 

Patterson also asked that VHF 
Channel 6, assigned to Sacramen- 
to, be moved into Stockton in place 
of Channel 13, and that Channel 
19 be substituted for Channel 6 
in Sacramento. 

KOVR has said it plans to move 


,transmitter from mountain - top 


midway between Stockton and 
Frisco to another mountain close 
to Sacramento, thus concentrating 
on Sacramento Valley market rath- 
al than the Frisco Bay area mar- 
et. 

Patterson’s KSAN has marked 


Smith & Ross agency and then di-|time since losing privilege of tele- 
rectly to Alcoa; fact that no other | vising Frisco Seals’ ball games al- 


saw the presentation, | most a year ago, and it’s known 


that Patterson is very bearish over 
‘future of UHF channels. 

Possible drawback to Patterson’s 
current request to FCC is that Cen- 


Desmond, | tral California Educational TV has 
operetta singers applied for 
(Martyn Green, Robert Weede) and | nel 6. " 


Sacramento’s Chan- 





CBS Radio Turns Back 


Ayem Strip to Affils 


CBS Radio has abandoned its 
11:30-12 noon strip to the stations 
after having programmed it for 
some seven years. In doing this, it 
has broken up the back-to-back 
Godfrey family combination, hav- 
ing dropped Kathy Godfrey in the 
time period. Web is auditioning 
Miss Godfrey next week for a new 
show, stressing interviews and per- 
sonalities. 

Miss Godfrey took over the 
time period, which follows Arthur 
Godfrey’s morning show, this sum- 


|mer, after Continental Baking Co. 


dropped “Make Up Your Mind,” 
which had occupied the time for 
several years. Traditionally, how- 
ever, this was station time. and the 
lineup consisted of 
only 55 stations. So that when 
Miss Godfrey took over the period 
as a sustainer, stations began to 
recapture the period and it was 
finally decided not to program the 
time at all. 


High as a KITE 


San Antonio, Oct. 23. 
KITE’s proposed radio broadcast- 





Olmos basin were hanging fire here 
last week. The Alamo Board of 
Adjustment postponed a final de- 
cision on the matter until Oct. 31. 

Charles Balthrope, prez of KITE 


,| told board members he wants to | 
from 200 to} 


erect a pair of towers 
250 feet high in the basin below 
Olmos dam. He said the land is 
useless for residential bulding, be- 
cause of its potential flood danger 
and its low altitude. He insisted 
his towers will be less unsightly 
than a riding stable now on the 
land, 

A variety of citizens in the area 
have protested the erection of the 
towers for the station. General 
complaints were the towers would 
be unsightly, a blinking light at 
the top would be disturbing and 
the project Would destroy the rural 
beauty of the basin. 





Waterbury, Vt.—David H. Crane 
of Burlington has been named as 
new director of news and special 
events of WDEV here to succeed 
Tom Dodd, who was recently ap- 
pointed U. S Savings Bond sales 








director for Vermont, 








Barry 
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NBC-TV “Matinee,” has completed 
“Man in Seven League Boots” for 
the daytime show and is currently 
adapting “Barricade of the Big 
Black” by Terence Kilpatrick for 
“Matinee.” Same “show has pur- 
chased “Love, Marriage and Five 
Thousand Dollars,” an original by 
Alfred Brenner. 


Alvin Sapinsley, who adapted 
last week’s “Key Largo” for Alcoa, 
is currently at work on “The Battle 
of Gettysburg” for “Omnibus.” It’s 
being written entirely in verse a la 
Sapinsley’s western of last season, 
“Even the Weariest River.” 


Frank Barton, who has been 





working in the program deveiop- 


ment area at CBS on such projects 
as “Woman’s Page” and “Cinder- 
ella Inc,” has been set to write 
the U. S. Army film show “Get Set 
Go.” Walter Wager has been as- 
signed to work on a proposed new 
half-hour CBS series “The Last 
Word.” Hector Chevigny, who 
started with “Second Mrs. Burton” 
back in ’52, has been renggved as 
scripter. 

Grace Garment’s first original 
teleplay, “The Plunge,” will be 
presented on “Kraft Theatre.” Her 
brother-in-law, Charles Garment, 
sold his tv first, “Song for a Sum- 
mer Night,” to Studio One” this 
summer. 








‘Godfrey 


=——_—- Continued from page 31 =e 


toward the CBC’s action as a na- 
tional slur, Godfrey ran _ into 
earlier trouble last week when 
Mark Russell, his scout for Cana- 
dian talent (some 185 auditionees) 
was forced by the Canadian Musi- 
cians’ Union to pay $104 for each 
of three days to a piano player, 
this on a fee of $16 an hour. Rus- 
sell’s amazed beef was that he only 
paid $5 an hour in bigger places, 
that he was prepared to pay $10 
and that he was giving Canadian 
talent a chance on the Godfrey 
programs, 

Toronto Musicians’ Union also 
decreed that any instrumentalists 
appearing on auditions be_ paid. 
Result was that only vocalists and 
one hopeful comedian were heard; 
but Godfrey was forced to pay the 
piano audition tariff. 


—— Continued from page 30 




















Benny on tape takes over at 7 
(with “Our Miss Brooks” tapes 
temporarily shelved but due back 
in the winter in another spot). 
Following that, the sked is the 
same, with “Juke Box Jury,” Mitch 
Miller, “Face the Nation” and mu- 
sic and sports. 

While the Sunday revamp is a 
logical move dictated by the com- 
petition, the nighttime lineup stems 


from several factors; the sponsor- 
ship chances offered by Lewis; the 
need for an identifiable time block 
(a philosophy, 
braced by NBC in its new program- 
ming plans for nighttime), and, 
though CBS wouldn’t confirm it, 
economy reasons. 
Nov. 4. 





| BENNY, CHEVALIER 


SET AS ‘LUCY’ GUESTS 


Hollywood, Oct. 23. 
Jack Benny and Maurice Cheva- 


|lier have been set as guestars on 


the Desi Arnaz-Lucille Ball series, 
“I Love Lucy.” 


Benny will report to Desilu for 


his guestint in January, and Che- 
valier in February, Arnaz reports. 


Socialists Nixed 
In Equal Time Bid 


Washington, Oct. 23. 

The equal time law, a headache 
to broadcasters at election time, 
brought demands last week from 
fringe presidential candidates for 
time on two Detroit tv stations but 
the stations refused and the FCC 
upheld their action. The demands 
were made by the Socialist Work- 
ers Party, whose candidate is Far- 
rell Dobbs, and the Socialist Labor 
Party which did not give the FCC 
the name of its candidate. 

In reply to complaints from the 
two parties, the FCC adwised the 
organizations that it “appears to 
be uncontroverted” that they did 
not qualify for the Michigan bal- 
lot. The agency quoted a telegram 
from Deputy Atty. Gen. Horace W. 
Gilmore of Michigan stating his 
position that the candidates ‘“can- 
not be voted for by sticker or 
write-in” because the parties have 
not qualified. The question of quale 
ifications, FCC was told, is in liti- 
gation in the Circuit Court. 

The complaints named WWJ-TV 
and WKBK-TV for refusing time. 


Vanderhoof Back But 
Elvis Ban Still Holds 


San Francisco, Oct. 23. 

Two weeks after KYA’s general 
manager, Irving C. Phillips, fired 
deejay Bruce Vanderhoof for vio- 
lating indie station policy of no 
daytime Elvis Presley records, 
Vanderhoof ‘Yeturned to _ work. 
Deejay had blown top, accused sta- 
tion of using authoritarian meth- 
ods and had played Presley’s “Love 
Me Tender” 14 times straight, at 
various speeds. 

Vanderhoof and Phillips both 
cooled off over fortnight, but KYA 
ban still holds—no Presley plate 
ters between 10 a.m. and 4 p.m. 
weekdays. 
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Artist's ‘Dream House’ 


$14,700 


Long iIsland—3 bedroom ranch; Ccy- 
prarepeeenee living room, kitchen 
and dining area; brick fireplace, 19 ff. 
Thermopane window-wall, completely 
equipped built-in hi-fi wall; storage 
converts easily to 4th bedroom-bath 
or study; garage, workshop area, 
greenhouse; free-form brick patio, 
glass enclosed entry, flagstone ter- 
race, brick-lined drive; snug fenced 
plot, work-free landscaping — ever- 
green shfubs, groundcovers, weed- 
free lawn, bearing fruit trees, siate 
walks. Levittown-Wantagh area. No 
brokers. Call PErshing 5-5308. 


STOCK SHOTS 
WANTED 


NEED 35mm FOOTAGE OF 
WORLD’S FAIR—1939 


Write Box 1023-56, Variety, 
154 W. 46th St.. New York 36 























«HOTEL 


cFilg oni 


59 West os Street 
New York © MU 7-4400 
Preferred by people of the Theatre... 

100% Air Conditioned ____- 
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TOMMY LYMAN 


The sc ROLL 


141 E. 45th STREET, NEW YORK 
Luncheon and Cocktails from Noon 
DINNER from 6 





EL. 5-9449 
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The‘blue chips’ are buying FRONTIER 


Sunshine Biscuits, Lever Brothers, Carter Products and other major national 
spot advertisers now sponsor FRONTIER in more than 70 markets. Produced 
by TV’s incomparable Worthington Miner, FRONTIER (against Jack Benny) aver- I: 
aged a 22.9* on network television with a neatly balanced audience of 1.01 men, 1 


.98 women, and 1.04 children —36% higher than i 
the day-night average for all programs!** Take NBC Television 
your cue from the nation’s leading advertisers— Films 


inquire now about FRONTIER’s 30 award-winning yr eu ry c 


half-hour film programs for your market. iy ae 
*Nielsen Television Index, Oct.’55-Apr.’56 **ARB Viewers per seé “DIVISION OF CALIFORNIA NATIONAL PRODUCTIONS, INC. e # 





663 Fifth Ave. in New York; Merchandise Mart in Chicago; Taft Bldg. in Hollywood. In Canada: RCA Victor, 225 Mutual St., Toronto. 
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ABC’s Quietus 








— 
tween the radio and tv operations, 
and the first such new appointment 
under the split was the promotion 
this week of Jason Rabinovitz to 
the new post of director of finance 


and administration of the tv net- 
work, Rabinovitz has up to now 
been assistant controller for both 
radio and tv under v.p. and con- 
troller Harold Morgan. Under the 
new setup, Morgan retains super- 
vision of both webs but Rabinovitz 
holds the tv reins while Steve Rid- 
dleberger will take on the radio ac- 
counting chores. Rabinovitz is an 
ex-Paramount man, having moved 
over to the web in 1953 after serv- 
ing as head of stockholder rela- 
tions. 

As to Ollie Treyz, the newly ap- 
pointed director of the tv network, 
he'll get complete autonomy, re- 
porting only to Goldenson, who 
incidentally will move uptown from 
the AB-PT Paramount Bldg. home- 
office to the netwerk’s-W. 66th St. 
headquarters for on-the-spot su- 
pervision. It’s expected that Treyz 
will be elected a v.p. at the next 
regular AB-PT board meeting, in 
two weeks, since he has several 
veeps directly under his jurisdic- 
tion. John Mitchell, v.p. and spe- 


cial assistant to the president, will 
apparently act in a consultative 
capacity to Goldenson for the time 
being, covering both radio and tv. 

[am TS 
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STEAMING 
AHEAD! 


Since the sternwheelers first 
opened our Ohio River Valiey to 
large-scale trade, this region has 
constantly steamed ahead to 
greater industrial records. 


Today, its array of manufactur- 
ing is the most vast in America 
...a solid head-of-steam typified 
by our own doorstep counties of 


. Cabell and Kanawha (the Hunt- 


ington-Charleston area) where — 
say preliminary reports of the 
new U.S. Census of Manufac- 
tures — the value of industry 
alone is up 55% since 1947, 
currently over one billion dollars! 


This is only part of what you can 
command with WSAZ.-TV. Sur- 
rounding our near-quarter-mile- 
high tower lies America’s 23rd 
television market — four states 
wide, four billion dollars deep in 
buying potential. You leave a 
smart wake when you sail aboard 
WSAZ.-TV. Any Katz office can 
make out a profitable bill of lad- 
ing for you. 


—WSAZ-TV 


/ iN 


GUNTINGTON-CHARLESTON, W. VA. 
w.B.C. RE 
Affiliated with Radio Stations 
WSAZ, Huntington & WGKV, Charleston 
LAWRENCE H. ROGERS, PRESIDENT 
Represented by The Katz Agency 


Continued from page 31 

















Otherwise, there are no changes 
contemplated, with the possible 
exception of the implementation of 
the radio-tv split in other areas. 
Philosophy behind the split with 
Kintner was that the web’s front- 
line execs should have the oppor- 
tunity ‘to exercise their own au- 
thority, and the plan is to give 
them their heads for the time 
being and see how they come out. 
After a suitable period, it’s ex- 
pected, there’ll be a survey of the 





Sales Disappointing 


American Broadcasting- Par- 
amount Theatres nine-month 
report, showing net profits of 
$6,616,000, declared that ABC’s 
sales for the '56-"57 season are 
“not up to expectations,” al- 
though 19% hours of prime 
evening time are sponsored 
this year, compared with 174% 
last season. 

Big dropoff came in “Mickey 
Mouse Club,” which last year 
was fully sponsored but this 
year has several gaps. While 
the overall third quarter reve- 
nues dropped, summer busi- 
ness showed an improvement 
over last summer. (Full finan- 
cial details of the report in 
the Pictures Section.) 

ACN RR AC EE Nr OR 

top manpower, with those that will 
not have made it on their own then 
being moved out. 

As to staffing the exec level “in 
depth,” as per the organizational 
pitch in the Kinter hassle, there’s 
been no move to expand the staff 
other than the Rabinovitz promo- 
tion. One likelihood, however, de 
spite denials on both sides, is. that 
Gene Accas will move over even- 
tually from Television Bureau of 
Advertising, where he was Treyz’ 
“inside man,” to a-_post at the net- 
work, probably somewhere in the 
sales operation. Accas was Treyz’ 
No. 2 man in sales development-re 
search at ABC when Treyz headed 
that operation, and was_ subse- 
quently advertising-publicity-pro- 
motion director and sales develop- 
ment-research boss at ABC before 
leaving the web to rejoin Treyz at 
TvB. Though the move isn’t ex- 
pected to be immediate, it’s a good 
probability for the future. 


=—=—aae_ Continued from pace 31 




















TvB executive staff intact, con- 
trary to reports that he planned to 
bring men over to ABC-TV with 
him. Believed one reason Treyz is 
not hiring away from his former 
company is the fact that the two- 
year-old promotion outfit has its 
annual membership conclave slat- 
ed for mid-November. It’s an 
event requiring as much advance 
planning as possible. 

TvB membership, at the time 
Treyz resigned last week, stood at 
230 members. There were 212 
stations, 15 spot reps and the three 
tv networks. By Friday (19), two 
days later, WGR-TV, Buffalo, and 
WJIN-TV, Lansing, Mich., joined 
to up the total to 232. 








Shelly’s Coin 


=—_—aas Continued from page 31 = 








feature film production and dis- 
tribution beyond the _ network 
sphere. Thus in addition to the 
Reynolds-created entries for NBC, 
all network and Cal Nat commit- 
ments abroad on all types of pro- 
duction ventures will be siphoned 
through the Reynolds operation, 
which will serve as a production 
base in Europe and as a permanent 
structure for Cal Nat. There will 
be cost-accounting down to the 
last penny on every undertaking to 
prevent such fiascos as last year’s 
negotiations for the ill-fated 
“White Mane” series which saw 
about $375,000 in network coin go 
down the drain. 

Reynolds’ deal stems from a 
track record in the European tele- 
film production marts exemplified 
by the boxoffice returns on “In- 
trigue,” which to date has gar- 
nered a domestic gross of $6,500,- 
000 in its multiplicity of showings 
(six times around in New York) 
and with explosure in every mar- 
ketin the nation,. This is exclusive 
of the take from distribution in 
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England, France, Sweden, Ger- 
many, Italy, Hawaii, Canada and 
Puerto Rico. 


When Official Films took over 
distribution it paid Reynolds $1.- 
500,000 for a 50% stake. And on 
the United Artists’ release of the 
“Foreign Intrigue” theatrical fea- 
ture, the domestic-foreign gross is 
expected to hit several million. It’s 
a much hotter item in Europe than 
in the U.S. With “Intrigue” made 
for $850,000, Reynolds and star 
Robert Mitchum negotiated a deal 
whereby each gets 3742% of the 
profits. 


BBC Caught With 
TV Reserve Down; 
Pulling in Horns 


In its bid to compete with com- 
mercial tv, the British Broadcast- 
ing Corp. was using up its reserve 
cash faster than it intended, and 
Sir Ian Jacob, Director-General of 
the BBC, said that unless “some- 
thing unforeseen occurs” the 
reserve money, which stood at $10,- 
500,000 at the end of March this 
year, will have disappeared alto- 
gether in two years. 


Sir Ian told senior staff of the 
BBC that strict economy was need- 
ed if they were to carry out the 
tough tasks in coming years, es- 
pecially in tv, where competition 
pressure was constantly rising. Re- 
ferring to a report of the Public 
Accounts Committee, which did not 
agree with the BBC building up a 
reserve and suggested it should be 
controlled by the Treasury, Sir Ian 
said: “These recommendations, if 
accepted by Parliament, would 
make a fundamental change in the 
status of the Corporation, and 
would go far to destroy its inde- 
pendence.” 


He added that where the public 
had a*choice between BBC-TV and 
ITV, fewer than half had equipped 
their receivers to pick up commer- 
cial programs, and four times as 
many people watched the BBC web 
as compared with commercial pro- 
grams. 


On the same day Sir Ian made 
this statement, the Independent 
Television Authori‘y announced 
that around 10,000,000 people 
would be able to watch commercial 
tv by Christmas if the present rate 
of growth was maintained. 


‘Sheriff Tex’ Tag Stirs 
Ore, Rhubarb: KING-TV 
Snags Switch to KTVW 


Seattle, Oct. 23. 
James R. (Texas Jim) Lewis was 
all set to switch his “Sheriff Tex” 
program from KING-TV to KTVW 
here, but ran into a snag when Otto 
Brandt, general manager of KING, 
complained. Brandt said KING 
had spent five years developing the 
Sheriff Tex name and safety-for- 
children format and would like to 
be in a position to make use of it 

in the future if they so desired. 


Brandt’s objection was raised in 
“all friendliness” to Elroy McCaw, 
owner of KTVW. 

Result was statement by William 
Veneman, general manager of 
KTVW, that station would hold up 
airing of Lewis’ show until “dif- 








| ferences of opinion” between Lewis 


and King were resolved. 


Lewis, who contends that he re- 
tains rights to the use of the name 
Sheriff Tex, released the following 
statement through his lawyer: 


“James R. ‘Texas Jim’ Lewis 
says that the name Sheriff Tex and 
the show known as ‘Sheriff Tex 
and Safety Junction’ were both 
conceived and developed by James 
R. ‘Texas Jim’ Lewis and both 
are his property. 
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L’ville ‘Crusade’s’ 1856 

Louisville, Oct. 23. 

WHAS simulcast 1956 “Crusade 
for Handicapped Children” ll- 
nighter has pulled $185,000 in cash 
to date, topping last year’s record 
high by some $2,000, and the 
pledged amount to this year’s Sept. 
22-23 show by $25,000. 

Victor A. Sholis, station director, 
had estimated that between $175,- 
000 and $178,000 would be col- 
lected. 








Radio Pension Benefits, Too—If 


Network negotiators agreed to extend the Actors’ Pension & 


Welfare Fund benefits to radio (as well as tv) performers, 


But 


the offer carries three great big “ifs” as riders. 

1) If the American Federation of Television & Radio Artists 
wants members working in radio to receive old age, health and 
accident surety, paid for entirely by employers, it must first 
cease asking for $165 weekly increases to all network staff_ an- 


nouncers. 
foremost.) 
2) Networks want a cut in 


(Networks want a resolution of this issue, first and 


Transcription Code payments. 


(Neither side has decided what specific demands to make on this 


point.) 


3) Networks also demand a decrease on dramatic radio shows. 


And only when all three points 
will they provide radio pensions, 
Under the tv Pension-Welfare 


are resolved, the networks say, 
etc. 


setup, employers pay a certain 


amount of money out of their own pockets in the AFTRA fund, 


in addition to regular salaries. 


Coin paid is based on 5% of the 


earnings of performers earning $1,000 a year or more. 





AFTRA Negotiations Hit Snag 





possible cause for general havoc 
within the union. 


Internal Opposition 


To enforce the demands of the 
majority of network staff an- 
nouncers, the union unquestionably 
has to strike if it hopes to break 
down the unrelenting resistance of 
the networks. But a strike calls for 
the approval of AFTRA’s general 
membership. Internal opposition 
might be expected to come from 
freelance announcers, it’s said. 


If the networks have to guaran- 
tee each staff announcer $120 a 
week in commercial fees, it’s 
thought that the webs will begin 
efforts to convince radio and tv 
sponsors to hire staff announcers 
rather than freelancers. “Giving 
networks’ staff announcers a guar- 
an‘eed $120 every week,” one 
ARTFAn observed, “is the same as 
disenfranchising freelance an- 
nouncers.” (Ifcidentally, commer- 
cial fees paid staff and freelance 
gabbers is the same in present con- 
tracts, but neither receives them in 
the form of guarantees.) 


Some observers expect further 
resentment to the staff demands 
to come from the poorer class of 
freelance members. Greatest ma- 
jority of AFTRAns earn less than 
$2,000 a year, even combining all 
earnings from radio, tv and tran- 
scription. Compare this to the net- 
work staff announcers, some of 
whom earn $20,000 a year, and are— 
on a full-time employment basis 
in the event that their commercial 
fees fall off to nothing. 

It’s not simply a “class war.” 
Freelance AFTRAns have been led 
to believe that insistence of staff 
announcers for a weekly raise of 
$165 will affect their own bargain- 
ing position ‘with the networks 
later on. (See separate story.) Free- 
lance announcers and performer 
contracts are to be discussed some- 
time in the near future. 


Station Break Issue 


One other part of the difficult- 
to-conclude network staff an- 
nouncer contract is composed of 
the cross-demands' on _§é station 
breaks. The current contract per- 
mits the networks to use their an- 
nouncers for station break work at 
no additional fee, even though the 
breaks might be fully sponsored. 


AFTRA feels that the privilege 
“has been abused.” The union has 
told employer negotiators that the 
networks sometimes take a con- 
secutive two minutes and 20 sec- 
onds between programs to carry 
commercial messages. The net- 
works it’s reported have offered to 
cut the amount of between-pro- 
gram breaks to six an hour and 
each of not more than one-minute- 
and-19-seconds length. AFTRA 
countered for no more than four 
breaks per hour with each being 
not more than 30 seconds long. All 
the proposals cover both radio and 
tv announcing. 


Not to be taken too seriously, 
it’s said, was the network offer to 
give network staff gabbers the 
same type of staff guarantees made 
by many of the local independent 


Continued from page 29 





gainers at one of last week’s meet- 
ings that the network staffers 
could have some measure of guar- 
antee on commercials if they 
would accept all other working 
conditions applied to local staff 
announcers, meaning among other 


things, much lower commercial 
fees to start with. 
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Britain’s Com’! TV 
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the commercial tv setup has been 
the growing volume of advertising 
for the fall season’s programs, 
Resérvations by the top ad agen- 
cies have already assured, in Lon- 
don alone, a complete sellout for 


five out of every seven days of the 
week. The program. contractors, 
who, to combat the summer de- 
cline, offered twofers to advertis- 
ers aS an inducement to carry on, 
are now finding it an embarrass- 
ment to meet the bonus claims. 
This has led, in the past week or 
two, to some programmers carry- 
ing as much as eight minutes ad- 
vertising in the hour against the 
permitted total of six minutes. As 
the Act permits a spread-over ar- 
rangement, this has been met by a 
curtailment of afternoon advertis- 
ing time announcements. 
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Bsc! 
PHOTOGRAPHER 
TO THE STARS 


1715 Broadway, N. Y. 19 
(at 54 St.) 
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Producer - Manager 


Recently TOP New York ad agency 
TV shows supervisor. Exceptionally 
varied and extensive experience TV, 
Films, Radio. Available for right spot 
with Ad Agency, Film Producer, 
Packager, Network. 


WRITE BOX V 1022-56, VARIETY, 








154 W. 46th St., New York 36, N. Y 
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radio and-tv stations. Employer 
spokesmen informed AFTRA’s bar- 
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WERE exPANDING... 


TOP PAY FOR HOT SHOT PERSONALITY D.J.'s 
PREFERABLY WITH SHOW BIZ OR MUSICAL 
B.G. STORZ STATIONS TOP RATED IN OMAHA, KANSAS CITY, 
MIAMI, NEW ORLEANS AND MINNEAPOLIS. 


AIR TAPE AND RESUME TO TODD S$TORZ, 
KILPATRICK BUILDING, OMAHA, NEB... 
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| MINOT TV, Inc. 


money and missing persons in a 
new half-hour film series, “The 
Tracer” has found a new sponsor 


for WPIX! 


Only 8 days after this program was 
delivered to WPIX, it was bought by 


Max Factor. 


“THE TRACER” starring James 
Chandler started Oct. 22—7:30 to 
8:00 p.m. Mondays. 


| NEW MONEY FOR WPIX 
by "THE TRACER" 


Just as “THE TRACER” finds lost 


New sales power for Max Factor! 


New income for WPIX! That’s the 


nutshell story of “THE TRACER,” | 


a true-life drama series based on 
the tremendous files of The Tracers 
Co. of America. 


This whole - family - fascinating 
series of 26 half-hour episodes 1s 


produced by MPA of New Orleans. 


Still available in some prime mar- 
kets, with an option on 13 addi- 
tional shows. 


Call or write 
120 East 56 St., New York 22, N. Y. 


PLaza 1-5090 





~ CHARLES AMORY, President 
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The Hilltoppers: “No Regrets”- 
“Until You’re Mine” (Dot). The 
Hilltoppers are sure to get back 
into the hit brackets with this cou- 
pling. With Jimmy Sacca leading 
the vocal route, the group is in top 
harmony form on both sides. The 
deejay nod will probably go to “‘No 
Regrets,” a topnotch balled, but 
“Until You’re Mine” shouldn't be 
counted out because it, too, shows 
‘em off in slick ballad form. 

Betty Johnson: “I Dreamed”-“If 
It's Wrong To Love You” (Bally). 
Although “I Dreamed” is tied in 
with NBC-TY’s “Modern Ro- 
mances” show for extra exposure, 
the side could make it on its own. 
It's a bright tune with a frisky lyric 
and Betty Johnson gives it the 


Jocks, Jukes and Disks 


By MIKE GROSS 





kind of bounce that should make 
it a winner. “If It’s Wrong To 








meaning of his handle with a fren- 
etic delivery that can hardly be 
called singing. It does make you 
sit up and take notice, though, and 
the teenagers could adopt it as an 
offbeat favorite to help it rack up 
a good commercial score. There’s 
some more “screamin’” on “Little 
Demon” but it’s almost a whisper 
in comparison, 

Eddy Arnold: “I Wouldn’t Know 
Where To Begin”-“The Ballad of 
Wes Tancred” (RCA Victor). Al- 
though he continually rides strong 
in the —— field, Eddy Arnold 
has a gocd chance to spread out 
into the pop domain with “I 
Wouldn’t Know Where To Begin.” 
It’s a simple, endearing ballad 
that’s a sure winner in the alfalfa 
set and could do almost as well in 
the urban areas if the jockeys de- 
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Love You” is a bit too lugubrious 
for commercial appeal, 


Jo Stafford: “Bells Are Ring- 
ing’”’-“On London Bridge” (Colum- 
bia). Title song of the upcoming 
legituner, “Bells Are-Ringing,” has 
an easygoing lilt and one of Jo 
Stafford’s loveliest vocal work- 
overs. She gives the lyric enough 
meaning and appeal to catch the 
jock and juke trade. She’s backed 
up with anotber strong item in 
“On London Bridge.” It’s a spir- 
ited entry that fits into the cur- 
rent popular beat, 


Joe Valino: “Garden of Eden”- 
“Caravan” (Vik). Newcomer Joe 
Valino has gotten off to a swinging 
start with “Garden of Eden.” The 
ballad has an attractive melo 
and lyric blending and the young 
crooner brings it in a winner with 
his vivid vocal styling. More of his 
stickout shellac styling is evidence 
on his treatment of “Caravan,” on 
the bottom deck. 

Eydie Gorme: “Soda Pop Hop”- 
“I've Got A Right To Cry” (ABC- 
Paramount). The Coke set will 
find lots of pleasure in “Soda Pop 
Hop.” It’s an exuberant item 
pegged to their tastes and Eydie 
Gorme delivers with just the right 
flavor. She’s more mature on the 
bluesy “I’ve Got A Right To Cry,” 
and a trifle more effective, too. 

Screamin’ Jay Hawkins: “I Put 
A Spell On You”-“Little Demon” 
(Epic). “I Put A Spell On You” 
is perhaps the weirdest record to 
ibe issued in some years. Scream- 
in’ Jay Hawkins demonstrates the 
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cide to give it a turntable whirl. 
“The Ballad of Wes Tancred,” 
from the RKO pic, “Tension at 
Table Rock,” will make some dent 
in the hinterlands only, 

Peggy Lee: “I Don’t Know 
Enough About You”-“You Oughtta 
Be Mine” (Decca). There’s an out- 
side chance that Peggy Lee can 
bring her own composition (in col- 
laboration with Dave Barbour), “I 
Don’t Know Enough About You,” 
into the winner’s circle. Solid 
beat, slick lyric and an ingratiating 
delivery add up to a hot biscuit 
potential. Only trouble is that it 
may be too bright for the kids who 
are buying the records today. “You 
Oughtta Be Mine” is just par for | 
the Tin Pan Alley course, 

Rex Allen & Victor Young: 
Nothin’ To Do”-‘The Trail of The 
Lonesome Pine” (Decca). Pairing 
of Rex Allen and Victor Young 
works out well on this coupling. 
On “Nothin’ To Do,” the team has 
a likeable melodic line and catchy 
lyric to get its initial deejay ex- 
posure, The coinbox boys ought 
to hop on soon after. Workover of 
the oldie, “Trail of the Lonesome 
Pine,” is easy on the ear. 

Susan Silo: ‘‘Dear Diary’”- ‘‘Don’t 
Ever Cheat” (Candlelight). Juve 
singer Susan Silo has learned her 
rock ’n’ roll lessons well. She cap- 
tures the driving beat on “Dear 
Diary” and hits hard all the way 
through. It could be a noisemaker. 
More of the pounding beat with 





“Don’t Ever Cheat” but if anything 
happens to Miss Silo, it'll happen | 
because of her “Diary.” 
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Beethoven: Concerto in D Major 
(RCA Victor). Beethoven's great 
violin concerto in a new, lustrous 
interpretation by Jascha Heifetz 
and the Boston Symphony con- 
ducted by Charles Munch. Super 
record sound, 

The Carabinieri Band of Rome 
(Angel). Currently on tour in the 
U.S., this massive brass band en- 
semble plays a program of march- 
ing songs with color, precision and 
power. Included is Sousa’s “Stars 
and Stripes Forever.” 

Donizetti: Don Pasquale (Epic). 
A charming, melodic 19th Century 
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Italian operatic classic in an ex-| 
cellent performance by San Carlo 
Theatre company of Naples under | 
maestro Francesco Molinari-Prad- 
elli. A complete Italian-English 
libretto is furnished in an attrac- 
tive package, 

Khachaturian: Concerto for Pi- 
ano & Orchestra (Capitol). One of 
the more popular modern works 
by the Russian moderns, this con- 
certo is given an expert, vari-col- 
ored reading by pianist Leonard 
Pennario with the Concert Arts) 
Orchestra conducted by Felix 
Slatkin, 

Ernest Bloch: Concerto Grosso 
No. 2 (MGM). MGM's tig ong of 
recording modern works, few of 
which fall into a commercial cate- 
gory, rates a special mention. In 
this LP, Bloch’s work, written in 
traditional style, is the major piece 
of a program consisting of Marga 
Richter’s “Lament for String Or- 
chestra” and George Antheil’s 
“Serenade for Strings,” both in 
the more complex modern idiom. 
Izler Solomon conducts the string 
ensembles. 
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Louis Prima: “The Wildest” 
(Capitol). With practically a per- 
manent lease at the lounge of Las 
Vegas’ Sahara, Louis Prima has 
developed a solid new style that is 
winning him lotsa fans there and 
should ditto with his initial Capitol 
outing. He sings ’em loud and he 
sings ‘em fast but the beat’s always 
there and it never fails to invigor- 
ate. He gets a standout femme 
vocal assist occasionally from 
Keely Smith, Repertoire runs the 
gamut from. “Just A Gigolo” to 
“Jump, Jive an’ Wail.” 

A Stevenson: “In Conversa- 
tion With Arnold Michelis” (AMID. 
Arnold Michelis, who recently 
exited Columbia Records to set up 
the indie AMI diskery for wax- 
word portraits of celebrities, has 
a good kickoff item in his conversa- 
tion with Presidential candidate 
Adlai Stevenson. Michelis did a 
similar interview yey 4 with 
Bruno Walter for Col and has got 
the technique down pat. The q.&a. 
setup is neatly handled arid the 
12-inch LP fiows at an even pace 
throughout: he wisely gives Steven- 
son the bulk of the palaver time. 
The disk is a natural for the Demo 
faithfuls. 

Spike Jones: “Xmas Spectacular” 
(Verve). Spectacular is the right 
tag for Spike Jones’ first try on 
the Verve label. For the Yule 
market, Jones has culled 35 ditties 
that cover the seasonal-field. Rep- 
ertoire runs from “All I Want For 
Christmas Is My Two Front Teeth” 
Ye Faithful.” 
Jones plays it straight when the 
occasion warrants and gets bright 
and frisky on the lighter items. 
Vocal assists come from The City 
Slickers, The Jud Conlen Singers 
and The City Slicker Juniors. 

Ray Conniff Orch: “’S Wonder- 
ful” (Columbia). The diskery is 
issuing Ray Conniff under its 





“Sounds of the Future” banner and 
his first LP indicates that it’s on 
the right track. Working over a 
dozen oldies, Conniff is presenting 
a sound of the present that's fresh 
and invigorating. Among his to 
sidemen are Billy Butterfield, 
Urbie Green, Hymie Schertzer, 
Osie Johnson and Tony Mottola 
and they all pitch in with inventive 
musical ideas that give the ever- 
greens a new flavor. At times a 
choral background comes in to 
give it all added dimension. Should 
be a big one in Col’s wae. 
ros. 


RCA Distrib Rosen Held 
Up, Wounded in W. Philly 


Philadelphia, Oct. 23. 


Jack S. Rosen, 34, vicepresident 
and son of the late founder of 
Raymond Rosen & Co., local RCA 
Victor distrib, was shot and serie 
ously wounded by a holdup man 
outside the company’s West Philly 
offices last Wednesday (17). 


The thug waylaid Rosen as he 
walked out of the building and de- 
manded his money. Rosen didn't 
see the gun and attempted to shove 
the robber out of his. way. Rosen 
staggered back into the office 
building and telephoned Joseph B. 
Elliott, the firm’s executive v.p., 
for aid and then dialed police. 

Because of the lateness of the 
hour (9:15 p.m.), the automatic 
door locked after Rosen got back 
into the building. Police had to 
break in to reach the injured man, 
The thief fled without loot. Fifteen 
months ago, in Mt. Airy, Rosen 
was slugged by a robber who es- 
caped with $125. 
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Squawks From Ranks Cue ASCAP 0.0. 
Of New Payoff on Background Music 


The publishers 
committe of the American Society 
of Composers, Authors & Publish- 
ers is meeting today (Wed.) to re- 
view the recent revision of the dis- 
iribution formula affecting back- 
ground music, cues, bridges. Ses- 
sion is being held in the wake of 
squawks from numerous publish- 
ers and writers who are due to be 
hit extremely hard by the new dis- 
tribution formula. 

It’s reported that some publish- 
ers have gone to Washington to file 
their beefs with the Dept. of Jus- 
tice. Under ASCAP’s consent de- 
cree, any change in the distribu- 
tion formula must meet with Jus- 
tice Dept. approval. 

If no changes are made at the 
classification meeting today, one 
prominent publisher in the back- 
ground music field said that he 
would definitely proceed with legal 
action against the Society. He 
stated that he did not plan to 
“fool around” with any more ap- 
peals through ASCAP channels. 
“We can’t do business,” he said, 
“under conditions where a hand- 
ful of ASCAP board members can 
wipe us out overnight.” 


Meantime, a group of film back- 
ground music writers on the Coast 
are also throwing daggers at the 
ASCAP ruling. With the backlogs 
of major film companies set for 
video exposure, the old ASCAP 
payoff would have meant a con- 
siderable bundle of performance 
money for these writers. 


Under the new formula, how- 
ever, few writers or publishers 
stand to gain much from the per- 
formance of background music. 
Before a tune gets a full perform- 
ance credit under the currént sys- 
tem, which went into effect Oct. 1, 
it must already have earned 20,000 
performance credits. Fewer than 
500 songs in the whole ASCAP 
catalog have accumulated such 
performances. If the new payoff 
formula sticks, most background 
music will earn about one-hun- 
dredth of a point per performance, 


ASCAP, meantime, has inaugu- 
rated its enlarged logging system 
under which it will cover an in- 
creased number of independent 
stations. The leader of an ASCAP 
rank-and-file opposition group, 
Hans Lengsfelder, still describes 
the new logging system as “woe- 
fully inadequate” in a circular to 
his supporters last week. 





Name Callison Sales Mer. 
Of Capitol Distrib Corp.; 
Tallant Upped to Asst. 


Hollywood, Oct. 23. 


Max K. Callison, Cleveland sales 
Manager for Capitol Records Dis- 
tributing Corp., has been named 
to newly-created post of national 
sales manager and will headquar- 
ter in New York beginning Nov. 1. 
Appointment was disclosed by 
J. K. Maitland, veepee and director 
of national sales for CDRC, to 
Whom Callison will report. 

William B. Tallant was named 
assistant national salés manager, 
and will headquarter in Hollywood. 
Callison started with CDRC in 1946 
as a salesman. Tallant started with 
Capitol in the Los Angeles branch 
a8 a salesman in 1945. 


Hill & Range to Case ’Em 
Via A. C. (Artists Contact) 


Paul Case has joined the Hill & 

ange publishing org as artists 
Contact. Post is a new phase of 
the H&R operation since it'll be 
Case’s duties to set records di- 
rectly with the disk artists. Firm, 
owever, will continue its record- 
&etting activities through regular 
artists & repertoire channels. 

In addition to artists’ contact, 
Case will work on H&R’s foreign 
Material as well as prep original 
album projects. Before joining 
H&R, Case had been operating his 
Own firm and had a pubbery part- 
nership with orch leader. Art 
looney, 
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Songwriter Bloom (s) 


Pressagent Phillip Bloom 
has caught the cleffing bug. 
While atiending screenings of 
the Italian film, ‘“Vitelloni,”’ 
which he’s handling for Janus 
films, Bloom figured that Nino 
Rota’s background score could 
be adapted into a pop tune. 

Bloom rounded up _ song- 
writer Jack Lawrence and the 
two whipped up a pop item 
tagged “The Lonely Ones.” A 
demo record is being cut this 
week for submission to pub- 
lishers and disk companies. 
The picture opened at New 
York’s 55th St. Playhouse last 
night (Tues.). 


3 Majors Backing 
‘Wake Up to Music’ 








Drive Next Month 


RCA Victor, Columbia and Cap- 
itol Reeords are climbing aboard 
the “Wake Up To Music” campaign 
during November with full artist 
cooperation and heavy plugging 
among the disk jockeys. The drive 
was Iaunched by the Telechron Co., 
manufacturer of clock radio me- 
chanisms. 

RCA Victor released a single this 
week by a vocal combo, the Blen- 
ders, with a song titled “Wake Up 
To Music,” written by Al Hoffman 
and Dick Manning. Victor is also 
running a $5,000-in-merchandise 
contest for jockeys who are being 
asked to supply a caption to a car- 
toon on a Victor disk envelope. 
Columbia and Capitol, meantime, 
are okaying use of their artists in 
all advertising and publicity in be- 
half of the clock radio-music indus- 
try campaign. 

At a recent series of regional 
meetings by the National Assn. of 
Radio-Television Broadcasters, reps 
of the Telechron company and its 
ad agency, N. W. Ayer, pitched the 
“Wake-Up To Music” campaign to 
all station managers. Over 100 
stations have now been lined up 
to push the clock radio idea <dur- 
ing November. Some of the mer- 
chandise distributors are buying 
spots on the various 
plug the same idea. . 

Telechron, a subsid of General 
Electric which provides the me- 
chanism to all makers of clock ra- 
dios, is spearheading the drive on 
an institutional basis. 


EMI’S $6,846,000 HIGH; 
TAX STETS 157 DIVVY 


London, Oct. 23. 

A boom in disk sales has brought 
EMI’s (Electric & Musical Indus- 
tries) profits to a new high of 
$6,846,000, an increase of $1,302,- 
000 over the last year. 

EMI, which controls America’s 
Capitol Records, states that the 
full accounts should show how 
much this U. S. subsidiary had 
contributed to the expansion prof- 
its. However, the substantial prof- 
its will not. alter dividends for 
stockholders, who will receive an 
unchanged distribution of 15%. 

Reason for the “no change” is 
heavy taxation which amounts to 
around $4,200,000, almost $1,120,- 
000 more than the last deduction. 
This leaves the company’s net 
= at little more than $2,441,- 


DOWNER HEADS WAKELY PUBS 
Hollywood, Oct. 23. 
Bill Downer has been named 
manager of the two Jimmy Wakely 
publishing firms, Jimmy Wakely 
Songs and Riverside Music, both 
now jointly owned by the singer 
and Decca Records. 
Homeoffices of the pubberies 
will’ be moved from Hollywood to 
the Decca offices in New York. 
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FROM GRAVEYARD 
TN GRNYTRAN 


By MIKE GROSS 


A fresh lineup of old tunes by 
top ASCAPers is being prepped 
for wax exploitation, The songs, 
many of which never got a push 
the first time round, are being res- 
cued from oblivion to meet the de- 
mands of the diskers for new al- 
bum material. 

The stepped-up album .activity 
has also stirred many of the old 
line publishers into digging into 
their catalogs for new exploitation 
of old hits. The pressing need for 
original album ideas with seldom 
heard material is forcing the pro- 
fessional departments at the ma- 
jor companies to double as idea 
men for the record companies. 

They are now searching through 
their vaults for the yesteryear 
songs and putting ‘em together in 
a package motif for peddling to 
the disk company a&r men. In 
some cases, the a&r boys have got- 
ten so hungry for album title ideas 
that an acceptable title submission 
from a publisher will result in the 





| 


inclusion of many of his copyrights 
in the set. 

Music Publishers Holding Corp. | 
(the Warner Bros. firms) is leading 
the field in digging up unfamiliar 
material by vet tunesmiths. In its 
files, the firm has uncovered songs 
written by such standout tune- 
smiths as Richard Rodgers & Larry 





Hart, Cole Porter, George & Ira 

Gershwin, and Arthur Schwartz & 

Howard Dietz 20 and 30 years ago. 
Some Still in Ms. Form 

In many cases the tunes were | 

never actively published by the 
(Continued on page 60) 


Diskers Now Have 
Packaged Singles 
Up Their Sleeves 


Packaged singles are the latest 
wrinkle in the disk biz. Record 
company stress on packages, here- 
tofore, had been on album product 
only, but now the diskery execs 








Anti-Petrillo Local 47's 1st Interracial 
Slate Via ‘Voice of Membership’ Wing; 


Seek Full Control in 


Election Drive 





Frisco’s Sax Maniac 


San Francisco, Oct. 23. 

Police are looking for a sax 
fiend here. 

Saxophonists Howard Du- 
Dune, George Burt and Stan- 
ley Myerson left their instru- 
ments unattended during a 
dinner break while playing a 
dance at the Sheraton-Palace 
Hotel in Del Courtney’s band, 
returned to find keys twisted, 
bent and ripped off, with dam- 
age estimated at more than 
$100 a saxophone. 

Trombones, trumpets, flutes, 
clarinets, all equally vulner- 
able to attack, were untouched. 











believe that a stronger sales im- 
pact can be attained on single re- | 
leases if the platters are packaged | 
in special selling sleeves. | 





stations to | 
| sparked 


Move to market the single prod- | 
uct in special sleeve packages was 
primarily by the mush-| 
rooming importance of the rack | 


| outlets. The diskers figure that the | 


sales in these areas are based 
mainly on impulse buying and oh 
} 


eye-catching sleeve helps’ the 
cause. 
The packaged _ singles field, | 


which is currently being paced by | 
MGM Records, has been concen- | 
trating mainly in tieups with songs | 
from tv and pix. This is being | 


ing the extra costs to get their | 
plugs on 
photos from their product. 

In the past few weeks, 
has used the special packaging of 
its single platters on such tv shows 


as “Rin Tin Tin,” “The Buccan- 
eers” and “Sir Lancelot.” The pic 
tune packages have been on 


“Flight to Hong Kong,” “Foreign 
Intrigue” and “The Searchers.” 


Joni James Also Mitted 
By Magsaysay in Manila 


Manila, Oct. 23. 

Joni James opened last Tuesday 
(16) to capacity business at Ma- 
nila’s Rizal Coliseum, in one of the 
laps of her Far Eastern tour, and 
scored strongly with the audience. 
Success of this stand was prepared 
by her. topselling MGM disks in 
this country. 

Earlier in the day, Miss James 


yy 








iceived by Philippine 
| Magsaysay. 


and her fiance and personal man- 
ager, Tony Acquaviva, were re- 
president 


MGM | 





100,000 Unit Sale 
As Dot Punctuates 
Biggest 5 Months 


Hollywood, Oct. 23. 
Announcement of a 100-000-unit- 
sale day highlighted the four-day 
national sales meeting of Dot Rec- 


| ords here as execs of the label cele- 


brated the biggest five month in 


| the firm’s history. The record 100.- 


000 sales were achieved on Oct. 17, 
day before the windup of the sales 
conclave. 

Sessions were chaired by Randy 
Wood, firm’s prexy who launched 
the company some five years ago in 
Gallatin, Tenn., and moved it to 
Hollywood last July after it had 
achieved the stature of a major 
label. Wood emphasized the com- 
pany’s determination to push its 
growing package goods line launch- 
ed recently. Henry Onorati, vee- 
pee in charge of albums, said the 
firm will have some “exceptional” 
new album releases’. available 
shortly. 

In the continuing drive to ex- 
pand the label, Wood said he ex- 
pects to sign top talent in the near 
future, 

Delegates were told by George 
Keane of Toronto that future Dot 

(Continued on page 62) 


LIBERTY’S BAND KICK 
VIA JERRY GRAY PACT 


Hollywood, Oct. 23. 

Liberty Records moves into the 
name band field with the signing 
of Jerry Gray to a term contract. 
Gray recently ankled Decca after 
seven years with the label. 

Batoneer will essay a new style 
for the label, moving away from 





Liberty also has 


Pete King and Claude Gordon. 


Billie Holiday’s Nov. 10 


Date at Carnegie Hall 


Billie Holiday is making her first 
New York appearance in several 
years at Carnegie Hall, N. Y., Nov. 
10 in a jazz concert sponsored by 
Don Friedman, one of the pro- 
moters of the New York Jazz Fes- 
tival at Randall’s Island in August. 

Miss Holiday will be accomped 
by Coleman Hawkins, Roy EI- 
dridge. Al Cohn and Buck Clay- 
ton, with the Chico Hamilton Quin- 
tet also featured. There'll be two 
performances the same night. 


TRUMPETER BRINKMAN HURT 
Ottawa, Oct. 23. 

Victor Brinkman, trumpet with 
Harry Pozy’s Chaudiere Club house 
band, was injured about the head 
in a highway crash. 

Accident occured on the Aylmer 
Rd., on which the Chaudiere is lo- 
cated. , 








v 


By MIKE KAPLAN 
Hollywood, Oct. 23. 
Anti-administration forces pre- 
‘ented the first interracial ticket 
n the history of AFM Local 47 
‘ast night (Mon.) at a meeting 
nominating candidates for bien- 
nial elections in December. Key 


members of the administration 
eam also were nominated at ses- 
‘ion but, significantly, no admin- 
istration ticket as such was pre- 
sented to the membership of Local 
‘orn by strife since open revolt 
last February over the Trust 
Fund and policies of AFM prexy 
James C. Petrillo. Anti-adminis- 
tration group, which grew out of 
dissidents formerly led by Cecil 
F. Read, since expelled from the 
Federation for leading a _ revolt, 
formed “Voice of Membership” 
party in an effort to gain full con- 
trol of Local at coming elections. 
VOM group proposed Eliot Dan- 
iel, composer-writer-pianist§ and 
two-time Academy Award nom- 
inee, for president; John Tranchi- 
tella, currently a board member, 
for veepee; Max Herman (elected 
by acclamation to succeed Read 
as veepee at July meeting), for 
recording secretary; board mem- 
ber, Warren Barker, as financial 
secretary. Incumbents, John te 
Groen, prexy; Maury Paul, record- 
ing secretary, and Bob Hennon, fi- 
nancial secretary, were renomin- 
ated, but te Groen forces proposed 
no candidate for veepee, only one 
for three trustee posts, and none 
for five board positions. They can 


(Continued on page 60) 


R ’n’ R Worth 5 Gold Disks, 
4506 in | Year to Elvis; 
‘Love Me Tender’ Clincher 


Elvis Presley, who continues to 
break all sales records, will get 








| 


j 
| 
| 
| 


| 
| 





done to defray the additional costs |the old Glenn Miller styling with | 
that come up in the packaging. | which he has long been associated. | 
The pic and tv producers are foot- | He'll cut his first album shortly for | 
January release. 
the sleeves via action|band deals with Hank Mancini, | 


} 


‘his fifth gold disk in one year on 


the CBS-TV Ed Sullivan show Sun- 
day (28). Latest Presley number 
to pass the 1,000,080°sales mark is 


|“*Love Me Tender,” title song of 


the 20th-Fox film in which the 
singer is making his pic bow. The 
“Tender” side is unique in that it 
received over 1,000,000 in orders 
from distribs even before the disk 
was pressed. 

Since joining Victor a year ago, 


Presley has had other 1,000,000 
sellers in “Heartbreak Hotel,” 
“Don’t Be Cruel,” “Hound Dog” 
and “I Want You, I Need You, I 
Love You.” He has sold some 10,- 


000,000 disks for Victor and figures 
to make about $450,000 in disk 
royalties alone within the 12-month 
span. 


RCA Series Spotlights 
250 Catalog Singles 


RCA Victor has added 42 disk 
singles to its Gold Standard series, 
under which it merchandises the 
top singles in its catalog. Series 
now comprises 250 standards for 
which there have been repeated 
calls but which may get brushed 
off by retailers in the press of or- 
dering current numbers. 

Victor is packaging the series in 
a distinctive sleeve and is provid- 
ing special browser boxes for deal- 
er display of this line. The disks 
are being sold on a 100% exchange 
basis, 


Joe Mooney’s Disk Return 


Joe Mooney, jazz accordionist, 
returns to the recording field after 
several years’ absence, via Atlan- 
tic Records. Mooney, who also 
sings and plays piano, is now pre- 
paring material for his initial LP 
release for the diskery. He’ll cut 
his first sides in the near future. 

For the past few years, Mooney 
has been running his own, night 











Tclub in Miami Beach. 
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Haverlin Says Sammy Davis Jr. Plan 
Puts No J. D. Stigma on Music Biz 


New York. 
Editor, VARIETY: 

Mr. Davis’ plan to combat juve- 
nile delinquency through using fa- 
mous musical personalities ard the 
machinery of the music industry 
does not suggest that music is in 
any way responsible for juvenile 
delinquency any more than base- 
ball would be indicated as the 


cause of juvenile delinquency if a 
famous baseball player had sug- 
gested that baseball stars and own- 
ers of baseball clubs should aid in 
a campaign to stamp out juvenile 
delinguency. Kids admire musical 
stars as they do baseball stars. It 
is very likely that many youngsters 
can be influenced in the right di- 
rection if their favorites say the 
right and proper things. Isn't this 
worth while to try? 

All of us, particularly those who 
are parents, and in my case a 
grandparent many times over, have 
read more or less about the phe- 
romenon of juvenile delinquency. 
I have not yet come upon any ex- 
pert opinion which suggests that 
music in whatever form it is heard 
is the source of juvenile delin- 
quency. I have heard that disturbed 
home !tife, improper environment, 
deep psychological fears due to a 
restive period, the cold war after 


two world wars, etc., ete., contrib- | 


ute to the delinquency of young 
people. Stimulating music or a 


+ 


Kids Protest, Solons 
To Study Seattle Aud 
Nix of Presley Show 


Seattle, Oct. 23. 





vr 





stimulating athletic contest may 


trigger some outburst. 
There were juvenile 

quents when I was a boy. 

some of them. 


delin- 
I knew 


I even remember | 


a couple of my teachers indicating , 


stern'y on occasion they thought I 
was one. There was no rock and 
roll at the time. 
Sometimes we cut up pretty fancy 


There was jazz. | 


at school dances, but it was not on | 


account of the music we heard. 


It | 


was probably due to the good food | 


our mothers fed us and the tre- 
mendous vitality we youngsters 
had end the fact that it just! 


seemed like a good idea at the 
time. 


At any rate, I would suggest that | 


no one should so over-simplify a 
complex problem that has _ con- 
fused sociologists and psychologists 


by stating the problem is rooted in | 


any one thing. I earnestly hope 
that no person who can help in any 
way, whether in the Davis Plan or 


in any other that may be suggest- | 


ed, will withhold his or her sup- 
port on the basis that for musical 
personalities to help kics might 
bring some stigma on music as 
music. One might as well deny 
gifts to the Heart Fund on the 
grounds that this will bring us aft 
angina attack. 

As one of my young colleagues, 
Russell Sanjek, has so aptty 


it, “‘Now is the time for ail good 
men to come to the aid of the fu- 
ture.” 

Carl Haverlin 
(President, Broadcast Music, Inc.) 





Levitz, Ex-Big 3, Sues Co. 
For 2006 on Breach Rap 


Stephen J. (Steve) Levitz, for- 
mer Big Three Music stockholder 


and exec, filed a $200,000 breach- 
of-contract suit in N. Y. Supreme 
Court last week against the music 
company, its. parent corporation, 
Loew's Inc., and Charles C. Mos- 
kowitz, Loew's v.p. and prexy of 


the Big Three. 

Levitz claims that on Dec. 18. 
1951, as an inducement for him 
to sell his stock in the musie firm. 
the defendants agreed that Levitz 
could continue in the employ of 
the Big Three, where he was pro- 
duction manager, at the same 


put } 


sal- | 


ary of $250 weekly as long as he | 
was able to work. The complaint | 


charges that in October, 1955, the | 
defendants demanded that he re- | 


Sign as of Dec. 31 of that year. 
The defendants denied all the 

charges and have asked for a dis- | 

missal of the suit. 


directors nor the stockho'ders au- 
thorized any contract with Levitz. 
The company, in its defense, also 
claimed that Levitz actually re- 


signed in October of 1955, but was | 
paid to the end of the year. It was | 


claimed that Levitz was also paid , 
severance and_elected to accept 
$29,463 in retirement money after 
he voluntarily left his job. 


The Big Three | 
Stated that neither the board of. 


| 


; 


To Erroll Is Human 


An error in Western Union 
transmission had jazz pianist 
Erroll Garner playing cello on 
his rfew Columbia Records re- 
lease as reported in a recent 
issue of VARIETY, 

Wire should have 
__ “Garner r plays n mellow.” 


Hillman Exits Marks 


read, 








To Set Up Indie Label 


Chicago, Oct. 23. 

Mort Hillman has resigned as 
the E. B. Marks music pubbery 
representative in Chicago to head 
a newly formed company, Salem 
Records. Firm has been capital- 
ized for $250,000 and so far has 
lined up some 15 distrib outlets 
nationwide. 


Fledgling diskery will cut no 
singles and concentrate exclusive- 
ly on albums, with pop standards 
getting heavy play. Salem’s first 
release is set around Nov. 1. RCA 
Victor will press diskery’s output. 


Management of the Civic Audi- 
torium here turned down a re- 
quest by a Seattle promoter to 
book Elvis Presley into the aud, 
but Presley fans wrote to the city 
council protesting, so city dads 
will look into the question. 


Don Johnson, assistant manager 
of the auditorium, said it wasn’t 
the rock ’n’ roll type of music they 
objected to, but feared attentlant 
rowdyism which could result in 
damage and injuries. He said ju- 
veniles acted in a disorderly man- 
ner when Bill Haley & His Comets 
played the auditorium June 30. 

“The kids ran up and down the 
aisles, congregated around the 
stage, broke up some seats, tore 
down decorations and got out of 
hand generally,” he said, adding, 
“there’s a very real opportunity for 
a riot with someone like Elvis 
| Presley.” 





Walter A. Brown, prexy of 
Arena Managers Assn. and head of 
' the Boston Garden, being tendered 
testimonial dinner Nov. 17 at Som- 
erset Hotel, Boston, for benefit of 
a Assn. for Retarded Chil- 

ren. 





Welk, TV & Albums 


Hollywood, Oct. 23. 
With a pair of network teleshows 
as added exploitation, Lawrence 
Welk has skyrocketed as an album 
seller for Coral. 


For the first time in the Decca 
subsid’s history, advance orders for 
an album have passed the 50,000 
mark. Peak was achieved on the 
“Merry Christmas from Lawrence 
Welk and his Champagne Music” 
package which will go on sale in 
another fortnight. Label expects 
the album to sell 100,000 or better. 

In the last two years, Welk al- 
bums have been steadily in the 
50,000-sales ciass. 





Jenkins for Cole TV’er 


Hollywood, Oct. 23. 
Capitol Records pactee Gordon 
Jenkins has been set to back Nat 
King Cole on latter’s new NBC-TV 
Monday show which bows Nov. 5. 
Theme song of the Cgle show will 
be “Nature Boy,” which accord- 


selling disk. 

Aside from the first five shows 
which will be telecast from N.Y. 
while Cole is playing the Copa- 
cabana, the program will originate 





from here. 


ing: to Cap is the singer’s biggest- 





R’v RHitin Brit, 
Shellac ‘n’ Stage 


London, Oct. 23. 

Rock ‘n’ roll is sweeping Britain 
with a vengeance. The first out- 
and-out r&r outfit—drummer Tony 
Crombie & His Rockets—has been 
scoring heavily in variety, and on 
Monday (15) singer Art Baxter 
fronted the debut of his Rockin’ 
Sinners band at London’s Metro- 
politan Theatre. 

At the same time, Tommy Steele, 
19-year-old rock '‘n’ roller, has 
been booked for variety by the 
Harold Fielding office and opens 
at Sunderland Empire Nov, 5. 

Strangest repercussion of the 
craze is that the Beltona label, one 
of the Decca group of companies 
which in the past has confined its 
catalog exclusively to Scottish and 
Irish artists, is now expanding its 
activities to embrace the new 
rhythm. The Kilties vocal team 
has recorded two numbers from 
“Rock Around The Clock” film for 
Beltona and on Nov. 1 the com- 
pany issues six r&r hits on a 
doublesided 78 record by a new 
r&r unit called the Voices. 





Dick La Salle orch playing out 
an eight-week stand at the Bever- 
ly Hilton Hotel, L. A, 
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Serving Literati on Platters 


Some Major Diskeries Tieing In With Book 
Publishers in Dual Promotion 


panies are riding tandem this sea- McGuire Sis’ Kid Kick 


son. Platters are being tied in with) The McGuire Sisters have en- 
publications for a simultaneous | tered the kiddie market with their 


‘ i ee first album, “Children’s Holiday,” 
push in the book and disk markets. | 65. Coral.’ Set includes a dozen 


RCA Victor, for example, has al-| juve tunes, based on various holi- 
ready worked out a tie-in to coin-/| days through the year, and a nar- 
cide with the Duell, Sloan & Pearce ation. 








Book publishers and record com- 


and Bill Katz 


a 

| McCoy Rug-Cutting 
| Paramus, N. J., rug dealer, Kent 

Harian, has entered the disk busi- 
/ness with the aim of bringing back 
|the bands. He recently bought the 
|indie Caravan Records and has 
| brought out his first band album, 








| “Echoes of Joy,” in which he fronts | * 


‘a 16-man orch comprised of top | 
lag | Name It, We Have It 


| Harian and his band are due to | Epic Records apparently is 
play at Basin Street, N. Y., shortly.| going in for offbeat disk 
| names to match current pop 


Three-Fifths of ‘Memph 5” wT aust aeenibes ~ 
Back and Victor Has ’Em 





roster are Lloyd “Fatman,” 
“Hurricane” Harry, Screamin’ 
Jay Hawkins, and Little Joe & 


The Thrillers. 





publication of Eartha Kitt’s auto- | Ruth Roberts 
biography, “Thursday's Child,” via | 
the reiease of a similarly titled LP | 
package. And Columbia Records | 
has readied an LP package tagged 
“Treasury of Jazz’ to promote 
along with the Dial publication of 
the Eddie Condon (with Richard 
Gehman) book of the same name. 


In the offing are a Victor tieup 
with Houghton Mifflin on Hugue 
Panassie’s “Guide To Jazz” and 
Folkways Records’ “Steamboat 
’Round the Bend,” which will be | 
promoted in conjunction with the 
publication of Ben Lucien Bur- 
man’s “It’s A Big Country,” due 
from Renyal & Co. The Folkways 
platter Incorporates some of Bur- 
man’s adventures in getting mate- 
rial for the book. The Victor- 
Houghton Mifflin tieup is slated 
for December. 


Simon & Schuster is also taking 
the wax route to tie in with its 
publication of Walt Kelly’s “Pogo 
Song Book.” S&S, however, will 
release the “Pogo” album on its 
own S&S label. 








German Diskers 
-‘Shifting U.S. Ties 


Berlin, Oct. 16. 


The German disk industry is un- | 


dergoing some important changes 


The Telefunken-Decca (Teldec) 


via switches in foreign affiliations. | 
| 


company takes distribution of the) 


American RCA label this week) 
while Capitol Records, which for-| 
merly operated through Teldec, | 
will distribute through Electrola | 
beginning Jan, 2. e 

The distribution of RCA records. 
is an important milestone in the | 
history of Telefunken which once | 
dominated the domestic market, 
and which, after the war, made a 
liaison with British Decca to be- 
come Teldec. It will give Teldec a 
vast, top ranking catalog. 


As to Karl-Heinz Steinhardt, di- | 


rector of Telefunken-Berlin, 
company has in 


his | 
Stan Kenton, | 


Woody Herman and Benny Good-| 


man 
present. 
ords comes up to 8% in the Berlin 
area but 
West Germany, 
Quartet (cool jazz) and 
Georges and his dixieland group 
also are two strong domestic jazz 
names for the company at present. 

Telefunken and Electrola rank 
after Deutsche Grammaphon in 
the order of German diskery, size. 
Electrola, however, is Germany’s 
most multi-sided diskery: It now 


its top American names at} 
Percentage of jazz rec-| 


is considerably less in| 
Wolfgang Lauth | 
Fatty | 


handles His Master’s Voice, British | 


Columbia, Clef Odeon, Parlophone, 
Imperial and MGM under its ban- 
ner, with Capitol as the latest ad- 
dition. 


Publisher of The Nation 
On Dr. Miller’s ‘BMI’ Status 


York. 





New 
Editor, VARIETY: 

Attention is called to your article 
on page 53 of the Oct. 17 issue 
headed “Case of the Rejected Pro- | 
BMI Ms.” Readers might infer | 
that Dr. (Vera) Miller did not} 
make known (to us) her marital | 
status te Nat Shapiro, a record 
company executive, who was for- | 
merly a BMI public relations | 
Staffer. 

The fact is that Dr. Miller in- 
formed Mr. McWilliams (Carey 
MeWilliams, editor) of this rela- 
tionship and her husband’s connec- 
tions before submitting the manu- 
seript.. 

As this inference has caused 
distress to Dr. Miller, we wish to 
set the record straight in this re- 
gard. 

George G. Kirstein, 
(Publisher, ~The Nation.) 





wrote the tunes and script. 








‘Grand Ole Opry’ Anni 
Again Has Jock Tie-In 


Nashville, Oct. 23. | 

The Fifth Annual Disk Jockey , 
Festival, which is held in conjunc- | 
tion with WSM’s celebration of | 
“Grand Ole Opry’s” 31st birthday, 
is set for this city Nov. 9-10. Some 
2,000 jockeys, disk execs., and mu- 
sic publishers are expected to at- 
tend. It was, incidentally, at last 
year’s deejay festival that Steve 
Sholes, RCA Victor’s country and 
western chief, first heard Elvis 
Presley, when the latter performed 
here. ! 
Prince Albert, sponsor of the 
“Grand Ole Opry” show for the 
past 17 years, is marking the 
show’s anni with a _ four-hour 





broadcast over NBC Radio Nov. 10. 


Costarring With Connee 


The “Original Memphis Five” 
tag is returning to the disking field | 
via RCA Victor. Personal man-| 
ager Ray Rann has rounded up | 
three tootlers from the original | 
group to get the combo started. 


again. They are Frank Signorelli, | 
Jimmy Lytell and Miff Mole. | 
The combo will be co-billed with | 


Connee Boswell, who’s now on a/4 


non-exclusive pacting deal . with | 
Decca. Other tootlers to round) 
out the “Five” are currently be-| 
ing auditioned. 

The Memphis Five was promi- 
nent in the disk field about 20, 
years ago and recorded on the 
Brunswick label, among others. 
First release for Victor will be an 
LP package. 





Bill Hayes is appearing with the 
Oldsmobile Auto Show, Lansing, 
Mich., until Ocf. 30. 








—_—_—_— 





| variety. 


Martino Flies Back From 


Brit. for Throat Surgery. 


London, Oct. 23. 

Singer Al Martino planed back 
to the States on Sunday (21) for 
a throat operation in hometown 
Philadelphia. Continual throat 
trouble necessitated him visiting 
London specialist who warned 
him that he must have an imme- 
diate operation for removal of a 
growth on his larynx, otherwise his 
career would be jeopardized. 


Accordingly, Martino wound up 
his British tour at Chiswick Em- 
pire last week. He had to can- 
cel a BBC-TV date last week (15) 
to rest his voice for his week's 
It is understood that the 
operation and the subsequent con- 
valescence mean that he must post- 
pone several bookings already ar- 
ranged for him in the States. 





VARIETY Scoreboard 
TOP TALENT AND TUNES 








Coin Machines 








Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets | 


Retail Sheet Music 


as Published in the Current Issue 


Retail Disks 

















POSITIONS 
This Last 
Week Week 


1 1 


1 moO & w WN 
CoA Fr wh WI 





ELVIS PRESLEY (Victor) 


JIM LOWE (Dot) 
JOHNNIE RAY (Columbia) ...... 
HUGO WINTERHALTER (Victor) ........ Canadian Sunset 
BILL DOGGETT (King) 
PATIENCE & PRUDENCE (Liberty) ...... 


FATS DOMINO (Imperial) 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de. 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


‘TALENT 


ARTIST AND LABEL 
Love Me Tender 
Don’t Be Cruel 

}Hound Dog 


‘I 


8 8 DORIS DAY (Columbia) ....... he re 1 + ipa eaiiae titaaase 
Friendly Persuasion 
eee ke 9 eee ‘« \cnatee OF Love 
{My Prayer 
10 7 PLATTERS (Mercury) ........ 6048 6eetwn'es JIt Isn’t Right 
|You’ll Never, Never Know 
TUNES 
POSITIONS (*ASCAP. BMI) 
This Last 
Week Week TUNE PUBLISHER 
1 5 +LOVE ME TENDER ........ A ai deat keteece ase dike opekenh ..... Beacon 
2 2 +CANADIAN SUNSET ............. Par CER vat ¥ ~.eeeeee Meridian 
3 3 CUVERA Tey mee Wake BE, WEEK. TRB on onic in ci cc kicc cc cee cocceces Artists 
4 6 +JUST WALKING IN THE RAIN ........ cbkerers seceeceee GOlden West 
5 8 +THE GREEN DOOR ........... Ciciuidets sus¥tss petdeangesicace See 
6 1 +DON’T BE CRUEL ......... PTT ey ee eee pate éewcence eRe 
7 é *TONIGHT YOU BELONG TO ME ................ ath ee wha cae BVC 
8 9 *TRUE LOVE ..... je Cte edad + 0-866 tae s tas5ee e+eeee+e Buxton Hill 
Q 7 tHONKY TONE ........... Pare cack s 8 oe kk seal sb 0k 60K Aeees b's See 
10 10> PAERIBGIENY HOON LC. ne ies lols GRR a nie aan. . Oxford 


The Green Door 
.. Just Walking In The Rain 


.» Honky Tonk 
Tonight You Belong To Me 


{Blueberry Hill 
)/Dreamboat Comes Home 


TUNE 


Want You, I Need You 


|Victor Talent Showcase’ Really That; 


Revues Mission Accomplished Look 


By HERM SCHOENFELD 


The major disk companies, very 
, nuch hep to the fact that all show 
biz media are inter-related, are 
now turning up with some enter- 
prising showmanship in getting 
cheir talent exposed on something 
; more than a deejay’s turntable. In 
the space of a couple of few weeks. 
both RCA Victor and Columbia 
, Records have taken steps to audi- 
| lion their new faces to radio-tv 
| programmers, vaude-nitery book- 
'ers and assorted other scouts on 
| the prowl for promising boxoffice 
names, 


j 


Victor's “Talent Showcase,” 
which followed Columbia’s “audi- 
tions for the trade only” by three 
weeks, was presented last Thurs- 
day (18) afternoon in the Johnny 
Victor Theatre of the RCA Exhibi- 
tion Hall in Radio, @ity, N. Y. It 
was a neat little package that car- 
ried off its mission perfectly. The 
Victor revue moved smoothly and 
briskly in an unpretentious format 
keyed to the needs of the strictly 
pro audience. 

At least two standout young tal- 
ents on the assorted rosters of 
RCA Victor labels were given ad- 
ditional spotlighting in this vehi- 
cle. Diahann Carroll, on the Vic- 
tor label, and Ann Gilbert, on the 
Groove label, registered with solid 
impact and, if these auditions have 
any practical value, there ought to 
be plently of followup bookings 
for these two, 

Six artists were featured in this 
revue. Bob Corley, a drawling 
monologist who does Andy Grif- 
fith-type disks for Victor, emceed 
in an ingratiating manner, kidding 
his own cornball approach to*hu- 
mor. Miss Gilbert was in the No. 
1 slot and clicked strongly with 
“It’s Love” and “What’s Wrong 
With Me.” 
| Dick Lee, a blond crooner on the 
| Vik label, pressed slightly too hard 
jon his pair of tunes, “Somebody 


‘Continued on page 61) 


Westminster's 100 
Albums for Xmas 


Westminster Records, one of the 
leading longhair indie labels, is 
| launching its biggest promotion to 
| date this fall with release of 100 
| albums in conjunction with a ma- 
| jor ad campaign, Special highlight 
of the program is the release of 17 
|albums by Sir Adrian Boult, an 
| unusually large promotion for a 
| Single artist. Westminster kicked 
| off its fall drive with a series of 
| consumer press ads offering one 
free record for every four pur- 
chased in any one of its various 
| series. 

In addition to the new releases 
aimed at the Christmas market, the 
label has come up with a new 
| series emphasizing de luxe packag- 
|ing. Standout example is the Bach 
“St. Matthew Passion” for which 
| the jacket design is a full-color 
_reproduction of Dali’s “Crucifix- 
ion.”” The new series will also have 
complete packages of Beethoven's 
string quartets, Brahms’ symphon- 
ies and Corelli’s 12 Concerti Grossi. 

NBC, meantime, is starting a 
| weekly half-hour radio how based 
on Westminster-Spoken Arts disks 
next Wednesday (31). Dr. Russell 
Potter, director of the Institute of 
| Arts & Sciences of Columbia U., 
is commentator on _ the_ show, 
which is being presented in coop- 
eration with the university. 














| Mercury Brass to Coast 


For Gabs With Distribs 


Mercury Records brass will con- 
verge on the Coast later this week 
for meetings with diskery’s dis- 
tributors in that territory. Head- 
ing for the Coast huddles will be 
veepee-artists & repertoire top- 
per Art Talmadge, sales manager 
Maury Price, treasurer’ Irwin 
Steinberg, a&r staffer Bob Shad 
and publicity chief Kenny Meyers. 

While on the Coast, Shad, who 
liecadquarters in New’ York, will 
head up several recording dates. 
Sarah Vaughan is among the Merc 
artists pencilled in for disk ses- 
sions. Shad then plans to Paris 
‘or-recording dates with the Blue 
Stars. 
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“THE GASLIGHT REVUE" 
WPAT, PATERSON 





RAMON BRUCE JOHN L. BUTLER 


WAAT, NEWARK WAAT, NEWARK WILK, ASBURY PARK 








, 


MEET 
THE cerssemeeee, smn, aor 
HOTTEST 
SALESMEN 


STEVE HOLLIS TED JOHNSON 


NORTHERN ae? eee 
Na | 
JERSEY 


JACK GLEASON 
WAAT, NEWARK 






DON LARKIN AL. LEIBERT GARY LESTERS DICK Lewis 
WAAT, NEWARK WTNJ, TRENTON 


WVNJ, NEWARK WILK, ASBURY PARK 





RAY McFADDEN F. BRUCE PARSONS LYLE REED 
WTNJ, TRENTON WCTC, NEW BRUNSWICK WAAT, NEWARK 


LES ROBERTS 
WILK, ASBURY PARK 


MIKE, RICH JERRY ROBERTS 
WAAT, NEWARK WAAT, NEWARK 


sacsgtes 


__ ns Copyright Variety, inc. All Rights Reserve® 
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i | | ...they can help you sell more in this $5% billion retail market*! 
‘ These are the gentlemen who keep things humming in Northern New 
| } Jersey. They spin the latest discs... entertain the entire family...and deliver advertisers’ 
| 3 messages with the kind of conviction that results in sales! Why not 
H let these popular radio personalities turn their charm on your product! 
: , Sales Management, “‘Survey of Buying’ Power", 1964 
$3 spotlights hometown broadcasting 
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Vallee s Rat Race of Phono Records’; 
Wads of Wax Wallop 30,000 Tootlers 





Detroit, Oct. 23. + 


Speaking on the theme of “Man’s 
inhumanity * o man in show busi! 
ness.” Ridv Vallee described “the 
fabulous rat race of phonograph 
records” to a Detroit Town Hall au- 
dience composed of the city’s fe- 
male society leaders. 

Saying that too many records are 
being made—150 a week, he esti- 
mated—Vallee declared that that 
fact, combined wih technological 
advances in films, radio and tv, had 
put 30,000 musicians out of jobs. 


“If there is. anything that moti- 
vates Petrillo (James C., of the 
American Federation of Musicians) 
it is his deep desire to create work 
for human beings who have been 
deprived of their jobs and replaced 
by ‘canned music’. Jukeboxes toke 
in between $600,000,000 and $700,- 
000,000 a year, ye’ nothing goes to 
the men who wrote the words and 
music. I am proud to be a member 
of the American Society of Com- 
posers, Authors and Publishers 
which, for a smgll fee, makes avail- 
able for use 2,000,000 songs as- 
suring the songwriter a return for 
his labor. 

“Stephen Foster would not have 
wound up in a pauper’s grave if 
he had ASCAP to protect him,” 
Vallee added. 

In an interview, Vallee said that 
Elvis Presley has no great singing 
voice, adding: “But, who am I to 
talk? My voice didn't have much 
strength. The pitch was all right, 
but I had a nasal quality which was 
bewilderingly popular. But, it is 
obvious that many people enjoy his 
performances. And who am I to 
question what someone else likes?” 





IRV GRANZ SETS HEADLINERS 
Hollywood, Oct. 23. 

Irving Granz has set three top 
names to headline his next jazz 
concert, to be staged Dec. 12 at the 
Shrine Auditorium. Other musi- 
cal outfits will be booked shortly. 

Headliners will be Woody Her- 
man, George Shearing and Dave 
Brubeck. Shearing will double 
over from Zardi’s Jazzland, Holly- 
wood Blvd. jazz spot, where he 
opens Nov. 27. 








THE 4 VOICES 


COLUMBIA 
AMERICAN MUSIC, | 


EY BLVG HOLLYW 


NC. 











Styne and Cahn's 


“THE THINGS 
WE DID - 


LAST SUMMER” 


THE PERFECT 
rb ler - Vacation SONG 


Styne and Cahn Music Co., hic. 








Mutually Owned Society of 
Songwriters Goes Disk, 





The Mutually Owned Society of 
Sengwriters (M-O-S-S), 


at the disk biz on its own. Org has 
already 
Mason and Louise Carylye for its | 
artisis ros er. 

S. F. Moss, who heads up the | 
org, plans to expand the -diskery | 
operation to include pop, country | 
& western and albums. Only mem- 
bers’ songs will be cut and the cost 
of the dates will be paid out of 
regular membership fees. 


Sims Heads Up 
Bourne in New 
Expansion Move 


Lester Sims joined Bourne Inc. 
last week as general professional 
manager. Sims comes to Bourne 
after 15 years with The Big Three, 
the last several of which were 
as professional manager of Miller 
Music. 

Pacting of Sims is part of prexy 
Sol Bourne’s expansion program 
for his publishing firm network. 
With Sims as overall professional 
aide to Bourne, the prexy plans to 
extensively reactivate Bogat Mu- 
sic and Beebee Music. In the past 
few years the only active firms had 
been the parent company, Bourne 
Inc., and its subsid ABC Music. 

Bogat will hold a Latin-American 
catalog while Beebee will concen- 
trate on film music. Bogat had 
been set up in partnership with 
Xavier Cugat but Bourne bought 
out the Latino maestro several 
years ago. 


In line with the buildup cam- 
paign, Bourne is bringing in Dick 
Grey from the Coast to be assigued 
to one or more of the companies. 





Jerry Lewin, who’s been New York | ters replying asked, 


man for the firms for many years, 
will also be given additional assign- 
ments. 


Prime push in the redesigned 
setup will be on the Bourne stand- 
ards which date back to 1919. A 
special representative to handle 
the catalog items, especially in the 
areas of tv and disk albums, will 
be named within the next few 
weeks. Additionally, Bourne now 


expects to put greater stress on| 


film and tv music, and Latino and | 
country & western songs to com- 
plement his pop activities. 





Cap’s Jones Back From 


O’seas and Off to Coast | 


Dick Jones, Capitol Records’ 
classical artists & repertoire topper, 
returned from a five-week Euro- 
pean tour last week and took off 
Sunday (20) for huddles with disk- 
ery brass on the Coast. He’s ex- 
pected back at his Gotham post by 
Oct. 29. 

During his European junket, 
Jones recorded violinist Nathan 
Millstein for upcoming Cap album 





projects. 











THE BAND OF RENOWN 


LES BROWN 


Oct. 17 started Concert and College Tour Including 

FLORIDA STATE COLLEGE, 

UNIVERSITY OF GEORGIA, LAFAYETTE COLLEGE 
STEVE ALLEN TY SHOW, Sunday Nov. 4 
NBC-TV BAND STAND, Nov. 12 thre 16 


LOUISIANA STATE U., 


—o— 
CAPITOL RECORDS Exclusively 


ASSOCIATED BOOKING GORPORATION 


JOE GLASER, Pres. 


New York 
> 5th Ave. Pkt 7.4600 


203 No 


Chicago 
Wabash 


Hollywood 
8619 Sunset Blvd 





GATHER FOR M-O-S-S | 


a cleffers’ | 
promotion outfit, will take a crack | 


lined up thrushes Mitzi | 


| 


| 
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What’s in a name? Well, plenty, 
according te experience of Hub 
thrush Cindy Parker, formerly Liz 
Mulligan, and originally Cindy 
Parker, 


It happened this way. Last sea- 
son, Cindy Parker, w. k. in the 
Hub and in Rome, Paris and Lon- 
don spots, decided to change her 
name to Liz Mulligan, the chirp’s 
real monicker. She nabbed some 
heavy press on the name change 
and played a number of bookings 
in the N. E. territory, but inevit- 
ably the name change would be- 
come confusing. 


Clincher came when setting up 
bookings for overseas spots. Let- 
“Who's Liz 
Mulligan? We want Cindy Parker.” 
Chirp, exercising woman’s prerog- 
ative, changed back to Cindy 
Parker and is now set for dates in 
| Sicily, Rome, Madrid and Paris. 








Buried Treasure 











Continued.from page 55 


| firm and many are still in manu- 
| script form. According to an 


MPHC rep, the bulk of material is 
made up of showtunes that were 


dropped out of the legituners in 
their tryout stages. Others were 
never promoted or recorded. 

As an example of the vintage 
and obscure quality of the tunes, 
one of the MPHC staffers claimed 
that he showed one of the songs 
to Richard Rodgers who didn’t 
even rémember that he had written 
it. 

MPHC is currently making the 
disk company rounds with about 30 
of these newly- uncovered songs 
and are pitching ’em for pop 
singles as well as package material. 
Jubilee Records hopped on the old 
‘“newies” for its “Censored” al- 
bum by Martha Wright with Rodg- 
res & Hart’s “Why Can’t I” from 
the 1929 production, “Spring Is 
Here”; Cole Porter’s “The Great 
Indoors” from the 1930 production, 
“The New Yorkers,” and R&H’s “I 
Want a Man” from 1931's “Ameri- 
ca’s Sweethearts.” 

Since the advent of the LP in 
1948 and especially in the past 
couple of years when the diskeries 
started flooding the market wtih 
packaged goods, more and more 
“obscure” showtunes have been 


4 coming into their own. Prime ex- 


amples are Rodgers & Hart’s “My 
Funny Valentine” and “Mountain 
Greenery,” among others. The 
songs were known then by only a 
select few but, now, however, one 
can hardly pick up an LP without 
having one of the aforementioned 
songs represented. 

The publishers are hoping that 
the diskeries wiil hop on the newly 
resurrected material in the same 
way, 

















The nominations put on an offi- 
cial basis the union strife which 
resulted in “suspension” of te 
Groen and ousting of Paul. Both 





Urges T-H Change 


Hollywood, Oct. 23. 

Changes in the Taft-Hartley 
law to give union locals 
greater autonomy, a voice in 
ratifying their own contracts, 
and protection in operation of 
trust funds will be made the 
first order of business of the 
House Education and Labor 
Committee in January. Mem- 
bers of Local 47, American 
Federation of Musicians, were 
informed to that effect last 
night (Mon.) in a message 
from Rep. Joe Holt (R., Cal.). 

Holt, one of three members 
of subcommittee which investi- 
gated the Local 47 strife, has 
studied the contention that 
members have no voice in their 
own affairs and are being de- 
prived of coin due them 
through operation of the Music 
Performance Trust Fund. Holt 
sent word that the subcom- 
mittee will recommend Taft- 
Hartley changes as soon as the 
new Congress convenes. These 
would insurce local autonomy 
and guarantee “exact account- 
ing of all trust funds,” with 
protection for those who 
earned coin to insure chan- 
nelling to the fund. 








were reinstated by order of Pe- 
trillo. Subsequently, v.p. Read, 
| leader of the anti-administration 
forces, was expelled for one year 
while 10 others were expelled for 
one day. 


Battle shaping up for the elec- 
tion, however, will apparently cen- 
ter solely on local issues rather 
than deal with the touchy question 
of the Music Performance Trust 
Fund, which triggered the rebel- 
lion. Since Read’s ouster, the an- 
ti-te Groen forces have gained con- 
trol of the board of directors and 
will use the board’s accomplish- 
ments of the last few months, ip- 
cluding the first hike in scales in 
five years, as campaign material. 
Board also effected a change in 


the setup of business agents which’ 
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Boston, Oct. 23. Nov. 5. via teenager biz. 


Bill Haley’s “Rock Around the 
Clock” disk has hit the 175,000 
mark in this territory—a record for 
a single waxer. Local music stores 
report business at a top level with 
LP’s selling at $7 each to youngster 
trade. 

Columbia Pictures is cashing in 
on the current boom by coast-to- 
coast release of “Rock Around the 
Clock” pic to wham trade. 
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A cute novelty with a lilting beat! 





wait Se v 


DARLING 
dy Sumas by y 
¢y KAY CEE JONES 

















has streamlined the operation of 


the Local. 


ro 


DES 





AMERICAN MUSIC 


NSET BLYVO HOL YW AI 


inié 


“America’s -Fastest 















































ee ee 2 ee ee a ee ee 


Pe oe Oe ete 








Wednesday, October 24, 1956 


VARIETY _ 


MUSIC 61 





Inside Stuff—Musi 
Frank Sinatra and Julie London were named top vocalists of the 
ear in the annual poll of 21 Los Angeles deejays, disk columnists and 
disk distributors conducted by the Westlake School of Music. Awards 
will be made Dec. 6, along with a special Gold Record award to Steve 
Allen as the “Man of the Year” who has done “the most to advance 
modern popular music.” Other winners were: Billy May, best ar- 
ranger; Count Basie, best band; “Stars of Jazz,” starring Bobby Troup, 

pest tv show; and Jack Wagner, KHJ, best deejay, 





Dela McCarthy, who has done pop song composing and Bartok-type 
music for films, has opened her own office to handle musical commer- 
cials for radio and tv. Although a comparative newcomer in that re- 
spect, she is far from being a stranger in the musical field. She has 
composed pop music, jingles and musical logos and has scored and 
composed longhair music for pix. Miss McCarthy last week signatured 
a pact with Barton Music for a pop tune, “It’s Still Too Early in the 
Game,” written in collaboration with Lee Morris. 





Sam Goody is dubbed “Duke of the Disk Dealers” in the Oct. 27 issue 
of the Saturday Evening Post. The story on the nation’s biggest disk 
retailer and discounter, written by Richard Thruelsen, traces Goody's 
rise from a toy-and-novelty shop owner to the operator of a business 
now doing $4,000,000 annually. That gross comes via both his mail 
order business and his supermarket-type retail store which stocks 
38,000 different LP records and now also has a high-fidelity audio cen- 
tre and a book adjunct. 


cen aiid 


Decca is latching onto the video play of the M-G film, “The Wizard 
of Oz,” on the CBS-TV “Ford Star Jubilee” show Nov. 3 with a promo- 
tion of its Judy Garland album hased on the film’s score. Decca is 
cuffoing the album to Ford agencies over the country for use as dis- 
play material and, in addition, furnishing albums to hundreds of Boys 
Clubs. MGM Records, meantime, is due to release a soundtrack album 
from the pic with the tunes and some of the dialog. 





Woodbury Soap has hopped on the disk bandwagon to promote its 
product. Soapery is offering a Steve Allen extended play platter for 
three soap wrappers and 35c. The EP includes Allen’s workover of the 
“Picnic” theme, “Girl in the Gray Flannel Suit,” “What Is A Wife” and 
“Just One Of These Things.” Allen cut these tunes originally for the 
Coral label. 





. “I'd rather be a servant in the house of the Lord than sit in the seats 


. of the mighty,” the final words of the late Veep, Alben Barkley, was 


the takeoff point for a new religioso entry, “A Servant in The House 
of the Lord,” by Don Reid. Tune has been recorded by Red Foley for 
Decca. - 
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Victor ‘Talent Showcase’ 


— Continued from page 57 = 


Stole My Gal” and “Take Me Out 
To The Ball Game.” In the trey, 
Miss Carroll, a Negro thrush who 
was featured in the former legit 














took off on some difficult modern 
riffs on “Night in Tunisia.’’ Per- 
haps a more lightly swinging tune 
would have been better salesman- 
ship. Martha Carson, backed by a 











musical, “House of Flowers,” 
scored with two superbly per- 
formed numbers, “I Didn’t Know 
What Time It Was” and “Come 
Rain Or Come Shine.” The audi- 
ence buzzed with “can’t miss” com- 
ments after her turn. 

For a change of pace, jazz clar- 
inetist Tony Scott, with a rhythm 
trio, delivered some progressive 
sounds, Scott played a blues as 
background to some solo jazz bal- 
let hoofing by Al Mintz and then 


vocal duo, was the closing act with 
some rousing pop spirituals which 
had ’em handclapping. A cute fi- 
nale production brought back all 
the performers with a musical 
signoff. 

Bernie Miller, Victor staffer who 
is managing Victor artists’ plug- 
ging on radio-tv, produced the 
show. He’s planning followup ses- 
sions every couple of months for 
other young artists on the com- 
pany’s labels. 
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Jazz Incorporates 


Des Moines, Oct. 23. 

A nonprofit organization de- 
signed to “stimulate and increase 
interest in jazz music” has filed 
articles of incorporation in this 
state. Jazz Irc., with headquarters 
in Mason City, plans to sponsor 
concerts of jazz bands and orches- 
tras. Membership will be open to 
any person more than 17 years of 
age who is approved by the board 
of directors. 

The officers listed in the articles 
are Glen R. Truax, president; Robt. 
W. Cavanaugh, vicepresident; Carl 
J. Swab, treasurer, and A. J. Car- 
stens, secretary, all of Mason City. 





Rosemary Clooney Raps 
Poorly Recorded R ’n’ R 
And Questionable Lyrics 


Boston, Oct. 23. 

Rosemary Clooney, in for “key 
tu the city” “and press luncheon 
Tuesday (16) by WNAC-TV and 
sponsor of her tv show here, H. P. 
Hood & Sons, rapped poorly re- 
corded rock 'n’ roll disks and poor 
taste as reflected in some of the 
tunes. 


“Rock ’n’ roll is all right in it- 
self, as a beat or a rhythm, al- 
though I personally may not care 
for it. What annoys me are all the 
rock ’n’ roll numbers which are 
recorded so badly and in such 
poor taste,” the thrush said at the 
Sheraton Plaza turnout. ‘Musical- 
ly, these are just awful. No single 
instrument seems to be in tune 
with any other. « 

“Some of them have question- 
able lyrics: too, but I doubt that 
teenagers pay any attention to 
rock ’n’ roll lyrics. It amazes me 
what some of them will go out and 
buy—things which we would never 
dream of bringing into the house. 

“Primarily, though, it’s a mat- 
ter of musical taste and it’s up to 
adults to guide teenage - tastes 
along better channels.” 

She said her syndicated series 
relies on standards and recent hits 
which have proved lasting quality. 





Hampton Bows Brit. Tour 
London, Oct. 23. 
Lionel Hampton & his orch 
opened their first British tour with 
two concerts at the Empress Hall, 
London, on Sunday (21). Yesterday 
(Mon.) they left for the north to 
play in Preston. 
During their stay, Hampton and 
his band will play in 23 cities and 
towns in England and Scotland. 
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Mantovani’s first U.S.A. coast-to-coast concert tour has started off 
with 16 Standing Room Only crowds in the first 16 performances. 
More than that — in some cities as many as 1,500 were turned away! 
S.R.O. signs are expected for the balance of the tour as well. 


~~ 4 


Monty’s current pop single is — Valse Campestre b/w Song of Sorrento 1820 


Oct. 24 Edmonton, Alta. Can. Edmonton Gardens Nov. 17 Fort Worth, Texas Will Rogers 
: Concert Hal! Memorial Aud. 
Oct. 25 Calgary, Alta. Can, Stampede Corral Nov. 19 Wichita, Kan. Arcadia Theatre 
Concert Nem Nov. 20 Oklahoma City, Okia. | Municipal Aud. 
= 7 eo ya — Nov. 21 Dallas, Texas State Fair Aud. 
Oct. 29 Seattle, Wash. Civic Aud. pee San Angelo, Texas Municipa! Aud. 
Oct. 30 — Pertiand, Oregon Civic Aud. Nov. 24 Austin, Texas Gregory Aud. 
Oct. 31 Corvallis, Oregon Gilt Coliseum Nov.25 San Antonio, Texas Municipal Aud. 
Nov. 2 Eugene, Oregon » MacArthur Court Nov. 26 Houston, Texas Music Hall 
Nov. 3 Sacramento, Calif. Memorial Aud. Nov. 27 . Alexandria, La. Bolton High School 
Nov. 4 — $an Francisco, Calif. San Francisco Civie 1 Aue. 
Auditorium Nov. 28 New Orleans, La. Municipal Aud. 
Nov. 5 San Jose, Calif. Civic Auditorium Nov.30 Pensacola, Florida City Auditorium 
Nov. 7 Los Angeles, Calif. ‘ Shrine Auditorium Dec. 1 Montgomery. Ala. Lanier High School 
Nov. @ Pasadena, Calif. a Dec. 2 = Atlanta, Georgia Municipal Aud. 
Nov. 9 ” Ontario, Calif. Gardiner Spring Dec. 3 Chattanooga, Tenn. == Memorial Aud. 
Nov.10 Glendale, Calif. Hoover High School Dec. 4 Knoxville, Tenn. Alumni Aud. 
Nov.11 San Diego, Calif. Russ Auditorium Dec. 5 Charlotte, N.C. Ovens Aud. 
Nov. 12 Phoenix, Arizona © Phoenix Union Dec. 6 Chapel Hili, N. C. Memorial Hall 
' ‘High School Dec. 7 Richmond, Va. Mosque Theatre 
Nov.14 — El Paso, Texas Liberty Hall Dec. 8 — Washington, 0. C. Constitution Hall 
Nov.25 Big Spring, Texas Municipal Aud. Dec. 9 New York, N.Y. Carnegie Hai 
Rov. 16 Lubbock, Texas Municipal Aud. 








Band Reviews 








EDDIE HEYWOOD TRIO 
London House, Chicago 

Riding into the Windy City on/| 
the crest of two current pop hits, 
“Soft Summer Breeze” and “Cana- 
dian Sunset,” both cleffed by him, 
Eddie Heywood plays a rhythmic | 
and very melodic piano at this Chi 
showcase for combos. 

Added to Heywood’s 88 there’s 
solid backing by Lavern Barker on 
bass and Jimmy Johnson on drums. 
Heywood’s style is strong and vig- 
orous, eschewing the hard-to-savvy 
musical mathematics of the most 
modern school. His tunes are easily 
recognizable and played to elicit 
ioe-iapping melodic enjoyment. He 
plays inventively, improvising as 
he goes, and makes difficult har- 
monic combinations sound decep- 
tively easy. He goes over potently 
here. 

Anxious to please his audience, 
Heywood readily accedes to their 
requests for such of his trademark 
pieces as “Begin the Beguine,” 
“Sunny Side of the Street” and his 
two recent disk clicks. Also in the 
opening night book were “The 
Man Love,” “Summertime,” a 
Scotch medley, “The Continental.” 
He goes off to hefty mitting. 

Group closes Nov. 11, with the 
Marion McPartland Trio opening 


Nov. 14 for four weeks. Gabe. 
MORT WELLS’ DIXIELAND 


BAND (7) 
Blackstone Hotel, Omaha 
Popularity of New Orleans mu- 
sic in these parts has prompted vet 
trumpet player Mort Wells to form 
his own Dixieland Band. Seven 
oldtimers (Bob Lach, clarinet, is 
the youngest at 38) joined ranks 
and the result is A-1 music that 
will keep the group heavily booked 
once the word gets around. 
Newly organized (the Blackstone 
was the second date for the outfit), 
the members ‘besides Wells and 
Lach include Ole Gunderson, 
drums; Steve George, piano; Doc 
Dorsey, bass; Dale Linville, banjo, 
and George Strobel, trombone. 
Wells, who has wisely dressed 
the group in 1920 red, white and 
blue blazers, says he is planning a 
series of local tv shews as well as 
dance dates. Trump. 


TOMMY REED ORCH (8) 
Hotel Muehlebach, Kansas City 
After an absence of several 
months, Tommy Reed and crew 
are back in the Terrate Grill of 
Hotel Muehlebach, and likely good 
for several weeks. Reed and orch 
reopened the room after it was ex- 
tensively done over nearly two 
yéars ago, and stayed a year and a 
half on the job. ; 
Now Reed has returned with 
virtually the same setup, including 





an instrumentation of three reeds 
‘including his own), trumpet, trom- 
bone, piano, string bass and 
drums. Its a twofold chore for the 
band in this spot, as it is called on 
to play for two floorshows nightly 
and dancing sessions in between. 

With a wealth of experience be- 
hind him and knowing the spot 
well, Reed fills the assignments 
capably. His rhythms are keyed 
for dancing, with a wide variety of 
standard tunes, hit parade top- 
pers, a novelty or two and a Latin 
tune thrown in. It’s geared to 
bring the dancers to the floor and 
they respond nicely. 

At-current session, orch is back- 
ing Harry Richman and Kaye Er- 
win in an extensive music layout, 
and meets the specifications in fine 
style, Quin, 


Delaney Vs. Ram in 166 
Suit of Ex-Mgt. Company 


Joe Delaney has filed a $16,023 
suit against Buck Ram in N. Y. 
Supreme Court. Action is an out- 
growth of the demise of the De- 
laney-Ram management firm which 
had a shortlived existence early 
this year. 

According to the complaint, De- 
laney performed certain work for 
Ram between Dec. 15 and April 20 
for which latter agreed to pay 
$15,000 plus $1,023 expenses. On 
the first of the year, the complaint 
alleges, both entered into a part- 
nership agreement but Ram dis- 
solved the corporation in Aprvl, ’56. 
By virtue of the partnership, the 
plaintiff claims that he is entitled 
to 50° of the net profits. The 
suit also ask that the defendant 
make a full disclosure of the part- 
nership. 

Ram has denied all the allega- 
tions and counterclaims that under 
the terms of the agreement, which 
called for Delaney to act as con- 
sultant and negotiator, it was not 
to be performed within one year 
of the making and that neither 
agreement was in writing and 
therefore void. Defendant admits 
to the-partnership agreement but 
states that it was expressly pro- 
vided that income derived from 
Ram’s artistic activities was not to 
be included. Also in the counter- 
claim, Ram states that Delaney 
possesses certain records and 
property from the partnership for 
which he has refused to account. 
Ram is asking for dismissal of the 
action but seeks to have the rec- 
ords produced, 
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RCA s O’seas Merchandising Charted 
In Geneva's ‘Meeting at the Summit 





Coordination of RCA’s disk mer- + 
chandising plans for Europe during 
the next few months was mapped 
in Geneva, Switzerland, in a five- 
day meeting ending Oct. 13. Sales 
exec from 10 countries discussed 
such problems as store moderniza- 
tion, disk clubs, merchandising 
methods in the package field, 45 
rpm promotion and artists and re- 
pertoire problems. F. E, Kennedy, 
manager of record merchandise de- 
velopment of the RCA _ Interna- 
tional Division, chairmanned the 
sessions. . 

Kennedy, who headquarters in 
N.Y., made the trip to Geneva with 
Arnold G. Klein, recently ap- 
pointed Victor merchandise devel- 
opment manager for Europe, and 
George H. Prutting, sales manager 
for Victor’s international market. 
Others present were Frank Amaru 
P. Vaccari, Italy; H. Froment, 
France; P. Goemaere, Beligum; W. 
Brandsteder, Holland; S. Eriksson, 
Sweden; E. Meyer, Norway; J. 
Lieber, Germany; M. Rosengarten, 
Switzerland; S. Polliack, South Af- 
rica; B. Stevens ahd R. Lee, Eng- 
land; M. Matsen, Switzerland; and 
Si Rady, who is coordinating Vic- 
tor’s a&r operation in Europe with 
the needs of the American com- 
pany. 

Increasing stress on the foreign 
market by Victor is in line with 
the reciprocal distribution deal 
with British Decca which goes into 
effect next spring when RCA’s pact 
with EMI (Electric & Musical In- 
dustries) in Britain runs out. 





ANNA RUSSELL’S JOBURG SET 
Johannesburg, Oct. 16. 
Anna Russell, concert comedi- 
enne, cut a new platter for Co- 
lumbia Records which was record- 


d during her performance at the 
Laciaaieine Festival Oct. 12 at 
the Witwatersrand Univ. here. Disk 
will be marketed in South Africa 
under the CBS label. 

Miss Russell prepared an entire- 
ly new routine for her Festival ap- 
pearance. 





Guy Mitchell winds up a week’s 
engagement at Blinstrub’s, Boston, 
Sunday (28). 


America's Fastest Growing 
SPORTS NEWSLETTER 


picked the YANKEES to defeat 
the Dodgers in the World Series. 
We give a complete coverage of 
all sports every week. 

While the intercollegiate foot- 
ball season is on we the late 
injuries; also those players ex- 
pected back to action. 

We keep our readers informed 
on all the latest doings in Basket- 
ball and Hockey. 

And in BOXING we cover the 3 
major TV bouts every week with 
ex-light-heavyweight Champion. 
SLAPSIE MAXIE ROSENBLOOM 
giving his breezy ‘comments. He 
picked Basilio to beat Saxton! 

For a complete sports coverage 
every week, why not read JAB? 
It’s a must with leading execu- 
tives all over the country. 

A special introductory rate of 


$5.00 for 16 Issues 

($6.00 for Air Mail Service) 
SEND NOW for your copy 
become the best inf 
man in your set. 


JAB 


The Sports Newsletter with a 


unc 
P.O. Box 1319, Grand Central Sta. 
New York 17, New York 
@®.S.—If you have any TV, Stage, 
Screen, Nightclub news in which 
our fans will be interested, just 
Pass it along ... we'll use it!) 
Saeeecesooceecooneoonuseocce 
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Col’s Berry in Sydney 
For Deejay Roundup 
Sydney, Oct. 16. 

Arnold Berry, director of inter- 
national relations for Columbia 
Records, was on scene here for 
the annual get-together of Aussie 
disk jockeys. Berry was hosted 
by Coronet Records Pty. Ltd., local 
distribs for Columbia. 

Disk jockeys were planed in to 
this keyer from Melbourne, Bris- 
bane, Adelaide and Perth to hello 
Berry and huddle on blueprints for 
tv playdates via the record route. 
After plenty wining-dining in this 
zone, Berry planes back to his 
N. Y. base. 

Coronet reports that platter sales 
are hitting a new high in this ter- 
ritory. 


‘JAZZ ON HOUSATONIC’ 
CRACKS BARD FESTIVAL 


Stratford, Conn., Oct. 23. 


Jazz crashes American Shake- 
speare Festival Theatre for first 
time Sunday afternoon, Oct. 28, 
when “Jazz on the Housatonic” 
concert is put on the boards of the 
culture citadel for the benefit of 
the scholarship fund of the Strat- 
ford Exchange Club. 

All-star band: headed by Buck 
Clayton, dixieland group led by 
Jimmy McPartland, Billy Taylor 
Trio, Jimmy Rushing and Barbara 
Lea are on the bill. Other partici- 
pants include Coleman Hawkins, 
Peewee Russell, Tyree Glenn, Vic 
Dickenson, Bobby Donaldson, Wal- 
ter Page and Dick Cary. George 
Simon will emcee. 


Ear] Grant ‘Loaned Out’ 
To Camden for Set Push 


Hollywood, Oct. 23. 


In an unusual “loanout” deal, 
Earl Grant has recorded a special 
four-sided EP for Camden Records, 
RCA Victot subsidiary. Package 
was to be released this week. 

Grant, a local pianist-singer with 
a style reminiscent of Nat King 
Cole, has built a considerable audi- 
ence locally and is under exclusive 
contract to Prince Records. Loan- 
out deal was arranged to give him 
a wider audience through Cam- 
den’s better distribution facilities 
and Prince, owned by Mickey Gold- 
sen (Criterion Music) will launch 
a special deejay promotion cam- 
paign for the platter. Van Alexan- 
der backed the singer on the sides. 


Continued from page 55 




















releases in Canada will appear un- 
der the Dot label instead of under 
Keane’s Quality Records imprint 
as heretofore. 

Others attending the conclave 
included field reps Bob Smith and 
Sandy Harbin from Chicago; 
Mickey. Addy from New York, John 
Wussels, Detroit; Webber Parrish, 
Nashville; Jerry Johnson, Holly- 
wood; Jim Coyle, Indianapolis, and 
Gilbert Brown, v. p. and manager 
of Wood’s record mail order house 
in Gallatin. 

Financial report by L. L. “Rip” 
Thornton, Dot homeoffice v. p., and 
treasurer, stressed that the firm 





is in its best position to date. 
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N. Y. STILL NO. 1 SIRE 
FOR POPS: MIKE GOULD 


New York is still the hub of pop 
music activity. That’s the opinion 
of Mike Gould, in Gotham from 
his Coast base to scout new mate- 
rial and set diskings. 

Gould, veepee and euaih 
manager of the Ardmore and 
Beechwood music firms (Capitol 
Records’ subsids), has blueprinted 
a stepped-up schedule on his L.A. 
to N.Y. treks. In the past, he has 


been hitting the New York beat|... 


about twice a year but he now 
plans to come in at least four times 
annually on extended visits. 

Main attraction in N.Y., accord- 
ing to Gould, is that it continues 
as the best source of new material. 


Univac Blues’ 


Port Washington, L. I. 
Editor, VARIETY: 
The wire services are full of the 
Harvard “Univac Songwriting Ma- 
chine” bit and I hasten to add that 


this is about as hip as a Cross-|.. 


roads Corner’s Postmistress. who 
only reads the Almanac. In 1948 


‘I ran 26 weeks at the Guild Thea- 


tre with a gag-gimmick (WOR) 
that featured a songwriting ma- 
chine that enabled any member of 
the audience to make a tune by 
turning a crank. It was a “fixed” 
pinball-type machine that only lit 
up the black-key notes, because 
any darnfool can write a tune by 
sticking to them—if the little trick 
that takes years to learn is known: 
how to write a good tune. News- 
paper editors have always been 
pushovers for the farmer who 
wrote a hit song on the back page 
of a Sears catalogue and (1) either 
somebody stole it, or, (2) the pub- 
lishers wouldn't look at it, or (3)— 
and it can happen—it became a 
hillbilly hit. 


Your non-composer readers may 
not know how ridiculous it is for 
the highdomes to steal space with 
their phony imitation Irving Ber- 
lin. If I could buy a Univac with 
1/1,000th of the talent Mr. Berlin 
has, I'd hock my Mercedes and 
send my wife out to do daywork! 
So, what next? A Univac that 
writes plays? Or paints pictures? 
Or comfort lonely hearts with an 
automatic velvet glove? I got the 
Machine-Age Blues, Sir! Univac- 
Schmunivac! 

Pat Ballard 


PERIOD’S MASTERS FOR 
BETHLEHEM JAZZ JOLT 


In a buildup of its jazz-eatalog, 
the indie Bethlehem label has pur- 
chased 10 masters from Period 
Records. 


Scheduled for immediate release 
from the Period buyup is a pack- 
age featuring trombonist Jack Tea- 
garden, Other LPs slotted for fu- 
ture release are by Charlie Mingus, 
Thad Jones, Osie Johnson, Ralph 
Burns, Charlie Shavers, Maxine 
Sullivan and Al Haig. These con- 
verted Period packages will be 
added to the regular Bethlehem 
schedule which includes sets by 
Duke Ellington, Sam Most, Dexter 
Gordon, and Johnny Richards orch. 

According to Bethlehem prexy 
Gus Wildi, the current production 
program extends to February, 1957, 
and will also showcase new pack- 
ages by Sally Blair, Al (Jazzbo) 
Collins, George Kirby, Johnny 
Hartman, the Ralph Sharon sextet 
and Sal Salvador. 


Diamond Records Fathers 


Allan Jones in Pop Groove 
Hollywood, Oct. 23. 
A NeW Pairing FOF MUSICOM CY ae NS 
material is in the works at Dia- 
mond Records, following the sign- 
ing of Allan Jones to a one-year 
contract by the Coast indie label. 
Jones pact calls for 12 sides dur- 
ing the next 12 months, However, 
discussions are now underway 
about a possible musicomedy album 
to star Jones and Lucille Norman, 
also recently signed by the label. 
Pact marks Jones’ first affiliation 
with a straight pop label. He for- 
merly was under coniract. to RCA 
Victor for Red Seal diskings. 











Eydie Gorme moves into the Ca- 
sing. Royal, Washington, Oct. 29 
for one week. 











On The Upbeat 








New York 


Ethel Smith guests with the Mil- 
waukee Symphony for two concerts 
Nov. 2-3, then returns to New York 
to wind up her new album for 
Decca entitled “Miss Smith Goes 
To Paris” . .. Sol Yaged headed 
up a jazz festival last night (Tues.) 
at China Lodge, Haverstraw, N.Y. 
Eddie Bonnemere at Baker’s 
Keyboard Lounge, Detroit, until 
Nov. 3. He begins a stand at Pitts- 
burgh’s Penguin Room, Nov. 15, 
then heads for the Embers, N.Y., 
for a two-week engagement begin- 
ning Noy. 19... Russ Morgan 
motored to his hometown, Scran- 
ton, on his off-day from the Hotel 
Biltmore to record a series of 
announcements in support of the 
Lackawanna County United Fund 
on WEJL, Scranton indie... 
Vocalist Bobby Mack joined the 
Paul Martell band at Roseland 
Ballroom . . . Dorothy Olsen, the 
singing schoolteacher, guests on 
“Ding Dong School” today (Wed.). 

Edith Schonberg joined Teenage 
Review, a new Filosa publication. 
. Sammy Kaye, on tour in the 
midwest, is covering five states this 
week ,.. Teresa Brewer’ guests on 
Martin Block’s ABC-TV show today 
(Wed.) ... Sam (The Man) Taylor 
into the State Theatre, Hartford, 
Nov. 3-4... Betty Madigan begins 
an engagement at  Pittsburgh’s 
Holiday House Nov. 26... Jack 
Maas, 
Coast rep, in town for his father- 
in-law’s funeral iast week. 

ASCAP cleffer Pearl Fine has 
written a rally tune for the Dem- 
ocrats, “The Hole In The Sole Of 
His Shoe,” which is being plugged 
in motorcades around the country. 
... Don Kelly and Steve Cannon 
have teamed up for a platter show 
on WLOL, Minneapolis ... Benny 
Goodman’s orch set for four con- 
cert dates in the northwest, Nov. 
21-24. Tour is being handled by 
Northwest Releasing Corp. headed 
by Zollie M. Volchok and Jack J. 
Engerman, 


Hollywood 

Pine-Thomas has inked Albert 
Glasser as musical composer-con- 
ductor for “Bail Out At 43,000,” 
John Payne-Karen Steele starrer 
for UA release ... Chirp April 
Ames has signed with Zephyr Rec- 
ords . .. Paramount has signed 
Harry Harris to pen special par- 
odies and special songs for the Joe 
E,. Lewis biopic... Frances Bergen, 
wife of Edgar, has cut her first 
album for Columbia using three 
groups, Matty Matlock, Art Van 
Damme and Johnny Eaton... Bert 
Convy, Capitol Records pactee, 
guests on Art Linkletter’s “House- 
party” Friday (26) on CBS-TV.. 
Red Norvo’s initial release for 
Liberty Records out this week... 
Elena Verdugo signed Bunny 


Botkin as her arranger-conductor + 


on recording dates. 


Chicago 
Pat Morrisey and Tommy Wolff 
opening tonight (Wed.) at Mr. 


Kelly’s for a two-week stint; Jeri 
Southern segues Nov. 2 for four 


frames ... Crew-Cuts currently 
one-niting it through Texas and 
Oklahoma rior to opening at 


Statler Hotel, Dallas, Nov. 1-14... 
Tony Scott pacted for Modern Jazz 
Room Dec. 26 for three frames... 
Tune-Tattlers and Bill Falbo into 
Muehlebach Hotel, Kaycee, Nov. 2. 

Richard Maltby plays the Blue 
Note Nov. 14-25... Du of Dixie- 
land bought back by the Preview 
Lounge, opening June 5,for 14 
weeks, 


San Francisco 


Ray Tellier, v.p. of AFM Local] 


6, named musical director of Mat- 
son Lines’ new Hawaii-California 
cruise ship, the Mariposa... 
Johnny Mathis returned home to 
Frisco, opened at Fack’s II... 
Billy Daniels booked into The Vil- 
lage Nov. 14, and Monica Lewis 
into Fairmont’s Venetian Room 
Caanines with Mort Sahl) Nov. 6 
. Gomans’ Gay ‘90s, ready to 
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move to new quarters next month, 
reported dickering with Wally 
Rose’s dixieland group . Bassist 
Eddie Garland joined Turk Mur- 
phy’s band at the Tin Angel, and 
George Lewis is booked to follow 
Murphy for three months starting 
Jan, 4. Chronicle jazz critic 
Ralph J. "Gleason sold an Andre 
Previn profile to Playboy Guitarist 
Eddie Duran added to show at Jazz 
Workshop , Bay City Jazz Band 
returned to the Sail’N .. . Manto- 
vani booked for Sacramento, Fris- 
co and San Jose concerts, Nov, 3, 
4 and 5, respectively. 


Pittsburgh 

Liz Seneff picked for vocal spot 
with Al Morell’s foursome at Town 
House. She’s daughter of Alice 
Hogge Seneff of Sun-Telegraph 
society dept. . . . Billy Negro, or- 
ganist, into Mona Liza Lounge for 
arun... Marty King orch playing 
weekends during fall and winter at 
Colonial Manor ... Matt Gouze’s 
Pittsburgh All-University Tam- 
buritzans booked for matinee per- 
formance Nov. 25 at new Ford Au- 
ditorium in Detroit ... Janet Noel, 
at piano and organ in Twin Coaches 
Lounge for two weeks with op- 
tions, is music librarian at KDKA- 
TV daytime . . Penguins into 
Rock ’n’ Roll Room downtown for 
a week ... Ernie Neff, organist, 
into Randall’s on Route 51 after 
four months at Carlton House, re- 
placement at latter spot being duo 
pianists Reid Jaynes & Bobby Car- 
dillo . . . Frank Alter, organist, in- 
to cocktailery of Lenny Litman’s 
(Natrona) Heights Plaza Shopping 
Center .. .Jo Davis at piano in new 
Diamond Room downtown ... Holi- 
day House picked up option of 
Luke Riley band. 


Kansas City 


Sue Carson set for a fortnight 
in Eddy’s beginning Nov. 2, with 
Los Romeros and Teresita also 
playing the spot. They follow 
Nelson Eddy and Gale Sherwood 
who made a three-week stand of it. 
. . » Rosemary Clooney hied to the 
Coast after her p.a. at the Ameri- 
can Royal Coronation Ball Friday 
(19)... Likewise Buddy Cole, who 
was in to baton the orch with Miss 
Clooney ... The Drifters and the 
Lloyd Price orch playing the 
Orchid Room following Dinah 
Washington ... Gary Marquis Trio 
into Picardy Cafe of Hotel Muehle- 
bach, following the Horvath Gyp- 
sies .. . Harry Richman with Kaye 
Edwin return west following their 
date in the Terrace Grill of Hotel 
Muehlebach. 
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LOUNGES SPREADING IN VEGAS 





Booze News: Philly's Cafe Raids, 
Miami Beach's ‘Strong Arm Bill 


Philadelphia, Oct. 23. 

Pennsylvania Liquor Control 
Board agents continued their 
crackdown on improper floorshows 
with two raids last week and the 
suspension of the liquor license of 
an uptown club for alleged im- 
moral entertainment. 

Julie Gibson, 24, drew action 
from the state agents, who object- 
ed to her “Dance of the Bashful 
Bride,” at the Wedge. Miss Gib- 
son and the cafe owners, Bertram 
Ottenberg and Albert Nirenberg, 
were arrested, 

The same night, agents visited 
the Black Cat and caused the ar- 
rest of Milka Lane, known as Milka 
Rodriguez, and Emmanuel Jenkins, 
owner of the club. Police de- 
tained the principals in both raids, 
but they were discharged the fol- 
lowing morning at a hearing be- 
fore Magistrate Benjamin Segal. 

The Catalina Sho Bar drew a 30- 
day suspension, effective Oct. 25, 
for lewd and improper entertain- 
ment. 





Power to Revoke 
Miami Beach, Oct. 23. 


With an ordinance proposing 
nixing of mixing by all cafe em- 
ployees with customers temporarily 
shelved for revisions, city council 
will bring up for final passage at 
next meeting a companion law ex- 
pected to give it tighter control of 
liquor licenses. 

The new measure will give coun- 
cil power to revoke at its discretion 
the license of any establishment 
serving liquor to the public. The 
ordinance is expected to provide 
the means for the city solons to 
crack down on all clubs which 
hertofore have violated non-en- 
forceable city edicts issued after 
complaints from patrons. 





Suspend Birdland, N. Y. 

The Birdland, haven of jazz 
names on Broadway, was closed 
Monday (22) on a license suspen- 
sion by the State Liquor Authority 
for serving drinks to minors. Spot 
will reopen Nov. 2. 

Authority’s verdict was handed 
down some time ago but the spot 
was permitted to remain open until 
its means of appeals were ex- 
hausted. 





R ’n’-R Uptown for Loew’s 
In Toronto Stage Test 


Toronto, Oct. 23. 

In a one-shot test to gauge if it 
will hypo biz, Jack Clark, veepee 
and manager of Loew’s Theatres in 
Canada, will launch a rock ’n’ roll 
presentation policy at the Uptown 
Theatre here week of Oct. 29. On a 
four-a-day sked with five on Satur- 
day (27), upped prices of $1-$1.25 
as against usual 60c-$1, and “Hot 
Cars” (UA) as the first film attrac- 
tion, the show, tagged “Rock and 
Roll,” will have 12 acts. 

This will be headed by Carl Hol- 
land and his Rock and Roll Band; 
Jimmie Rushing, the reputed orig- 
inal “Mr. Five-by-Five”; three-all- 
male vocal groups, the Cleftones, 
the Drifters and the G-Clefs; Big 
May-Belle, who disks for Epic; 
Frankie Charmaine Brunson; 
Elaine Rodgers of Columbia re- 
cordings; Otis Rush, George Lor- 
enz, Carl Perkins and Cathy Carr. 
Troupe will also be backed here by 
Curley Posen’s band of 12 men. 





° 9 ¢ #19 
Dunninger’s ‘No Profit 
Los Angeles, Oct. 23. 
Dunninger at a $3.85 top is ap- 
Parently nowhere near as accept- 
— to the public as Dunninger on 
Vv. 


Mentalist drew a ‘dour $6,300 
last week for the first frame of a 
fortnight stand at the Huntington 
Hartford Theatre. ross repre- 
sents a loss to the theatre, since 
the contract calls for a 50-50 split 
after-expenses but guarantees Dun- 
ninger a minimum of $5,000 weekly. 





Vegas First Edition’ 
As Pre-B’way Revue 


Holiywood, Oct. 23. 

New idea in Las Vegas entertain- 
ment is “First Edition,” an origi- 
nal revue which opens Nov. 8 at 
the Flamingo prior to contemplated 
| Broadway opening. Hotel prexy Al 
Parvin made the deal with Holly- 
wood agent Pierre Cossette for Ray 
Golden’s production with Dick Con- 
tino. Kaye Ballard, Larry Storch 
and Mary Meade French doing spe- 
cial material in first half, then ex- 
cerpts from their regular nitery 
|turns (a la “Mr. Wonderful” on 
Broadway). 

Idea was developed and pack- 
aged, by Cossette with material by 
Sammy Fain, Paul Francis Webster, 
Sonny Burke and Golden. 


Miami B'ch 0.0.’s 
‘Nix on Mix’ Bill 
As Assn. Beefs 


Miami Beach, Oct. 23. 

| Third and final reading on pas- 
| sage of an ordinance by the City 
| Council banning employees from 
/mixing with patrons in establish- 
ments licensed to sell liquors was 
| postponed when the Miami Beach 
| Hotel Assn., protested the proposed 
| law as “unrealistic and extremely 
dangerous.” 

| The association, unheard from 
| on the matter at two previous meet- 
| ings, entered the proceedings when 
'it was pointed out to them that, 
|under the letter of the proposed 
|law, the ban would affect not only 
_talent such as Tony Martin, Liber- 
/ ace, Joe E. Lewis, Milton Berle and 
others contracted to work here 
| this winter, but that it would apply 
|as well to any corporate officer, 
| manager or executive employee, as 
‘well as social directors and hos- 
| tesses whose prime job it is to 
| mingle with hotel guests. 

An association spokesman, in pro- 
testing the manner in which the 
ordinance was drawn, admitted the 
Council’s intent to eliminate abuses 
by some night clubs using “B-girls” 
and “padding checks” was an hon- 
est one, but that it went far be- 
|} yond the objective. The ordinance 











ais now being studied by city at- 


torneys with a view to drastic re- 
vision. 


EASTERN STATES EXPO 
CLOSE TO ’53 RECORD 


Final tally on attendance at the 
Eastern States Expo, W. Spring- 
field, Mass., which closed recently, 
reveals that figures topped iast 
year’s mark by 42,325, less than 
500 under the all-time record hit 
in 1953. The 455,877 who paid at 
the wickets was considered excel- 
lent inasmuch as much of the fair 
was hit by bad weather for several 
days. 

Headliners at the event included 
Dorothy Lam»ur, Vocalovelies and 
Eddy Grady Orch on the first day; 
Dorothy Collins and Russell Arms 
were added for the next three 
days, with latter two replaced the 
next two days by Pat Boone and 
Denise Lor. Thrill shows, auto 
races and vaude augmented the en- 
tertainment in the grandstand 
shows. In previous years, Expo 
booked top names when available. 


Dallas (Texpo) 2,620,000 


Dallas, Oct. 23. 
State Fair of Texas racked up a 
new attendance record here with 
the 16-day run, Oct. 6-21, luring 
2,620,000 into the 187-acre fair- 
grounds. This topped last year’s 
record of 2,611,271. . 
Expo also set a one-day aitend- 
ance record Saturday (13), when 
325,741 jammed the showplace. 














ESPECIALLY BACK 
AT THE HAGIENDA 


The cocktail lounge policy looms 
as an increasingly larger factor in 
Las Vegas. With the Hacienda, 
the newest of the casino country’s 
inns, adopting the smal! musical! 
and vocal unit format exclusively, 
the roster of acts using cocktail 
units is on the upbeat. The Dunes, 
using music names as its major 
lure, is also heavy on the small 
outfits. 

However, those are the only two 
hotels on the Route 91 strip with 
that policy exclusively. In mid- 
town Vegas, the commercial hotels 
and the casinos such as the Golden 
Nugget and others along Freeman 
St. are also using the units ex- 
clusively. 

The Hacienda, like the Dunes, 
seemingly elected to stay out of the 
talent sweepstakes, because of the 
difficulty of obtaining top acts at 
prices which could be afforded by 
a new enterprise. Its opening bill 
is topped by Billy Ward & Domi- 
noes, with Eddie Peabody and 
Bruce Davis in support. 

In addition to the prominence 
given the unit act in these hotels, 
every Strip inn is going in more 
heavily for the small shows. In 
all the hotels, the lounges are 
heavy producers. They are adja- 
cent to the casinos, are a good 
means of holding potential players 
in the payoff area, and at the same 


(Continued on page 64) 


Revere Now Rides 
As Year ‘Rounder 


Revere Beach, Mass., Oct. 23. 

This oceanfront spot is begin- 
ning to take on a big nightlife as- 
pect, pulling from Hub, across the 
harbor and from north shore cities 
and towns. With four clubs going 
this season, it seems to be becom- 
ing to Boston what “The Strip” is 
to Las Vegas. 

Previously only on summer runs, 
the clubs took to staying open year 
’round last season led by the Frolic, 
plush 375-seater, which has a line, 
uses names and is growing out of 
its quarters. Now there are Lewis’ 
Beach View, Murphy’s By-the-Sea 
and Frank Petty’s Celebrity Room, 
all going strong. 

Mike Della Russo and Jimmy 
Cella, bonifaces of the Frolic, found 
that party biz in the area is so big 
that seasons meant nothing. Open- 
ing new shows on Sunday nights, 
they are invariably sold out. 

The Revere clubs are featuring 
hot record artists and competish 
is keen for names. Frolic has had 
Jerry Vale, Eileen Rodgers, Teddi 
King, Harry Snow, Bon Bons this 
season and is on the lookout for 
more diskers. 


Gene Meredith, Cited In 
Texas Adams Swindle, 
Dabbled in Vegas Hotel 


Las Vegas, Oct. 23. 

Evidence that even the keenest- 
honed Vegas sharpster had best be 
wary of the promoter was advanced 
again last week with the disclosure 
that Gene Meredith is among four 
officers of Texas Adams Oil Co. 
accused by New York Attorney 
General Jacob Javits of having 
tried to pull off a $2,300,000 stock 
swindle. 

Meredith became a subject of 
note here recently when he almost 
succeeded in promoting the re- 
opening of the Royal Nevada Hotel, 
which was among last year’s three 
elfoldos. Meredith got so far in 
his venture here as the inking of 
a lease with Royal Nevada owners 
Bill Simonds and Harry Oederkirk. 
However, when it came time for 
Meredith to put up the collateral 
to secure the first month’s rent, he 
failed and deal collapsed by de- 
fault. 

Meredith then left town, and be- 
hind him he assertedly. teft bills 


(Continued on page 66), 

















Sponsored Circuses, Peanut Pacts 
May Rival Ringling on Arena Dates 


os 
» 





Colonna, Valentine Top 
London Pr. of Wales Bill 


London, Oct. 23. 

The Prince of Wales Theatre had 
good contrasting headliners with 
the preems yesterday ‘Mon.) of 
Jerry Colonna and Dick Valentine. 
The comedy vocals seeping through 
Colonna’s flowing mustache came 
off well and Valentine's ballads 
combined for an above average bill 
on a two-week run. 

Others this semester include 
Hughie Green, emcee; Chi Mur- 
ray & Madie, repeating at this 
house within « month; Three Mon- 
archs, comedy harmonicaisis; Am- 
paro Renkel & Paco De Ronda, 
Spanish dancers; Vic & Adio, Bra- 
zilian balancers; Rose & Marion, 
jugglers, and Evy & Everto, unicy- 
clists. 


‘Garland Room 


At Palace; Judy 
Rakes in 2266 


The Judy Garland bill 
Palace on Broadway proceeds at 
the same gait with week ending 
yesterday (Tues.) winding up at 
$56,600. The b.o. has’ usually 
ranged between $56,500 and $57,- 
500, difference being in the num- 
ber of standees or high tariff open- 
ing night. 

Thus far, the Garland series has 





nabbed $226,100 in its four weeks | 


of operation, and healthy advance 
indicates that it’ll be running SRO 
during its skedded 10 weeks and 
probably stay longer. 

During the week, Miss Garland’s 
prowess as an entertainer and box- 
office potentate was recognized 
with a gold key awarded her by 
Sol A. Schwartz, RKO Theatres 
prexy, who last Tuesday (16) cele- 
brated the fifth anniversary of her 
first preem at the Palace, which 
marked the latter-day revival of 
two-a-day at that house. Schwartz, 
who delayed his trip to Europe 
until completion of the exercises, 
told Miss Garland that the star 
dressing room, occupied by some 
of the greats including Sarah Bern- 
hardt, would henceforth be known 
as the Judy Garland Room. 

The following day (Wed.), 
Garland received the Trouper of 
the Year award from the Troupers, 
femme counterpart of the Friars 
Club. 


MARGT. WHITING’S FAST 
COPA FIRING-REHIRING 


Margaret Whiting was “fired” 
and “rehired” by the Copacabana, 
N.Y., without missing a show. Fir- 
ing took place on Sunday (21) 
night, but boniface Jules Podell 
reconsidered and Miss Whiting re- 
sumed work Monday. 





Earlier that evening Walter 
Winchell’s column in the N. Y. 
Daily Mirror .said that he had 


walked out of the Copa in protest 
of the audience din during Miss 
Whiting’s turn. Later, when Miss 
Whiting was singing, she remarked 
that it wasn’t a “Copa audience” 
because it was “so quiet.” Cumu- 
lative effect was that Podell read 
the firing act to her, but relented 
the following day. 


i 





J. RAY BOOKED IN BRIT. 
London, Oct. 23. 

Johnnie Ray will be flying here to 
appear on the “Sunday Night at the 
London Palladium” Nov. 25. Lew 
& Leslie Grade hope to arrange 
further public appearances for his 
brief visit here, 

Ray was last here in the’ fall of 
last year when, in addition to va- 
riety, he appeared at the. Royal 
Variety fence. 


at the | 


Miss | 


Ringling Bros. and Barnum & 
| Bailey Circus will know shortly 
whether it can line up a string of 
‘arenas in which to play next sea- 
{son and whether it will go back to 


the old formula of thrill and spec- 


| tacle acts as agains: the Holly- 


woodized version introduced by cir- 
cus prexy John Ringling North. 

Negotiations are still going on 
between Ringling and Bill Veeck, 
former baseball magnate who is 
seeking to buy the show for a re- 
ported $2,500,000. In the midst 
of this, North hired Art Concello as 
the new general manager, replacing 
Michael Burke, who left during the 
summer. Concello is now on a tour 
attempting to line up playdates 
following the hardtop stands in 
New York’s Madison Square Gar- 
den and the Boston Garden, the 
former starting early April. 

In the quest for hardtop dates, 
| the Ringling show is coming up 

against powerful opposition in the 
| form of commitments made with in- 
| door circuses that generally work 
the winter season, and the doubts 
of some arena operators as to 
whether they would prefer a spon- 
| sored circus even if from a compar- 
| atively unknown outfit, as against 
an unsponsored show even though 
| it bears the Ringling label. Outfits 
| such as the Shrine Temples are ex- 
‘cellent ticket sellers. and shows 
/under their auspices generally 
| bring capacity houses. 

An obstacle also has arisen in 
|lining up the bigseaters. Most 
|arenas have concession contracts, 
and Ringling carries its own eon- 
|cessionaire. Just who will relin- 
| quish the rights to sell wares in the 
|arenas during the circus will be 
determined as the result of a monu- 
| mental battle between both parties 
| holdings the rights. 

The circus is conceded to be one 
of the concession plums, and the 
| coin the be made from a sawduster 
| stand will not be given up without 
la struggle. The value of this con- 
|cession alone is regarded as suffi- 
cient to stall any deals for the cir- 
cus, unless some agreement can be 
arrived at between both selling 
agents. 


Cugat Blows Hot ’n’ Cold 
On Americana, Miami B’ ch 


Xavier Cugat did a yes-no-yes 
with the Americana Hotel, Miami 
Beach, within a brief period. Last 
week, Cugat exercised a cancella- 
tion clause and exited the Dec. 19 
| bow of the hotel. However, last 
| Friday (19), he rescinded the can- 














| cellation, and it appears that he'll 
now play the date. 
| Cugat, who returned from Ea- 
rope recently, has been beset by 
tax and alimony difficulties, and 
| cancellation came after a bout with 
|the Bureau of Internal revenue and 
| attorneys for his former wife. He 
| wondered afterward whether it was 
| all worthwhile, cancelled, then re- 
considered. . 





| Dickens’ 1,800 in Omaha; 
| Pebbles Plays ’Em in Par 


| Omaha, Oct. 23. 

| Harry (Hap) Pebbles, Wichita 
| promoter, started his third year of 
bringing “Grand Ole Opry” shows 
to Omaha last Tuesday (16) with 
a unit featuring Little Jimmy Dick- 
ens. Two performances drew some 
1,800 customers, which is on a par 
with crowds in the past. 

This year Pebbles is using the 
Paramount Theatre, owned by Tri- 
States, after feuding with the City 
Aud dads over rental figures and_ 
rival bookings. Aud boosted its 
rental this year, and Pebbles lost 
his patience last spring when an- 
other “Grand Ole Opry” outfit was 
permitted to use the arena one day 
before his unit came in. 


CLOGSTON’S RALEIGH POST 
Raleigh, N. C., Oct. 23. 
Roy B. Clogston has taken over 
as director of Reynolds Coliseum 


here. 
He succeeds the 





Ww. 


Z. Betis, 





Coliseum’s.first.diretcor, who, has 
held the post since 1949, 
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No Post-Series Dip as Niteries 
Clock Peak Business in N. Y. 


New York cafe business is at its 
strongest in several years. Virtu- 
ally topline nitery and hotel room 
is doing capacity or near. 

Major Gotham spots have an ex- 
cellent assortment of names which 
include Joe E. Lewis at the Copa- 
cabana, Frankie Laine at the La- 
tin Quarter and Edith Piaf at the 
Versailles. These rooms are doing 
near-capacity business with extra 
heavy revenue coming during the 
late show. 

The hotel spots are also regis- 


Toronto UAF Finale 


Toronto, Oct. 23. 

With $3,600,400 in the kitty to 
date, fourth and final United Ap- 
peal Fund’s weekly change of noon- 
time show, produced by Midge 
Arihur on a huge stage laid across 
City Hall steps, will present an- 
other bill on Thursday (25). In- 
cluded are the Deep River Boys, 
Priscilla Wright, Bob Goulet, Ju- 
liette (Cavazzi), Don Gordon, mu- 
sical director, line of 16, and Joel 
Aldred as emcee. 

Previous three shows have gues- 
starred Dorothy Lamour, Four 
Lads, Claire Bloom, Shirley Har- 
mer, George Murray, Alan & 
Blanche Lund, Jerry Leader, Leslie 
Bell Girl Singers, Danny Crystal. 
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tering excellently. Lisa Kirk, who 
scored strongly at the Persian 
Room of the Plaza, is doing simi- 
larly at the Waldorf-Astoria’s Em- 
pire Room. At the Persian Room 
where Eartha Kitt is headining, 
business is also on the upper level. 
The two-a-night policy at the Mai- 
sonette of the St. Regis is also 
working out well this season. 


The Hotel Pierre’s Cotillion 
Room, which underwent extensive 
overhauling, opened Monday (22) 
with Caterina Valente, the Italian 
import, as headliner. 

The jazz spots are also holding 
up, but not as strongly as the 
other type of rooms. The Birdland 
and the Embers are doing excel- 
lently and the Dorsey Bros. band at 
the Statler is registering strongly. 


Both nitery and hotel bonifaces 
expected some falloff following 
close of the World Series games 
between the N. Y. Yankees and the 
Brooklyn Dodgers, However, this 
failed to materialize. The town is 
loaded with fall vacationers as well 
as those making business trips, and 
present volume is expected to last 
until mid-November. 





Lounges 


=—_aas Continued from page 63 =—_—as 


time permit continuous entertain- 
ment readily heard in the gaming 
room, 


The price level of lounge enter- 
tainment is rising. Since Louis 
Prima popularized that form of 
performing at the Sahara Lounge, 
many name units have hit the 
Vegas spots. Many maestros head- 
ing small combos have hit the Ne- 
vada lounges for profitable takes. 
But bulk of the lounge performers 
are in the lower and middle priced 
brackets, and the operators are 
willing to buy a more prominent 
brand of material as it becomes 
available. 


In several hotels, the lounges 
have been built up considerably. 
The Sahara is making plans to en- 
large that area, the Flamingo has 
upped its capacity and the other 
hotels have built up their rooms. 

As far as agencies are con- 
cerned, this sector of.the Vegas 
lounge is the most profitable. For 
very little servicing, a constant 
amount of revenue comes in. The 
bookings are for very long terms, 
sometimes a matter of years. In 
fact, some hotels give their lounge 
acts a four-week notice of cancella- 
tion, which is probably as long as 
they come in the nitery field. 

















Queen of LAUGHS 


PATSY SHAW 


EL MOROCCO, Montreal 


ELEGANTE, New York 


A . For TV—Contact FRANK COOPER ASSOCIATES 
ae an . 17 E. 54th Street, New York 
STAR REPRESENTATIVES, 200 W. 57th St., N. Y., UNiversity 5-1301-2 
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Just Completed 


Shamrock-Hilton 


Houston 


Asst. Manager of Roxy 
Leaves to Join NBC 


Myron M. Levy, assistant man- 
ager and merchandising head of 
the Roxy Theatre, N. Y.. has left 
to become a studio manager with 
the National Broadcasting Co. He 
had been with the Broadway land- 
mark for 20 years having started 
there when the late Jack Parting- 
ton was managing: the house. 

Post at the theatre will be filled 
by a staffer moving up from the 
ranks, 





American Royal Coronation 
A 10,500 Lure in K. C. As 
Queenie Is a ‘Joe Smith’ 


By JOHN QUINN 
Kansas City, Oct. 23. 

Much as planned, the annual 
American Royal Coronation Ball 
came off last Friday (19) night in 
Municipal Auditorium with 10,500 
spectators on hand, virtual capacity 
for the big hall for a show of this 
type. It’s all a non-profit deal with 
heavy civic overtones, so the gross 
(from a house scaled up to $5.50), 
while sizable, is of minor impor- 
tance. ; 

Big moment of the show was 
well along in the evening when 
Rosemary Clooney warbled a con- 
siderable list of her Columbia 
sides, with Buddy Cole at the pi- 
ano. And some earlier highspots 
were provided by dancers Linda 
Lee Bleich and Matt Mattox, other 
entertainment pros on the bill. 

Aside from Miss Clooney who 
warbled solo onstage, the floorshow 
was kingsize with the many-voiced 
Future Farmers of America chorus 
chiming in, and the big FFA band 
prancing around for half a dozen 
numbers. A bevy of 50 or so high- 
school girls performed creditably 
in a couple of production numbers, 
and director Dick Berger rates a 
nod for whipping them into shape 
in a very few days. 

The goings on were emceed by 
Ted Mack, in for this particular 
chore, and Jim Burke, local lad 
from KMBC who alternated with 
Mack. The “Amateur Hour” man 
made it quite informal, roving the 
hall on a couple of occasions with 
long-string mike and “discovering” 
Bob Feller and Enos Slaughter for 
on-the-spot interviews, as well as 
Gene Autry and Gail Davis who 
are in to perform this week at the 
horse show (for which the ball is 
the tipoff event). 

It was after 11 when the queen 
was finally crowned, and she 
turned out to be, of all things, a 
“Joe Smith’—Mary Jo Smith of 
Lexington, Mo., a medium sized 
brunet. She was crowned with due 
pomp and ceremony by E. M. 
Dodds, president of the American 
Royal, the queen’s waltz was 
danced, and the social season is 
again in full swing here, 


Kaye Ends in Chi With 
Fat 3046 for 6 Weeks 


Chicago, Oct. 23. 

Danny Kaye ended his six-week 
run at the Shubert Theatre here 
on Saturday (20) with a $49,000 
ogy House was scaled at a $5.50 
op. 

Kaye’s total during his engage- 
ment was $304,000 which indicates 
excellent biz although not sellout 
status. 














Unit Review 


t 





Livestock Exposition 
(PORTLAND, ORE.) 
Portland, Ore., Oct. 21. 
Al Learman-Mel Melvyn produc- 
tion with Ann Mason, Hal Sands’ 
Manhattan Rockets (24), Tippy & 
Cobina with The Vieras (2), Rufe 
Davis, Larry Griswald, Monte Bal- 
lou, Lowell Farmer, Len Gray, 
George Arnold Orch (12). At Pa- 
cific International Livestock Expo- 
sition Bldg., Oct. 20-28; $1 admis- 
sion, 





Producers Learman & Melvyn 
have booked a spread for the an- 
nual _ livestock exposition. - that 
should draw plenty for the full 
eight days. One buck entitles a 
goer to everything including ex- 
hibits and lavish stageshow. The 
3,000-seat rodeo arena has been 
transformed into a terrific show- 
case. Producers erected a 50 x 60 
stage with corking band shell, ex- 
cellent lighting, sound, and draped 
the spot with over 9,000 yards of 
cloth. 

Lookers Ann Mason in the top 
marquee spot scores with her ter- 
rific chirping. Gal handles herself 
with confidence all the way and 
belts out five tunes in major league 
manner. She has class, salesman- 
ship and talent, with her ballads 
just as solid as her rhythm stuff. 
She also handles the femcee chores 
in likeable manner and keeps the 
90-minute layout moving all the 


e. 
Hal Sands’ Manhattan Rockets 
(24) are making their debut in this 


Ohio’s Supermkt. Spread 


Columbus, Oct. 23. 


The Big Bear Supermarkets in 
Ohio are sponsoring the four-city 
engagements of the “Show of 
Shows” which features Patti Page, 
Don Cherry, Richard Hayman and 
his orch, Jack Durant, Johnny 
Conrad and Francis Brunn. 

Admission to the shows will be 
upon presentation of cash register 
slips totaling $25 from the super- 
markets. 

The stars will appear in Colum- 
bus at the Veterans Memorial Au- 
ditorium Nov. 9-12, at Memorial 
Hall in Springfield Nov. 13, at the 
Ohio Theatre in Mansfield Nov. 14 
and at the Paramount Theatre in 
Toledo Nov. 15, 


Ruban Bleu Ups Budget 


Le Ruban Bleu has become name- 
conscious and is expanding the 
budget cosiderably. New bill in 
Nov. 1 will have Nancy Andrews 
in addition to Ethel Waters, with 
other acts still to be booked. 

The New York spot was recently 
token over by Al Segal and Phil 
Simon. 











part of the country and push all 
the way for plenty of mitts. Line is 
disciplined, outstandingly garbed, 
and gals are top dancers in three 
numbers, Dorothy Conova and Ber- 
va Wise get credit for the chore- 
ography. 

The Vieras (2) and their chimps 
Tippy & Cobina get royal flush 
yocks from full house with their 
antics. It’s sock all the way for 
laughs. Rufe Davis clicks with his 
multiple voice noises and sound 
effects. Hillbilly antics with guitar 
strumming assist the sound effects 
guy. He works fast and begs off. 
Len Gray and his dancing horse 
on for a few minutes while stage 
is set for next act. Highschool 
four-legger pleases. 

Larry Griswold in next to clos- 
ing could only be followed by the 
flagwaving finale. The Olympic 
diving champ knocks stubholders 
for a loop as he performs on a 10- 
ft. diving board and uses a tram- 
noline for a would be swimming 

ool. He’s surefire and another 
oegoffer act. Lowell Farmer is on 
for warbling during the Rocket 
numbers. Minstrelman Monte Bal- 
lou warms up the audience for 10 
minutes before the curtain goes 
up. Patriotic, brassy, colorful and 
stirring finale is well staged. 
George Arnold batons the musical 
crew from the 88 and they play an 
outstanding show. Learman & Mel- 
vyn have a real winner in this 
fast-moving 90-minute layout. 
Show presented twice nitely with 
matinees weekends. Feve. 
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Rome’s Carabinieri 


Typifies Potent 


Lure of Old World Junketeers 


By JOE COHEN 


European imports catering to lan- 
guage groups in the U. S. are be- 
coming an important segment of 
arena attractions. Agencies and 
promoters alike are discovering 
anew the tall coin coming out of 
ethnic minorities. Biggest demon- 
stration of that fact came last sea- 
son with the import of the Scots 
Guards, and a repeat, although on 
a diminished scale, is seen in this 
year’s tour of the Carabinieri band 
of Rome. 


The Carabinieri, imported by 
Stephen A. Rose and _ booked 
through the William Morris 
Ajzency, is likely to gross an aver- 
age $5,000 on each of the 32 con- 
certs set for this season. Last 
week (Thurs.) the Italian import 
scored $22,000 at Madison Square 
Garden, N. Y., and after hitting 
about $50,000 in bookings for one 
week in Boston, New Haven, Provi- 
dence and Newark. In Philadel- 
phia, the Arena scored a sellout 
after two days of ticket selling, and 
the band has been rebooked for 
another stand. Outfit plays the 
Chicago Stadium Nov. 9 and the 
Arena, St. Louis, Oct. 28, among 
other dates. There’s also another 
repeat set for Newark. Olympic 
Stadium, Detroit, and Constitution 
Hall, Washington, are among the 
other dates set for the Carabinieri. 

The Scots Guards, the major for- 
eign hit of last year’s arena sea- 
son, will not be repeated this year, 





Stein Steering Belafonte 


Harry Belafonte has signed a 
personal contract with Phil Stein. 
Singer recently broke with Jay 
Richard Kennedy with whom he 
had been for the past couple of 
years. Parting was by mutual con- 
sent. 


Belafonte left last week for the 


Barbados for the filming of “Island | 


in the Sun” (20th) and will return 
in time for a Nov. 23 opening at 
- Town & Country Club, Brook- 
yn, 


however. Instead, the S. Hurok 
office will provide a note of variety 
with the importation of the band 
of the Black Watch, probably the 
British Empire’s best known mili- 
tary organization. 

In another move, the N. Y. Horse 
Show will bring in one of the larg- 
est detachments of Canada’s North- 
west Mounties ever to appear at 
Madison Square Garden as an add- 
ed lure. ; 

The martial spirit is on the 
move in arenas. The big bands 
have done exceedingly well thus far 
when appeal has been aimed at the 
foreign language groups. Exploi‘a- 
tion is aimed specifically at the mi- 
norities. For example, the Carabi- 
nieri were sold through letters to 
various Italian organizations, ads in 
the Italian language dailies, and 
window cards and billboards in the 
Little Italy sec‘ions. 


Unfortunately, for some, the con- 
cert itself didn’t follow through on 
that sales method. Except for the 
opening and _ closing marches 
around the arena, during its MSG 
concert, the orchestra played stand- 
ards in symphonic style. The Cara- 
binieri delivered evergreens such 
as the William Tell Overture, ex- 
cerpts from “Carmen,” etc., “Dance 
of the Hours” and others of com- 
paratively middlebrow genre. 
Whether it’s to show the erudition 
that the hometown kids have ac- 
quired or to attract larger audi- 
ences, the paesanos would have pre- 
ferred drills, martial music and airs 
close to the soil of the old coun- 
try. 

Still, with the Carabinieri, a rap- 
port with the audience was estab- 
lished. The crowd at MSG shout- 
ed vivas at the end of every num- 
ber. Some of the calls were more 
personal, and individual soloists ac- 
knowledged the yells with extra 
bows. 
been stirred deeper by more ele- 
mentary displays, but the response 
to the uniforms and the excitement 
created by the very appearance of 
jthe Carabinieri is responsible for 
a lot of boxoffice. 





The audience could have | 





Will Mastin Trio Gives 
Up Its All to Friars; 
Jr. Davis’ Bird-Doubling 


The Friars opened its social 
season last week (16) with a 


roast chicken luncheon at the 
Delmonico Hotel, N.Y., in which 
everybody suspected that the guest 
of honor, Sammy Davis, Jr., 
doubled out of “Mr. Wonderful” 
as the hird. As toastmaster Red 
Buttons pointed out to the guest 
of honor, “Don't get swellheaded— 
we couldn’t get Timmie Rogers.” 


The assembled dais included 
Harry Delf, the Friars’ dean, who 
declared that this event would be 
different in that there would be no 
classical words of traditional di- 
mension. Jack E. Leonard told him 
where to get off in just a few well- 
chosen phrases. Joe E. Lewis, who 
mistakenly introduced Davis when 
Ke wasn’t supposed to, told the 
assemblage that he was still on a 











Exodus 


Toastmaster Red _ Buttons, 
introducing the newspapermen 
assembled at the Sammy Davis 
Jr., dinner, finally got around 
to “and now for a bow from a 
reporter for VariIETy, the 
Bible of Show Business.” How- 

- ever, the reporter had gone 
because of deadline demands 
(Tuesday being press day). 

Buttons remarked, “It’s just 
as well. Anybody who writes 
for the Bible shouldn’t be lis- 
tening to this kind of lang- 
uage.” 








losing streak. At this hour of the 
day he confided, he sounded like 
the all-clear signal in a floating crap 
game, 

Others on the top table included 
personages from politics, Borough 
President Hulan Jack; Carmine De- 
Sapio, head of Tammany Hall, and 
Judge Samuel DiFalco; from the 


world of fisticuffs came Walter | 


Winchell. Buttons thanked Win- 
chell for taking time out from a 
busy day of fighting to come over. 


| From show biz, in addition, were 
'Alan King, Gene Baylos, Eddie 


(Continued on page 69) 


Berlin, Oct. 16. 

Here for the first time is the 
Folies Bergere troupe which, after 
having appeared in numerous Euro- 
rean and South American coun- 
tries, teed off its Berlin one-menth 
run Friday (13) at the 2,000-seat 
Titania Palast. 

Troupe is a special topic here. 
After all, Berliners haven’t had a 
real girl revue for a long time, the 
last one dating back to the Charell 
era. That was even before Hitier. 
Domestic girlparades seen here 
within the past 20 years were most- 
ly of secondary calibre. 

This Folies Bergere ensemble 
(another one reportedly has re- 


Walters ‘Ziggy 
Tag for Vegas 


Rights for the use of the “Ziez- 
feld Follies” tag in Las Vegas have 
passed on to Lou Walters, who re- 
cently purchased the Florida rights 
of that name from the Shuberts. 
Latter own the tag in conjunction 
with Billie Burke, widow of the 
noted producer. 

Las Vegas rights have been held 
by Jack Entratter, a co-owner of 
the Sands Hotel, who is currently 
doing the show of that title with 
Frank Sinatra in the lead. Entrat- 
ter had originally purchased the 
“Follies” rights on a_ three-year 
deal which reportedly expires at 
the end of the current show, and 
no request for renewal had been 
forwarded to the Shuberts. 


Walters says he is currently dick- 
ering with a Las Vegas inn as an 
outlet for an edition there of the 
“Ziegfeld Follies’ which he will 
produce.* If deal jells, likelihood 
is that he will shift the show with 
that label into Vegas at the eon- 
{clusion of its run in his Miami 
‘Beach Latin Quarter. 








Folies Bergere s Big ($5) Top for Debut 
In Berlin; Kuties (58) Draw Krauts 


| mained in Paris) consists of 58 
| girls plus a bunch of male dancers. 
| Program calls itself “Folies de 
| Paris” and includes some 30 
|sketches. Most of them are truly 
eye-arresting and highly imagina- 
tive. 


| According to Michel Gvarmathv, 
| author and director of “Folies de 
| Paris.” the girls’ costumes are 
| valued at 80,000.000 francs (about 
$290,000). Gyarmathy, incidentally, 
celebrated an important anni here. 
He took over this troupe 25 years 
ago. In all, the Folies Bergere 
now has a history of 70 vears. 


Reviews, in general, have been 
verv friendly. All praised ensem- 
ble’s costumes and Gvarmathv's di- 
rection. Claude Daltvs and Colette 
Fleuriot, both chansonettes, Dolly 
Pick (dancing star), Dilia Risco and 
Les Cavalsos, acrobatic dance cou- 
ples, found particular mention. 
Berlin appearance is handled by 
| this city’s busiest agency, Walter 
Schibille. which has practically all 
the big U. S. jazz names and a 
large percentage of other foreign 
ensembles on its roster. Admicsion 
is unusually high, a $5 top. With 
many curio-seekers (mostly male, 
of course) attending, the first davs 
saw good biz with the exception of 
a half-empty Saturday night per- 
formance. It remains to be seen 
whether the b.o. can hold up dur- 
ing the following three weeks. A 
$5 top may be okay for Paris, but 
certainly not for Berlin. Some ob- 
servers feel that a four-week stay 
of this troupe is quite a risk here. 
Troupe goes from Berlin to Dues- 
seldorf and then returns to Paris. 
It then will. work on a new show 
fand leave again for a three-year 


foreign tour. Hans. 


Cy Coleman’s N.Y. Cafe 


Cy Coleman, composer-pianist, 
who has been working niteries in 
New York -for several years, will, 
open his own cafe in New York, 
starting Nov. 8. Spot will be called 
the Playroom. 

Coleman will be the major at- 
traction in the room. 
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Vaude, Cafe Dates 





New York 
Phil Foster dealt in for the Nov 
13 Fontainebleau, Miami Beach 
show .. . Norman & Dean, signec 


to the Willam Morris Agency, duc 
at Dore’s, Pittsburgh, Dec. 3... . 
Peggy King tapped for the Autc 
Show, Washington, in January... 
Connie Moore, now at the Drake 
Chicago, slated for the New Fron- 
tier, Las Vegas, Nov. 19. . . Fight 
for Sight, a N. Y. organization 
seeking to aid the blind, canvass- 
ing for performers and models to 
travel with their caravan starting 
next Monday for three days . . 
Edith Piaf holds at the Versailles 
until Nov. 13... Kirina Moor 
started at Le Vouvray last night 
(Tues.). 

Cab Calloway to headline at the 
new Cotton Club, (ex-Beachcomb- 
er), Miami Beach, preem show .. . 
Lilo pacted for Hotel Nacional, 
Havana, Dec. 11...Ben Blue 


inked for Balinese Room, Galves- 


ton, Nov. 1... Allen & DeWood go 
into the Latin Quarter late Decem- 
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PROFESSIONAL 
COMEDY MATERIAL 
for all Theatricals 
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@ “The Comedian” Monthly Service @ 
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200 W. 54th St., N.Y.C. 19, Dept. V 
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‘er ... George Hopkins tapped for 

‘imwood Hotel, Windsor, Ont., 
Nov. 1... Gogi Grant to the Stat- 
er, Los Angeles, Nov. 1, followed 
»y the Commercial Hotel, Elko, 
Nev., Nov. 21. 


Hollywood 


Ben Blue and troupe opened at 
the Ambassador’s Athletic Club in 
Salt Lake City Monday (22).... 
The Modernaires will headline at 
the Cocoanut Grove for two weeks 
starting Nov 7... Nitery comic 
Mort Sahl opens a_ three-week 
stand at the Fairmont Hotel, San 
Francisco, Nov. 6... Donna Lin- 
nard set as production singer in 
the new Donn Arden revue at the 
Desert Inn, Las Vegas . . . Mar- 
guerite Piazza will appear on the 
Nov. 3 telecast of the George 
Gobel Show over NBC .. . George 
Shearing Quintet set to play at the 
U. of Indiana’s preseason basket- 
ball rally and dance Nov, 14... 
The Five Boginos, European risley 
act, join Mickey Rooney at the 
Cocoanut Grove tonight (Wed.). 








Chicago 

Gus Van held over at Mangam’s 
Chateau, Lyons, Ill... . Novelties 
opened a two-weeker at Brodey’s 
Village Inn, Indianapolis, last 
night (Tues.) .. . George Hopkins 
winds up 14% weeks at the Zodiac 
Room of the Chase Hotel, St. 
Louis, tomorrow (Thurs.) . . . Ro- 
berta Sherwood set for Elmwood 
Casino, Windsor, Ont., Nov. 5 for 
two weeks ... New calypso display 
for the Blue Angel, Chicago, is 
tagged “Calypso Extravaganza,” 


/and bows Nov, 9. 


' attended the Southern States Fair 





Charlotte Fair’s 200,000 
Charlotte, N. C., Oct. 23. 
Approximately 200,000 persons 


here, general manager J. S. Dor- 
ton said, 

Dorton said he could not give 
any official attendance ftgures un- 


'til after auditors had checked re- 


ceipts, but added that he was cer- 


| tain the paid gate was higher than 


in 1955. 
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Seraiak Like 


- By Happy py 4 
Saranac Lake, N. Y.., t. 23. 
In answer to many inquiries con- 

cerning the personnel of the Vari- 
ety Clubs-Will Rogers Hospital: 
Dr. George E. Wilson, medical di- 
rector, assisted by Drs. Homer Mc- 
Crary and D. M. Brumfiel; Ruth 
Norman, superintendent of nurses, 
assisted by Ann Huehler, Kath- 
erine Grupp, Frances Sheldon, Ann 
Duquette, Anna Belle Buckley, 
Mary Frazer, Mabel Betters; Louise 
Noll, secretary to Dr. Wilson; 
Marie Southard, main office secre- 
tary; Percy Bryant, chef, assisted 
by William Stehl; Peggy Comer- 
ford and Jean West, main office 
operators; Pauline Furlong, diet 
kitchen, assisted by Gloria Fur- 
long, Blanch Drew, Nellie Burdo. 

Elna Oliver, Roxy Theatre, 
Clarksville, Tenn., emergencied 
into the general hospital for a 
quickie operation, took the ordeal 
like a veteran and is now back at 
the Will Rogers recuperating in 
comfort. ‘ 

Thomas J. Wertenbaker Jr., for- 
merly with WNBZ, has accepted a 
position as news editor with 
WNBH, New Bedford, Mass. 

George Wellstead, cameraman 
for Raymond Massey and Molly 
Goldberg, after six months of rest 
and o.o. routine got the all-clear 
to resume work. 

Murray Weiss (& wife), Will 
Rogers Hospital executive, accom- 
panied by Murray Fertel, executive 
director of Jewish Memorial Hos- 
pital for chronic diseases, Boston, 
motored in for a general looksee 
of the institution and to supervise 
arrangements of the third floor for 
non-TB patients. 

Ethel (IATSE) Jones, wardrobe 
mistress for many Broadway pro- 
ductions (she’s an old vaudevillian), 
shot in for a second go at the rest 
and o.o. routine that’s the result of 
pneumonia. She rated an “‘arrest- 
ed” okay two years ago. 

Write to those who are ill. 
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Clyde Bros. Cireus 
(OMAHA AUD, OMAHA) 
Omaha, Oct. 16. 
St. Leons (8), Capt. Albert Bur- 
well’s Liberty Horses, Toni Smaha’s | 
Elephants, 4 Bumps, Wallendas (8), 
Whiz Kids (4), Miqueli‘o, Eris, Wil- 
fred Mae Trio, Royal Rockets (3), 
Lou Henderson’s Chimp; sponsored 
by Sertoma; at Omaha City Aud, 
Oct. 15-16; $1 top. 





One of the better indoor cir- 
cuses playing under auspices, How- 
ard W. Suesz’s Clyde Bros. outfit | 
utilizes its personnel of about 50) 
performers and workers to the ut- 
most. Since the artists are top-| 
flight doublers, a fine two-hour 
show is the result. 

An example are the Wallendas, 
the eight-person high wire act that 
was featured by Ringling for near- 
ly a score of years. Although they 
slimmed their seven-person pyra- 
mid to three for this date, they 
were still show - stoppers—and' 
teamed moments later with the St. 
Leons to put on a superb Roman | 
ladder display. The St. Leons later 
close the show with their excellent 
teeterboard antics. 

Other standout turns included 
the Whiz Kids, Glenn Hall’s four 
moppets of 7, 5, 3 and 2 years of| 
age who are all fine unicyclists; | 
Eris, | 








in one-finger stand resem-| 
bling the Ringling act of Unus, and | 
the Wilfred Mae Trio, hoop spin-| 
ners, 
Top animal offerings are by Toni | 
Smaha and his Ziegfeldish wife, | 
Inga, who present their dressage 
horse, Pasha, and three baby ele- 
phants. Lou Henderson has a 
novel chimp act in which the ani- 
mal works on a roly-boly. 
All stock, including Capt. Albert 
Burwell’s_ black-and-white liberty 
horses, Smith's military ponies and 
Nelsons Dogs, are well groomed | 
and in tip-top. shape. Royal 
Rockets, skaters; Miquelito, roly- 
boly comic of the pants-dropping | 
type, and the Four Bumps, acro-| 
| 


| bats, add routine displays. 


| doubles 


| 





Fancher Pierce, organ, and Tex | 
Maynard, drums, grind out an! 
amazing amount of circusy music | 
for a two-man outfit. 
as announcer—another 
tipoff to Suesz’s economic opera- 
tion. Which is an important item 
in the circus world these difficult 
days. Trump. 


Bolger’s Cotton Bowl Wk. 


Dallas, Oct. 23. 
Ray Bolger will headline the an- 
nual Cotton Bowl Week show at 
State Fair, Auditorium, Dec. 27-31. 
Charles R. Meeker Jr., Texas 
expo veepee, wiii produce the five- 
night revue, with supporting acts 





| pay. 


/ went along with Meredith’s propo- 


Maynard! 


Honolulu: Paradise for Petrilloites 


Honolulu, Oct. 23. 


Honolulu’s turning out to be one of the nation’s major outlets 


for nitery musicians, observers say. 


Kalakaua Ave. “strip” in the 


heart of Waikiki alone is employing some 130 musicians and 30 
other entertainers, according to Buddy Peterson, who heads Amer- 
ican Federation of Musicians here. 

Peterson predicts that with tourist industry mushrooming the 
way it is, Honolulu may emerge as “one of the leading entertain- 
ment spots in the world.” It'll never become a Las Vegas, as far as 
top names are concerned, because nitery budgets here are chiefly 
in the moderate to low-price brackets. 

Emphasis, natch, is on Hawaiian talent—and, wonder of wonders, 
most of the “Hawaiian” musicians actually are “Islanders, though 
not necessarily of Hawaiian blood. 





— 











Bloom Exits MCA-Chi 


Chicago, Oct. 23. 
Harry Bioom of the Music Corp. 
of America’s Chicago office exited 
his post in the acts department 
here last week to enter the per- 
sonal management field. No re- 
placement is set yet. 
Bloom had been with MCA’s 
N. Y. office for about five years 
before transferring to Chicago. 


Meredith 


Continued from page 63 

















totalling nearly $6,000. Complaints 
lodged with local authorities by 
Simonds charge Meredith with 


running up a tab of $3,000 at the 
New Frontier, of which Simonds 
is prexy. Simonds acknowledged 
that Meredith had been extended 
virtually “unlimited credit.” Mer- 
edith also raised the ire of AFM 
Musicians Local when he skipped 
owing Jack Costanzo, a drummer, 
$2,670. Meredith had hired Cos- 
tanzo to head up a nine-piece unit 
for the Royal’s cocktail lounge. 
The $2,670 represents one-week’s 


Local officials apparently also 


sition. Sheriff Butch Leypoldt is- 
sued Royal Nevada Receiver Carl 
Reed (husband of the local county 
clerk) a liquor license on Mere- | 
dith’s behalf wher Meredith failed | 





| to meet a residence requirement | 


on his own application. A confus- | 


ing note was raised when it was | 


| 


disclosed that Meredith stood to/ § 


gain nothing financially by open- | 
ing the lounge—Simonds says all 
coin went to the New Frontier, | 
which rents the Royal as an annex. | 
Yet, Meredith is charged with hav- 
ing hired Costanzo. He also re-| 
portedly ordered a truckload o1 | 
booze, which was immediately | 


turned around and sent back to!. 


the distillery upon its arrival at 
the Royal. e 
In the beef registered by the 


|New York Attorney General, Mer- 


edith is accused of having partici- | 
pated in fraudulent use of the} 
Texas Adams treasury to gain con- | 
trol of the entire company, It | 
might be noted that Variety cor- 
respondents in Vegas hesitated to | 
use the story anent Meredith’s re- | 
opening of the Royal Nevada until | 
Simonds disclosed that deal had '! 
been pacted and lounge was ac- 


‘tually opened with an entertain- 


ment policy, 





_ Abbey Linceln, singer, has been 
inked for the Copacabana Palace, | 
Rio de Janeiro for a 10-day date | 
starting Nov, 9. 


Sammy Davis Jr.’s Cafes 
A Tipoff io ‘Wir.’ Exit? 


The Will Mastin Trio starring 
Sammy Davis Jr, has been booked 
for the Copacabana, N. Y., in a 
date tentatively set around April. 
Copa booking indicates that he 
won't stay with “Mr. Wonderful” 
at the Broadway Theatre, N. Y, 


once his contract runs out in mid- 
February. Davis will probably 


play a nitery stand in Miami Beach 
and a few out-of-town dates before 
going into the Copa. 

Davis’ deal with “Mr. Wonder- 
ful” calls for a stay of one year 
from its first out-of-town opening. 














WHEN IN BOSTON 


It’s the 


HOTEL AVERY 


Avery & Washington Sts. 


Every room newly decorated. 
Air conditioned rooms available. 


The Home of Show Folk 














SUNSET PATIO HOTEL APTS. 
On the Glamorous Sunset Strip 


Completely appointed, full-size apts. 
Heated pool. Convenient to the moe 
tion picture and TV studios. For res- 
ervations write, wire, or call for day, 
week or monthly rates. 


Sunset Patio Hotel Apts. 
8265 SUNSET BLVD. 

















Hollywood 46, Calif. HO 4-9904 
MOSS 00.00 PHOTOS 


FOR ELVIS PRESLEY 


PHOTOS as low as Ic each 
Write for samples, prices. 


MCSS PHOTO SERVICE 
350 W. 50th St., N.Y. 19, N.Y. 
PLAZA 7-3520 
Since 35, Serving America’s Stars 
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to be added; 


PRODUCING A PANTOMIME THIS XMAS? 


Entire Wardrobe of 300 Costumes (Used for Only 13 Weeks) from 


at the EMPIRE POOL, WEMBLEY, Last Season 


IS OFFERED FOR SALE 


(Original cost of wardrobe £12,000) 
IN PERFECT CONDITION—WILL ACCEPT REASONABLE OFFER 


FOR DISPOSAL IN LOTS OR COMPLETE WARDROBE 


Please contact: Manager EMPIRE POOL 
WEMBLEY, ENGLAND, (WEMbley 1234) 


WOOD" ON ICE 
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VARIETY 





Wednesday, October 24, 1956 





VARIETY BILLS 


WEEK OF OCTOBER 24 


Numerals in connection with bills below Indicate opening day of show 


whether full or split week 


Letter in parentheses Indicates circuit: «) Independent; (L) Loew; (M) Moss) 
(P) Paramount; (R) RKO; (S$) Stoll; (T) Tivoli; (W) Warner 











NEW YORK CITY 


music Hall (R) 25 
ettes 

Rorps. de Ballet 
er y 

Bobby Domenick 

Don Butterfield 

Norman Beatty 


Palace (P) 25 
Judy Garland 
Alan King 
Pompoff & Thedy 
Wazzan Tr. 

Bob Williams 
Amin Bros. 


Jack Rothman G & F Szony 
AUSTRALIA 
MELBOURNE BRISBANE 


Tivoli (T) 22 
fichara Hearne 
ulia . a 
Darvas & Julia 
Ross & La Pierre 
Lane Bros. 

Bob Bromley 
The Albins 
Frank Ward 
Daniel Davey 
Lewis Jacob 
SYDNEY 

Tivoli (T) 22 
Eaghecene Dunham 

0. 


His Majesty’s (T) 22 
Philip Stainton 


Percy Marmont ~~ 
Richard Beynon 
Noel Howlett 
Nicolette Bernard 
Heath Joyce 
Frank Taylor 
Gerald Duggan 
Arthur Whitehead 
John Vincent White 
Margaret Wolfit 
Stewart Finch 
Carole Taylor 


BRITAIN 


BIRMINGHAM 
Hippodrome (M) 22 
Max Bygraves 
Command Girls 
Kaye Sis 
Peter Dulay 3 
3 Brittons 
White & Ann 
Raf & Julian 
Patsy Sylva 

BLACKPOOL 

Palace (1!) 22 
Norman Evans 
5 Skyliners 
E J Slack 
Betty Jumel 
J & S Lamonte 
Victor Seaforth 
Tiller Girls 


BRIGHTON 
Hippodrome (M) 22 
Derek Roy . 
Clarkson & Leslie 
Billie Anthony 
2 Columbus 
Thunderclap Jones 
Western Stars 
J, J & Joni 
Mitchell 3 


BRISTOL 
Hippodrome (M) 22 
Kenny Baker 
Jimmy James 
3 Deuces 
Dennis Spicer 
James Green 
Janie Marden 
3 Vedette 
Roy Castle 
Joy Harris 


BRIXTON 
Empress (1) 
Art Baxter Co. 
Betty Miller 
Dickie Bennett 
Norman Thomas 
Bernard Landy 
D & B Lee 
Bobby Dennis 
3 Quarters 


CHELSEA 
Palace (1) 22 
Hutch 
Kentones 
George Lacy 
Cox 2 
Miles 2 
Ken Roberts 
Janette Fox 
Idris & Belle 
CHISWICK 
Empire (M) 22 
Lee Lawrence 
Nat Gonella 
Mapleleaf 4 
George Martin 
Madrigal 
Reg Daponte 
Pauline & Eddie 
FINSBURY PARK 
Empire (M) 22 
G & B Bernard 
Morgan & Gray 
Zoe Gail 
Billy Uke Scott 
Tumbling Tomboys 
Arthur Worsley 
Freddie Frinton 
GLASGOW 
Empire (M) 22 
Golden Gate 4 
Mongadors & Ann 
Mrs. Shufflewick 
Jen Jackson 
Desmond Lane 
M & B Winters 
The Edorics 
HANLEY 
Royal (M) 22 
ony Crombie Co. 
Maxine Daniels 
Don Fox 
Billie Wyner 
Ross & Howitt 
Andy Stewart 
Johnny Dallas 
McKennas 


22 





LIVERPOOL 

Empire (M) 22 
Valerie Lawson 
Albert Grant 
Lorna Dean 


LONDON 
Hippodrome (M) 22 
Ram Gopal Co. 
Palladium (M) 22 
Harry Secombe 
Winifred Atwell 


Marquis & Family 
Rudy Horn 

Cinq Peres 

Holger & Dolores 
3 Frediani 
Metropolitan (1) 22 
E & D Waters 
Baker & Douglas 
“Wilson 

Keppel & Betty 
Shipway 2 
Richman & Jackson 
Beryl & Bobo 

J & K Ross 


MANCHESTER 
Hippodrome (M) 22 
David Hughes 
4 Jones Boys 
Penny Nicholls 
Dolores Ventura 
Joe Church 
Ossie Morris 
Ren Scott 
Jack Francois 


Palace (M) 22 
Lonnie Donegan 
De Vere Dancers 
Curzon 3 
Ron Parry 
Mike McKenzie 
Mundy & Earle 
Falcons 
Des O’Connor 

NEWCASTLE 

Empire (M) 22 
Francis Langford’s 

Co. 

Cooper 2 

A & L Ward 
A & B Black 

Albert Burdon 
Frank Preston 
Renee Dymott 

NOTTINGHAM 

Empire (M) 22 
Eddie Calvert 
Gerry Brereton 
Londonairs 
Don Lang 
Whittaker & Law 
Vadios Bros. 
Sylvia Drew 
McAndrews & Mills 
PRINCE OF WALES 

(M) 22 
Dickie Valentine 
Jerry Colonna 
Hughie Green 
Murray & Maidie 
3 Monarchs 
Amparo Renkel 
Paco De Ronda 
Rose & Marion 
Vic & Adio 
Evy & Everto 

SOUTHAMPTON 

Grand (1) 22 
Peaches Page 
Scott & Foster 
Podesta Bros. 
Alan James 
Caruna & Dodo 
Joe Ruggles 

SWANSEA 

Empire (M) 22 
Dave Gray 
Wallis & Ford 
Mitzi Gray 
Lilian Brown 
Sonny Clair 
Cornelia Lucas 
Reece Sisters 
M & R Arden 
Ann Bullen 
Sylvia Joseph 








Cabaret Bills 





NEW YORK CITY 


Bon Soir 
Tony & Eddie 
Portia Nelson 
Jorie Remus 
Jimmie Daniels 

hree Flames 
arren Vaughan 

Blue Angel 
; C Jones 
il Cory 
Joey Carter 
Martha Davis 
ouse 
yons 3 


Chardas 
fnny Kapitanny 
Bela Babai Ore 
Tibor Rakossy 
Bill Yedla 
Dick Marta 

Chateau Madrid 
Carlos Ramirez 
Carlos Valadez 
J Copacabana 
Margaret“ Wiitin 

re 
Wilder Bros. . 
June Allyn 


Tony Reynolds 
Jackie Metcalf 
Nora Bristow 
Michael Durso Ore 
Frank Marti Ore 
Duplex 
Serena Shaw 
Rudy De Saxe 
Alvaro Dalmar 


No. 1 Fifth Ave 


Ambassador 
Chauncey Gray Ore 
Jani Sarkozi 

Gypsies 
Quintero Rhumbas 

Hotel Biltmore 
Russ Morgan Ore 
Emery Deutsch Ore 
Hot’l H’nry Hudson 
Joan Bisho 

Hotel Pierre 
Caterina Valente 
Stanley Melba Ore 
Alan ae Ore 
Joseph Sudy 

Hote! Roosevelt 
Eddie Lane Ore 

Hotel Taft 

Vincent Lopez Ore 





Hotel St. Regis 
Fernanda Montel 
Milt Shaw Orc 
Ray Bari Ore 


Hotel Statier 
T & J Dorsey Ore 
Latin Quarter 
Frankie Laine 
Cy Reeves 
Helen Wood 
Steeplechase 
Dorothy Vernon 
Jo Lombardi Ore 
B Harlowe Orc 
Hotel Plaza 
Eartha Kitt 
Ted Straeter 
Mark Monte 


Le Reuban 
Norman Paris 3 
Phil Leeds 
Betty Reilly 
Robert Maxwell 
Harry Noble 

Park Sheraton 
Jose Melis 
Spark Thurman 

own & Country 
Henny Youngman 
Lonnie Sattin 
vaye Bros. 
Burnell Dancers 
Ned Harvey Ore 
Pupi Campo Orc 


Antonio Perrusquia 
Gloria Ruiz 
Johnny Barracuda 
Carlisse Novo 


Patti Page 
Rowan & Martin 
Nicki & Noel 
Ted Fio Rito Ore 
Cloister inn 
Lurlean Hunter 
Pat Moran 4 
Dick Marx 
Johnny Frigo 
Conrad Hilton 
“‘Comics-On-Ice” 


Ambassador Hotel 
Mickey Rooney 
F. Martin Orc 
Bar of Music 
Sir Lancelot 
Felix De Cola 
Jerry Linden Orc 
Bandbox 
Billy Gray 
Leo Diamond 
Bert Gordon 
Eddie LeRoy 
Short Twins 
Carol Shannon 
Dodie Drake 
Bob Barley Trio 


Desert inn 
Gordon MacRae 
Sheila Stephens 
Don Arden Dcrs 
Cailton Hayes Ore 

Dunes 
Smart Affairs 
Larry Steele 
Leonard Bros. 
Fouchee Dancers 
Rose Hardaway 
Willie Louis 
Flash Gordon 
Sir Lionel Beckles 
Lon Fontaine 
Beige Beauts 
Carlton Hayes Orc 


El Cortez 
Mary Beth Hughes 
Bobby Pinkus 
Taffy O’Neill 
Cirquettes 
Sterling Young Ore 
El Rancho Vegas 
Billy Eckstine 
Lenny Kent 
El Rancho Ore 
Renee Molnar Dncrs 

Flamingo 
Mills Bros. 
Rosemarie 
Flamingoettes 
Lou Basil Ore 

Fremont Hotel 
4 Gems 
Mike Sarge & 

His Sargents 
Golden 
Hank Penny 
Sue Thompson 
Freddie Masters 

Sextette 

Hacienda 
Billy Ward 
| Eddie Peabody 
| Bruce Davis 
| New_ Frontier 
|} Spike Jones 
| City Slickers 
Julie London 
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ugget 





Ball & Chain 
Charles Ventura Or 
Billy Bean 
Meusie Alexinder 
Fiue Notes (3) 

Eden Roc 
Dolores Hawkins 
Hi-Lites (3) 

Delia Wedington 
Mal Malkin Ore 
Chuey Reyes Orc 

Fontainebleau 
Harvey Stone 
Joan Weber 
Los Barrancos 
Al Navarro Ore 
Sacasas Orc 
& Eddie's 
Girls 


ma 

Malayan 
Rivero Quintet 
Bimini Mama 
Pierre Duval 
Lad Richards Band 
Murray Franktin’s 
Richie Bros. 
Peggy Lloyd 
Murray Franklin 
Cookie Norwood 





Two Guitars 
Kostya Poliansky 
Dolores Dauphine 
Leonid Lugovsky 
Eugene & Sonya 
Andrei Hamshay 

Versailles 
Edith Piaf 
Salvatore Gioe Orc 
Panchito Orc 

Viennese Lantern 
Margarita Sierra 
Dolores Perry 
Ernest Schoen Ore 
Harold Sandler 
Paul Mann 

Viiiage Garn 
Frank Matthews 
Sammy Walsh 
Jack Wallace 
Betty Ann Steele 
Danny Davis Orc 
Larry McMahon 
Piute Pete 
Irving Harris 
Village Vanguard 
Helen Merre be 
Milt Kamen 
Bill Holt 
Meade Lux Lewis 
C Williams Tric 

Waldorf-Astoria 
Lisa Kirk 
Emil Coleman Ore 
Mischa Borr Orc 





CHICAGO 
Black Orchid D. Arnold & Marji 
| Enid Mosier The Boyers 
L. Gali-Gali Lilian Renee 
Sue Evans Paul Duke 
Bive Angel George Simpson 
“Calypso Fiesta” Paul Gibben 


J. Melendez & D 
Maxfield 
Virginia Sellers 
John Keston 
Boulevar-Dears & 
Boulevar-Dons 
F. Masters Orc 


Drake Hotel 
Constance Moore 
Jimmy Blade Ore 

London House 
Eddie Heywood 3 

Mister Kelly’s 
Pat Morrisey 
Tommy Wolf 


Palmer House 
“Hey Day” 





Paul Hartman 
Bill Tabbert 


LOS ANGELES 


Ciro‘s 
Hi-Lo’s 
Geri Galian Ore 
Crescendo 
Louis Armstrong Or 
Mocambo 
Ella Fitzgerald 
Carl Carelli Trio 
Paul Hebert Orc 
Moulin Rouge 
Helen Traubel 
“C’est La Vie” 
Wiere Bros. (3) 
Statler Hotel 
Carl Ravazza 
De Marlos (2) 
Eddy Bergman Ore 


Rev 





LAS VEGAS 


Venus Starlets 
Garwood Van Ore 
Riviera 
Latin Qtr Revue 

Gypsy Rose Lee 
Morey Amsterdam 
Frelanis 
Marilex 
Barbara Esko 
Hines Kids 
Ray Sinatra Ore 
Sahara 
Martha Raye 
SaHarem Dncrs 
Cee Davidson Ore 
Sands 
“Ziegfeld Folies” 
Peter Lind Hayes & 
Mary Healy 
Condos & Brandow 
Devoy Trio 
Natalie & The 
Beachcombers 
Copa Girls 
Antonio Morelli Ore 
Showboat 
Wally Vernon 
Tere Sheehan 
Garr Nelson 
Showboat Girls 
Mike Werner Ore 
Silver Slipper 
Candy Barr 
Hank Henry 
Sparky Kaye 
Mac Dennison 
Cliff Ferre 
J. Cavanaugh 
Alis Leslie 
Slipperettes 
G. Redman Ore 
Thunderbird 
China Doll Rev 
Ming & Ling 
Toy & Wing 
Tong Bros. 
Sing Lee Sing 
China Dolls 
Barney Rawlings 
Thunderbird Dncrs 
Al Jahns Orc 


MIAMI-MIAMI BEACH 


Nautilus 
Eleanor Luckey 
Gil Marr 
Hal Fisher 
Antone & Ina 
Syd Stanley Ore 
San Souci Hotel 
Jackie Clark 
Holly Warren 
Freddy Calo Ore 
Seville 
Charlie Farrell 
Tommy Ryan 
Johnny Silvers Orc 
Rey Mambo Orc 
Saxony 
Herkie Styles 
Dick 


Serge Valdez Orc 
5 O'Clock 

Flash Laine 

Siska 

Tommy Raft 

Parisian Rev 
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HAVANA 
Sans Souci W. Reyes Oro 
Annie Cordy Tropicana 


Lonnie Sattin 
Sonia Calero 
Victor Alvarez 
D’Aida Q. 


Gloria & Rolande 


S Suarea Org 
A Romeuw 





Ortega Orc 
Nacional Tres Ases 
Lucy Fabery Montmartre 
Mitsouko Katyna Ranieri 
Martica Rams Fajardo Orc 
Ray Carson Casino Playa Ore 
RENO 


Mardi Gras Lounge, Nita & Peppi 
skylets 


S 
Harry Ranch Ore Ed Fitzpatrick Ore 
Russo Bros. 


Riverside 
Penthouse 4 A. L. Simpkins 
Mapes Skyroom Landre & Verna 
Frank Marlow Geo. Wong 
Cordolins Starlets 


Martin Bros. Bill) Clifford Ore 

















Liberace Finale 


Gontinued from page 2 








gher and Shean” had the audience 
in raptures. 

Liberace’s frequent changes of 
costume were like a fashion show. 


With every different color of the 
screams of approval got louder. 
Briefly, Liberace was a great suc- 
cess. 

Others Dissent 


A crowd, describing itself as the 
“Liberace Hate League,” paraded 
outside the hall, carrying banners 
which said: “Stop Choppin’ Cho- 
pin, “Liberate Us from Liberace” 
and “Give Us Back Our Moms.” 


Police broke up the demonstra- 
tion which a member of the 
“League” described as “doing a 
public duty.” 





Rapped for Breach of Protocol 


London, Oct. 23. 


Liberace was rapped for an al- 
leged breach of protocol in connec- 
tion with his appearance at the 
Royal Command vaude gala due, 
set for the Palladium Nov. 5. Offi- 
cial list, which just received the 
Palace approval, is due to be re- 
leased this week, but Liberace gave 
more than the usual broad hint of 
his selection before he left here 
Friday for a Continental vacation. 


Harry Marlow, secretary of the 
Variety Artists Benevolent Fund, 
which promotes the gala, said after 
the leakage that Americans have 
no royalty of their own, and get 
most excited when they are to ap- 
pear before ours. ‘‘We are angry 
that he has jumped the gun, but 
what can you do?” he asked. 








Pros for Stevenson 


=== Continued from page 2 


Eddie Cantor, Ruth Chatterton, 
Lee Cobb,. Tony’ Curtis, Bette 
Davis, Sammy Davis Jr., Helen 
Gahagan Douglas, Melvyn Doug- 
las, Paul Douglas, Faye Emerson, 
Henry Fonda, Jane Greer, Andy 
Griffith, Van Heflin, George Jes- 
sel, Sam Levene, Hal March, Myr- 
na Loy, Mercedes McCambridge, 
Agnes Moorhead, Kim Novak, 
Martha Raye, Will Rogers, Jr., 
Phil Silvers, Frank Sinatra, Jan 
Sterling, Dorothy Stickney, Orson 
Welles, Richard Widmark, Shelley 
Winters. 

Also, Richard Adler, Irving Cae- 
sar, Sammy Cahn, Ira Gershwin, 
L. Wolfe Gilbert, Johnny Green, 
George Cukor, Agnes De. Mille, 
Edward Dmytryk, Philip Dunne, 
John Huston, Anatole Litvak, Vin- 
cente Minnelli, Charles Vidor, Bil- 
ly Wilder, William Wyler, Fred 
Zimmerman, William Goetz, Nat 
Goldstone, Car] Laemmle Jr., Fred 
Coe, Paul Gregory, Oscar Ham- 
merstein 2nd; Don Hartman, Stan- 
ley Kramer, Joseph L. Mankiewicz, 
Norman Panama, Elmer Rice, 
Richard Rodgers, Jerry Wald, 
Gene Kelley, Marc Connelly, Nor- 
man Corwin, Julius Epstein, Fan- 
nie Hurst, Michael Kanin, Carl 
Sandburg, John Steinbeck, Rex 
Stout and Jo Swerling. 














Sammy Davis Jr. 


Continued from page 1 








were willing to book it into the 
not-in-demand Broadway Theatre, 
where the huge capacity ($71,000 
weekly gross potential) might cap- 
italize on big weekend attendance. 
That is what has happened, so the 
management declined a chance to 
move the production to a better- 
located house (the Shubert, for in- 
stance) when one became available. 
Meanwhile, “Wonderful” sur- 
prised everyone, including the pro- 
ducers, by maintaining a profitable 
boxoffice pace, even through the 
traditional summer slump. 


Ora i 
Ernesto Hill Olvera 








House Reviews 





Apollo, N. Y. 


The Wheels (4), Clark Kids (3), 
Marie Knight, Jimmy Cavello Quar- 
tet, Pigmeat Markham & George 


Wilshire, Sugar & Spice, Satch 
Robinson; “Rockin’ The Blues” 
Indie. 


It looks like happenstance that 
a bunch of familiar Apollo faces 
conspire at once to give their all 


for 125th St., but the low-budget 
show at the Harlem house is ex- 
ceptional this sesh. 


Sugar & Spice are one of those 
rare male-female teams in rhythm 
& blues. Attractive, capable and 
fortified by a smooth repertoire, 
the duo proves it’s able to handle 
bigger billing. They bring a note 
of harmony and wholesomeness to 
the idiom. 


Pigmeat Markham & George 
Wilshire have been using the same 
tired material for years. They 
haven’t been teamed at the Apollo 
in months, and in their return 
they display a surprisingly fresh 
bundle of jokes. Rotund Pigmeat 
has refurbished his sing - song 
monologs completely. 


Jimmy Cavello’s Quintet is an 
out-of-the-ordinary group of r&b 
instrumentalists. Ofay, they ex- 
plode with as much violence and 
rhythm as any of their colored pre- 
decessors. (New Acts.) 


Marie Knight is a house regular 
who always draws the strongest 
kind of support from the pews. 
Her three songs are in fine style 
and voice. She’s back to back with 
another deserving Apollo staple, 
the Clark Kids. Two pre-teen boys 
have made changes in their orig- 
inal vaude routine. Kids began 
here a few years ago with a virtu- 
oso selection of dance and gab— 
something of a one-in-two Sammy 
Davis Jr. Not that material need- 
ed it, but they change it to include 
a clever military dance. They also 
make room for a short stint by 
their kid sister who, in her first 
stand here, humorously belts out 
a rock ’n’ roll song. She’s not as 
practiced as the boys, whose 
natural and well-developed man- 
ner of performing hardly seems 
classifiable as precocity. 


Four Wheels are the least effec- 
tive act of the bill. Their songs 
are strictly standard, undistin- 
guished r&r. Picture of the week 
is the independent ‘Rockin’ the 
Blues,” indicating there’s more 
than enough of the usual idiomatic 
expression without them, Emcee 
Satch Robinson does a nice job 
splicing acts together. He’s a 
charming performer. Art. 


Empire, Glasgow 


Glasgow, Oct. 17. 
Tommy Cooper, Mr. Ricky Renee 
& Co. (5), Dolores Ventura, Frank 
Holder, Dawney & Daye, Bob An- 
drews, Jack Francois, 
Lucas, Bobby Dowds Orch, 


Tommy Cooper, English comedy 
magician already familiar via tv, 
dces two acts, before dnd after in- 
terval, to headline this so-so 
vaude bill. With semi-hysterical 
laugh, he proves an offbeat act with 
simple tricks that go wrong, but 
is not a strong enough bill-topper 
to draw the customers, and is 
further handicapped by a weak 
support layout. 


Cooper, six feet four inches tall, 
wears red fez, and later imper- 
sonates ex-King Farouk. His bet- 
ter act is his pre-interval spot, and 
he’s obviously spinning time out 
for his sonaeal It’s wrong to divide 
his talents in this way. 


Billed as “Mr.” Ricky Renee to 
stress not-so-obvious fact he’s a 
male, Ricky Renee heads an over- 
long novelty revuette of miming to 
offstage disks. He’s garbed in 
femme costume, scores with a semi- 
naked wiggle, and wins most mitt- 
ing for “The Lady Is A Tramp” and 
“Hard-Hearted Hannah.” Five 
young males give support for this 
ultra-feminine act. It’s good for 
its genre but not the fodder vaude 
customers want, 


Flack & Lucas are two male 
dancers who open both segments. 
Jack Francois is a genial comedian 
in an early slotting, and links aver- 
age gags with acrobatic skill. An- 
other comedy act is by Bob An- 
drews, who 4pecializes in dialect 
stories but emerges as merely 
satisfying. Dawney & Daye offer 
roller skating thrills in finale spot. 

Dolores Ventura, blonde Aus- 
tralian, does googie-woogie at pi- 
ano, and Frank Holder, colored 
singer, is featured bongo player. 
Both are.in New Acts. Showback- 
ing from resident Bobby Dawds 
orch, Gord, 


Flack &| 








Bobine, Paris 
Paris, Oct. 23. 


Mick Micheyl, Jacques Meyran, 
Annie Fratellinit & Philippe Brun, 
Schaller Bros. (2), Julien Bouquet, 
Andre Moons’ Marionettes, Ruddy 
Bolly, Gautier’s Dogs, Bob Bram- 
son, Monique Leroy, Maurice Bou- 
lais Orch (9); $1.50 top. 


Mick Micheyl, a gamin-like 
singer-songwriter. still seems bet- 


ter on the cleffing than in the 
chant side of her stint. However, 
she has improved in bearing and 
has added effective bodily and 
voice mastery to her well-balanced 
songalog. Pert and puckish, she 
adds a dramatic note to her songs 
of love via savvy posturing and 
aligning of her stocky figure, and 
she has covered up a range diffi- 
culty in her voice with knowing 
glissandos, 


She is versatile and dedicated, 
but still lacks that complete in- 
dividuality and deeper underlining 
of the songs to build a steady star 
spot for her act. Slated for a state- 
side hop, she could well make for 
a fine addition to ‘smart spots on 
her smart songs, which range from 
snappy comnients on children’s re- 
actions to life to fervent love dit- 
ties or mature commentaries on 
other love problems; but she is 
chancey yet for regular booking. 


She has a following here and the 
excellent backing of diversified 
music hall acts makes this into a 
good show that is doing well, 
Jacques Meyran is a patter come- 
dian who hits too many salacious 
spots which is rare for this house, 
However, his outrageous mien and 
mugging gtoss this over and he has 
enough really risible stories to rate 
yocks and mitts. Julien Bouquet 
is another songwriter-turned-sing- 
er who unfortunately lacks plus 
factors in either category. Songs 
are undistinguished and his john- 
ny-come-lately delivery does not 
help much either. An engaging, 
sincere personality saves this from 
falling into compfete mediocrity. 

Annie Fratellini & Philippe 
Brun are a singer and hubby ac- 
companist on trumpet. Girl is a 
puckish type whose circus back- 
ground is evident in her perfect 
showmanship. Since last caught 
she has developed a mike presence 
and brought her voice into control, 
Delivery, nuances and presence de- 
note she will probably turn into a 
top star here. Her more circusy 
bits, such as coming in balancing 
on a ball to open it and take out 
various instruments to duo with 
her husband, and her cartwheels 
and mime are good, but could be 
worked into a more even pattern 
in the act. Accent should be on 
song with the other aspects used 
for production heightening and en- 
cores, She now shapes ready for 
a U.S. appearance and her visual 
appeal makes video a likely spot. 

Gautier’s Dogs comprise shaggy 
canines going through a brisk se- 
ries of shenanigans in balancing, 
clowning and jumping rope while 
a man and woman try to keep 
them in a batch of luggage, to 
make this a welcome filler any- 
where. Schaller Bros. (2) do fancy 
work on a trampoline for one of 
the best mixtures of comedy and 
dexterity in this line. Bob Bram- 
son keeps hoops moving in an eye- 
catching juggling bit that makes 
for good filler possibilities. His 
femme partner, though not listed, 
is no slouch with the hoops either. 

Ruddy Bolly performs juggling 
feats on a slack wire that are 
worth noting under New Acts, as 
is the original marionette work of 
Andre Moons’ Marionettes. Mon- 
ique Leroy changes costumes fre- 
quently and has a gracious line of 
patter in introing the acts, while 
the Maurice Boulais orch (9) gives 
them all good backing. Show winds 
at the end of October. Mosk. 








Symph Conductors 


Continued from page 1 








ances of “Flute” at the Met this 
season, 


If Walter does retire, it’s be- 
lieved the Philharmonic will try 
and build up some of the younger 
maestros. Long-hair conducting 
field currently is dominated by 
vets. Charles Munch of the Boston 
Symph is 64, Reiner of Chicago, 
68, Paul Paray of Detroit, 70. Sir 
Thomas Beecham is 77, Leopold 
Stokowski, 74, Ernest Ansermet, 
73, and Pierre Monteux, 81. Mitro- 
poulos is only 60 and Eugene Or- 
mandy, Philadelphia maestro, only 
57, one of the youngest of the big- 
name batonists. European star 
Herbert von Karajan is but 48. 








68 NIGHT CLUB 
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Hotel Pierre, N. Y. 
Caterina Valente, featuring R6lf 
Kuhn; Stanley Melba; Joseph Sudy 
and Alan Logan Orchs; $2 and $2.50 
couvert. 





The Cotillion Room, always a top 
spot, becomes even more so under 
iis new $250,000 redecorating 
motif. It has been architecturally 
improved by a lowered ceiling 
within the main room, an extra 
ringside tver, three front-facing 
banquettes ‘instead of the two 
large booths), extra room on the 
side terraces and better acoustics, 
and yet, despite the apparent tight- 
ening, maitre ‘d Pasqual, who 
guides and guards this piush bistro 
with pardonable pride, avers that 
there is 12 less capacity. 


More dramatic is the birdcage 
bar, a suspended effect in the main 
fcyer which gives the outer room, 
leading to the Cotillion, extra 
capacity although, by the nature 
of things, no doubt most people 
will still converge downstairs. The 
suspended birdcage has its own 
self-contained service bar. 

Preem night Monday (22), for 
benefit of J.O.B., saw a turnaway 
turnout for Caterina Valente (New 
Acts), best known on this side via 
her Decca diskings. She is a vibrant 
newcomer to the singing corps of 
femme imports. 

Per usual, entertainment direc- 
tor Stanley Melba tees off the pro- 
ceedings which are otherwise back- 
stopped by the expert Joseph Sudy 
band, alternating with Alan Logan. 
Withal, prexy Frank Paget of the 
Pierre has himself one of the 
classiest hotel rooms in town; the 
upstairs department — the hotel, 
per se — is almost automatically 
SRO now. The Paul Getty-owned 
hostel has taken on the additional 
space backing into Madison Ave. 
to give this 5th Ave. & G6lst St. 
hostel even more tain > : 

el. 


EI Rancho, Las Vegas 
Las Vegas, Oct. 17. 

Billy Eckstine, 
Renee Molnar Dancers (9), 

Rancho Orch (12); $2 minimum. 





The big voice of Billy Eckstine 
will no doubt page satisfactory biz 
during the singer’§ four-week sesh 


in the Opera House. Eckstine’s 
smooth tones and meticulous 
phrasings are again aligned to 


pops, standards and semi-classics 
which are surefire with any crowd. 
For comedics, he revives his fave 
parody of “My Mother Came From 
Ireland” and roasts himself in 
“Records, Records, Records” to 
evoke hearty chuckles. During lat- 
ter, he proficiently mimes w.k. 
competitors in the platter biz. 
Highlight of act is his warm in- 


Lenny Kent, | 
El | 


rates them a plus, and with more 
work on the carbonings they can 
realize on potentials. 


Teeoff spot is zingy, thanks to 


major portion of Delia Weding- 
ton’s staging. It’s a brief, effective 
stint that warms them to hand re- 
turns quickly. Mal Malkin and his 
crew, per usual, handle the show- 
backs in top manner. One-week 
show closes Oct. 25. Lary. 


Chez Paree. Chi 
Chieago, Oct. 16. 
Patti Page, Rowan & Martin, 
Nicki & Noel, The Escorts (4), Ted 
Fio Rito Orch; $1.50 cover, $3.75 
minimum. 





Current layout at this top-slot 
Windy City showcase is an excep- 
tionally solid chunk of entertain- 
ment; it’s a smoothly moving, well 
diversified show. 

Patti Page toplines with a skil- 
fully staged turn, setting off her 
robust and tuneful pipes admira- 
bly. Miss Page is a show-wise per- 
former, not easily flustered by 
opening night contretemps, so she 
projects with ease. And what she 
has to project is worth listening 
to. At least half of thrush’s rep is 
made up of her earlier Mercury 
disk hits, mostly in the folksy vein 
which is her forte. This part of the 
book serves as a reminder, if one 
is needed, of the multiplicity of 
such clicks scored by Miss Page. 


Early in the act, she gets off her 
current pop hit, “Allegheny Moon,” 
and follows with such as “Never- 
theless,” “Steam Heat,” “Tennes- 
see Waltz,” “With My Eyes Wide 
Open,” “Doggie in the Window,” 
“Mocking Bird Hill,” “Cross Over 
the Bridge” and “Changing Part- 
ners.” Her warmth and her rich 
renditions easily win the house. 
The lighting used to stage Miss 
Page’s turn is deserving of special 
commendation, adding a fine show- 
manly fillip to the proceedings. 
Miss Page begs off. 

Second on the bill are Rowan & 
Martin, a brace of collegiates gone 
wild in a nitery. Their youthful, 
|clean-cut and somewhat zany ap- 
|proach yields solid yocks. Their 
drunk heckler bit, with real beer, 
is particularly laugh-winning. Duo 
/gces off to loud mitting. 





Nicki & Noel provide gracefully 
|athletic interpretive terping. In 


| attempting to tell a story with each 


|routine they add a dramatic plus | 
/to hypo interest in the turn. The | 


'scrubwoman and dime-a-dance bits 
\are sufficiently novel to get atten- 
'tion, although their East Indian 
|spoof is being done too much cur- 


|rently to stand out. Pair gets hefty 


| palming. 
| The Escorts, young four-man 
'vocal group, are thrown in as an 


gasp-raising spins which comprise | 





Wednesday, October 24, 1956 





St. Regis, New York 

Fernanda Montel; Milt Shaw and 
Ray. Bari Orchs; $2 and $2.50 
_couvert. 





Fernanda Montel, French chan- 
teuse, is another of the glam fem- 
mes with the Paris touch that’s the 
right b.o. idea for this ultra N.Y. 
spot. Lissome blonde is a clothes- 
horse par excellence and what 
mayhaps she lacks in the straight 
diseuse style she more than equal- 
izes aS a glamorous personality. 
Striking and prepossessing in ap- 
pearance, her close*coiffed, good 
looks are matched with trim, slim 
haut couture that’s an eyeopener 
for both the femmes and the guys 
who grab the checks: Miss Montel 
further insures her pulchritedinous 
appeal with an arresting year- 
round tan that’s either of the Cote 
d’Azur, Las Vegas or just plain 
L. A. brand—but it’s always there. 


What Cole Porter’s “Can-Can” 
was yesteryear to the international 
singers—the French have adopted 
“I Love Paris” as practically a sec- 
ond national anthem, something 
like Irving Berlin's “God Bless 
America” figures in relation to 
Francis Scott Key. The Alan Jay 
Lerner-Frederick Loewe score 
from “My Fair Lady” is this year’s 
standard. And probably wili be 
henceforth. “Street Where You 
Live” and “Danced All Night” both 
lend themselves well to the Gal- 
lic touch, and Miss Montel gets 
beaucoup bounce out of both. 


For some reason, “Lullaby of 
Birdland” is another hot-diggity 
item from the Brill Bldg. belt that 
goes well with the bistro belters, 
especially in the French accent. 
As a matter of fact, just as_Miss 
Montel used to kid herself by do- 
ing “the corny French hit parade 
medley,” the successive years seem 
always to produce a solid set of in- 
ternationally familiar ditties, as 
well know to the Maxim's set as to 
the St. Regisites on this side. 
“Portuguese Washerwoman” and 
\“La Goulante du Pauvre Jean” 
'(“Poor People of Paris”) are other 
samples in her repertoire. 


| No matter her repertoire Miss 
| Montel has an infectious, eager-to- 
|please mien on the cafe floor and 
|impresses solidly on that -score. 
|Coupled with an engaging song 
‘style, the end-result is always ef- 
| fective. She makes it a point to 
| bring over a new one every se€a- 
son—“Un Refrain Courrait Dans 
Les Rues,” for example—and gives 
“Poor People” (“Goulante”), with 
|its corny 1925 foxtrot tempo, an 
|energetic re-do that gets her off 
| Strong. 








/cated brand of musical backstop- 
/ping. Shaw’s baton fiddling alone 


terpretation of “Moonlight Love.” | added attraction this time around. | is often half the reason for an act’s 


The Vegas preem of Mitchell Par- 
ish’s lilting lyricism of “Clair 
Lune” scores sock mitt toast. 
versatile showman, Eclstine dons 
strawhat for patent leicher toeing 
of “Just An Old Soft Shoe.” He 
wraps it up with trumpet solo. 
Lenny Kent is another regular 
to this circuit who never fails to 
acquit himself successfully. Com- 
ic’s familiar banter afd asides to 
the ringers cue howls. “Buy Me, 
Take Me, Get Me” takeoff on mar- 
ried life is a good routine, as is 


his Harry Belafonte impresh. Beg- | 


off is Kent’s standard 
Buddy” monolog. 

Renee Molnar Dancers pace the 
opening with a provocative sprint, 


“Buddy 


Virtually unknown, quartet dis- 


'voice disking. They work together 
/easily in the idiom of the cho- 
\reographed pop-tune. The resem- 


|blance to the top male group of | 
this type is too obvious to go un-| 


inoticed. Although this is good 
'company, the Escorts will have to 
| develop a more individual style to 


| make it big. When they do, plenty | 


| should be heard from them. 

The Ted Fio Rito orch does a 
musicianly job on the showback 
and the damsapology. Current lay- 
'out winds Nov. 1, with Louis Arm- 
strong opening Nov. 2. Gabe. 


returning to decorate the stage at | 


the centre. 
tons the El Rancho orch to keep 
the show uptempoed throughout. 
Opus runs until Nov. 13. Alan. 





Eden Ree, Miami Beack 
Miami Beach, Oc‘. 20. 
Dolores Hawkins, Hi-Lites (3). 
Delia Wedington, Mal Malkin Orch; 
$3.50-$4.50 minimum. 





This is Dolores Hawkins’ first 
shot in one of the larger local 
hotel cafes and the spritely song- 


Stress takes to the expansive lay- | 
out of the Cafe Pompeii in smooth | 


style. 
Boasting a smartly devised book 


of arrangements, Miss Hawkins ap- | 


plies a well rounded pair of pipes 


to her mixture of pops, ballads and | 


novelty cleffings. Handsomely 
gowned thrush works fluid deliv- 
ery on softly handled “Nearness Of 
You,” then changes pace adeptly to 
zing rock ’n’ roll “Good Lovin’ ”: 
tongue-in-cheek approach aids in 
the smoothening of the beat, to get 
it over in the Pompeii’s posh at- 
mosphere. “My Man“ is another 
Standout that leads to several en- 
core demands to wind her into the 
plus-plaudits plateau. 

The Hi-Lites are a hard work- 
ing trio of songsters-impression- 
ists. On the straight harmonics 
they’re par for the course; im- 
preshes are overstaged, but garner 
them okay reception overall with 
triple takeoff on Jolson their 
prime piece. Departure from the 
harmony-team standard stagings 


Dick Rice capably ba- | 


Hotel Radisson, Mpls. 
Minneapolis, Oct. 20. 

| Nino Nanni, Don McGrane Orch 
| (8); $2.50 minimum. 

| 





Here for his third engagement, 
| Nino Nanni, billed “dramatist and 
| jester of the keyboard,” again de- 


| livers pleasing, somewhat offbeat | 
entertainment in this tony Flame | 


|Room. Since his last visit Nanni 
has appeared on Ed Sullivan’s tv 
show and this undoubtedly gives 
|} him some “name” value. At open- 


| were well occupied. 


Songs that Nanni recites or 
warbles in a deep baritone as he 
sits at the piano and paws the 
| keys skilfully are mostly his own 
original material or numbers not 
in others’ repertories. They run 
largely to serious or jovial recitals 
involving amour. However, the 
mood, pace and tempo are properly 
varied and there’s jazz and blues, 
too. as well as a particularly out- 
standing arrangement and inter- 
pretation of “Manhattan Tower.” 
He wisely includes some selections 
different from previous routines. 

Nanni sells songs and music well 
and, in this room, judging by his 
draw and audience reception, his 
performance achieves success. Don 
McGrane’s orch is also click, as 
usual, backing up the performer 

rfectly and playing to the hilt 
or customer terping. After Nanni 
winds up Nov. 8, the Dorman Bros. 
take over for a second time here. 

Rees. 





ing night (18) supper show tables | 


/success. He enjoys a unique affec- 


de | plays qualities that could easily set | tion among the chantootsies for his 
A/ them up in the bigtime of multiple- | 


brand of above-and-beyond-the- 
call-of-duty musical accomp. Shaw, 
a vet of the smart society dansapa- 
tion circuits, is both a gentlemanly 
builderupper to many a nervous 
diseuse but a Gibraltar in many an 
|instance where the musical back- 


|stopping is a slick coverup for) 


other shortcomings. 
gues, the Ray Bari ensemble, the 
relief dansapation crew, are just 
as expert. 

Somehow they, along with maitre 
d’August and his general staff, who 


man what is perhaps the last 
|stronghold of an old New York 
|tradition, know that they are 


| unique in this setting. The Pierre |, 


| Bultinck-managed esprit in this 
| Vincent Astor hostelry is of a cali- 
| bre found remaining in few public 
| Places in this day and .. ; 

el. 


| Blinstruab’s, Boston 
Boston, Oct. 19. 
Teresa Brewer, Young Bros. & 
Sister (3), Cerneys (2), Dieter 
Tasso, Moro-Landis Line (10), Stew- 
art Rose, Michael Gaylord Orch 
(10), Lou Weir; $3 minimum. 





Diminutive chirp with the big 
|voice is an entire production, with 
male foursome introing numbers 
and making with choruses. A fave 
in this massive 1,700-seater, which 
turned on its new electronic light- 
ing system in her honor, Teresa 
Brewer is breaking records jam- 
ming the spot nightly, and is top- 
ped only by Patti Page, McGuire 
Sisters and Frankie Laine on the 
draw here. : 
Opening Monday (15) for week 
ending Sunday (21) and caught 
Friday (19), she’s been playing to 
hefty biz. Act is fast paced with 
plenty of zip and zing. Introed by 
four personable lads, she does a 
special material bit on the songs 
she’s going to sing, “There’s a Song 
For Everybody,” and takes a solo 
spot for “Moonglow.” Boys come 
back on at another mike for 
“There'll Be Some Changes 


Made,” doing the choruses with the 
chirp at stage’ center mike. 





She 


Milt Shaw’s 802ers, per usual.earn | 


i i ith their dedi- | 
thele, Pusemeenets. ee | with a crisp beat, working the new | 


His collea- ' 


does “Black Eyed Susan” and then 
patters on her first disk, “Music, 
Music, Music,” belting it out for 
big returns. She runs through “Ol’ 
Man Mose,” “A Fool Am I,” and 
“Ricochet Romance,” nabbing big 
siege of palms. 

She does “Saloon” for changes 


the stops and using squeak effects, 
(and whams over her newest plat- 
ter, “Sweet Old Fashioned Girl.” 
“When I Leave the World Behind” 
wraps it up. Called back with 
rousing mitt, she does “I’m Twelve 
O’Clock Baby in a Nine O'Clock 
Town” in flapper costume for mul- 
tiple choruses, clinching with a bit 
of Charleston terping with the 
four boys. Aud gives her terrific 
round, whistling and stomping for 
more, but thrush exits for finale 
with bows leaving °em hungry. 

Moro-Landis line, changing rou- 
tines for first time since opening 
the spot a month ago, are slick in 
two production numbers with Stew- 
art Rose added as _ production 
singer. The 10 lovelies hit off 
some standard chorus routines in 
abbreviated costumes for nice flash 
with Rose on o.k. vocal of “Blues in 
the Night.” For second turn, the 
line donning Spanish costumes, 
there’s some neat flamenco work. 

Young Bros. & Sister open the 
show with acro stands. Femme 
does amazing contortions atop ta- 
ble with two lads doing stands from 
her body. Working atop a table, 
¢lincher is a one-hand stand on the 
neck of male partner. 

Cerneys, Slick terp team of 
blonde looker and darkhaired tux- 
edoed partner, take off on a dance 
flight of fancy with innumerable 
twirls and spins for solid round. 
Musical comedy bits, ballroom 
spins, torrid °20 era tidbits, with 
boff Charleston, and ballroom fan- 
tasy keep the customers on chair 
edge. Team is a production in it- 
self. On for about 20 minutes, they 
elinch with a sock finish of limp 
rag doll spinning twirls climaxing 
in a long, whirling overhead spin 
'of femme above partner’s head. 
Dieter Tasso, back with his w.k. 
|eup and saueer juggling routine on 
| the slack wire, works smoothly to 
‘his smash finish with six cups, 
;seven saucers, teapot and spoon 
| balanced on his head. Assistant, 
| his father, scores with comic mug- 
|ging. Tasso opens juggling cigar 
| boxes, tennis rackets and switches 
| to the slack wire, swinging on foot, 
{heaving the.cups and_ saucers, 
|thrown by his assistant, from his 
| knee to crown. 

Michael Gaylord cuts the show 





|lighting system from a_ special 
/panel on the podium. Lou Weir 
'is pleasing in the organ interludes. 
Miss Brewer finales Sunday (21). 
Balance of the acts hold through 
following Sunday (28). Guy Mitch- 
ell opens Monday (22). Guy. 


Eddys’, K. €. 
Kansas City, Oct. 16. 
Nelson Eddy with Gale Sher- 
|wood, Tony DiPardo Orch (8): $1, 





|$1.50 cover. 





|_ Back for the second stand in the 
Eddy Restaurant in less than a year 
is Nelson Eddy (no relation) and 
femme partner Gale Sherwood. 


of pace taking the ballad for alP 





Crazy Herse Saleon 
' + Paris, Oct. 23. 
Melody Bubbles, Micro Boys (2), 
Rita Renoir, Miss Candida, Mac 
Ronay, Bella Cucullis, Rossingols 
(2), Dodo D’Hambourg, Flora Dal- 
moral, Tina Marshal, Loulou Gui- 
ness, Bart Taylor Orch (4); $4 
minimum. 





The original is usually the hest, 
and this holds true at the Crazy 
Horse Saloon. This small, Western- 
styled boite started the present 
striptease craze here and still has 
the youngest and mostly shapely 
practitioners. French and tourists 
alike still mob the club every 
night. Its alumni usually go on to 
other clubs, legiters or films now 
utilizing this fad, and the new crop 
is also a worthy bunch. The ques- 
tionable appeal of the peel is still 
big here, and this, plus some dance 
space, some well-picked supporting 
acts and reasonable tabs with all 
refills only $1.25, is keeping Alain 
Bernardin’s bonanza going. 


Girls are mainly anything but 
French with only one Gallic miss 
among them and the rest Scotch, 
Greek, American, Russian, Polish, 
etc. They have all added clever 
erotico production values to their 
turns and success has given them 
all complete self-confidence as they 
cavort, grimace, voluptuate, etc., to 
the general approval of the audi- 
ences shoehorned in every night. 


Acts are all in the mime groove 
and easily understood by the many 
tourists. Micro Boys (2) has one 
miming to the sounds made by the 
other into a mike with the only 
implement his larynx. Here savvy 
mime has a mishap with an auto. 
Fine timing, acting and sight and 
sound values make this a hep off- 
beater that could find its way 
stateside for video viewing. Mac 
Ronay is a deadpan comic doing a 
takeoff on a magico turn. High 
comic feeling makes his muffed 
tricks very risible and this is an- 
other number worth being looked 
over for the U. S. Rassingols (2) 
are two whistlers in kilts who blow 
classic and popular while clown- 
ing, for a good entry. 

As to the girls, they are in theie 
teens or early 20s and all have ex- 
tremely well stacked frames which 
they nonchalantly unveil. Melody 
Bubbles is a _ statuesque blonde 
with a_ grave, disdainful mien 
whose strip while putting on make- 
up is well coordinated. Rita Renoir, 
she of the man-eating jaw, is the 
most uninhibited, caressing herself 
and wildly dancing as she strips. 
Doubling at the Folies-Bergere, she 
has also picked up some terp 
ability. 

Bella Cuccilis is a solid Greek 
entry with the most voluptuous 
body among them. And the rest, 
Dodo D’Hambourg with her ingen- 
uousness, Tina Marshal with her 
dynamism and Miss Candida with 
her bath bit, plus the frantic acts 
of Loulou Guiness and Flora Dal- 
moral, all combine to give this fad 
a staple status here. It has become 
a must for visitors. Show is a sea 
sonal entry. Mosk. 


Bar of Masie. L. A. 
J, Los Angeles, Oct. 16. 
Sir Lancelot, Loray White, Felix 


| De Cola, Jerry Linden; $2.50 mini- 


mum Sat 





Sir Lancelot’s bouncy calypsoing 


Last time around they set a house| about the West Indies and Loray 


ijthe Eddys three switched from 
j their usual two-week policy to give 
ithe singer a long run of three 
| weeks, a very seldom thing with 
| them. 
| It’s all to the good, and the house 
| is in for three weeks of top biz. 
| What with the American Royal an- 
‘nual festivities in the middle of 


the run and hordes of visitors and | 


| VIPs in town, the situation is gen- 
|erally happy. Covers are left at 
|the regular rate—a wise move—al- 
jthough the traffic might have 
| borne more for this one. 
| Eddy runs through a trio of songs 
|with Ted Paxson at the piano, do- 
jing “Paint Your Wagon,” “Sym- 
{phony” and “Shortnin’ Bread.” 
With “This Is My Beloved” Miss 
Sherwood does her first turn in the 
act, making a duet of the number. 
The two also do much with “Wun- 
derbar” together, and Miss Sher- 
wood is off for a change, having 
added to the proceedings with her 
looks and voice. 

Back on his own, Eddy reels off 
a list of imitations of others imitat- 
ing him, a favorite bit last time, 
and it registers strongly again. 
Then there’s a medley reprising 
the hit tunes from his films, and 
Miss Sherwood eases back in as the 
Indian maid for a bright closing 
on “Indian Love Call.” There's 
considerable kidding along the 
route, all very informal and 
chummy, and proves a very enter- 
taining 50 minutes. Show winds 
up Nov. 2. Quin. 








record, and with great expectations | White’s vocal discoursing on love 


are the new attractions at this 
dine-and-chatter spot. It’s a great 
nitery for acts that don’t care 
about the audience, since it’s a 
cinch the audience pays them little 
mind as they earn their money. 
The policy seems to work extreme- 
ly well, because at show caught the 
Bar of Music was overflowing with 
patrons eager to spend their coin. 


A version of “Rum and Coca- 
Cola” that the Andrews Sisters 
never got on wax. highlights Sir 
Lancelot’s offering. Those lyrics 
were missed by most all of the 
crowd, but enough of the meaning 
got through to some to cause les- 
slapping howls. Sir Lancelot'’s still 
doing his commercial number, 
“Pan American, Plane For Me,’ 
and also throws in “I Love Sing 
Calypso,” “If You Want to Be 
Happy” and “West Indies Fami- 
lies” while Felix De Cola gives 
him piano backing. 

The sock act is Miss White and 
the love she sings about is well be- 
yond the birds-and-bees stage. A 
real looker and song-seller, she 
quieted the table gossips somewhat 
with “Anything But Love,” “That’s 
All,” “Let There Be Love” and 
“Let’s Fall in Love.” The way she 
tells it in song makes it a most at- 
tractive idea. 


De Cola and Jerry Linden are 
still playing classics on their twin 
pianos, virtually for their own en- 
tertainment. Linden also fronts 
the piano in the three-piece combo 
that has the dance floor crowded 
between shows. Brog. 
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Wednesday, October 24, 1956 


Thunderbird, Las Vegas 
Las Vegas, Oct. 16. 
“China Doll Revue,” with Ming 
& Ling, Toy & Wing, Tong Bros. 
(3), Sing Lee Sing Family (6), Mai 
Tai Sing, China Dolls (8), Al Jahns 
Orch (13); $2 minimum, 





The return of Tom Ball’s “China 
Doll Revue” is another example of 


the impact being registered on this 
circuit by package shows which, 
when purchased and staged prop- 
erly as in this case, provide Vegas 
buyers one means of detouring in- 
flated talent prices that prevail on 
this market. Revue creates a spicy 
Oriental flavor for this hospice, 
and original three-frame booking 
has been extended to five. It fol- 
lows essentially the same format 
displayed during its recent Navajo 
Room tour. 

Paced by Ming & Ling’s come- 
dics, which never fail to break it 
up; the unusual ballrooming ef Toy 
& Wing; energetic acro gymnastics 
of the Tong Bros.; the offbeat col- 
orations of the Sing Lee Sing 
Family, plus the orb-arresting pa- 
rading of Mai Tai Sing within the 
octet of China Dolls, entire collec- 
tion totals up to continuous palm 
pounding. Al Jahns orch divests 
its usual Occidental musicworks to 
provide the proper Eastern upbeat, 
while special Chinese decor lends 
the setting an infectious back- 
ground mood. Barney Rawlings 
belts Far East folk lore during pro- 
duction numbers from offstage 
and emcees capably. Alan. 





Chaudiere, Ottawa 
Ottawa, Oct. 20. 
Johnnie Ray, Dory Sinclair, Don 
Saphire Dancers (6) with Sam Man- 
nis; Harry Pozy Orch (11); $1.50 
admission, $2 Sat. 





Chaudiere Club’s Rose Room 
management Keeps the rest of the 


ballet toeings; and the Hines Kids, 
two youngsters who are mighty 
mature in their hoof and song rou- 
tines. Latin Quarter dolls step of 
typical LQ productions held over 
from previous seg. Ray Sinatra’s 
orch continues to tootle a solid 
musical backdrop. Maestro signals 
final LQ downbeat Nov. 6. Alan. 








Ottawa Hse, Hull, Que. 
Ottawa, Oct. 19. 
Alex Kallao Trio, Yvonne Trio; 
no admission or cover. 





In its new Circus Lounge the Ot- 
tawa House, small hotel in Hull, 
Que., across the river from Ottawa, 
has established a jazz trio policy 
with the Yvonne threesome on the 
stand regularly and other groups 
booked at intervals. 

Current billtopper is the Alex. 
Kallao Trio with blind Kallao 88- 
ing and the Jackson brothers, 
Oliver on drums and Ali on bass, 
and some chant. It’s. solid jazz 
throughout, with enough commer- 
cialism and gimmicks to please 
the customers who don't partic- 
ularly lap up the deep and hot. 
Group operates a pleasant session, 
interspersing with jazz such items 
as Kallao’s keyboarding of “Warsaw 
Concerto” excerpts, Oliver Jackson 
in a unique mambo drum solo and 
“Sweet Sue” for bass fiddler Ali 
Jackson. 

Yvonne Trio offers clicko con- 
trast, using items that are quieter, 
softer than Kallao’s offerings. Be- 
sides colored chirper Yvonne on 
the 88s are Rick MacDonald on 
drums and Wyatt Reuther on bass. 
They work together smoothly. 
Both units get big attention and 
regularly solid mitting. 

Yvonne Trio stays. Kallao group 
leaves Oct. 27 for the Embers in 
N.Y. Gorm. 


Gatineau, Ottawa 





show small for the Johnnie Ray' 


booking, using only one other act 


} 
| 
| 


plus line which gives Ray a 40-| 


minute stint. 
tomers are concerned, Ray could 
g0 another hour. He sells big for 
great returns and _ business 
opener (19) was near capacity with 
all indications of top.coin every 
night for the seven-day run. 


Missing are the gestures and gy-| ow,” works taps, chant, comedy, 


rations of the chanter’s earlier 
days. In its stead is a stint of solid 
showmanship and socko piping. 
Ray’s w.k. “Little White Cloud” 
and “Cry” are inevitable inclusions 
and his latest disclick, “Walkin’ In 


the Rain,” also gets heavy mitting, | half a dozen tunes in her deep, soft 
'piping style, also impressing with 


as do most all the tunes he uses. 


Dory, Sinclair, canarying comie, 
presents a clicko session, aping a 


As far as the cus-|Ppagne Orch (8); $1 admission. 


for| Bruce are big favorites in the 


| 





| ers, all doing something different. 


Ottawa, Oct. 20. 
Paul White, Marian Bruce, Nancy 


; own lyrics. 





& Michael Mann, Barry Dale, Lind- | 


say-Day Dancers (6), Champ Cham- | 





Both Paul White and Marian | 
Gatineau Club and both get high 
returns in their current booking. 
White. a former Ted Lewis “shad- 


some acro and a lot of general non- 
sense for begoffs. It’s a single but 
White manages to create the im- 
pression of a floor full of perform- 


Miss Bruce canaries through 


her stacking and gowning. Stag- 
ing is pleasant. Arrangements 


femme chirper auditioning for an| range from a bouncy “Taking A 
agent to allow a run-through of | Chance On Love” to moody “Lone- 
blues, folk, operatic, hillbilly, other | somest Gal In Town” for solid im- 
forms of warbling. She’s a ver-| pact throughout. 

satile gal but needs stronger com-| Nancy & Michael Mann have a) 
edy material plus a decision as to| happy stint of adagio. Slick terp 
whether to be sophisticated or row- | pair use tango, Czech polka and 
dy. Either way would give her a| frish jig besides regular adagio 
stronger routine, but as is, she’s | stepping to add considerably to the 
borderline. ‘overall bill. Lindsay-Day Dancers 


Don Sapphire opens a new line| are on with three new routines, 
in the Chaudiere. Gals are slickly | standout being a bolero number 


Haus Carow,. Berlin | 


=i Berlin, Oct. 6. 
Brigitte Mira, Peter Parker, 
Robert T. Odeman, 3 Travellers, 
Irmgard Schnell, Will Meyen,}| 
Horst Jung Orch (6); no cover or 
minimum. 





This is the first program sans, 
Erich Carow’s supervision. Were 
he still alive, he would be satisfied 
with his house’s bill which is again 
a fine mixture of solid cabaret and 
catchy music plus Berlin atmos- 
phere. Haus Carow, incidentally, 
is now headed by Messrs. Kary 
‘artistic management) and Storch 
‘economical management) and ac- 
cording to both, there hasn’t been 
any decline in attendance since its 
founder’s sudden death last August. | 


One thing, however, has—obvi-' 








New 


Acts 








CATERINA VALENTE 
With Rolf Kuhn 
43 Mins. 


Hotel Pierre, N. Y. 

Caterina Valente is the born-in- 
Paris songstress of Italian lineage 
who came to attention in Beriin 
via RIAS and AFN radio, thence 
her Polyder ‘Deutsche Grammo- 
phon Geselischaft) recordings, and 
eventually her dynamic impact on 
the U.S. market via the Decca 
label, which is the American cor- 
respondent for DGG. 


Miss Valente can belt out a song 


HARRY RICHMAN 
With Kaye Erwin 

Songs, Piano, Chatter 

| 35 Mins. 

_ Hotel Muehlebach, K. C. 


__ It's unusual that a name so es- 
tablished as Harry Richman should 
| warrant a New Acts notice. The 
two-week stand in the Terrace 
Grill of the Hotel Muehiebach is a 
return to the spotlight after long 
inactivity induced by an auto acci- 
dent. And he has a new partner 
in tall, brunet Kaye Erwin. The 
K. C. date actually is the second 





ous for many months though — With the best of them and mixes | for the pair, which started in Phoe- 
gradually changed here: First pro- her German, French, Spanish and nix at the Koko Club. 


grams at this house were doing/| Engiish in paiatabie potions on aii | 


The turn centers around Rich- 


sans and later comparatively littie| fronts. She seems inclined to the man, who leads off in his typical 
politics, now it seems just the other! Ernesto Lecuona school of compo- top hat and cane. warbling an intro 


way round. There’s hardly any 
artist here who does not ride the 
political horse. Favorite topic: the 
new German Wehrmacht. In fact, 
the attacks against uniforms and 
just any kind of new German 
soldiering are quite heavy, occa- 
sionally even bordering on insults. 
Aside from politics, substantial fun 
is poked at sex bombs, notably the 
Italian type ‘Gina Lolobrigida, 
Sophia Loren). Favorite line: 
“When both ladies meet, there’s 
the meet of the big four.” 


Top ovations, this time, go to 
Brigitte Mira, who via radio, tv, 
cabaret, etc., has become a local 
personality and a special darling 
with Berliners. She comes along 
with a number of popular songs 
which she has supplied with her 
Apart from her ap- 
pealing voice, Miss Mira is ex- 
tremely funny. If somebody | 
“steals” the show, it’s she. 





Robert T. Odeman, also wk. | 
around here, rates well. He’s the) 
intellectual type of cabaretist 


whose forte is self-made satirical 
poems. Helped by excellent mim- 
icry, he garners many chuckles. 
When it comes to politics, however, 
Qdeman sounds often more like an 
aggressive party speaker. Still he 
clicks and that may justify his .po- 
litical excursions. 

Fine showmanship is provided 
by Peter Parker, a singing paro- 
dist. He imitates popular singers, 
ranging from Wolfgang Sauer, 
Hans Albers, Johannes Heesters to 
Eddie Constantine and Louis Arm- 
strong. Most of his imitations are 
of tap calibre. 

The 3 Travellers give also out 
with a number of parodies, includ- 
ing their own version of “Tina 
Marie.” Their best job: the way 
they ridicule the locally consider- 
ably disliked Saxon dialect. Hav- 
ing been much around in GI clubs 
after the war, this trio is now in 
its 10th year and has established a | 
particularly dependable reputation | 
of its own. 

Irmgard Schnell is a female vio-| 
lin virtuoso of sure appeal. She, | 
too, gives evidence of the fact that | 
Haus Carow knows how to pick 
what’s best for the house. 

Emcee is Will Mayen whose gays 
get nice audience reaction. He} 





sition, and her best-known Decca 
diskings have been “The Breeze 
and 1,” “Sibogey” and “Mala- 
guena.” 

She opens with the latter in Ger- 
man, segues to English, speaks the 
Yank lingo with more than ade- 
quate authority for her intros, and 
withal makes favorable impact. 
She alternates with self-accom 
guitar for “Ba-Ba-Lu” and does a 
little scatting with “Siboney.” She 
salutes Charles Trenet 
“Passing By”; cutely observes that 
“Don’t Worry About Me” was the 


|first American pop that she 
| learned—"“at that time I never 


quite knew what the lyrics meant, 
but I do now”—and comes back, 
after a costume change in a neo- 
toreador outfit, for “Granada” and 
“Maria Dolores,” again with the 
guitar, 

Miss Valente has a piquant face 


| and a socko delivery. She requires 


little refurbishing. One facet may 
be the reroutining of her stuff al- 
though she is wise to tee-off with a 
pair of her stronger numbers, the 
entries known best via her Decca 
platters. This may tend to an anti- 
climactic impact but she picks up 
sufficiently. Another facet is a lit- 
tle training-down. She's not a big- 
framed girl but is inclined to a 
little excess around the midriff, al- 
ways a problem, especially in the 
trim toreador pants. Her pony-tail 
coiff may also undergo some An- 
toine-ing as she circulates in the 
U.S. bistros. Her 43 minutes is a 
little overboard; that “shoo fiy” 
number could be one to be sacri- 
ficed when cutting is in order. 


These are relatively minor de-| 


tails vis-a-vis her basic impact and 
professional skill. She also has a 


tiptop German clarinet, a person-| 


able gent who reminds a little of 
Artie Shaw in appearance, whom 
she singles out as her contrapuntal 


for his} 


/number that works into his trade- 
marked “Puttin’ on the _ Ritz.” 
|Richman’s voice still has the dis- 
tinetive deep timbre and his show- 
|manship is much in evidence. 

Quick to bring on Miss Erwin, 
she’s a stately looker, reminding 
| of Gina Lollobrigida. She warbles 


| atop the piano, a la Helen Morgan, 


P doing “My Bill’ with Richman at 


'the keyboard. 


| The two virtually take turns 
'from there on, Richman making 
with some patter, playing and sing- 
ing his “Walking My Baby Back 
Home” for a big salvo, following 
with “It Had to Be You,” with Miss 
Erwin back for a special bit of ma- 
terial, “Without a Beautiful Girl.” 
There’s a moment of seminiscing 
with Richman before he warbles 
“Sunny Side of the Street,” and 
follows with a special bit about 
states and cities. 

Building toward the close, Miss 
Erwin is back in straw hat and 
cane with “A Little Cooperation, 
My Dear,’ and the two work in a 
duet at the keyboard. Richman 
|closes with “Birth of the Blues,” 
| originally earmarked for him. 


Much of this is memorabilia with 
nostalgia on the side and rates 
;}some customer appeal on _ that 
| score. While Miss Erwin has pos- 
| sibitities as a singer and is easy on 
|the eyes, it’s evident she is new. 
| As a matter of fact, newness shows 
considerably throughout the turn, 





4| Improved pacing can help this one, 


| but it’s moderate in entertainment 
| value as it stands. Very listenable 
‘is Richman’s piano playing, the 
talent with which he broke into 
the business. Quin. 


RUDDY BOLLY 
Wire-juggling 
10 Mins. 


musical accomp, besides’ giving | Bebino, Paris 
him a solo opportunity on “Lulla- Ruddy Bolly hops to his slack 
by of the Leaves.” Young Rolf|wire and stays there throughout 
Kuhn is an okay gent on the licor-| this good sight act. He starts with 
ice stick. Abel. utilizing his whole body as he 
. |twirls a baton with one hand, 
handstands on the wire with the 
JIMMY CAVELLO QUINTET other, balances some p 
Songs-Instrumentals on his head and spins fioops on his 
12 Mins. feet. Then he goes through some 


aphernalia~ 


Apolle, N. Y. 
Jimmy Cavello’s Quintet com- 


gowned, all lookers and most of | with femmes dressed in tight, ab- 


them capable terpers. They have|breviated bolero costumes of gold 
|cloth. Barry Dale chants with line 


two appearances each show. Harry 
Pozy house band, augmented to 11 


for the Ray week, showbacks and _| band 


Plays for dancing. 

While Ray stays until Oct. 25, 
ory Sinclair closed tonight ‘Sat.), 
to be replaced by another act 
Monday (22). Gorm. 





Riviera, Las Vegas 
(FOLLOWUP) 
Las Vegas, Oct. 19. 
“Latin Quarter Revue” rolls into 


its second edition, which calls for | 
frames in the| 


three additional 
Clover Room. Continued sock biz 
Can be expected as Gypsy Rose 
Lee and Morey Amsterdam take 
over the podium vacated by 7<a 
Zsa Gabor and Joey Adams, who 
ruloyed a successiul five-frame 
un 

Miss Lee’s smart showmanship 
—embodying glamour and comedy 
and downright sex—stems from 
humerous years she reigned as 
Gueen of the burlesque barn run- 
ways. For this opus, she revives 
her droll rhetorics during a debut 
of four “new” babes, and caps it 
Y showing she still has that pro- 
vocative charm with which to 
fvoke ogles and “ahs” during a 
Peel. Amsterdam is effective as 
emcee and during his solo com- 
dies he slices off solid yocks with 
his familiar monologs. Wrapup, of 
Course, is his w.k. “Yuk-a-Puck” 
routine, 
., OF this three-frame reprise of 
Revue,” producer Lou Walters in- 
Serts several new acts: the Fre- 
“nis, who wheel out some slick bi- 
fycie echoreos; the Marilex Duo, 
Whose surefire juggling frenetics 
‘ore instant mitting; Barbara 
‘KO, who twirls some eoquettish 


} 


| 


‘ing qualities of Miss Grayco, La| 


“Now, Baby, Now,” “Laura” and 








and emcees. Champ Champagne | 

showbacks and plays for} 

dancing. Show stays until Oct. 24. 
Gorm. 


|New Frontier. Las Vegas | 


| 
| 


: fortnight of the Spike Jones “Mu-| 


(FOLLOWUP) 

Las Vegas, Oct. 19. | 

Svelte Julie London, in replac- | 
ing Helen Grayco for the closing | 


sical Insanities of '57,”’ manages to 
infuse her brief moments with 
warmth and a certain potent 
charm. Although lacking the belt- 
London nevertheless does keep | 
orbs and ears riveted during her | 
quarter-hour segment. j 


Appearance is sock, with her 
well endowed chassis encased with- | 
in a gold lame gown. Her tawny| 
goodlooks help sell the whispering, 
throaty torchants. There is also a 
neat sense of humor imbued with- 
in the framework of her reper- 
toire. Songology, routed by vet 
musician Bobby Troup and aided 
by onstage guitarist Al Viola, is 
designed in extremely good taste, 
giving way to mood pieces like 


“Tall Boy.” She begs off with her 
disclick, “Cry Me a River.” Gal 
delivers while perched on a tall 
stool. : 
Jones continues to draw long 
lines with his “Insanities” and a 
Saturday ago (13) clipped Judy 
Garland’s Venus Room attendance 
record, clocking total 1,785 for the 
two performances. Garwood Van’s 
orch has Jones’ cues down pat, and 
supplies firm accompaniment for 
Miss London. Show takes final 
curtain Oct. 28. Alan. 





| aS usual. Hans. 


also clicks with a solo number. As/| poses five ofay youngsters of Italian 
usual, the Horst Jung orch teés/ extraction. Though these charac-| 
off and also concludes (with dance | terjstics are not normally asso-| 
and polonaise). The unique “Ber-! ciated with the explosive brand of | 
lin atmosphere,” a special pride of| music that is rhythm & biues, | 
this establishment, is maintained | these sidemen don’t have to give | 
'an inch of ground to their colored | 
| Precursors. There’s Cavello’s sax} 
| (he sings some, too), another sax, | 
| which does as much work as he| 
| does, a bass, standing pianist and | 











Sammy Davis Jr. 





clever wire work and tops this with 
some fine upping on a chair pre- 
|cariously placed on the wire. He 


| also plays the violin while standing 


}or the wire but this could be dis- 


pensed with. 
He is a fine opener or filler for 
vaude and video Stateside. Mosk. 





EVELYNE DORAT 





Continued from page 65 


Fisher, Jack Carter, Lou Holtz and | 
Phil Foster. . 


| 
Highlights of the early part of | 
the meeting came during the trib- | 
ute from Eddie Fisher, who seemed | 
lost without his Coke bottle. He) 
didn’t have to say a word; the 
razor-sharp heckles came all 
around him. He had an uncom-| 
fortable five minutes, but came out | 
looking like a good sport. 
Buttons read a series of con- 
gratulatory telegrams including 
one from Congressman Adam Clay- 
ton Powell Jr. (‘D., N.Y.) telling 
Davis that if he voted for Steven- 
son, he would never play the Apollo 
again, and another from Confiden- 
tial mag saying “You made us what 
we are today.” 











MCA‘S UPS HUGH HELLER 
San Francisco, Oct. 23. 


Hugh Heller, Music Corp of 
America, boss in northern Califor- 
nia, whose latest effort was State 
Fair at Sacramento, has been 
moved up to MCA’s industrial 
shows division. He departs Frisco 
Nov. 7 for New York. 


After Manha‘tan indoctrination, 
Heller is expected to be spotted in 
either Chicago or Detroit office. 





a drummer in the crew. 


Athletic as can be, team does an 
ear-shattering roller titled “Hand 
Clappin’” which Red Prysock 
does often. Bass fiddler variously 
falls on the floor, bangs his instru- 
ment from the prone and heists 


Cavello to his shoulders without | 


losing a single beat. Cavello’s 


| singing is not as natural as his 


playing. Nonetheless the quintet 
is ready to roll around wherever 
rock ’n’ roll is the thing. Art. 


FRANK HOLDER 
Songs 


| 14 Mins. - 


Empire, Glasgow 

Add some extra pep, infuse extra 
vitality, and this featured singer 
and bongo player could mean more 
in the vaude and tv market. As is, 
he has the potential to click even 
more. 

At show caught. colored singer, 
formerly of the Johnny Dankworth 
orch, did a pleasing act in which 
lighting effects are skillfully used. 
He has relaxed, easy style of putting 
over songs, but danger is that he 
may get too relaxed.’ Winds with 
nimble handling of the bongos, a 
useful gimmick, of which more 
could be made. 

Songalog includes standards like 
“Walk Hand in Hand” and “Who 
Are We”.” plus a medley of estab- 
lished favorites. Gord. 


| Songs 
25 Mins. 
| Ritz Carlton, Montreal 
| Once again showcasing’ the 


,preem of a chirper from France, 
ithe management of the Ritz Carl- 
|ton presents Evelyne Dorat in its 
|attractive Ritz Cafe to okay ac- 
| claim. 

Miss Dorat, who has been sing- 
ing around the boites of Paris for 
a few years, is primarily a discov- 
ery (for this town) of Madame 
Contant, wife of the Ritz Carlton’s 
|general manager, who caught her 
act in Paris last summer. She 
| sings in the accepted Gallic nitery 
manner, a style that is almost ex- 
stinct with all the gimmick thrushes, 
and for this reason appeals in no 
small measure to the patrons of 
this particular room. 

The voice, with the peculiar 
nasal quality typical of the French 
chanteuse, works over a medley of 
offerings that, for the most part, 
are new and clever. All intros are 


'in English and with one or two ex- 


ceptions, all songs are in French. 
Grooming and appearance is chic 
in every sense of the word and her 
small, but neat figure is enhanced 
by her clicko stage presence. Not 
a boisterous act in manner or cov- 
ering up with a theatrical ward- 
robe and an abundant chassis; but 
a solid performer suitable for the 
select intimeries. Additional Eng- 
lish numbers will do much to fur- 
ther Miss Dorat’s cafe possibilities, 
particulariy inthe U.S: Newt. 
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~ Shows Out of Town 


Happy Hunting 
Philadelphia, Oct. 22: 


Jo Mielziner production of musical 
comedy in two acts (18 scenes). Book by 
Howard Lindsay and Russel Crouse; 
lyrics, Matt Dubey; music, Harold Karr. 
Staged by Abe Burrows; settings and 
lighting, Jo Mielziner; costumes, Irene 
Sharaff, choreography, Alex Romero; 
musical direction, Jay Blackton; orches- 
trations, Ted Royal; dance music, Roger 
Adams. Stars Ethel Merman; features 
Fernando Lamas, Virginia. Gibson, Gor- 
don Polk, Mary Finney, Renato Cibelli, 
Olive Templeton, Leon Belasco. At Shu- 
bert Theatre, Philadelphia, Oct. 22, °56. 
Sanford Stewart Jr....... Gordon Polk 
Mrs. Sanford Stewart Sr. Olive Templeton 


Joseph .... .«...+» Mitchell M. Gregg 
Beth Livingstone : Virginia Gibson 
Reporters Seth Riggs, Gene Wesson, 


Estelle Parsons, Robert C. Held, 

al Cn See 
Photographers ; ert Anderson, 
aie Clifford Pearl, John Craig, 
George Martin, Jim Hutchison 
Liz Livingstone Eihei Merman 


Biome Peleg... .cccceccoccss Mary Finney 
Police Sergeant .........- Marvin Zeller 
MNOS... nu0 6000 00d0800% David Collyer 
lous Se PPT ee 
pS OO" SP reer Leon Belasco 
Duke of Granada........ Fernando Lamas 
Gi tae a eaease aceenees ma wotty onee 
Baron Carlos Ibanez... enato 
WOE cbc ccdboeteers Don Weissmuller 
TOON... rccoceseescegeess GU. 
Ship’s Officer ......ee+++-+5> Jack Leslie 
Girt te ot. 6 wedhiahe cc Qkhme eee nae . Sigyn 
Young Man ....-.- neeee< .. Jim Moore 
TOE... sc v0 ceeae'es .. Warren J. Brown 
DErs. By. cvccccccccccesss Florence Dunlap 
BENG. Dh cceceseeovess ".... Madeleine Clive 
Di. oa va niceenetenss Kelley Stephens 
Grooms .. Jim Hutchison, Eugene Louis, 
George Martin 
Hantemen Se TP John Leslie, Jay Velie 
Mai has eee 60d eOCCKde «2 Mara Landi 
Workman .ccccccccccsoses David Collyer 
Butler e cocevdecs rl Nicholas 
TWOGGERE. 5s os cctsacigece Edward Becker 
, AER ent Loe herr Jane Fischer 





This new musical, in which 
Ethel Merman makes a felicitous 
return to the stage, should hit the 
boxoffice mark. Making due allow- 
ances for the usuai over-length and 
some rather sodden spots, indica- 
tions point to plenty of happy 
hunting for the tuner by the time 
it has undergone its six weeks 
tryout and heads for Broadway. 
Later it should bag the legal limit 
in Hollywood. 


With three old pros like book 
authors Howard Lindsay and Rus- 
se} Crouse and director Abe Bur- 
rows, it shouldn’t take much time 
tu iron out this one’s rough spots 
because, even as of now, they’re 
not too serious. All in all “Happy 
Hunting” had a smooth breakin 
and a lively reaction from the 
capacity house. 

Part of the local interest stemmed 
from the well-advertised fact that 
the Lindsay-Crouse libretto takes 
satiric swings at last springs Mona- 
co wedding of Philly’s own Grace 
Kelly and the Prince. Rumor at 
the preem was that the Kelly 
family, attending a preview benefit 
last Saturday, had not been too 
much amused. The first-night 
audience definitely was, however, 
especially during the earlier por- 
tions of the show when the authors 
have their biggest innings at the 
expense of the much-publicized 
wedding. 

Scenes in Monaco and on ship- 
board have plenty of ribs at the 
big nuptials. After that the action 
shifts to Philly and concentrates 
on its own romance and projected 
wedding. 

Both acts have let-downs, but 
they don’t last long enough to lose 
audience sympathy and interest, 
and in both instances it is the 
resourceful and versatile vet, Miss 
Merman, who gets the show back 
on the beam. She takes part in no 
fewer than 13 song numbers, which 
recalls her heavy stint in “Annie 
Get Your Gun.” But “Happy 
Hunting,” especially in its main 
romantic theme, is more reminis- 
cent of Miss Merman’s last smash, 
“Call Me Madam.” 


The “Happy Hunting” score is 
by a pair of comparative new- 
comers Harold Karr (music) and 
Matt Dubey (lyrics) and they’ve 
done a stalwart job. Team has at 
least a half-dozen likely hit parade 
challengers, with “This Much I 
Know” and “If’n” perhaps topping 
the list. Actually the catchiest 
tune, however, is “Mr. Livingstone, 
I Presume,” which Miss Merman 
turns into a powerhouse. It’s the 
lyrics that put this one into the 
production number class, which 
might hold down its sheet and 
platter chances. 


Although Miss Merman has a 
field day (giving a strong perform- 
ance as well as vocalizing as only 
she can), she gets plenty of com- 
petition. Fernando Lamas, as a 
Spanish duke and pretender to the 
Spanish throne, handles the ro- 
mantic interest with Miss Merman 
and does a honey of a job in his 
vocals. His accent is not too thick. 


The other romantic story is 
assigned to Gordon Polk, as a 
Philadelphia socialite, and Virginia 
Gibson as Merman’s daughter. 
Both click. Polk has a nice sense 
of comedy, does his love-making 
with sincerity and has an off-beat 
manner of singing his numbers. 
Miss Gibson is an attractive inge- 
nue who can dance, She clicks in 





(lowing Thursday. 


a comedy duet with Miss Merman 
that’s off the beaten track. 

Mary Finney is amusing as a 
family friend and Olive Templeton 
does a society dowager with in- 
tegrity. 

This show is primarily a vocal 
and plot show rather than a danc- 
ing one, but there several good 
terp. numbers, including a novel 
and funny “New England Tango.” 
On the other hand a pretentious 
fox hunt number towards the end 
bogs down. Plenty of work is 
needed long about here. 

Producer Jo Mielziner has given 
his first show the benefit of one 
of his very best and most imagi- 
native group of settings, including 
a stunning ship-deck scene, the fox 
hunt, a agrden and a_ beauty- 
drenched finale with characters in 
Goya costumes. Irene Sharaff 
has supplied eye-filling costumes 
throughout. 

With the showtunes to spark it, 
a book that has some tremendous 
comedy possibilities that Crouse 
and Lindsay will take care of and 
Ethel Mefman’s super artistry at 
the top, this one has great pros- 
pects. Opening night ran from 
8:10 to approximately 11:05; it 
shouldn't be hard to cut 25 minutes. 

Waters. 





Hamlet 


Buffalo, Oct. 16. 


Stratford Canadian Players revival of 
tragedy in three acts, by William Shake- 
speare. Staged by George McCowan; cos- 
tumes, Martha Jamieson (executed by 


Annette Gerber); setting, John Wilson. 
Repinhens ome Hall, Buffalo, April 15, 
"56; , op. 

Hamiet 253 de cbbuedeue? William Hutt 
CEE .cnccecnesendece Frances Hyland 
SEED. bx ce ctncess és Roland Hewsill 
Gertrude ....ccceccecces: Deborah Cass 
DE vr s.me bene sd0 69 ee David Gardner 
Rosencrantz ...cscceeesss Bruno Gerussi 
Polonius, 

Fortinbras ..... seeeee Bruce Swerdfager 
Laertes, 

Player King ...ccccscccee Jeremy Wilkin 
Marcellus, 

GG RRINGER oi. coccccsces John Horton 
Ghost of Hamlet, 

First Grave Digger.....George McCowan 
Bernardo, 

Cr fot 1: Bis ves ae teeens 600089 Bill Cole 
Voltemand, 

Sea Captain, 


2d Grave Dieger.... Donald Kerr MacKay 
Plaver Queen, 
Lady in Waiting 
¥rencisco, 
N.S. cd ds cpeneente 
Lady in Waiting 


ha caine Aime Aunapuu 
Gordon Ruttan 
Roberta Kinnon 





This pallid drawing-room revival 
by the Canadian Players is hardly 
acceptable to oldtime theatregoers 
versed in the classic tradition of 
the Bard. To the younger genera- 
tion of theatregoers, obliged to cut 
their Shakespearean teeth on these 
pasteurized versions of the plays, 
the prospect is saddening. 


Granting the difficulties of pro- 
jection in a 3,000-seat auditorium 
such as the local Kleinhans and 
the inadequacies of stage and 
lighting facilities here, there is 
sfill much to be criticized in this 
presentation. Staged and enacted 
by the younger actors from the 
Stratford (Ont.) Shakespeare Fes- 
tival, it is a sophomoric effort, 
with inexnlicable shortcomings of 
diction. The staging is on plat- 
form mountings and hefore pan- 
eled drapes, neither effective, and 
the lighting of the production on 
the impromptu local stage here 
was unsatisfactery. 


The acting is generally on the 
static side, in a mood of under-| 
statement only occasionally rising 
above conversational level. Also, 
due to rapid and indistinct enunci- 
ation, the dialog tends to evapo- 


rate, especially in this oversize 
auditorium. The individual per- 
formances, too, are mostly re- 


strained, even the most important 
soliloquies and pronouncements 
being delivered frequently as con- 
versation pieces. 


The costuming, heralded as 
unique, is at least different, being | 
a cross between Elizabethan and} 
perhaps post-Victorian styles. It} 
is cut and executed in geometric | 
patterns, probably the most dras- 
tic innovation yet attempted. 
Claudius in spats and breast deco-| 
rations is a curious sight, as is a 
Polonius in semi-pantaloons. 

William Hutt’s title performance 
is muted, with only occasionally a 
touch of the grand manner, so that 
many of the finest lines are 
muffled. Frances Hyland’s Ophelia 
is a stellar projection and George 
McCowan’s Ghost of Hamlet’s 
Father and First Grave Digger are 
well and lucidly spoken. 

The group plans to alternate 
“Hamlet” with “Peer Gynt” in 
various cross-border stands from 
coast to coast. In drama-starved 
centers, it will probably suffice, 
though hardly more than a few 
cuts above a reading of the play. 

Burton. 








The first world conference on 
the theatre, to be attended by re 
of 23 countries including the U‘S., 
will be held in Bombay, India, 





from next Sunday (28) to the fol- | 


Wednesday, October 24, 1956 








Don’t Take Any.... 


During a dinner scene in 
“Auntie Mame” one evening 
recently at the Forrest Thea- 
tre, in Philly, an imitation 
olive rolled off a serving dish 
and made a plainly audible tap 
as it hit the floor of the’ stage. 

As the audience ‘tittered, 
one of the actors in the scene 
whispered aside, “This may be 
a $180,000 production, but 
they can only afford wooden 
olives.” 


Shows Abroad 


Plaintiff in a Pretty Hat 
London, Oct. 15. 


E. P. Clift & Anna Deere Wiman pres- 
entation of a co in two acts (four 
scenes), by’ Hugh and Margaret Williams. 











Stars Hugh illiams. Staged by Jack 
Minster; decor, Hutchinson Scott. At 
Duchess Theatre, London, Oct. 12, °56; 
2.35 top. 
Lede Creek. iio. sods cteées' Shirley Cain 
Lord Plynlimmon........ Richard Johnson 
WE 06 5s Wo 206 Sarebiane ss Eynon Evans 
Earl of Hewlyn ......... Hugh illiams 


Jennifer Wren Andree Melly 





Actor Hugh Williams (with the 
help of his wife) has fashioned a 
nice role for himself in “Plaintiff 
in a Pretty Hat,” a lightweight 
which should hold up for a profit- 
able run in:London. The play, how- 
ever, is an unlikely prospect for 
Broadway. 


E. P. Clift and Anna Deere 
Wiman, partnered in the successful 
London production of “Reluctant 
Debutante,” will probably find 
“Plaintiff” a more modest win- 
ner, but with its small cast and sin- 
gle set, it should prove a healthy 
financial operation. 


Williams plays an Earl who 
promises to extricate his son from 
a breach of promise suit and does 
so eventually by marrying the 
plaintiff himself. That’s the entire 
plot, but it’s decorated with some 
neat comedy dialog, is smoothly 
acted and suavely staged. 


Williams has by far the best role 
in the piece and fills it in a famil- 
iar debonair style. Title part is an 
attractive vehicle for Andree 
Melly. Richard Johnson, as the son 
who becomes involved in _ the 
breach suit, and Shirley Cain, as 
the girl he wants to marry, play 
with aplomb and there’s a fine 
cameo by Eynon Evans as a harp- 
playing Welsh servant. Myro. 





La Quineaillere de 


Chicago 
(The Chicago Battle Axe) 
Paris, Oct. 16. 


Leon Ledoux presentation of musical 
comedy in two acts (13 scenes). Staged 
by Raymond Gerome and Leon Ledoux; 
choreography, Georges Reich; sets and 
costumes, Maud-Lydia; music, Louiguy; 
book and lyrics, Willemetz and Le 
Seyeux, from a play by Bruce Roberts. 
Features Marie Powers, Jean Raymond, 
Maurice Baquet, Lona Rita, Anne Beran- 


ger, Jacques Fleury. At Theatre ABC, 
Paris, Oct. 16, 56; $3 top. 

AGUNG 2... covecccccecesess: Marie Powers 
Catherine ......eccsseece Anne Beranger 
Sigismond ....sccscccess Jean Raymond 
Terpsichorio ..ccccces: Maurice Baquet 
MYTNA 2. cccccccccccee Jacqueline Marcy 
ar eee Lona Rita 
BS ere reer Jacques Fleury 
PEE « wecuntceteidas Raymond Girerd 





This musical is an attempt at a 
more cohesive blend of book, music 
and dancing in local stage presen- 
tatidn. However, even with an 
American choreographer, the show 
follows the trite formula of story 
as a simple background to a series 
of little-related numbers. 


In spite of a snappiér costuming 
and more robust movement, the 
tuner is in the vintage Gallic cate- 
gory and has no possibilities for 
the U. S. market. However, being 
a cut above the other musicals 
here and having at least a showy 


| finish, it looks to be in for a run. 


Story concerns the reappearance 
of a long-absent mother-in-law, a 
bossy beldame who immediately 
starts interfering in the lives and 
particularly the marital plans of 
her granddaughter and daughter- 
in-law. Finally, with her reunion 
with an old sweetheart, the old gal 
Stops her busybody tactics. De- 
spite the show’s title most of the 
action is localed in Las Vegas, 
switching to the top of the Eiffel 
Tower for the finale. 

The usual comedy team is pres- 
ent, amusingly played by Maurice 
Baquet and Lona Rita. Jean Ray- 
mond scores with the best role as 
a lugubrious undertaker who oper; 
ates a cabaret at night. Anne 
Beranger and Jacques Fleury are 
acceptable as the ingenue leads. 

Marie Powers, who has an inter- 
national ys 3 via “The Medium” 
fame, has a big voice, but the com- 
edy phase of the title role escapes 
her. However, she scores with the 


brightest musical number. Music is xs 


only fair, with two numbers of 
hummable appeal “La Vegas,” and 
“Mon Plaisir.” 

Translated literally, the title re- 
fers to a femme hardware fn: eae 
, osk, 





: Shows on 


The Apple Cart 


Charles Adams & Joseph Neebe re- 
vival of comedy in three acts, by Bernard 
Shaw. Stars Maurice Evans; features 
Signe Hasso, Charles Carson, Claudia 
Morgan, Mercer McLeod, Katherine 
Hynes, Raymond Bramiey, Pat Nye. 
Staged by George Schaefer; settings and 
lighting, Robert O’Hearn; costumes, Noel 
Taylor. At Plymouth Theatre, N.Y., 


18, *86; 5.75 top ($7.50 opening). 
ere Norman Barrs 
Sempronius  ...cssccceces George Turner 
Bill ee Mercer McLeod 
eee Maurice Evans 
Princess. Alice .....,. Patience Cleveland 
Home Secretary ...... -eee» Guy Spau 
Foreign Secretary ......... Jack Livesey 
Colonial Secretary ....... . Noel Leslie 


. William Jackson 


Chancellor of Exchequer. 
, ‘ Charles Carson 


Prime Minister 


Powermistress General... ... . Pat Nye 
Postmistress General..... Claudia Morgan 
SE 15 Rpalsb-analcn eds Signe Hasso 


Queen Jemima Katherine Hynes 
American Ambassador..Raymond Bramley 


he thing about George Ber- 
wie Shaw is that ney te young. 
And the thing about his plays is 
that, while some of their political 
and social philosophy may become 
dated, they retain their stimulating 
animation and zest. 

Although it was first produced 
on Broadway a bit over a quarter- 
century ago, “The Apple Cart” has 
more zip and bounce than anything 
that has arrived since—well, since 
the last Shavian presentation, 
whatever that was. G.B.S. was an 
old geezer when he wrote this paen 
to the dictator-knows-best concept, 
but even then he had more intel- 
lectual agility than anyone else on 
earth. Not too surprisingly, “Ap- 
ple Cart” has some strikingly time- 
ly ideas. 

Time occasionally has a curious 
way with works of art. When 
“Apple Cart” was first produced 
by the Theatre Guild, it drew un- 
dmpressive reviews and had a rela- 
tively modest run. A couple of 
seasons ago it was revived in Lon- 


Original Cast 


Theatre Guild production, staged by 
Philip Moeller, at Martin Beck Theatre, 
N «» Feb. 24, ’30; played 88 perform- 


Thomas A. Braidon 
Rex O’Malley 
Ernest Cossart 
Tom Powers 





ances. 
Pamphilius 
Dn ci soeeee¢ece<s 
Bill Boanerges 
King Magnus 


eee eeee 


eee eee tenes 


Princess Alice ........ Audrey Ridgewell 
Home Secretary........ William H. Sams 
Foreign Secretary ..... Morris Carnovsky 


Colonial Secretary........ ae Graham 
Chancellor of Exchequer.... ohn Dunn 
Prime Minister laude Rains 
Powermistress General ...Helen Westley 
Postmistress General Eva Leonard-Boyne 
Orinthia Violet Kemble-Cooper 
Queen Jemima ... . Marjorie Marquis 
American Ambassador 

Frederick Truesdale 





don with Noel Coward as star, and 
was a critical and popular hit. It 
seems likely to have at least a 
moderate engagement in this pres- 
entation, the first venture by pro- 
ducers Charles Adams & Joseph 
Neebe. 

Admitting the delicious effer- 
vescence of Shaw’s ideas and 
lines, this is Maurice Evans’ show. 
As the witty, brilliantly diplomatic 
British king of about 30 years 
hence, who masterfully outma- 
neuvers his cabinet by threatening 
to abdicate and run for Parlia- 
ment, the star gives an eloquent, 
sparkling performance and _ picks 
up the show whenever he’s on- 
stage. It is a captivating portrayal, 
with just the sort of animation and 
projection that Shaw requires. 


As the enchanting mistress with }. 


whom the monarch finds diversion, 
Signe Hasso is properly decorative 
and plays with an infectious air of 
fooling. Charles Carson gives a 
skillful portrayal of the ponder- 
ous, wily and purposefully tem- 
peramental Prime Minister whom 
the King finally outfoxes. 

There are acceptable perform- 
ances by Mercer McLeod as a 
fatuous Labor politician, Pat Nye 
and Claudia Morgan as women 
cabinet members, Guy Spaull, Jack 
Livesey, Noel Leslie and William 
Jackson as other Ministers of His 
Majesty’s Government, as well as 
Katherine Hynes as the motherly 
Queen and Raymond Bramley as 
the arrogant U. S. Ambassador. 

George Schaefer has staged the 
show with pace and a sort of re- 
silience, Robert O’Hearn’s settings 
and lighting combine a proper feel- 
ing of space and brightness, with 
a suggestion of unreality, and 
Noel Taylor's costumes are suitably 
striking. 

“Apple Cart” may be of some- 
what limited appeal, but while it’s 
clearly not best-quality G.B.S., it’s 
likely to be a memorable event 
of the season and should have a 
reasonable b.o. draw. Hobe. 


Double in Hearts 


Barnard Straus, Paul Vroom & Adna 
Karns production of farce in three acts 
(four scenes), by Paul Nathan. Staged by 
John Gerstad; setting, eve; cos- 
tumes, —— Walker. Features Julia 





- ¥. Oct. 16, ts, 
.75 weeken 
enry Wa ° 
Mack Daniels Gb esesec urence Hugo 
h La Sesvaes ulia” 


Nan Waterhouse ........ Neva Patterson 





An errr yy to combine popular 
ow-overhead, “Double 


appeal and 


Broadway 


in Hearts” has four characters and 
a single set. It opens with an ela- 
borately purposeful character, 
barefoot and unmistakably stewed, 
entering a modish east side Man- 
hattan apartment. In one hand. 
he’s carrying his shoes and in the’ 
other a lily, which he painstakingly 
places in a whiskey bottle. In’ 
short, it’s all synthetic and un- 
funny. 


The plot is one of those switched- 


ll} partners romantic concoctions, be- 


decked in this case with various 
familiar quips of the Gotham smart 
set and emphasizing references to 
the current fetish of psychiatry. 
The characters include a crazy- 
mixed-up television script editor, 
his sensible but growing-impatient _ 
estranged wife, a stunning and 
spectacularly neurotic model who 
falls for him, and the compulsive 
lecher in whose bachelor apart- 
ment he’s doing his trauma-dodging 
and drinking. 


The actors practically exhaust 
themselves trying to put across this 
foolish antic. As the eccentric tv 
exec, Billy Redfield expends 
enough energy and comic hokum to 
justify a much better script next 
time. Neva Patterson gives the 
proceedings a gratifying lift when 
she appears as the understandably 
concerned wife, until author Paul 
Nathan turns the role into a shrew, 


Julia Meade, the television com- 
mercial beeoot, fills the bill visu- 
ally as the impressionable model, 
but hasn’t the knack of handlin 
farce (or at least, this farce), an 
Laurence Hugo is competent as the 
devilish man-on-the-town with a 
secret yen for a home hearth and a 
brood of kiddies. John Gerstad’s 
staging is energetic, Sam Leve has 
designed one of those terribly up-- 
to-the-minute New York apartment 
settings and Natalie Walker has 
provided suitably smart costumes. 


Incidentally, the author has been 
a script reader for various film 
companies and was for a time play 
scout for Paramount, as well as an 
occasional strawhat reviewer for 
Variety. At present, a program 
note reports, he is a writer for a 
hospital fund-raising agency. 

Hobe. 


(Closed Saturday night (20) 
after seven performances.) 


Eddie Bracken in ‘Itch’ 
To Open Ft. Wayne Stock 


Ft. Wayne, Oct. 23. 


“Seven Year Itch,” starring Ed- 
die Bracken, will be the opening 
bill, starting Nov. 6, under the 
new stock operation to be pre- 
sented by Conwayne Productions 
at the Palace Theatre here. 


Subsequent shows, each to run a 
week and featuring guest names, 
will be “Fifth Season,” “Anniver- 
sary Waltz,” “Anastasia,” “Oh Men, 
Oh Women” and “Bus Stop.” 


British Shows 


(Figures denote opening dates) 
—EE 


LONDON 
Boy Friend, Wyndham‘s (12-1-53). 
Chalk Garden, Haymarket (4-11-56). 
Children’s Hour, Arts (9-19-56). 
Doctor in House, Vic. Pal. (7-30-56), 
Doctor’s Dilemma, Saville (10-4-56). 
Dry Rot, Whitehall (8-31-54). 
For Amusement Only, Apollo (6-5-56). 
Hote! Paradiso, Wint. Gard. (5-2-56), 
House by Lake, York’s (5-9-56). 
Kismet, Stoll (4-20-55). 
Likely Tale, Globe (3-22-56). 
Mousetrap, Ambassadors (11-25-52), 
Mr. Bolfry, Aldwych (8-30-56). 
Night of 4th, Westminster (6-29-56). 
No Time Sgts., Her Maj. (8-23-56). 
Pajama Game, Coliseum (10-13-55). 
Plain & Fancy, Drury Lane (1-25.56). 
Piaintiff in Hat, Duchess (10-11-56). 
Piume de ma Tante, Garrick (11-3-55). 
Rainmaker, St. Mart. (5-31-56). 
Reluctant Deb, Cambridge (5-24-55). 
Repertory, Old Vic (9-7-55). 
River Breeze, Phoenix (9-5-56). 
Romanoff & Juliet, Piccadilly (5-17-56). 
Rosalinde Fuller, &rts (10-8-56), 
Sailor Beware, Strand (2-16-55). 
Salad Days, Vaudeville (8-5-54). 
Sorcerer’s Apprentice, New Lind. (10-2). 
South Sea Bubbie, Lyric (4-25-56). 
Spider's Web. Savoy (12-14-54). 
Such Is Life, Adelphi (12-14-55). 
Towards Zero, St. James’s (9-4-56), 
Under Milk Wood, New (9-20-56). 
View From Bridge, Comedy (10-11-56). 
Waltz of Toreadors, Criterion (3-27-56). 
Zero Hours, St. James’s (9-4-56), . 


SCHEDULED OPENINGS 
Good Woman Zetuzan, R’y’l Ct. (10-31-56). 


Ten Min. Alibi, Westminster (11-2-56) 
Fanny, Drury Lane (11-15-56), 














ON TOUR 

Can-Can 
Charley’s Aunt 
Devil’s Disciple 
Double image 
D’Oyly Carte Opera 
Dry Rot 
Fanny’s First Play 
French Mistress 

tes Summer 
Girl Called Sadie 
Good amen of Setzuan 








Water Gipsies 
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NY. Imposing Stiffer Regulations 
Covering Benefit Theatre Parties 


More stringent regulations for + 


penefit theatre parties are about to 
be adopted by Bernard J. O’Con- 
nell, N. Y. City Commissioner ot 
Licenses. The new rules, designed 
to. curtail irregularities in the re- 
sale of the tix by the agents, are 
being issued this week. 

The move is in line with the 
Commissioner’s general investiga- 
tion of the Broadway ticket situa- 
tion. It’s cued by the feeling that 
some tickets are being diverted 
from the general public by theatre 
party buys and that some of those 
ducats may be going to recipients 
other than charitable organizations. 


It’s understood the new rules 
provide for a check on the agents’ 
distribution of the pasteboards by 
requiring sponsoring groups to 
sign the contracts for the charity 
benefits. Preliminary confabs on 
establishment of the new regula- 
tions were held recently by the 
commissioner with a group com- 
posed of party agents, ticket 
brokers and members of _ the 
League of N. Y. Theatres. 


A report that O’Connell might 
force all party agents out of busi- 
ness was denied yesterday by the 
Commissioner. Elsewhere it was 
argued that the municipal official 
lacks authority for any such dras- 
tic action. 


That Housing Shortage 
Has Off-B’ way Theatre 
Playing Musical Chairs 


Off-Broadway is still having 
growing pains. The progressively 
acute shortage of off-stem theatres 
has forced the opening of a few 
new houses in recent years, but 
evidently not enough to alleviate 
the situation. 


The dearth has already affected 
three productions this season: Of 
those, two are being ousted by 
other bookings, while the third was 
forced to cancel its opening in a 
church cellar because of failure to 
obtain a theatre license. The shows 
involved are “No Exit,” “I Am a 
Camera” and “Hamlet.” 


The license snarl pertains to 
“Hamlet,” which the: Shakespeare- 
wrights planned to open at St. 
Ignatius Church last Wednesday 
(17). Failure to obtain the permit 
was attributed to the church’s 
“residential area’ location. The 
Shakespearewrights previously op- 
erated for three years at the Jan 
Hus Auditorium, which was taken 
over this season by the New Thea- 
tre Co. 

“No Exit,” produced by Patricia 
Newhall and Hans Weigert, has to 
terminate its run at Theatre East 
next Sunday (28) at the expiration 
of lease. The house has been 
rented to Stephen Porter, begin- 
ning Nov. 1, by its owners, Bill 
Hunt and Betty King. “Camera,” 
at the Actors Playhouse, has to 
vacate the premises Nov. 18 to 
make way for the Don Swann Jr., 
in association with Lyn Swann, 
production of “The Sable Brush.” 

The contract for “Sable” had 
been negotiated prior to the “Cam- 
era” pact. Swann, incidentally, 
presented the Reed Hutchins 
Spickers play last month at his 
Hilltop Playhouse, Lutherville, 
Md. The production, . actors and 
staff who did the play at the Hill- 
top will be retained for the New 
York showing. 

Reflecting on the extensive pro- 
duction activity off-Broadway is 
last season’s total of around 65 
Equity -franchised presentations. 
Thus far this season there have 
been about 20 Equity offerings. 


ACTORS GET 17, RAISE 
AS PER C.0.L. PROVISIO 


The Actors Equity minimum on 
Broadway and the road has gone 
up 1%. That reflects a cost-of-liv- 
ing increase provided under the 
basic contract between the union 
and the League of N. Y. Theatres. 
The contract called for a salary 
hike if the co¥t of living in 1956 
was higher than 1954. 


The 1% increase is retroactive 
to last June and raises the Broad- 
way minimum for principals and 
chorus members to $85.85 and 
$90.90, respectively. The road min- 
imum climbs to $121.20. 














Courtneidge-Hare Star 
In Tryout of ‘Bachelor’ 


Edinburgh, Oct. 23. 

Cicely Courtneidge and Robert- 
son Hare will be teamed in a new 
comedy, “Bachelor Borne,” by Ron- 
ald Millar, opening a tryout Nov. 
12 at Lyceum Theatre here. Charles 
Hickman will s‘age. The author’s 
previous comedy, “Waiting for Gil- 
lian,” was a London failure two 
years ago. 

(This is not to be confused with 
“Bachelor Born,” a comedy by Ian 
Hay, produced at the Morosco The- 
atre, N. Y., during the 1937-38 sea- 
son, having been done originally in 
London in the 1936-37 season, un- 
der the title, “Housemaster.”’— 
Ed.) 


2-Suit ‘Pajama 


Earns $1,230,009 


Backers of “Pajama Game” have 
thus far received a 250% profit on 
their $250,000 investment. That 
represents their 50% share of the 
Broadway and road company net 
as of the lates‘ distribution. 


According to a Sept. 29 account- 
ing, the profit on the two-company 
operation was $1,317,222. That 
represented a five-week increase 
of $13,405 over the prior audit. The 
distributed profit as of that date 
was $1,225,000, plus another $25,- 
000 divvy Oct. 5. 


The Broadway company, starring 
Julie Wilson and currently in its 
129th week, earned a profit on all 
but one of the five weeks covered 
in the audit. The grosses for the 
four payoff weeks, with the profit 
listed parenthetically, were $32,355 
($340), $32,824 ($2,501), $38,507 
($5,345) and $33,849 ($2,379). The 
Frederick Brisson-Robert Griffith- 
Harold S. Prince production broke 
even on the other week, with the 
gross hitting $29,917. 


The road company, starring Lar- 
ry Douglas, Buster West and Betty 
O’Neill, registered a profit on two 
frames, broke even on two and lost 
on one. The loss was $414 on a 
$26,437 gross for the first week of 
a fortnight’s return stand at the 
Royal Alexandra, Toronto. The 
tuner, however, broke even on the 
following frame when the gross hit 
$29,270. 

The show also broke even on a 
$33,384 gross for Sne-week at the 
Bushnell Auditoriun, Hartford. A 
week at the Community Audito- 
rium, Hershey, Pa., paid off with 
a $3,305 profit on a $34,069 gross, 
while another $1,394 was picked 
up on a $32,679 week’s take at the 
Ford’s Theatre, Baltimore. 


‘DIARY’ HAS ANOTHER 
CLICK BOW IN MUNICH 


- Munich, Oct. 16. 


Local reaction to the production 
of “Diary of Anne Frank” here was 
similar to that in other German 
cities where the play has been pre- 
sented. The audience was com- 
pletely silent before the curtain 
went up and there was no applause 
or the usual post-preem social 
chatter at the end. 


The production was generally 
satisfactory, although some of the 
actors overplayed, with false pathos 
and unnatural gestures. Christa 
Keller, however, gave a sensitive 
portrayal in the title role. The 
play, produced here by the Kam- 
merspiele (municipal theatre), was 
directed by Dietrich Haugk. 











Fromkes Options ‘Malice’ 


London, Oct. 23. 

“Malice Domestic,” a British 
play by Derek Twist, staged re- 
cently at the New Lindsey Theatre 
Club, has been bought by Broad- 
way producer-theatre operator 
Harry Fromkes. It will probably 
be presented at his newly acquired 
National Theaire, N.Y., following 
the current run there of “Inherit 
the Wind.” 

Vida Hope (Mrs. Twist) who 
staged the original production, 
will probably repeat the stint for 
the U.S. edition. 
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Poet’s Theatre Opens 


Cambridge, Oct. 23. 

Poet’s Theatre opened last night 
(Mon). for its sixth season. The 
initial offering is a dual-bill, “The 
Lady and Her Sources” and “The 
Bald Soprano,” both directed by 
Edward Thommen. 

First play, a Spanish satire on 
academicians by Pedro Salinas, 
was translated by Stephen Gilman, 
of Harvard, and Harry W. Rogers, 
of Ohio State U. “Bald Soprano” 
by Eugene Ionesco is a satire of 
manners and confab set in the sub- 
urbs of London. 


Goldman Brings 
Anti-Trust Suit 
Vs. the Shuberts 


Philadelphia, Oct. 23. 
William Goldman, Philadelphia 





|independent film theatre chain 


owner, filed an antitrust suit in 
U. S. District Court here last 
week, asking treble damages of 
$2,100,000 from the Shubert thea- 
tre interests. The exhibitor op- 
erates the Erlanger Theatre, Phil- 
ly’s lone independent legit house. 

The suit charges the Shubert 
chain with a “stifling monopoly” 
on bookings and ticket sales. The 
complaint, filed by attorney Har- 
old E. Kohn, charges that the mon- 
opoly had cost Goldman $700,000 
during the last four years. 


Goldman operated the Erlanger 
most of this time in partnership 
with Lawrence Shubert Lawrence, 
the Shubert representative in this 
city, under the name Goldlawr, 
Inc. Goldman and Shubert split 
up about six months ago, with the 
movie man taking over complete 
ownership of the Erlanger. 


The suit seeks to enjoin the 
defendants from interfering with 
Goldman’s right to present shows 
in a free and untrammeled mar- 
ket. It also would restrain the 
defendants from refusing to nego- 
tiate with Goldman for bookings 
at the Erlanger. 

Named as defendants were Ja- 
cob J. Shubert, head of the Shu- 
bert firm; Marcus Heiman, presi- 
dent of the United Booking Of- 
fice, Inc.; also Select Theatres 
Corp.; Select Operating Corp. and 
I. A. B. Amusement Corp., Shu- 
bert-owned companies, and, as 
trustees of the estate of the late 
Lee Shubert, Milton Shubert, 
William Klein and Sylvia W. 
Goode. 

Goldman’s suit charges that the 
chain has a monopoly with its four 
local theatres, the Forrest, Locust, 
Shubert and Walnut. It also 
claims that the defendants ar- 
range theatre deals through a 
booking agency controlled by the 
chain and, in addition, produce 
stage shows. 

In regard to ticket prices, the 
suit says the Shuberts “conspired 
with ticket brokers, ticket scalp- 
ers and others to restrain the sale 
of tickets at the boxoffices of their 
theatres at regular prices.” 

Goldman says he has tried to 
break this tight monopoly for 
more than four years, unsuccess- 
fully, with a few minor excep- 
tions. One of the exceptions is 
“Li’l Abner,” which opens a try- 
out stand at the Erlanger tonight 
(Tues. ). 

The Erlanger, Goldman states, 
was superior to any of the houses 

(Continued on page 74) 





Maxwell-Beckman Combo 
Buys Duke’s Oak Theatre 


Cheryl Maxwell, operator of the 
Quarterdeck Theatre, Atlantic 
City, N. J., for the past four sum- 
mers, will switch to the Duke’s Oak 
Theatre, Cooperstown, N. Y., next 
season. She and her actor-stage 
manager husband, Henry Beckman, 
have purchased the _ strawhatter 
from Prof. Randolph Somerville, 
chairman of the New York U. 
drama department. 

Somerville, founder of the old 
Washington Square Repertory Play- 
ers, operated Duke’s Oak from 
r1936-1955. He’ll continue to take an 
active part in the manigement of 
the theatre. The new producers 
plan a 10-week season for next 
summer, with a professional resi- 
dent company. A summer acting 
and production school will be run 
by Miss Maxwell in conjunction 





with the theatre operation. 





Rush to Grab Legit Booking Biz 


As UBO Prepares to Exit the Field 





w 


New Yale Drama Award 


By Thompson Ad Agency 


New Haven, Oct. 23. 

Yale Drama School has added to 
its list of fellowships with the 
awarding of a new one, for $2,500, 
established by the J. Walter 
Thompson ad agency. Recipient is 
Edward Breen, City College of 
N. Y. and Columbia grad who has 
been active in television. 

Another fellowship, for $3,500, 
went to James L. Herlihy, formerly 
of the Pasadena Playhouse, and au- 
thor of “Blue Denim,” which was 
tried out at Westport last summer. 
Herlihy’s fellowship is the second 
annual in a series of NBC-RCA 
awards. 

Grants are to encourage play- 
writing talent. Breen and Herlihy 
are currently studying under John 
Gassner, professor of playwriting 
at Yale. 


‘Hunting’ Angels 
Get 407, Share 


“Happy Hunting,” which opened 
a pre-Broadway tryout this week in 
Philadelphia, has an unusual finan- 
cial setup. The Jo Mielziner pro- 
duction, starring Ethel Merman, is 
capitalized at $300,000, with pro- 
vision (already exercised) for 20% 
overcall. Profits will be split 60- 
40 between the management and 
backers. 

Mielziner and Robert F. Six, 
Miss Merman’s husband, are each 
in for 25% shares of the profits, 
with Abe Burrows and others in 
for small slices. Miss Merman will 
get 6% of the gross until the pro- 
duction cost is recouped, then 10%. 
Book authors Howard Lindsay and 
Russel Crouse will split 5% of the 
gross, with lyricist Matt Dubey and 
composer Harold Karr splitting 
412% and stager Burrows in for 
5%. 

Backers (with the respective in- 
vestments), include RCA exec Man- 
ie Sacks, representing the com- 
pany, $150,000; Howard S. Cullman, 
$50,000; Mary Leech Brady, Miel- 
ziner’s former secretary, represent- 
ing a syndicate, $9,375; attorney 
Harold Stern, representing a syn- 
dicate, $15,625; composer Karr, 
$3,125; Mielziner’s brother, MGM 
story editor Kenneth McKenna, 
representing a syndicate, $12,500; 
co-authors Lindsay and Crouse, 
$3,125 each; attorney Morris 
Schrier, representing Music Corp. 
of America, $6,000, and Mrs. Carin 
Burrows, wife of the stager, $3,125. 


HONOLULU AUD. NAIVE 
ABOUT LEGIT: SIRCOM 


Honolulu, Oct. 23. 


Arthur Sircom, managing direc- 
tor of the Honolulu Community 
Theatre, says he’s “disappointed” 
in Hawaii’s evident lack of interest 
in pla#ys. Honolulu audiences flock 
to musicals but seem “a little naive 
as far as the legitimate theatre is 
concerned,” Sircom adds. 

With an experienced eye aimed 
at the boxoffice, Sircom accord- 
ingly has scheduled three musicals 
and only two plays for the new 
season, which opens Thursday (25) 
with “Damn Yankees.” Other two 








| musicals will be chosen from “Kiss 


Me Kate,” “My Fair Lady” and 
“Plain and Fancy.” One of the 
plays will be “The Great Sebas- 
tians.” 

Sircom admits there’s need for 
an amateur troupe that would work 
in the offbeat or experimental the- 
atre bracket “for those who like 
something different.” 

Meanwhile, the community group 
has accepted resignation of Jock 
Purinton, scenic director. 





Map Miss. Pageant 
Hattiesburg, Miss., Oc. 23. 


Wilbur W. Stout, who teaches 
English at Mississippi Southern 
College here, planning an annual 
outdoor historical pageant here, 
with a story focused on the life of 
Red Eagle, as the Creek Indian 
who lived hereabouts. ‘ 

The show is aimed to_ be, pre- 
sented next summer. 





By HOBE MORRISON 


With the United Booking Office 
due to be sold or go out of busi- 
ness at the end of the current legit 
season, there’s already beginning 
to be a scramble to take over the 
field. The UBO must be sold or 
liquidated by the Shuberts and 
Marcus Heiman under the terms 
of a Government consent decree. 


At least two concert manage- 
ments have made moves to move 
into the legit booking field, at least 
on the road. There are also indica- 
tions that Clarence Jacobson, 
whose indie operation has been 
stymied by the UBO, may be able 
to pick up some of the business. 
Also, producer George Brandt is 
trying to get commitments from 
key theatre managers on the road, 
with the idea of setting up a book- 
ing agency. 

National Concert & Artists Corp., 
previously active mostly in the 
concert field, has a tentative deal 
to book a road tour next season 
of Michael Myerberg’s propdsed 
production of the musical, “Ballad 
of Baby Doe.” The agency has 
been making gingerly passes at the 
legit bookifg field for several 
years, and is understood aiming to 
establish such an entry with the 
Douglas Moore-John Latouche folk 
tuner. 

Community Concerts, a subsidi- 
ary of Columbia Concerts Corp., 
has also been pitching for the legit 
booking trade. Officials of the 
agency last week approached vari- 
ous Broadway producers, notably 
Kermit Bloomgarden, Producers 
Theatre, the Playwrights Co. and 
the Theatre Guild, for at least an 
expression of interest in its book- 


(Continued on page 74) 





Canadian Players May 
Tour §. Africa in 1958; 
2 Cos. Out This Season 


Wellesley, Mass., Oct. 23. 


The Canadian Players, current- 
ly in the northeastern U.S. on a 
season-long tour, may go to South 
Africa during the spring of 1958. 
Negotiations for such a trip, al- 
ready in progress with African 
Theatres, which operates a chain 
of houses there, will be carried on 
with New York officials of 20th 
Century-Fox, which recently ac- 
quired the theatre properties. 

The Players, comprising mem- 
bers of the Stratford (Ont.) Shake- 
speare Festival company, are tour- 
ing in a repertoire of “Hamlet” 
and “‘Peer Gynt” have been getting 
generally favorable reviews, espe- 
cially for the Ibsen drama. Reac- 
tion to the Shakespeare tragedy 
has been mixed. 


For example, the notices were 
excellent last week in Syracuse, 
but disappointing in Buffalo. The 
only available theatre in the latter 
town is the Kleinhans Auditorium, 
a huge (about 3,000 seats) house 
with a wide-open proscenium and 
faulty technical facilities. The 
company has already decided not 
to play the town again. (The Er- 
langer, for many years the local 
legit house, has recently been ac- 


‘quired for conversion as an office 


building, dooming Buffalo as a legit 
stand.—Ed.) 

The current Players company 
will play eastern U.S. and Canada 
through the winter and next 
spring. A second company is due 
to go out in January, playing west- 
ern Canada and down the west 
coast of the U.S. The two troupes 
are tentatively slated to alternate 
between the eastern and western 
routes next season, at least until 
one leaves for the South African 
safari, 


BULOFF BACK FOR PIC; 
STAGED ISRAEL ‘GUEST’ 


Joseph Buloff, who directed a 
recent Israeli production of Ruben 
Mori’s “A Guest in the City,” had 
to cancel plans for another staging 
stint there to return to the US. 
for an acting assignment in Met- 
ro’s filmization of “Silk Stockings.” 
He planed to Hollywood last Sat- 
urday (20) after a brief stopoff in 
New York. 

The passed-up directing assign- 
ment was a Habimah production 
of Romain Rolland’s “Montespan.” 
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Off-Broadway Shows 


Johnny Johnson ‘ 
Revival of musical satite in two acts by 
Pau! Green and Kurt Weill. Staged by 
Stella Adler; scenery and lighting. Wolf- 
gang Roth; costumes, Betty Coe Arm- 
strong: musical director, Samuel Matlov- 
sky; choreography, Robert Joffrey. | A 


Carnegie Hall Playhouse, Oct. 21, 
60 top. 
a ts P sidney Armus, Charles Tyner, 


Rosemary O'Reilly, Maurice Edwards, 
James Broderick, Jack Waltzer, Virginia 
McMahon, Frances Lane, Jonathan Bush, 
Alice Winston, Gene Saks, Logan Ramsey, 
-Betty Kent, Robert Minford, Art Alisi. 
James Vazules, Edward Printz, Gerild 
Garrigan, James Moran. James McDon- 
ald, Bruce Williamson, Elizabeth Parrish, 
Joanne Linville, Joseph Kahn, Edmund 
Gaynes. 





Twenty years and four days after 
its not-successful Group Theatre 
premiere, Group alumna Stella 
Adler has brought a revival of 
“Johnny Johnson” into the Carne- 
gie Hall Playhouse. For over half 
its length, or well into the second 
act, the Paul Green-Kurt Weill sa- 
tire with music seems like a pleas- 
ant but not very illuminating fro- 
lic by a handsome group of young- 
sters who are delighted with the 
chance to perform. 


As it begins to seem like just an- 
other of those well-meant things, 
a slender miss named Joanne Lin- 
ville appears as a Sister from 
ODSDLD (Organization for the De- 
light of Soldiers Disabled in the 
Line of Duty). She’s only. around 
for about three minutes, but the 
spark she leaves behind lights up 
the play, and the rémainder be- 
comes the savagely ironic indict- 
ment of war that Green and Weill 
intended. 


From among her students, 


alumni, and assorted actors at lib- | 


erty Miss Adler has recruited a ba- 
er’s two dozen to fill the roles 
of the 62-character cast. Some of 
the company appear in as many as 
five guises, but except for the wom- 
en, who can’t hide behind crepe 
hair beards amd mustaches, the 
quintupling is hardly spottable and 
never intrudes. 


No pains have been spared in| 


*}are not fully realized. 


Broadway and evolved a produc- 
tion of some merit. 

This time, however, there are 
moments when the slowly moving 
stream of life flows sluggishly, 
when poignant Chekovian vignettes 
It’s the 
lovely, haunting “Sea Gull,” but 
perhaps not all of it. 


Possibly Ross has spoiled his pa- 
trons by previous success, or in 
reaching for the stars he may have 
lost some of his theatre’s earlier 
ingenuousness. Or maybe this is 
carping, but there isn’t as much 
heartbreak in this revival as 
Chekov has supplied. 


The good company is oddly 
mixed in character realization, de- 
spite its high level of talent. As the 
imperious actress, used to sweep- 
ing all before her and worrying 
about sensitivities later, Betty 
Field has calculated command, but 
there are nuances that elude her. 
William Smithers plays her love- 
tormented son, his alternate aban- 
don and brooding logically making 
| way for his ultimate tragedy. 


| There is compassion in Ludwig 
' Donath’s doctor, and as the author 
| whose seeming glamor ard worldli- 
ness bewilders and enchants a 
tremu'ous girl, Shepperd Strud- 
wick has concentrated authority. 
As schoolmaster and steward’s tip- 
pling daughter, respectively Ger- 
ald Hiken and Erika Gippner get 
movingly at the loneliness of their 
roles. 

Jacob Ben-Ami is ruminantly 
philosophic as the actress’ frus- 
tratedly yearning brother. To the 
pivotal part of the tragic “sea 
gull,” whose ambition and love are 
the racks on which she breaks her- 
self and others, Bryarly Lee brings 
an anxious, wistful loveliness that 
is not always quite enough. 

The scenes of sitting, waiting for 
something, anything to happen, are 
there, as are the misunderstand- 
ings and unintentionally ca'!lous 
disregard of others, But it’s all 








mounting this version of “Johnny.” | Pleasantly remote so that the audi- 


Wolfgang Roth's design and light- 
ing is evocative, utilizing a mini- 
mum of scenery and relying on 
levels, vividly projected back- 
grounds, and_ startling 
Whether it’s the watery Statue of 
Liberty, the western front by night, 
or a stark room in an asylum, Roth 


has induced environment by sug- 


gestion. ; 

The satiric music gets a candid 
reading under musical director, 
Samuel Matlovsky, who’s an old 
Weill hand, having performed simi- 
larly for “Threepenny Opera.” 


There aren’t as many whistleable | 


tunes as in “Threepenny, but the 
poignant “Johnny's Song” follows 
customers out into the night. 

Assisted by considerable choreo- 
graphy or, more correctly, stage- 
movement, by Robert Joffrey, Miss 
Adler’s staging is quickly vital, and 
she has done well with her ex- 
tremely young cast. Since most of 
the company can’t sing, nearly all 
the songs are pattered, although 
Matlovsky gets the Weill strain 
through without stealing from the 
actor. 

James Broderick is Johnny and 
a good one. He has logical growth 


as he moves from being gravestone | the changt : 
' soul, and this is his discarsive non- | 


pacifist to ardent soldier, from man 
with a halt-the-war mission 
broken institution inmate to vag- 
rant toy seller. Besides Broderick 
and the capricious Miss Linville, 
Gene Saks scores in one of his four 
parts as a dipsy-doodle psychia- 
trist and Elizabeth Parrish, as a 
French nurse, 
“Mon Ami, My Friend.” 


Rosemary O'Reilly plays John-' 
ny’s true-blue girl who marries his | 


rival, while Jack Waltzer has one 
hilarious instant as an orderly. 
And count 
moments the macabre dance of 
grotesquely masked generals and 
statesman during the wild mo- 
ments when Johnny’s laughing gas 


stops the war. Geor. 
The Sea Gull 
David Ross production of comedy in 
four acts by Anton Chekov, translated by 
Constance Garnett. Stars Betty Field, 
Jacob Ben-Ami, Shepperd Strudwick. 


Staged by Ross; settings, Zvi Geyra; light- 
ing, Geyra and Carol Hoover; costumes, 
Richard G. Mason. At 4th St. Theatre, 
N. Y., Oct. 22. °56; $4.50 t 

Cast: Gerald Hiken, 
Jacob Ben-Ami, Willicm Smithers, Tom 
Bosley, Bryarly Lee, Barbara O'Neill, 
Ludwig Donath, Lou Polen, Betty Field, 
Shepperd Strudwick, Rea Hooker, Jeanne 
Fornadel. 


op. 
rika Gippner, 


_The house lights imperceptibly 
dim, stage lights rise slowly and 
two people on the arena stage are 


quietly discussing matters close to 


their hearts. Thus does director 
David Ross unobtrusively recall 
late 19th century Russia in open- 
ing “The Sea Gull,” the fourth and 
last of h‘s Chekov cvcle. 

The first of the Pssian’s full- 
length masterworks, it is ideal for 


the intimate stacim-< Ross has 
hitherto used s> v>- in his small 
4th St. Theati A--'n he has 


brought actors of calibre to. off- 


lighting. | 


to | 


has the pleasant | 


among memorable | 


|} ence needn't suffer, need only feel 
a sad little tug. Geor. 


The Comedian 


| Blackfriars Guild production of drama 
| in three acts, by Henri Gheon, translated 
| by Alan Bland. Staged by Dennis Gurney; 
| costumes, Deidre Cartier; setting end 
| lighting, Floyd Allan. At Blackfriars. 
N. Y., Get. 1%, 86; 23365  * 

|. Cast: Tom McDermott, yn Alstad, 
| Weyne Tippit. Charles Gerald, Doris 
Belack, J. Robert Dietz, Sasha von Sher- 
ler, Frank Murphy, Henry Sutton, Claude 
Demby, Julian Burton, James Ray, Cliff 
Owen, Charlies Korth, Bernivs, 
Jocelyn McAfee. 


June 





Having been around for 16 years, 
the Blackfriars’ Guild proudly 
claims seniority among off- Broad- 
way groups. During this span it 
has developed an efficient opera- 
| tion that, come good script or bad, 
| doesn’t lapse. 
| In the new production, Henri 
|Gheon’s “The Comedian,” dealing 
| with the conversion to Christianity 
‘of the Roman player, Genesius, 
|latter-day patron saint of actors 
| and musicians, the group has static 
; piece that could be resolved in 
|shorter space than three acts. 
|Gheon, however, having returned 
to the faith, was interested in in- 
vestigating the changes in a man’s 





dramatic exploration. 
In a performance before his em- 


peror, Genesius is said to have fol- | hopes for is that judgment may be 
lowed the martyr he was portray- | tempered for mutual understanding 
ing by avowing Christianity. Using | 


the play-within-a-play technic, 
much tense emotion is wrung from 
the event, but it’s long coming, and 
the arguments en route, however 
cogent, lack theatric impact. 

As the searching actor, Tom Mc- 
|Dermott has angular dignity and 
|command. Henry Sutton is. sar- 
donically regal as the emperor for 
whom plays or .torturings are 


staged at whim, and James Ray has | 
scene as| encourage embryo talent. 
| hardlly afford to destroy it by im-| 


|a persuasively simple 
Genesius’ converted brother. 

Sasha von Sherler is Caesar's 
|Sumptuous mistress who really 
| loves the actor, Claude Demby has 
a light touch as the potboiling 
scripter, while J. Robert Dietz, 
Doris Belack and Lyn Alstad ac- 
quit themselves nicely. 

Dennis Gurney, Blackfriars reg- 
isseur, has introduced color and 
vitality to this tale of Roman mum- 
mers, while Floyd Allan has de- 
signed a sumptuous set of columns 
and scrims against a vivid sky. 
Geor. 


Daisy Miller 


Equity Library Theatre revival of com- 
edy in three acts by Henry James. Staged 
by Neil McKenzie; settings, Claude West; 
costumes, Lee Pilcher. At Lenox Hill, 

. ¥.,eOct. 18, °56. Admission by con- 
tribution. 

Cast: Marion Vilani, Walter Gorney, 
Emy Boselli, Pat Stark, Jack Crowley, 
Richard Merrill, Edward  Fraceschini, 
Chris Snell, Mary Foskit, Walter Mathews, 
Dorothea Biddle. 





“Daisy Miller,” Henry James’ 
adaptation of his like-titled novel- 
ette, or long short story, opens 
Equity Library Theatre’s 13th sea- 
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son, The stage “D ’ is no match 
for the fictional “‘Daisy,” as James’ 
dramaturgy is unequal to his nar- 
rative craftsmanship; 

Prior to the advent of off-Broad- 
way, ELT had the neighborhood 
field largely to itself, but as a tal- 
ent showcase it’s now up against 
stiff competition. The performance 
and production level of “Daisy” is 
hardly as good as the old college 
try, and certainly not a favorable 
reflection on patron-in-chief Actors 
Equity Assn. 

ELT would have been well- 
advised to do “Daisy” on a bare 
stage rather than attempt to eke 
out with a few pieces of painted 
lumber that look like nothing but a 
few pieces of painted lumber. The 
ridiculous production budget of 
$30 is well-known, but many 
fledgling designers have managed, 
by hook or crook, to suggest a 
play’s mood, and environment on 
the Lenox Hill stage. 

Under Neil MeKenzie’s quiescent 
direction, the company drifts pret- 
tily through the evening, evidently 
mistaking mannered playing for 
comedy of manners. Luckily there’s 
a bright spot in Mary Foskit’s brit- 
tle portrait of flirtatious Daisy, the 
flat-voiced girl from Schenectady 
whose calculated naivete on her 
European grand tour is her undo- 
ing in the novel and nearly so in 
the play. 

Most laughs are garnered by 
Alice Durant, as a primly proper 
American gifl, also husband-bent. 
The rest try. Geor. 


Wants Understanding 
Critical Appraisal For 
First-Time Playwrights 


New York. 





Editor, VARIETY: 

In every field except show busi- 
ness, research and analysis reveal 
increasing knowledge of what goes 
into the fulfillment of a better 
product, a person, or a world. In 
the theatre, however, one is still in 
the dark about some gauge for the 
elements that go into passing judg- 
ment on a play. Then how can 
a dedicated playwright, however 
gifted, aspire toward some notable 
standards expected of him, for an 
appraisal ot his first offering? 

“Harbor Lights,” written with 
genuine feeling and tenderness, 
may have fallen short of some 
spectators’ pleasure. Norman 
Vane’s undeniable talent an the 
original script previously att:.cted 
considerable attention of some dis- 
cerning producers and major film 
companies, with prophesies of a 
bright future for the author. 

But as we know, because of its 
multi-dimensional demands, a play 
comes to Broadway after it has 
passed through many hands and 
a barrage of varied minds. These 
leave their imprint and oftén be- 
cloud or distort the author's orig- 
inal intent and identity. Too many 
responsibilities to everyone in- 
volved in a production beset any 
drastic impulse to halt intense ae- 
tivities already set in motion. ry 

Surely the dramatic heartbeat 
of a playwright is keyed to stimu- 
late and please, not to offend, the 
sensibilities of the viewer, or the 
reviewer. All an author therefore 


and respect. 

Constructive criticism, however 
severe, may even inspire rewarding 
results some next time. A disap- 
pointing play need not be closed 
with a bang that often shocks an 
author into fears and long periods 
of uncreative passivity, sometimes 
permanent withdrawal into less | 
overwhelming channels. 

The theatre can well afford to} 


It can | 








patience with a first showing. We | 
need both fresh talent and. guid- | 
ance, if the theatre is to survive 
the enormous competition of other 
giant fields that court writers al- | 
most with reverence, 
I might even suggest, that if | 
each member of the critical faculty 
were just once to be a silent wit- | 
ness during the various stages of 
processing any one play, the judg- 
ment would be even more critically 
acute, but more helpful to the thea- 
tre and audiences, in estimating 
and appreciating play and produc- 
tion values. This could also lead 
to more stimulated theatregoing. 
Claire Leonard 
(The writer is the agent for Neor- 
man Vane, whose first-produced 
play, “Harbor Lights,” closed on 
Broadway after a four-performance 
run.—Ed.) 


= 





Howard Erskine, co-producer of 
“Happiest Millionaire.” is doubling 


The recent death in Paramus, N.J., of Capt. John Ibsen Stousland, 91, 
recalls a page out of playwright Henrik Ibsen, his uncle. Such an avid 
student of the theatre, for instance, as ‘Arvid Paulson, actor-translator 
and expert on Strindberg, has stated that Capt. Stousland’s mother, 
Hedvig, who died many years ago anid was Ibsen’s only sister, was the 
prototype for the same-named character Hedvig in “The Wild Duck” 
and that Ibsen modelled Solveig translated as Sunny Road) after his 
sister in “Peer Gynt.” Stousland though a native of Norway, had an 
exciting career as a lieutenant commander in the U.S. Navy in World 
War I and in the Second World War served as a port captain in N.Y, 
City. As far back as the Spanish-American War he was in the US. 
Army Transport Service and also served in the Philippine Insurrection 
and the Boxer Rebellion. He got a hero’s welcome in Gotham in 1919 
after floating his U.S. freighter, which had split in tow, to the Dutch 
Coast. The skipper had remained on the craft alone when the crew of 
37 had abandoned ship after she had struck a mine in the North Sea. 
He sailed the craft back to the U.S.. He was a cousin of the Premier 
of Norway. 





Herman Shumlin, producer-director of “Inherit the Wind,” used an 
institutional display ad Monday (22) in the N. Y. Times to point a 
“close connection” between the show’s hefty biz last week and the 
“breathtaking”: technical equipment in the Burgtheatre in Vienna. The 
ad copy took critical note of the fact that funds that the U. S. sends to 
European countries includes Federal admissions tax receipts. Esti- 
mating that legit admissions taxes last week totalled at least $250,000, 
the text asserted, “You can see how a few months of this kind of 
money can easily pay for the new revolving stage in Vienna, and for 
the new theatre in Frankfurt, can’t you?” 

The ad was one of a series of institutional insertions in the Times in 
behalf of “Wind,” all using lengthy copy over Shumlin’s signature. 

Former legit-film star Marie Doro, who died Oct. 9, was not only a 
close friend of the Brooks Atkinsons, but spent her last weekend as a 
guest at their country home at Durham, N.Y., returning to her apart- 
ment in New York City only a few hours before her death. She spent 
last summer at Durham with them, recuperating from a heart attack. A 
year before, she visited Ireland with Oriana (Mrs.) Atkinson, and the 
latter’s recently published book about the trip, “The North and West 
of It,” subtitled “Ireland and Me,” was dedicated to the actress. Fol- 
lowing their stay in Ireland, the two women proceeded to London to 
join Atkinson, N.Y. Times drama critic, who was making one of his 
periodic trips to see the British shows. 








Groucho Marx thinks “it’s the worse thing for pop or mom to be up 
in the stands watching a wouldbe champ play tennis,” and, again re- 
ferring to writer-son Arthur Marx whose fiew play, in collaboration 
with Mannie Manheim, “Everybody Loves Me,” is due to open on 
Broadway Dec. 10, he will not attend the opening. Young Marx once 
confessed he was on the threshhold of becoming a “tennis bum” and 
decided to give up tournament playing for serious writing. He did a 
“Life With Groucho” serial for Satevepost and got $40,000 for that 





as director, having replaced Guth- 
rie McClintic, ' 


. 


chore. This is his first play. 





“Harlequin” by- Thelma Niklaus (Braziller; $7.50) is a handsome 
theatrical gift book, copiously illustrated, tracing the 400-year history 


of the clown, Harlequin, from his 


loutish beginnings in Italian com- 


media dell’arte, through the opera comique of France, to his ultimate 


decline in the pantomimes of Britain. 


Author is granddaughter of a 


Drury Lane Harlequin, and traveled the greater part of Europe re- 
searching this book. Result is a completely satisfying monograph of a 


type too seldom discovered in current siage literature. 


Tome was 


originally published in England earlier this year. 





“The Diary of Anne Frank,” now playing to critical acclaim in a 
series of German theatres, was brought to Germany by S. Fischer 
Verlag, one of the oldest and longest established producing and pub- 


lishing organizations there, 


Verlag leased the rights to the play through the offices of Leah 
Salisbury in N.Y., exclusive representatives of the property. Fischer, 
in turn, subleased the Duesseldorf rights to Liesl] Frank Mittler. 
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Only a Few Mourners 


At Owen Davis Funeral; 
No Official Reps There 


New York. 
Editor, VARIETY: 

It was sad and shocking to find 
so few people paying their last re- 
spects to Owen Davis the play- 
wright, who died last week. He 
was a kindly man who lived an ex- 
emplary life. Probably not more 
than 40 people, including the fam- 
ily, attended the funeral. 


“The service, a very short one, 
consisted of a few prayers read by 
the minister, and probably con- 
sumed 10 minutes. Then we quiet- 
ly left the church to go our re- 
spective ways. 

It was shocking because: Owen 
Davis was, in a large measure, re- 
sponsible for the formation of the 
Dramatists Guild. A man who con- 
sistently waged a good fight for the 
theatre, a 
against censorship. 

The right and dignity a dramatist 
today enjoys in his work, which no 
longer permits depredation by ego- 
maniacal actor's, plus ignorant pro- 
ducers, wilfully cutting and maim- 
ing the author’s work. This was 
accomplished largely through the 
efforts, let it be re-emphasized, of 
Owen Davis. 

Regardless of his qualities as an 
author, it was sad that not one 
official representative of the Dra- 
matists Guild was present to speak 
of his achievements. True, many 
of Owen’s contemporaries are 
dead, but surely ASCAP, The 
Guild, the League of N. Y. Thea- 
tres, any or all might have sent a 
representative _to speak one gra- 
cious word of appreciation, But no 
one appeared. 

This, remember, after Owen 
Davis had devoted 56 years to the 
theatre. 

Philip Watson. 


never-ending battle | 





Fella’ Is Happy; 
Recoups Its Nut 


“Most Happy Fella” has just*re- 
couped the balance of its invest- 
ment. The Frank Loesser musical 
version of Sidney Howard drama, 
“They Knew What They Wanted,” 
currently in its 26th week at the 
Imperial, N. Y., is netting about 
$14,000 a week at consistent capa- 
city attendance. 

According to the most recent ac- 
counting, the Kermit Bloomgarden- 
Lynn Loesser production had une 
recouped production costs of $42,- 
984. At its present rate, it should 
have earned that back by about 
the middle of this week. The back- 
ers have thus far been repaid $270,- 
000 of their $375,000 investment. 





‘It'll Cost $85,000 To 


‘Light a Penny Candle’ 


The John Lloyd-Edward Horn 
production of “Light a Penny Can- 
dle,” scheduled for a Jan. 16 
Broadway preem, is being financed 
at $85,000, with provision for 20% 
overcall. Maureen Stapleton is set 
for the femme lead in the Jack 
Dunphy play, to be directed by 
George Keathley. 

The venture’s estimated budget 
includes $24,000 for physical pro- 
duction, $12,950 for rehearsal ex- 
penses, $4,700 for preliminary ad- 
vertising and $8,350 in other ex- 
penses. Another $1,500 is figured 
for out-of-town rehgarsal and set- 
ting up, while $10,000 has been 
allocated for tryout losses. Bonds 
totai $13,500 and the cash reserve 
$10,000. 

The show’s weekly Broadway 
breakdown: is expected to be 
$16,265. 
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Hub Hot; Shaw $50,300, ‘Abner’ 516, 


‘Tables’ $27,200, O'Neill 13146 in 4 


7% 





Boston, Oct. 23. + 


The legit boom continues here. 
The musical tryout, “Bells Are 
Ringing,” opens at the Shubert to- 
night (Tues,) as the second tuner 
of the season. “Li'l Abner” exited 
the same theatre last Saturday (20) 
for Philadelphia, after a boff three- 
weeker. 

“Best House In Naples” pulled 
out of the Plymouth last Saturday, 
eancelling its second week and a 
scheduled New Haven stand for 
New York. The re-worked comedy 
of Italio sexo shenanigans got slick 
doctoring in Hub, with 20 minutes 
cut. 

Eugene O'Neill's autobiographi- 
cal “Long Day’s Journey Into 
Night” lost two performances 
when Florence Eldridge came 
down with a throat infection. The 
lengthy play has no understudies. 
“Separate Tables” exited the Co- 
lonial last Saturday. “Major Bar- 
bara” pulled out of the Opera 
House last Saturday, after nine 
days of hefty biz. 

Estimates for Last Week 


Separate Tables, Colonial (D) (2d 
wk) ($4.95-$4.40; 1,500; $37,000) 
(Eric Partman, Margaret Leighton). 
Subscription tryout got $27,200 on 
the Salihever and exited Saturday 
(20) for New York. 

Li'l Abner, Shubert (MC) (3d wk) 
($6.25-$4.95; 1,717; $50,229). Clean 
again, with whopping $51,000, 


‘BELLS’ RINGING $50,200 


New Haven, Oct. 23. 

| “Bells Are Ringing,” breaking 
in here last week, was a complete 
advance _ sellout. The Shubert 
Theatre, which played the musical 
tryout, didn’t run a single newspa- 
per ad, but the ticket-rack went 
clean via the house priority list. 
Eight shows at $6 top pulled a 
{smash $50,200 tor the Judy Holli- 
| day starrer. 

Current week offers the breakin 
iof “Girls of Summer,” tomorrow 
night (Wed.) through next Satur- 
day (27). “Best House in Napies,” 
originally set for next week, was 
cancelled, and replaced by “Long 
Day’s Journey Into Night,” con- 
tinuing its pre-Broadway tour Oct. 
29-Nov. 3. 
| Several preems, folloWing in or- 
der, will be “Build With One 
Hand,” Nov. 7-10; “Uncle Willie,” 
Nov. 14-17; “Protective Custody,” 
Nov. 21-24, and “Speaking of Mur- 
der,” Nov, 28-Dec. 1. 


Pajama’ $34,690, 








exited Saturday (20) for Philadel-| ‘ Ps ’ 
phia, continuing shakedown. | 79 Rif) 
Major Barbara, Opera House eeping ’ ’ 


(CD) (2d wk) ($4.40-$3.85; 3.000; 
$56,000) (Charles Laughton, Bur- 
gess Meredith, Glynis Johns, Eli 
Wallach, Cornelia Otis Skinner). 
Lofty $50,300 and exited Saturday 
(20) for Broadway. 

Best House In Naples, Plymouth 
(C) (ist wk) ($3.85-$3.30; 
$29,728) (Katy Juardo). Cancelled 
second week and New Haven book- 
ing for an advanced New York 
opening. Drew two favorable no- 
tices (Bush, Herald; Watts, 
veler), two mild okays (Norton, 
Record; Rogers, Monitor) and two 
dissents ‘Doyle, American; Adams, 
Globe); grossed a passable $13,500. 

Long Day’s Journey Into Night, 
Wilbur (D) (1st wk) ($4.40-$3.85; 
1,241; $29,000) (Fredric March, 
Florence Eldridge). Opened to six 
raves (Doyle, American; Durgin, 
Globe; Hughes, Herald; Maloney, 
Traveler; Melvin, Monitor; Norton, 
Record). 
scheduled six performances when 
Florence Eldridge came down with 
throat infection; grossed $13,500 
for four, and is reportedly sold out 
for the current week, 


‘LARK’ STRONG $26,800 
FOR 7 SHOWS, ST. LOO 


St. Louis, Oct. 23. 
“The Lark,” playing a seven- 
performance stand last week at the 





1,513-seat American Theatre here, | 


grossed almost $26,800 at a $4.48 
top. 

The scheduled opening had to be 
cancelled when the scenery was 
late in arriving. 


‘Janus’ Vigorous $21,000 





Holdover Week, Detroit (Michael Redgrave, Barbara Bel | 


Detroit, Oct. 23. 


and final week of 
starring Joan Bennett, 


Second 
“Janus,” 
Donald Cook and Romney Brent, 


1,200; | 


Tra- | 


Baby 14146, Phila. 


Philadelphia, Oct. 23. 





With the arrival of two musicals, | Week $33,800. 


|both sporting advances in six 
| figures, the legit setup dominates 
jali other entertainment on the local 
| scene. 


with the house sold out for the 
| three-week tryout stand. 


“Li’l Abner” picked up a huge 


Musical arrives tonight (Tues.) 
after tuneup runs in Washington 
|!and Boston, en route to Broadway. 


Newcomer last week was “Sleep- 


ing Prince,” with subscription as- | ern 
suring it a healthy two-week tune-{ Lunt, 





'up stand at the Walnut. Critical 


ire 

| —Sensenderfer (Bulletin); 
(Inquirer) and Gaghan (News), 

| Season’s first musical the touring 

|“Pajama Game” started a_ four- 
week run at the Forerst, First ses- 


IN NEW HAVEN DEBUT. 


mail order at the Erlanger Theatre. | 


' 





} 
| 
| 


| 


| 
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“Happy Hunting” premiered | Jessel). 


last night ‘Mon.) at the Shubert, | J 
taken over by Jules Pfeiffer and 


Douglas-‘TInherit’ $23,000 
In Full Week, Columbus 


Columbus, Oct. 23. 

“Inherit the Wind” starring 
Melvyn Douglas grossed almost 
$23,000 last week in eight perform- 
ances at the Hartman Theatre here. 

The production, the first four 
performances of which were on 
Theatre Guild subscription, opened 
the Hartman’s current theatre sea- 
son. The top ticket price was $4.60. 
The theatre seats 1,634. 

“Janus,” with Joan Bennett, 
Donald Cook and Romney Brent, 
opened a four-performance run at 
the Hartman last night ‘Mon.). 


Sergeants’ 356, 
Rain’ OK. $21,200, 
‘Boy’ $29,700, Chi 


Chicago, Oct, 23. 

Loop legit traffic maintained 
pace last week, with “No Time for 
Sergeants” continuing as the top 
draw. One new entry came in this 
week. 

Next up is “Damn Yankees” at 
the Shubert, Nov. 2, for a run, on 
subscription. Studebaker Theatre 
offers its second stock production, 
“Desire Under the Elms,” for four 
weeks, starting next Thursday (30). 

Estimates for Last Week 

Boy Friend, Blackstone (5th wk) 
($5.50; 1,450; $40,583). Over $29,- 
700; previous week, $25,100. 

Hatful of Rain, Selwyn (ist wk) 
($4.95; 1.000; $29,347) ‘Vivian 
Blaine); almost $21,200 for first 
brag performances, on subscrip- 
ion. 

No Time for Sergeants, Er- 





langer, (6th wk) ($5; 1,335; $35,- 
495). Nearly $35,000; previous 
Witness for the Prosecution, 
Harris (4th wk) ($4.95; 1,000; $29,- 
347). (Francis Sullivan, Patricia 
Almost $28,800; previous 

week, $25,200; tourer has been 





}remains here on _ week-to-week | 
| basis; Sullivan and Miss Jessel | 
bowed out Saturday night (20)! 


| 
| 


Cancelled two of the | reception was okay, with favorable | 


orts turned in by the three crix | able 
ie ] Murdock | Harris, News; Dettmer, American) 


| 
| 
i 


' 


{sion was fair, but the house ex- | 


'pected more. Second - stringers 
‘covered and praised the produc- 


tion. 
Estimates for Last Week 

| Pajama Game, Forrest (MC) (lst 
(wk) ($6; 1,760; $45,000) (Larry 
| Douglas, Buster West, Betty O'Neil). 
| With good notices, the long awaited 
|} touring tuner drew a fair $34,600. 
| Wery Special Baby, Locust (CD) 
(2c wk) ($4.20, $4.80; 1,580; $34,- 
000) (Luther Adler, Sylvia Sidney). 


| First real dramatic offering of the | 


|season picked up in its second 
| Stanza, but the tryout drew a sober 
$14,500. 

Sleeping Prince, Walnut (C) (1st 


wk) ($4.20, $4.80; 1,340; $31,000) 
Geddes). Expert performing is 
'helping this import; grossed a 


hefty $29,800. 





grossed almost $21,000 against a | ‘Yankees’ Hefty $70,100 


potential $36,000 capacity at the 
1.482-seat Cass Theatre at 
top. Theatre now is dark for an 
indefinite period. 

Current at the Shubert, which 
Was dark last week, is “Inherit the 
Wind,” starring Melvyn Douglas. 


Casting 
Arsenic and Old Lace 
Reilly, George Lipton. 
Bon Voyage, Darling: Don Ameche. 
Buiid With One Wand: Arthur Jarrett, 
Anatol Winogradoff, lris Whitney. 





(tour): Hugh 


Fanny: Judy Foster (understudy to 
June Roselle). 

Hidden River: Dennis King, Robert 
Preston. 
‘ Srepestive Custody: Leopoldine Konstan- 

e. 


Speaking of Murder: Lorne Greene. 

Teahouse ef the August Moon: (City 
Center): John Alexander, Kuraji Seida, 
Michi Kobi. 

Off-Broadway 

Arms and the Man: Constance Dix (re- 
places Madeleine Morka), James Gibson 
‘succeeds Sy Travers), Lloyd Carter. 
Johnny Jehnsen: Ted Otis (replaced 
Gerald Garrigan). 

Last Mile (ELT): Philip Kenneally. 

No Exit: Jack Fogarty (succeeding Der- 
mot McNamara). 
,, Shoestring ‘57: Charles Manna, Paul 
sezursky. 


Three Premieres: Sandra Kolb, Billy 
James, Kathryn Young, Edward ht, 
E Crowley, Monica May, T re 


Flicker, Larry Hagman. 


© $4 | 


For Final 10 in Dallas 


Dallas, Oct. 23. 

| The touring “Damn Yankees,” 
| Starring Bobby Clark, grossed $70,- 
|100 for its final 10 performances, 
lending Sunday might (21) at the 
|State Fair Auditorium. Top was 
| $4.80 for the musical. 

| The 24-performance engagement 
_extended through the annual Texas 
| exposition. 


| Canadian Players $4,900, 


One-Nighter, Rochester 
Rochester, N.Y., Oct. 23. 





the Auditorium here with a mod- 
ern dress version of “Hamlet.” it 
was their second local visit in their 
third transcontinental tour. 
Dorothy Chernuck and Omar K. 
Lerman sponsored the local date. 


Susan Johnson has resumed her 
soubrette assignment in ‘Most 
Happy Fella” after an illness of 
several. weeks, Helen Blount 
subbed. 








| 


with understudies assuming roles | 
temporarily. 
Opening This Week | 

Great Sebastians, Great North-| 
($5; 1,500; $35,726) ‘Alfred 
Lynn Fontanne). Opened 
last night (Mon.) for four weeks, 
on subscription. Drew three favor- 
reviews (Cassidy, Tribune; 
Sun- 


and one (Kogan, 


Times). 


yes-no 





Miscellaneous 
Androcles and the Lion, Stude-| 
baker (3d wk) ($4.50; 982; $17,800) | 
(Ernest Truex). Paltry $4,700; pre- | 
vious week, $4,600. 


| 
| 








Roz $41,500 (7), | 





| 
} 
| 
| 


Pidgeon 256, D.C. 


| 


Washington, Oct, 23. 

Show biz is jumping in D.C., 
with -both legit houses going great | 
guns. Biggest smash is “Auntie 
Mame” at the National Theatre, | 
with standing room sold out for all | 
performances. All but a handful | 
of seats were gone before the 
opening curtain and the uniformly 
rave reviews (Coe, Post; O'Neill, | 


| News; and Carmody, Star) assured | 
‘that the standing room would also | 


|a pre-Broadway 


| 


| 


The Canadian Players rang up Opened Tuesday (16) instead of 
a smash $4,900 at a $3.85 top in a Monday night. This second week 
one-nighter last Saturday (20) at = 0 running over capacity and 
yw get 





go clean. 
“Happiest Millionaire” at the} 
Shubert drew so-so- reviews. How- | 
ever, a combination of Walter} 
Pidgeon’s name plus the Theatre | 
Guild subscription list is keeping | 
the production in comfortable | 
shape. “Child of Fortune,” the| 
new Guy Bolton play, follows into | 
the National next Monday (29) for | 
fortnight, The} 
Shubert goes dark next week and | 
is not slated to relight until- Nov. | 
12, when “Night of the Auk” is/| 
due in for two weeks. 
Estimates for Last Week 
Auntie Mame, National ‘C) (lst! 
wk) ($5.50; 1,600; $41,133) (Rosa- 
lind Russell). Over capacity $41,- 
500 for a seven-performance week. 


in full quota of eight 
although the Washington 
terminates Friday 
night (26). It had a 7 p.m. per- 
formance last Sunday (21) and 
works in a matinee next Friday. 

Happiest Millionaire (Shubert) 
(C) (1st wk) ($3.85; 1,540; $32.000) 
(Walter Pidgeon). Juicy $25,000 
for this scaie, considering the 
Theatre Guild ticket price redue- 
tion and the nature of the reviews. 


shows, 
engagement 





B'way Sturdy: ‘Apple’ $24,500 In 6, 
Patrick’ $31,400, ‘Phalarope’ $26,700, 
‘Yanks’ 50/56, Fanny’ 456, ‘Game’ 436 


Broadway continued generally 
bullish last week, although receipts 
dropped for some shows. 
for the others ranged from mod- 
erate to substantial. Entries go- 
ing over the capacity mark were 
“Middle of the Night,” “Most 
Happy Fella,” “My Fair Lady” and 
“No Time for Sergeants.” 

There were two openings, “Ap- 
ple Cart” and “Double in Hearts,” 
the latter folding last Saturday 
(20) after seven performances. An- 
other closer last Sunday (21) was 
“Saint Joan” at the Phoenix Thea- 
tre. Preems this week include the 
Old Vic productions of “Richard 


II” last night (Tues.) and “Romeo | 


and Juliet” tonight (Wed.), plus 
“Separate Tables” tomorrow night 
(Thurs.) and “Best House in 
Naples” on Friday (26). 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi 
cal-Drama), O (Opera), OP (Op 
eretta), 

Other parenthetic designations 
refer, respectively, to 1:2 k* played, 
number of performances through 
last Saturday, top prices, number 
af seats, capacity gross and s ars. 

rice includes 10% Federal and 
5% City tax, but grosses are net; 
i.e., exclusive of tax. 

Apple Cart, Plymouth (C) (Ist 
wk; 4; $5.75; 1,062; $34,000) ‘Mau- 
rice Evans). Opened last Thursday 
(18) to three favorable reviews 
(Atkinson, Times; Coleman, Mirror; 
Donnelly, World-Telegram) and 
four unfavorable (Chapman, News; 
Kerr, Herald Tribune; McClain, 
Journal-American; Watts, Post): 
over $24,500 for first four perform- 
ances and two previews. 

Cat on a Hot Tin Roof, Morosco 


(D) (83d wk; 660; $6.90; 946; $31,- | 


000) (Thomas Gomez, Marjorie 
Steele, Alex Nicol), Closes Nov. 17, 
to tour. Previous week; $26,600; 
last week, over $25,600. 

Damn Yankees, 46th St. (MC) 
(77th wk; 612; $8.05; 1,297; $50,- 


573) (Gwen Verdon). Previous 
week, $50,200; last week, almost 
$50,500. 


Diary of Anne Frank, (Cort) (D) 
(55th wk; 437; $5.75; 1,036; $28,- 
854) (Joseph Schildkraut, Susan 


Strasberg). Previous week, $28,500; | 


last week, alinost $29,000. 


Fanny, Majestic (MD) (103d wk; | 


(Law- 
Pre- 


820; $7.50; 1,625; $62,968) 
rence Tibbett, Billy Gilbert). 
vious week, $44,700 on 
last week, nearly $45,000 on two- 


sy 


Inherit the Wind, National -(D) 


(66th wk; 526; $5.75-$4.60; 1,162; 
$31,300) (Paul Muni). Previous 
week, $30,100; last week, over 


$28,300. 


Loud Red Patrick, Ambassador | 


(C) (8d wk; 21; $5.75; 1,155; $36,- 


500) (Arthur Kennedy, David 
Wayne). Previous week, $29,100; 
last week, almost $31,400 (last 


week’s gross was underquoted in 
the headline, due to a typographi- 
ca! error). 

Matchmaker, Royale (C) (46th 
wk; 368; $5.75; 1,050; $31,000) 
‘Ruth Gordon, Eileen Herlie, Lor- 
ing Smith). Previous week, $25.- 
400; last week, over $25,900. 

Middle of the Night, ANTA (D) 
(29th wk; 229; $5.75; 1,185; $39,- 
116) (Edward G. Robinson). Pre- 
vious week, $39100; last week, 
over $39,300. 

Most Happy Fella, 
(MD) (25th wk; 196; $7.50; 1,427; 
$57,875). Previous week, over $58.- 
400; last week, same. 

Mr. Wonderful, Broadway (MC) 
(Zist wk; ~- 244; $7.50-$6.90; 1,900; 
$71,000). Previous week, $59,000; 
last week, almost $55,500. 

My Fair Lady, Hellinger (MC) 
(22d wk; 243; $8.05; 1,551; $67,696) 
(Rex Harrison, Julie Andrews). 
Previous week, almost $68,700; last 
week, same. 

New Faces, Barrymore (R) (19th 
wk; 148; $7.50- $6.90; $38,577). Pre- 


vious week, $28,800; last week. 
nearly $27,800. 
No Time for Sergeants, Alvin 


(C) (53d wk; 420; $5.75-$4.60; 1,331; 
$38,500). Previous week, $38,200; 
last week, almost $38,800. 

Pajama Game, St. James. (MC) 
(128th wk; 1,012; $6.90; 1,615; $52.- 


118) (‘Julie Wilson). Previous 
week, $42,700; last week, almost 
$43,000. 


Reluctant Debutante, Miller (C) 
(2d wk; 14; $5.75; 946; $27,100). 
(Adrianne Allen, Wilfrid Hyde 
White). Previous week, $17,500 for 
first six performances; last week, 
over $25,900. 

Tee Late the Phalarope, Belasco 
(D) (2d wk; 12; $6.60-$5.75; 1,037; 
$33,000) (Barry Sullivan). Previous 
week, $23,000 for first four per- 


Hikes | 


twofers; | 


Imperial | 


,formances and two previews; last 
_ week, nearly $26,700. 
Will Success Spoil Rock Hunter, 
Shubert (C) (54th wk; 428; $5.75; 
, 1,453; $41,668) (Jane Kean, Martin 
|Gabel). Previous week, $15,300; 
|last week, almost $14,200; closes 
| Nov. 10. 
Opening This Week 

Best House in Naples, Lyceum 
'(C' $5.75; 995; $25,000) ‘Katy 
; Jurado). Comedy by Eduardo de 
| Filippo, adapted by F. Hugh Her- 
|bert, presented by Nick Mayo; 
/pioduction financed at $100,000, 
| plus 20° overcal!l, cost about $90,- 
000 to bring in and can break even 
at around $15,500 gross. Opens 
| Vriday night (26). 
| Old Vie Co., Winter Garden (Rep- 
| ertory) ($5.75; 1,494; $45,000). Brit- 
'ain’s Old Vie Co., presented by the 
'Old Vie Trust Ltd. and the Arts 
| Council of Great Britain under the 
U. S. auspicies of S. Hurok, opened 
a four-play Shakespearean reper- 


| 


tory program yesterday ‘Tues.) 
with “Richard II,” “Romeo and 
Juliet” following tonight ‘(Wed.). 


“Macbeth,” opening next Monday 
(29). and “Troilus and Cressida,” 
opening Dec. 26. Run is limited to 
12 weeks. 


Separete Tables, Music Box ‘(D) 
($5.75; 1,010; $30,000) (Eric Port- 
man, Margaret Leighton), Two re- 
lated short dramas by Terrence 
Rattigan, presented by the Produc- 
ers Theatre in association with 
Hecht-Lancaster; production _ fi- 
nanced at $60,000, cost about that 
to bring in and can break even 
| at around $18,000 gross. Opens to- 


| morrow night (Thurs.). 
Closed Last Week 


Double in Hearts, Golden (C) 
-(1st wk; 7; $5.75-$4.60; 800; $22,467). 
| Opened Oct 16 to unanimous pans 
| (Atkinson, Times; Chapman, News; 
| Coleman, Mirror; Donnelly, World- 
| Telegram; Kerr, Herald Tribune; 
| McClain, Journal American; Watts, 
Post); grossed almost $6,600 on 
| seven-performance run, closing last 
} Saturday (20) at an estimated loss 
| of its entire $70,000 capitalization. 
| Saint Joan, Phoenix (D) (6th wk; 
| 47; $3.85; 1,150; $25,000). Previous 
| Week, $22,900; last week, nearly 
| $24,500. Closed last Sunday (21). 


OFF-BROADWAY 

. Arms & Man, Downtown (10-1- 
56). 

Comedian, ~Blackfriars’ (10-17- 
| 56). 
Escurial & Lesson, Tempo (10-2- 
56). 
| T Am A Camera, Actors Play- 
house (10-9-56). 
| Keeman Cometh, Circle in Square 
| (5-8-56). . 

Johnny Johnson, 
| cital Hall (10-21-56). 








Carnegie Re- 


Me Candido, Greenwich Mews 
| (10-15-56). 
| No Exit, Theatre East (8-14): 


closes next Sunday (28). 
Sea Gull, 4th Street (10-22-56). 
Take a Giant Step, Jan Hus (9- 
22-56). | 
| Thor, With Angels, B’way Con- 
gregational Church (10-14-56). 
ere Opera, de Lys (9-20- 
56). 


LUNTS HOTSY $38,000, 
| SOLO WEEK IN CLEVE. 


Cleveland Oct,. 23. 

Alfred Lunt and Lynn Fontanne 
in “Great Sebastians’” gave the 
1,515-seat Hanna a blazing draw 
last week, grossing over $38,000 at 
$4.50 top for the eight-performance 
|stand. Potential capacity was $39.- 
000. 

Dark this week, the Hanna re- 
; opens next Monday (29) with Wal- 
| ter Pidgeon in the Broadway-bound 
“Happiest Millionaire.” 


‘Chalk’ Healthy $24,400 
| For 2d Week in Frisco 


| San Francisco, Oct. 23. 
} 








Second week of “Chalk Garden,” 
}at the Alcazar here, grossed $24.,- 
400 on a $4.90 scale, up slightly 
'from opening frame. Ruth Chat- 
'terton is replacing Gladys Cooper 
|as costar with Judith Anderson. 

“Anniversary Waltz,” on tour 
last week in Carmel, Stockton, 
Santa Rosa and Sacramento, added 
to a solid $20,000 for seven per- 
formances, and reopened the dark 
Geary last night (Mon.). 


John Patrick’s adaptation of Al- 
i\fred Toembs’ novel. “Good as 
| Gold,” is scheduled for Broadway 
| production by Cheryl Crawford and 
i William Myers. 
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Yiddish Theatre Barely Alive 





Diminishing Yiddish-Language Audience Leaves 
Only One Full-Week Operation in New York 





The Yiddish Theatre is_ still 
struggling for life. Last weekend 
there were three Manhattan open- 
ings, while another show preems 
next Saturday (27). There’s also 
a production current at the Els- 
mere Theatre in the Bronx. 

Of the five, only one is working 
on a fuil-week sked. The others 
are limited to weekend perform- 
ances. The paucity is related to 
the diminishing Yiddish-language 
audience and the tired formula as- 
pect of most of the productions, 
notably the new musicals. 

The full-week entry, a musical, 
is “It’s a Funny World,” at the Na- 
tional Theatre, on Second Ave., 
where Yiddish legit once flour- 
ished. The National is the only 
largeseater in that nabe still ca- 
tering to the Yiddish market. Reg- 
ular off-Broadway productions have 
taken over the legit houses. 

The weekend entries playing 
N. Y. theatres are “Silhouettes of 
Israel,” a revue at the Carl Fischer 
Hall, and F. Bimko’s “Father and 
Son” a the Labor Temple. The 
Bimko work was originally pre- 
sented in 1922 under the title, 
“Oaks.” It’s being offered by a 
new group, the Yiddish Dramatic 
Players, sponsored by the Hebrew 
Actors Union, 

The union is using its funds to 
promote employment for its mem- 
bers, and is also sponsoring 
next Saturday's preem of Sholom 
Aleichem’s “If I Were You.” The 
latter will be presented at the Ed- 
ucational Alliance by the newly- 
formed Yiddish Theatre En- 
semble. The three houses _in- 
volved in the weekend presenta- 
tions are all smallseaters. 





The Bronx weekend entry is, 


“Farblondjete Honeymoon,” a 
tuner starring Molly Picon. The 
show, understood to be on shaky 
ground there, preemed last season 
in Brooklyn and played a summer 
stand at the Wedge Playhouse, At- 
lantic City, N. J. 

Of the shows that have opened, 
“World” and “Silhouettes” have 
been caught. Both should satisfy 
the diehards, but are unlikely bets 
to create a new audiehce. The lan- 
guage barrier is only a _ small 
hurdle in comparison to the shoddy 
quality of the productions. 

In the case of “World,” which 
bills six performers above the 
title, it’s the same old story of poor 
scripting and generally unimpres- 
sive acting. Although fine per- 
formers have emerged from the 
Yiddish Theatre in the past, those 
appearing in “World” tend to give 
stereotyped characterizations. 

The story, as usual, is involved 
and appears to be the result of 
tailoring parts for personalities. 
The plot concerns a Jewish-Amer- 
ican who takes a delayed interest 
in Jewish affairs to the dismay of 
his wife and conniving brother-in- 
law. There are also two subsidi- 
ary romances, in addition to an- 
other family injected for comedy 
relief, 

The tipoff on the lack of dramat- 
ic impact occurred opening night 
at the tailend of the play when the 
audience hissed the brother-in-law 
during a supposedly serious show- 
down scene. The musical was writ- 
ten by Herman Yablokoff, with 
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INTRODUCTORY STAGE 


is producing an off-Broadway Revue 
and would like skits, sketches and 
amusing songs. 


Writers piease telephone: 
Plaza 3-2600 or TRefalgar 9-1128 
Address: 

135 East 50th Street, New York 22 




















-lowed to the extent of $100. 





| 27); 


music by Sholom Secunda, Yiddish 
lyrics by Yablokoff and English 
lyrics by Bella Mysell. 

Starring in the production, which 
is claimed to have a $100,000 the- 
atre party advance, are Irving Ja- 
cobson, Diana Goldberg, Irving 
Grossman, Mae Schoenfeld, Julius 
Adler and Henrietta Jacobson, Ad- 
ler, Grossman and Jacobson are 
also the producers of the venture, 
which is,understood to have cost 
$25,000. 

“Silhouettes,” a revue, reflects 
its small budget of about $2,000. 
It’s being presented by a group 
tagged Oneg and is made up most- 
ly of Israeli performers. None of 
the sketches or songs offered is in 
English. This language barrier is 
more acute than in “World,” where 
English is heavily integrated into 
the dialog. 

The song-sketch-dance show isn’t 
particularly effective. The stage 
is practically bare throughout, ex- 
cept for some _ unimaginative, 
skimpy scenery. The singing by 
Ufri Zifroni, Chana Zamir and 
Sara Gingold is pleasant, while 
Klara Imas provides a fillip via her 
whistling savvy. The _ sketches, 
however, tend-to-be vintage corn. * 

Chava Kochav does okay as a 
dancer, and Alexander Gronowsky 
is good at gagging up a situation. 
Eli Gamliel strings the acts to- 
gether with English intros. Others 
in the show include Eliazar Plotnik 
and Morris Strassberg. 

Musical accompaniment is pro- 
vided by Gunther W. Sprecher and 
Stanley Petersbursky at two pianos. 
The show was produced by Zifroni, 
who also directed with — 

ess. 





Designer Gorelik Wins 
$2,892 Claim on ‘Hatful’ 


Mordecai Gorelik, who designed 
the sets for “Hatful of Rain,” was 
awarded $2,892 in an arbitration 
decision covering his dispute with 
the show’s producer, Jay Julien. + 
The designer claimed that he had 
not received a proper accounting 
of the play’s proceeds and that he 
was entitled to a percentage of the 
profits and a weekly advance. 

Julien denied the claim. The 
award by arbitrator J. Lewis Ames 
calls for weekly payments of $75 
from last January through the 
show’s Broadway closing Oct. 13. 
A tounter-claim by Julien was al- 





Touring Shows 
(Oct. 22-Nov. 4) 


Anniversary Waltz (Russell Nype, Mar- 
jorie Lord)—Geary, S. F. (22-3). 

Auntie Mame (tryout) (Rosalind Russell) 
—National, Wash. (22-27) (Reviewed in 
Variety, Oct. 17, *56). 

Bellis Are Ringing (tryout) (Judy Holli- 
day)—Shubert, Boston (23-3) (Reviewed in 
VARIETY, Oct. 17, ’56). 





Boy Friend—Blackstone, Chi (22-4). 


a" (tryout)—Colonial, Boston, 
-3). 

Canadian Players—Storrs (Conn.) U. 
Aud. (22); Dana Hall. Wellesley, Mass. 


(23); Armory, Northfield, Vt. (24); College 
Aud., New Paitz, N. Y. (25); College Aud., 
Endicott, N. Y.. (26); College Aud., Mid- 
dlebury, Vt. (28); Greene Aud., Northamp- 
ton, Mass. (29); College Aud., Plattsburg, 
N. Y. (30); College Aud., Aurora, N. Y. 
(31); College Aud., Potsdam, N. Y.-> (); 
College Aud., Oneonta, N. Y. (2). 

Chalk Garden (Judith Anderson, Gladys 
Cooper)—Aleazar, S. F. (22-3). 

Child of Fortune (tryout)—Playhouse, 
Wilmington (25-27); National, Wash. (29-3). 

Damn Yankees (2d Co.) (Bobby Clark)— 
Victoria, K. C. (23-28); KRNT, Des Moines 
(29-30); Shubert, Chi (2-3). 

Girls of Summer (tryout) (Shelley Win- 
ters)—Shubert, New Haven (24-27); Wal- 
nut, Philly (29-3). 

Great Sebastians (Alfred Lunt, Lynn 
Fontanne)—Great Northern, Chi (22-3). 

Mappiest Millionaire (tryout) (Walter 
Pidgeon).-—Shubert, Wash. (22-27); Hanna, 
Cleve. (29-3) (Reviewed in Variery, Oct. 
10, °56)). 

Happy Hunting (tryout) (Ethel Merman) 
—Shubert, Philly (22-3). 

Hatful of Rain (Vivian Blaine)—Sel- 
wyn, Chi (22-3). 

(24d Co.) 
(22-3 


Inherit the Wind 
Douglas)—Shubert, Det. 

Janus (Joan Bennett, Donald ‘Cook, Rom- 
ney Brent)—Hartman. Columbus (22-24); 
Memorial Aud., L’ville (25-27); Shubert, 
Cincy (29-3). 

Lark (Julie Harris)—Lyceum, Mpls. (22- 
27); Pabst, M'’wkee (29-3). 

Li‘l Abner (tryout)—Erlanger, 4 
(23-3) (Reviewed in Variety Sept. 19, ’ 

Long Day’s Journey into Night Given 
(Frederic March, Florence Eldridge)— 

Wilbur, Boston (22-27); Shubert New 
sag (29-3) (Reviewed in Variety, Oct. 


No Time i Sergeants (2d Co.)—Er- 
langer, Chi (22 
Pajama eae ‘(ad Co.) (Larry Dougias, 
Buster ae Betty O'Neib—Forrest, 
Philly (22-3 
Sleeping Puinee (tryout) (Michael Red- 
grave, Barbara Bel Geddes)\— Walnut, 
te es -27) (Reviewed in Variety, Oct. 
ery Special Baby (tryout) (Sylvia Sid- 
ney, Luther Adler)—Locust, Philly ((22- 
Plymouth, Boston (29-3) (Reviewed in 


(Melvyn 





VARIETY, Oct. 17; °56). 


British Equity Okays 


‘Unknowns’ for ‘Fanny’ 


London, Oct. 23. 

Labor permits have been granted 
to Janet Pavek and Kevin Scott, 
U.S. players here to appear in the 
London production of “Fanny,” 
opening Nov. 15 at the Drury Lane. 
British Actors Equity has given ap- 
proval of their entry. 

Equity denied American rumors 
that it had opposed a request for 
the permits and that the British 
Ministry of -Labor had acted on 
such a recommendation. 








mmm COniinued from page 7 








ing of their shows on tour next 
season, 

It’s assumed that both NBC and 
Community would figure on tying 
in legit ‘ooking with their already- 
established local concert subscrip- 
tion setups. However, the prelimi- 
nary talks didn’t get into details 
on that or other aspects of the pro- 
posed arrangements, 

Brandt, who‘has produced shows 
on Broadway and for touring, and 
who had a road-producing arrange- 
ment several years ago with a 
number of key-city theatre opera- 
tors, has been contacting these and 
other hinterland managers about 
setting up a booking agency to 
supersede UBO, possibly via pur- 
chase of the latter outfit’s stock. 
A meeting of the out-of-town rep- 
resentatives is to be held in New 
York today (Wed.). 

Since the Government is requir- 
ing the Shuberts to dispose of 
their UBO interest and forbidding 
them from engaging in the book- 
ing business while they operate 
theatres, it’s assumed that Brandt 
would have to give up his produc- 


«ing activities if he were to operate 


a booking agency. Also, on the 
same theory, road theatre man- 
agers would not be permitted to 
have a financial stake in a booking 
office, but are being asked by 
Brandt to let him represent them 
as booker of touring New York 
shows. 

If Jacobson is able to expand his 
indie booking agency to handle 
some of the business now done by 
UBO, he would obviously have to 
enlarge his staff. In such circum- 
stances, it’s figured he might take 
legit pressagents Bill Fields and 
Beverly Kelly in with him. Both 
have not only worked with him on 
booking situations in the past, but 
are thoroughly familiar with the 
road and have valuable promotion 
contacts with road theatre man- 
agers and drama editors and 
critics. 

A probably serious complication 
in any booking setup succeeding 
the UBO may be the attitude of 
the Shuberts. It’s assumed that 
they will insist on booking their 
own theatres, refusing to deal 
through any new agency, but work- 
ing directly with producers desir- 
ing to play their theatres. 

The seriousness of such a situa- 
tion, in terms of routing a touring 
show, is indicated by the fact that 
the Shuberts operate most of the 
most-sought theatres in the key 
cities, including the Shubert, Ply- 
mouth and Opera House, Boston; 
Shubert, Forrest, Walnut and Lo- 
cust, Philadelphia; Shubert, Black- 
stone, Harris, Selwyn and Great 
Northern, Chicago; Shubert, Cin- 
cinnati, and are thought to have a 
financial stake in the Shubert, De- 
troit. 

That would leave the following 
houses available for. independent 
booking: Colonial and Wilbur, Boes- 
ton; Erlanger, Philadelphia; Na- 
tional and Shubert, Washington; 
Ford’s, Baltimore; Shubert, New 
Haven; Nixon, Pittsburgh; Cox and 
Taft, Cincinnati; - Cass, Detroit; 
Hanna, Cleveland; Erlanger and 
Studebaker, Chicago; American, 
St. Louis; Pabst, Milwaukee; Lyce- 
um, Minneapolis; Biltmore and 
Huntington Hartford, Los Angeles; 
Curran, Geary and Alcazar, San 
Francisco; State Fair Auditorium, 
Dallas; 
the Auditorium, Louisville. 

As one veteran Broadway man- 
ager expressed it, “The whole 
booking situation will probably be 
a shambles when the UBO goes out 
of existence. The Shuberts will be 
dealing direct with producers, cap- 
italizing on their advantageous po- 
sition and playing one management 
off against another. 

“Meanwhile, the would-be UBOs 
will be biting, scratching and fall- 
ing all over each other to match 
up shows and theatres. It'll be 
chaotic until some sort of order 
somehow emerges.” 








Economics Stymie Scot Legit 


St. Andrews, Scotland, Oct. 23. 


Spiraling production and operating costs are not the exclu- 


sive headache of Broadway and London. 


They’re now bunker- 


ing the theatre in this traditional home of the “ancient and hon- 


orable” game of golf. 


Affected by the rise is Scotland’s smallest legit house, the 74- 
seater Byre Theatre. The increases involve lighting and heat- 
ing costs, plus a 30% boost of ‘actors’ salaries. 

Only 400 customers per week are required to keep the Byre 


(a former cowshed) solvent. 


If this support is not forthcoming 


in the next few months, prices will have to be raised or the sea- 


son cut from nine to six montis. 


since 1947. 


Prices have remained static 


Policy for the new season will be to present Scot and Ameri- 


can plays. 
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Legit Bits 


Legit-tv actress Betty Ebert, 
having wound up the strawhat sea- 
son at the Barn Theatre, which she 
operates with her agtor-director 
husband, Jack Ragotzy, at Augusta, 
Mich., planed to the Coast last 
weekend for several weeks’ vaca- 
tion. Ragotzy is remaining in New 
York for a tv appearance next 
Monday (89) on “Studio One.” 


Lester Cohen, novelist - play- 
wright who lives in East’ Strouds- 
burg, Pa., and does strawhat re- 
viewing in the Pocono area for 
Variety, is lecturing next Satur- 
day (27) in Detroit. 


Tom Sand, stage manager for 
the Broadway roduction of “Tea- 
house of the August Mpon,” wiil 
direct the Coconut Groove (Fla.) 
Playhouse production of the play 
opening. Nov. 12. 

Gretchen Wyler takes over Dec. 
3 as femme lead of the Broadway 
production of “Damn Yankees,” 
succeeding Gwen Verdon, 

Robert Mulligan, film-tv director, 
plans to stage and produce “The 
Legend of Lizzie,” which Reginald 
Lawrence is expanding from _ his 
television version directed by Mul- 
ligan four years ago. Lawrence is 
also adapting the Gertrude Mac- 
kenzie-Ruth Goode novel, “My 
Love Affair With the State of 
Maine,” for production by Saint 
Subber. 

Ruth Chatterton will succeed 
Gladys Cooper as Judith Ander- 
son’s costar in Edward Choate’s 
touring production of “Chalk Gar- 
den.”” Miss Cooper is relinguishing 
her role Nov. 12, because of a spat 
with Miss Anderson. Meanwhile, 
Gerald O’Connell left for the Coast 
over the weekend to take over Al 
Rosen’s spot as company manager 
for the show. Rosen will move over 
to the same _ assignment with 
Choate’s Coast production of 
“Sleeping Prince.” 

Staff for the 1956-57 stock sea- 
son at the Fred Miller Theatre, 
Milwaukee, includes King Page, 
business manager and pressagent; 
Hale McKeen, resident director; 
Jack Bates, designer; Elmer Reg- 
ner, box office manager; Paul Phil- 
lips, stage manager; Mary McKin- 
ley, assistant designer; Virginia 
Kissell, production secretary; Phil 
Rossiter, master electrician; John 
Kereazes, master of properties, and 
Johnny Brody and Reese Sarda, 
production assistants. Resident 
performers set thus far are Clyde 
Waddell and Tom Rosqui. 

A musical version of Stefan 
Zweig’s adaptation of “Volpone” is 
scheduled to be produced by Sid- 
ney Bernstein and Gene Frankel at 
the Rooftop Theatre, N.Y., early in 
December. The music will be by 
Samuel Matlowsky, with the lyric- 
ist still to be set. 

Sarah Churchill will appear in 
“Tonight in Samarkand” at the 
Pasadena (Cal.) Playhouse begin- 
ning Nov. 15. Barabara Vadja 
will direct. 

Last week’s obit of playwright 
Owen Davis erred in stating his 
last Broadway play was “Mr. and 
Mrs. North.’”’” He was represented 
by “The Snark was a Boojum” in 
1943, “No Way Out” in 1944 and 
the City Center revival of his 
adaptation of “The Insect Comedy” 
in 1948. 

Michael Myerberg’s _all- Negro 
revival of “Waiting for Godot” is 
slated to begin a four-week stand 
Jan, 9 at the Booth Theatre, N.Y. 

A reference in last week’s issue 
to Play Investors Corp. limiting 
stock orders to five shares was in- 
correct. That is the minimum or- 


Civic, New Orleans, and | der 


The 20th anniversary dinner- 
dance of the Ziegfeld Club, Inc., 
will be held Nov. 10 in the Grand 
Ballroom of the Hotel Pierre, N.Y. 
Meyer Davis will front the orch 
for the affair, while the talent line- 
up for the entertainment program 
includes Eddie Dowling, Ray 
Dooley, Irving Fisher, Hal Leroy, 
Will Rogers Jr., John Steel, Norma 
Terris and Judy Tyler. 

Winner of the first annua! play- 
wrighting contest sponsored by 
Drama, Inc., operator of the Fred 
Miller Theatre, Milwaukee, is Wii- 
liam David Roberts, who copped 
the $500 award for his play, EThe 





So-Called People.” Another Rob- 
erts play, “Lovers in Midstream,” 
is currently under option to Mal- 
colm Wells, who's on the staff of 
the Playwrights Co. Sol Stein won 
honorable mention for his play 
“The Illegitimist.” 


Billy Cornell, formerly press- 
agent for the Shubert Theatre, De- 
troit, and general manager for the 
Melody’ Circus there, is now p.a, 
for the local Masonic Temple. 


Sylvia Herscher is general man- 
ager for “Visit to a Small Planet.” 


Ralph Headrick is production 
stage manager of Ben Bagley’s off- 
Broadway revue, “Shoestring ’57.” 


Thelma Pelish, who originated 
the role of Mae in the Broadway 
production of “Pajama Game,” left 
the show last Saturday (20) to re- 
create her part in the Warner 
Bros. film version, scheduled to 
start shooting early next month. 
She’s been replaced by Lu Leonard. 


Herman Levin has been re-elect- 
ed president of the League of N .Y. 
Theatres, while other officers 
elected include Louis A. Lotito, 
ist veepee; Kermit Bloomgarden, 
2a v.p.; Herman Shumlin, secre- 
tary, and Gilbert Miller, treasurer. 
Elected to the board of governors 
were Mrs. Martin Beck, A. L. Ber- 
man, Herman Bernstein, Alexander 
H. Cohen, Alfred de Liagre Jr., 
Max Gordon, Robert Griffith, T. 
Edward Hambleton, Lawrence 
Langner, Ernest Martin, Richard 
Myers, Mrs. Irene M. Sizenick, 
Roger L. Stevens, Shepard Traube 
and Robert Whitehead. James F., 
Reilly and Milton R. Weir continue 
as the League’s cxecutive director 
and counsel, respectively. 


Sues Shuberts 


Continued from page 71 jee 











operated by the defendants, with 
its large well-designed stage, com- 
fortable modern seats and con- 
venient to parking facilities. 


“Timegand again since Oct. 1, 
1952,” Goldman asserts, “I made 
demands upon the Shuberts to 
present attractions at the Er- 
langer, but with no luck, except 
on those occasions when their own 
theatres were already booked.” At 
the same time, he declares, the 
Shuberts exerted pressure on in- 
coming shows to bypass this thea- 
tre. 

Goldman and the Erlanger 
Theatre have figured in notable 
anti-trust suits. Two such actions 
were against the major Hollywood 
distributors in the early 1940s. 
Goldman was awarded $375,000 
damages, plus fees and_ court 
costs, in his first suit covering one 
year. His second suit, seeking 
damages for the years from 1942 
to 1946 was settled out of court 
for more than $1,000,000. 





SCHEDULED N: Y. OPENINGS 


(Theatres indicated if set) 


Macbeth, Winter Garden (10-29). 
Major Barbara, Beck (10-30). 
Auntie Mame, Broadhurst (10-31). 
Sleeping Prince, Coronet (11-1). 
City Center Drama Season (11-7). 
Long Day’s Journey, Hayes (11-7). 
Child of Fortune, Royale (11-13). 
Very Special Baby, (11-14). 
Li‘l Abner, St. James (11-15). 
Girls of Summer, Longacre (11-19). 
Candide, Beck (11-22). 
Happiest rege gt | (11-24). 
Cranks, Bijou (11-26) 
Build With One Hand (11-28). 
Bells Are Ringing, Shubert (11-29), 
Night of Auk, Playhouse (12-3). 
Uncle Willie, Golden (12-5). 
Happy Hunting, Majestic (12-6), 
ovecleee’, Loves Me (wk. 12-9), 
Speaking of Murder (wk. 12-17). 
Troilus & Cressida, Wint. Gard. 
Small War on eurerey Hill (1-2). 
Protective Custody (1-7). 
Waiting for Godot. Booth (1-9). 
Light a Penny Candle (1-16), 
Waltz of "ereaters (1-17). 
phe Royal Past ( 
Visit Small Planet, Booth (2-7). 


(12-26). 


irst 
New Girl in Town (5-8). 


OFF-BROADWAY 


Three Premieres, Cherry Lane (10-26). 
Diary of Scoundre!, Phoenix (11-4). 
Shoestring ‘57, Barbizon-Plaza (11-5). 
Good Woman of Setzvan, Phoenix (12-1). 
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S. F. Call-Bulletin’s Shakeup 

Appointment of C. Lyn Fox, po- 
litical editor of Call-Bulletin, as 
$17,000-a-year State public utilities 
commissioner si ized shakeup 
on Hearst afternoon daily. 

City editor Jack McDowell moved 
over into Fox’s politics spot and 
reporter Hugh Bernhard was 
named city editor. 


‘U.S.A. Confidential’ Settlement 

Minutes before Sen. Margaret 
Chase Smith’s libel suit against 
“U.S.A. Confidential” got to trial 
in N. Y¥. Federal Court last week, 
the defendants agreed to retract 
statements in the beck about the 
solon from Maine. They also 
agreed to pay her $15,000. 

In 1952, Republican Sen. Smith 
filed a $1,000,000 suit against au- 
thors Lee Mortimer and the late 
Jack Lait and Crown Publishers. 
Book said she had been associated 
with and was a sympathizer of 
Communists. Retractions by Mor- 
timer and Crown will be printed 
in many Maine dailies. 


Sen. Smith’s lawyer, Richard 
Wels, said Estes Kefauver, Sena- 
tor and Democratic veep candi- 
date, and California Republican 
Senator William Knowland were 
among those ready to testify in her 
behalf. 








Francoise Sagan’s U.S. Encore 
Francoise Sagan, 21-year-old 
Gallic authoress ‘most recently of 


tive writing. Miss Kitt’s memoirs 
convey the impression of maga- 
zine-type reporting. 

One feels the star’s greatest 
achievements lie in the future, and 
that eventually she will submit a 
| much more satisfactory personal 
story. Rob. 





Gil Boag’s Memoirs 

' Gaillard T. Boag’s “From Brook- 
lyn To Broadway,” his memoir of 
66 years on the Main Drag, has 
been completed and is now being 
handled by agent Annie Laurie 
Williams. At 76, Gil Boag, who at 
ope time operated 17 niteries in 
midtewn Manhattan, dates. his 
' career back to his start as a check- 
ier, at 16, for Charles Rector’s 
ifamed cafe on Broadway and 44th 
Street. 

Boag long handled the affairs of 
Gilda Gray to whom he _ was 
married at one time, and projected 
the shimmydancer into a $5,000- 
a-week boxoffice attraction. 


Rothstein’s Book 

Arthur Rothstein, Look mag’s 
‘technical director of photography, 
|has just brought out an informa- 
|\tive book titled “Photo Journal- 
ism” ($5.95) which Amphoto ‘Amer- 
hell Photographic Book Pub. Co.) 
is publishing at $5.95. 

| The camera journalist is a re- 
|cent development brought about 
|!not only by newsmagazines like 
| Time, Life, Look, Newsweek, etc., 
, but is also increasingly part of the 








“A Certain Smile”), reached N. Y.| daily journalistic coverage scene. 
Monday (22) on her first stateside Handsomely gotten out volume is 


visit since spring of 1955 after re-| replete with pictures, as befits the 
lease of her first novel, “Bonjour title, and points up the relative 


Tristesse.” 


She’ll be in N. Y. for a fort- 
night as guest of her publisher 
E. P. Dutton, then she expects to 
go to Florida and California. 


Sterling Lord’s Paris Branch 

New York literary agent Sterling 
Lord opening a Paris branch, head- 
ed by Pierre Fisson, French jour- 
nalist and writer. Fisson, author of 
six novels (including “Voyage Aux 
Horizons,” winner of the Prix Re- 
naudot in 1948), has worked for 
French publishers and at one time 
owned bookstores on the Conti- 
nent, 





He returned to France this fall, | 


after having spent three years in 
the U. S., studying publishing 
scene and prepping in Lord’s New 
York office. 


50 Years Before The Polls 

Gov. Averell Harriman, at a spe- 
cial news conference in Albany, 
presented a citation to Edward W. 
Bates, longtime Capitol Hill repre- 
sentative for the N. Y. Herald Trib- 
une and now correspondent for 
WGY, Schenectady, and for the 
Troy Record Papers, in recognition 
of the fact Bates had voted in 
every election for more than 50 
years. The Governor said the cita- 
tion was presented to “concentrate 
attention on the importance of vot- 
ing.” 

Other reporters were aware of 
the plan, but Bates had been kept 
in the dark. 


The French Touch 

Several upcoming Harper publi- 
cations have the Parisian accent. 
The New Yorker’s Genet, yclept 
Janet Flanner, has a book on “Men 
and Monuments” due in January 
which, as the title indicates, covers 
a series of profiles. 

Art Buchwald’s “The _ Brave 
Coward” is a February ag serene 
by Harpers, and Elizabeth Sprigge’s 
book on “Gertrude Stein: Her Life 
and Work” is also due the same 
month. 

Another Harper show biz item, 
next February, is Hesketh Pear- 
son’s “Beerbohm Tree: His Life 
and Laughter.” 


Another TV Novel 

The late David Freedman’s son, 
Benedict, and his wife Nancy 
Freedman (known for their “Mrs. 
Mike” series), have authored an 
“inside television” novel for Ran- 
dom House publication. 

It’s tentatively titled “Lootville.” 
Central character is a video comedy 
Star, 














‘Thursday’s Child’ 

“Thursday’s Child” by Eartha 
Kitt (Duell, Sloan & Pearce; 
$3.95) is, according to the publish- 
ers, the “unghosted” autobiograph 
of the celebrated singer. Boo 
tells of Miss Kitt’s unhappy child- 
hood in the south and in Harlem, 
and reports on her rise in show biz 
from early engagements with the 
Katherine Dunham dancers and 
With Orson Welles’ company in 
Paris, to Leonard Sillman’s “New 
Faces of 1952,” and subsequent 
Stardom. Tome is an example of 
recapping a career that is still 
very much in transit. Despite 
Some excellent passages of sensi- 


values of a good picture versus 
journalistic wordage. Abel. 
| 


Good Timing 
| Theatre Arts Books 
‘its biog on “Michael Redgrave: 
|Actor,” by Richard  Findlater 
($3.25) for publication just before 
i“The Sleeping Prince,” in which 
| he stars and which he also directed, 
opens on Broadway Nov. 2. * 
Harold Clurman, who -directed 
|Redgraye in last season’s “Tiger at 
ithe Gates,” wrote the introduction. 
| Redgrave previously authored his 
/own memoirs titled “The Actor’s 
| Ways and Means,” also a TA pub- 
lication. 





has timed 





Ohioana Awards 

“The Changelings,” novel by Jo 
| Sinclair (Ruth Seid), Cleveland, 
| was given the annual Ohioana 
| Award for the best fiction of 1955. 
| The book has already received two 
/other awards. Her first novel, 
| “Wateland,” won a $10,000 Harper 
| award in 1946. The award for non- 
'fiction goes to John Cady, 
| Athens, for “The Roots of French 
| Imperialism in Eastern Asia.” The 
|award for juveniles goes to James 
| Flora, Bellefontaine, O., for “The 
‘Fabulous Firework Family.” 

The awards are made by the 
Martha Kinney Cooper Ohioana 
Library Assn. in Columbus. 


Garfinkle’s 50th Horizons 

Quite a turnout at the marathon 
birthday cocktailery and buffet for 
Henry Garfinkle, president of 
American News and Union News 
Co., on his 50th birthday last 
Tuesday (16), at the Rainbow Grill, 
one of the many restaurants which 
his Union News operates in Rocke- 
feller Center. Civic leaders, jur- 
ists, dignitaries and other VIPs 
into the hundreds called to pay re- 


spect. 

Garfinkle’s ANC and UNC ex- 
pansion plans, keyed to his half- 
century milestone, call for a coast- 
to-coast chain of newsstands, lunch 
counters and restaurants. Hereto- 
fore he has been dominant in the 
east. 

Martin Goodman and Monroe 
Froehlich Jr.’s Magazine Manage- 
ment Co. string has shifted distri- 
bution from Atlas to Am News. 
Garfinkle has also gotten the news- 
stands in the Hilton Hotels, a coup 
he eredits his good Boston friend, 
Serge Semenenko, with obtaining 
for him. 


Marian Anderson’s Fine Autobiog 

“My Lord, What a Morning” by 
Marian Anderson (Viking; $5), is 
the autobiography of the great 
singer. It is written with dignity, 
yet, at times, with so much re- 
straint that the text seems close to 
personal detachment. As with so 
many life stories of celebrities, the 
recounting of early struggles 
emerges as the most colorful part 
of Miss Anderson's memoirs. The 
“hindsight” with which the author 
‘treats the celebrated DAR denial 
of her right to sing-in Washing- 
ton’s Constitution Hall in 1939, and 
her subsequent concert, at the-in- 
vitation of Sec, Ickes, from the 
steps of the Lincoln Memorial, is 
an example of the dispassionate 
note dominating much of Miss An- 
derson’s recap. However, no one 











|L. Gebauer 





can regard Miss Anderson’s con- 
tribution to understanding: be- 
tween the races with anything less 
than the greatest admiration; and 
comments on this theme in her 
book are a valuable asset in the 
long struggle for the recognition of 
her people, and of artists in gen- 
eral, no matter what their origins, 
Marian Anderson's book is a su- 
perior entry among stage and con- 
cert recollectiory. Rodo., 


CHATTER 
Tom Paugh, formerly with the 
Bergen Evening Record, joined 
— Afield mag as associaie edi- 
or. 


“DeLesseps of Suez” is an out- 
of-the-headlines item due in Feb- 
ruary from Harpers via Charles | 
Beatty. 

Grace Metalious’ new novel, | 
“Peyton Place,” has been banned 
from importation to Canada be- 
cause of its “indecent and immoral 
character.” 


Dr. Heinz Haber, head of Walt 
Disney's science dept., authored 
“Our Friend the Atom,” which 
Dell has just released as a 35c) 
first edition. } 


Frank Eltonhead, art director of | 
Good Housekeeping, has joined the 
staff of TV Guide in Philadelphia 
as art director of the magazine's | 
national section. 

John Robinson Beal of Time’s 
D.C. bureau has authored “Peace- 
maker: Life of John Foster Dulles” 
for Harper, with foreword by 
Thomas E. Dewey. 

Whit Burnett, who edited “This 
Is My Best,” has dittoed “This Is 
My Philosophy” for Harpers, in- 
cluding 20 of the most original 
thinkers of our times. 

Novelist A. J. Cronin, whose “A 
Thing of Beauty” is a current best- 
seller, returned from Europe last 
week where he summered at his 
Lucerne, Switzerland, villa. 

New Yorker staffer Richard H. 
Rovere elected a trustee for a five- 
year term of Bard College; he’s an | 
alumnus of that Annandale-on- 
Hudson, N. Y., institution. 

Fawcett Publications’ corres-| 
pondent Michael Stern back to his | 
Rome heme this weekend after six | 
weeks in the U.S. on story con-| 
ferences and roving U.S. assign- 
ments. 

Sol Cornberg (NBC) and Emer 3 
have updated their 
“Stage Crew Handbook” ior smar- 
pers’ winter reissue. Latter is 
chairman of the English dept., 
John Hay High School, Cleveland. 

Rita Hayworth’s attorney, Greg 
Bautzer, interested in the Franz J. 
Horch agency’s negotiation for the 
film rights to ‘‘My Lovely Mama!,” 
by “Mathilde,” which Bobbs-Mer- 
rill is publishing, as a U. S.-Euro- 
pean production. 

Theodora Keogh, granddaughter | 
of President Theodore Roosevelt, 
has authored her 36th book, “My 
Name Is Rose” (her sixth novel) 
for Farrar, Straus & Cudahy. Mrs. 
Keogh resides in Rome where she 
is working on her next novel. 

Another battle of the sexes an- 
thropology has been edited by 
Charles Neider for Harpers titled 
“Man Against Woman,” the byliners 
including Mencken, Thurber, 
Dorothy Parker, Nathan, Twain, 
Leacock, FPA, Benchley, E. B. 
White, et al. 

John Alva Bassett, a senior edi- 
tor at Simon & Schuster, whose 
widow is Lee Wright of the same 
publishing house, died in his New 
York home last week, age 70. He 
was also a lyricist for personalities 
like Beatrice Lillie and Frances 
Langford and also wrote radio 
scripts. 

Esquire’s editor Frederic A. Bir- 
mingham has edited a handsome 
“Esquire Drink Book” (Harper; 
$4.95) which will make—what it’s 
probably designed for—a _ hand- 
some Xmas thought. Runs over 300 
pages and is perhaps the most ex- 
haustive and detailed job of its 
type of recipé concoctions. 

N. Y. Times book review editor 
Harvey Breit’s “The Writer Ob- 
served” (World; $3.95) has been 
bought for Britain by Redman. 
U. S. edition has gone into its sec- 
ond printing. Breit has coauthored 
a play with Budd Schulberg which 
is slated for early Broadway pro- 
duction by William Darrid. 

Pat Brand, editor of the Melody 
Maker, a British musical trade- 
paper, planed to the U, S. last 
Saturday (20) and will spend three 
weeks in New York and Hollywood. 
It will be his first professional visit 
and he’ll be spending his time re- 
establishing contact with band 
leaders and vocalists he’s met in 
London. He visited New York dur- 
ing. the war in naval convoys. 

he Congregational Christian 
Journal, Advance, in its Oct. 19 
issue, features “There’s Fun In 
Drama For Your Church,” by 
Herbert N. Allen, and a featurette 
on “The Deacon Is A Critic,” latter 
referring to Harold M. Bone; for 
the past 26 years the New Haven 
correspondent for VarIety and 
simultaneously. a: deacon -in.. the. 
First. Congregational Church, West 
Haven, Conn, . -* «:.- ‘ 

















| of the $200,000 estate he left. 





SCULLY’S SCRAPBOOK 


+ By Frank Scully 








Hollywood, Oct. 23. 

One balmy spring day B.S. (before smog), about 20 years ago, Mme, 
Seully served a luncheon of pan bugnat, a Nicois bread-in-a-bath, 
doused in wine vinegar, olive oil, tomatoes, anchovies, pimentos, tuna, 
clives, e.cctera, and washed down with good red wine. The luncheon 
fired the memories of Leon Russell, now a Frisco millionaire but at 
that time a Warner scripiician between pix. He urged that we finish 
the afternoon by driving to the most Riviera-looking town on the 
west coast. 

“It’s Monterey—a few miles north of Santa Barbara . You'll love 
it,” he added. , 

He had a fast, foreign, topless, open-toed .roadster and in it we set 
out for Monterey, leaving Mme. Scully behind to wash the dishes in 
the best French tradition. 


Hours after passing Santa Barbara we had got no further than Paso 
Robles. The cool of the night had frozen out the warmth of the day 
and no one waited for us. I remembered that Ignace Paderewski, an 


‘old friend from the Riviera, had a ranch near Paso Robles. 


“Let’s check at a garage,” I suggested. 

The attendant didn’t know about Paddy's place but he sadly assured 
us that we were only half way to Monterey. So we put up for the night 
at a local fleabag. 


By the cold dawn’s early light I was all for returning to Hollywood 
but Russell thought, if we cut west to the sea and via San Simeon we 
could shorten the road to Monterey. By the time we reached the 
Hearst ranch the pan bagnat had gone the way of all yesterday’s fiestas 
and I won him over to turning around and heading for home. 

How To Lose A Patrol Car 


The horses in this highly horsepowered crate must have sensed our 
change in direction because they began running like mad. Soon we 
were being tailed by a police car. We slowed down to a crawl. They 
stuck behind us. At the next town I suggested we turn right at the 
first street, go around the block and come up behind the cop car. 

“That way we will be tailing them!” . 

When they speeded up, we did too. When they slowed down we 
slowed down. It. was like having a police escort. Then they pulled 
up to a roadside java joint, figuring to get behind us again. 

“Pull up next to them,” I ordered. “We'll take a coffee break, too.” 
It didn’t look as if we could outsit them. It was near the inland road 
to Paso Robles, so I suggested we take to the hills. That got rid of 
them. 

We came out at Highway 41 and 101 where last year the late Jimmy 
Dean, 24,-also speeding along in an open-toed foreign car, smacked 
into a domestic model driven by a youth of the same age. Dean got 
killed and with millions went up in smoke. 


80 Not Fast, Just Murder 


He was doing 80 at the time. Not fast for that area. Just murder. 


| He had a ticket for speeding in his pocket, which he had picked up ia 


Bakersfield two hours before. I suppose by now it has been paid eut 
So ended the meteoric career of a rebel 
without a pause. 

He was a good deal more familiar with Monterey than Russell was 
20 years ago because “East of Eden” was made between there and 
Salinas. In fact, he was heading for Salinas and the sports-car races 
when he was killed. 

Along the road, at a slightly slower speed, he might have read one 
of those Lucky Lager beer signs which warn, “You're lucky if you 
live in California,” and the way they all drive, you are. But Dean was 
nearsighted as well as reckless, so it is doubtful if at 80 miles an hour 
he saw any signs. 

Fortunately for his memory, not to stress a $3,000,000 investment, 


| his death took place shortly after he had finished the part of his young 
i life, George Stevens’ version of Edna Ferber’s “Giant” for Warners. 


in this picture he parodied a w.k. Texas character who threw his 
weight and his money around. 

Blasted by everybody because he always was late for work, it is 
quite possible Dean was late because he was so deep in his homework 
that he completely forgot what time it was. He once came so late 
Stevens blew his top, balled him out and then walked off the set 
himself. 

By now Dean has become the Lincoln of the hub-cap swiping set 
and will probably live on in memory till his generation becomes a col- 
lection of old crocks harping at the wildness of youth. . 

Though only 24 when his number came up, he was by no means the 
youngest Hollywood start to go out like a skyrocket. In fact he was 
only three years or so below the average age of a list that included 
Valentino, Russ Columbo, Wally Reid, Dorothy Dell, Jean Harlow, 
Ross Alexander, Lupe Velez, Carole Lombard, Carole Landis, Susan 
Peters, Suzan Ball, Robert Walker and Robert Francis. 


The Good Die Young 


For the consolation of those who still mourn him, he never knew 
long hours and months of pain as some of these had, notably Suzan 
Ball who died of cancer at 21, Jean Harlow who died of uremic poison- 
ing at 26, or Robert Walker who died in agony when a psychiatric 
injection went berserk and instead of easing his tensions sent him 
screaming into another world. Dean’s death, on the other hand, was 
almost instantaneous. 

That his pictorial presence will help “Giant’s” grosses in a morbid 
Dostoievsky kind of way cannot be doubted. But “Giant” is not all 
Dean. Indeed, its greatest appeal is the timeliness of the racial issue 
as developed in the picture. 

Rock Hudson’s education in this field when his son marries a Mex- 
ican girl—this is an area of these loosely United States where that is 
still proscribed and where signs in public eating places and hotels still 
reserve the right to pick and choose their customers-on the basis of 
the color of their skin—is a great study in the growth and change of 
one man in a lifetime. 

He didn’t want his kids to go that way. He didn’t want Elizabeth 
Taylor, playing his wife, to show sympathy for these poor spicks. But 
he was a big enough, even for Texas, not te accept a pushing around 
when the cross of crossbreeding fell upon his broad shoulders. 


Cited For Bravery Under Fire 


In a long picture like “Giant” it would have been easy to say, “Let’s 
cut this sequence,” but it would not be like George Stevens or Edna 
Ferber to say, “Sure, let’s.” 

Directors and writers get such precious little encouragement in 
Hollywood or anywhere else“to swim upstream against the widely ac- 
cepted prejudices of their time. Knowing this, it’s a wonder they ever 
try. As they look around they see that the timid souls seem to do 
better than the brave ones. This is a ridiculous reversal of all copy- 
book maxims but it is often true, nevertheless, 

People are urged to stick to the middle of the road, despite the 
fact that most roads are two-way streets and if you want a head-on col- 
lision, the middle of the road is the best place to get one right between 
the eyes. 

Okay, so for not exercising caution and prudence Rock Hudson 
finally gets beaten to a pulp and ends on the floor in a mess of salad 
dressing with that sign reserving the right to refuse service to anyone 
as his ironic tombstone. Stevens no doubt added that touch to prove 
that right rarely wins. over might, especialy the might of racial bigotry 
At least not in ‘three generations in Texas. But it will in time. 








CONCERTS 


VARIETY 


Wednesday, October 24, 1956 








N.Y.CITY CENTER’S OPERA BLUES: DEFICIT. 
BAD PRESS, SHERMAN’S ‘PANTS IS HELL? 


By ROBERT J. LANDRY 


Under the prevailing conditions 
and frustrations which face the 
N. Y. City Center Opera Co. a fall 
season of seven weeks and a road 
tour of three weeks represent a 
downright miracle. Part of the 
total difficulty is implicit in the 
very fact that there is little or no 
recognition or appreciation of the 
miraculous nature of this defiance 
of probability. 

It is te be doubted if opera has 
ever survived against such odds. 
Wonder is justified that it has 
somehow partially thrived and con- 
tinued over a period of years. 
European producers would not 
dream of mounting opera without 
subsidy and American promoters 
generally would not try without 
guarantors. But the N.Y. City Cen- 
ter Opera operates each fall with- 
out subsidy, without guarantee save 
for two weeks in Detroit. More 
than that, and worst than that, this 
company is perennially strapped 
for cunds, whether for adequate 
publicity or paid ads, whether for 
name singers or necessary back- 
stage props.” d 

(City Center, like the Met, must 
live with the fact that opera sing- 
ers are nearly always awkward as 
actors. Also they tend to be mad- 
deningly casual about rehearsal 
calls and being ready, unsum- 
moned, for their own cues.) 


Competing Vs. Itself 


Still more wonder: the N.Y, City 
Center Opera must compete for 
budget and goodwill with the 
drama, the operetta and the ballet 
units of the same organization, all 
reporting to the one Board of Di- 
rectors. This has given rise to the 
suspicion that the critics on the 
daily papers are as nothing in as- 
perity compared to the critics with- 
in the City Center family. 


This opera season, with two final 
weeks to go and one more prem- 
iere (“Rigoletto”) coming up, de- 
pends upon the sale of tickets at 
the public boxoffice as does few 
companies. It depends, too, upon 
private funds-raising committees, 
of which there are now three, and 
upon the sympathy of the craft 
unions who actually have been 
quite friendly, given their incur- 
able prejudice in favor of weekly 
wages in cash. 

The miracle of 55th Street has 
been more than ever sharply out- 
lined this fall precisely because 
there has been another change in 
the opera unit’s directorship. Erich 
I.einsdorf, backed by two fellow 
conductors, four new stagers, (Mar- 
cella Cisney, Michael Pollock, 
Anna Sokolow, David Pressman) 
and artistic director Leo Kerz, kas 
proceeded to schedule 11 operas, 
five of them new and all of them 
freshly staged under a broad over- 
all scheme. A Varrety reviewer, 
Geor., last week may have 
vided the best pithy comment on 
the resuiting situation, quote: 
“The Center’s bitter tea is that 
having been scored for years as 
uninventive, it’s now being chided 
for its innovations.” 

It Started with ‘Orpheus’ 

The 1956 season got off to a bad 
press with Eric Bentley’s modern 


topical libretto of “Orpheus in The | 


Underwo:ld” which was roundly 
berated as “vulgar” and “offen- 
sive.” Despite this, or perhaps 


because of this, the Offenbach work 
has been the standout ticket-sell- 
ing item of the past season and 
will have the largest number of 
performances, seven. 


total repertory and at Michigan 
State College in East Lansing. 
Meanwhile, to form a contrast 
and point up the unpredictability 
of opera guessing games, the folk 
work, “Suzannah”, extolled by the 
critics, has languished at the pay 
window and will have trouble mak- 
ing four performances. “Orpheus” 
and “Suzannah” are not so simply 
explained, of course. The first was 
helped by Hiram Sherman’s ho- 
kum, by the public’s prurient cu- 
riosity. The second was handicap- 
ped by a lack of funds for news- 
paper display ads. Nor did the 
latter have equal cast names. 
That Trouser Incident 
Incidentally, Hiram Sherman 
losing his pants opening night cre- 
ated town gossip. Was it a planned 
accident, or a real one? The actor 
apologized and plays the mishap 
straight as just that. The bit is 


pro- | 


Multi-Racial Honolulu Symphony 
Potential US-Asia 


It will also | 


be seen in Detroi r : 
rot 98 part of the | «_-tsinment Enterprises Inc. scaled | 


not part of his routine. Wittingly, 
or otherwise, Sherman may have 
been the City Center Opera’s best 
publicity-getter, next to having 
five new works to bring out the 
critics at least five times. 

But even without money the op- 


{era season could have fared much 


better on publicity. Leinsdorf 
seems to have erred on the con- 
servative side in not pre-selling his 
production ideas. He did not woo 
the journals. Instead, each new 
innovation came up alone and was 
seen and judged piecemeal rather 
than as part of a whole new and 
elaborate scheme to infuse new 
values. ‘ 

Actually reviews, overall, have 
been fairly good. In addition to 
“Suzannah” there was an okay 
press (and boxoffice) for “La Bo- 
heme,” “Carmen” and “Mignon.” 
“The Moon” has sold out and been, 
on the whole, well received criti- 
cally. True, “The Tempest” was, 
by general agreement, a yawn. 

Much comment has been heard 
as to Leo Kerz’s tilted stage. Two 
of the critics have been openly at 
war with that turntable. Kerz has 
answered, “music lovers’ travel 
across the ocean to Bayreuth to see 
Wagner without scenery on a tilted 
stage.” Kerz professes genuine as- 
tonishment at all the fuss over his 
turntable, and complains that his 
deepening of the shallow (32-foot) 
stage and new apron have been 
almost totally overlooked. 


Jury Is Still Out 


Leinsdorf himself in previous re- 
marks to VARIETY asked to be given 
his full “nine innings to play be- 
fore the score is racked up.” His 
point is that if the previous stag- 
ing and operating policies at 
the house had been ideal he should 
not have been invited to try his 
own hand. The turntable, new ply- 
wood backwall cyclorama and the 
lighting gear which works from the 
catwalks stood around $16,000 in 
cost. Although more pre-opening 
stagehand rehearsal time was re- 
quired (for this first season under 
a new production scheme) the 
union now allows stage rehearsals, 
prior to dress, with less than a full 
crew, a recognition, Leinsdorf has 
pointed out, that the new scheme 
has few of the conventional ‘“set- 
ting” needs. Under its contraet the 
Center must have a total of 20 in 
the backstage crew; that figure 
being unaffected in 1956 as against 
1955. (The Center’s old opera 
scenery, obtained in the first in- 
stance from St. Louis Municipal 
Co., is now in storage—with few 
expressing regrets.) 

Future plans for opera at the 
house are obviously up in the air. 
The usual deficit of around $120,- 
000 per season may or may not be 
exceeded. Whether the asserted 
economies of the new staging sys- 














Amaya One-Niter, $2,300 


St. Louis, Oct. 23. 

Carmen Amaya and her Spanish 
dancers, singers and musicians 
copped $2,300 for one performance 
in Opera House of Henry K. Kiel 
(municipal) Auditorium Sunday 
(21), 

Presentation sponsored by En- 





| to $3.36. 


COLBERT-LaBERGE TAKE 
DRAPER FOR CONCERTS 


Colbert - LaBerge agency has 
pacted Paul Draper. He’s the first 
terper ever to be represented by 
this concert firm, whith has here- 
tofore confined itself to longhair 
musicians and the chamber music 
field. Draper was caught at an off- 
Broadway legit showing and the 
Colberts closed a booking arrange- 
ment with Susan Pimsleur, who 
will continue to act as the tapper’s 
personal rap. 

Draper formerly toured with 
Larry Adler under Columbia Con- 
ceris auspices, but ihat duo has 
long been dissolved and Draper 
has been soloing om his own. 








| Negro, Anglo-Saxon, et al) is re-| 





tem could be counted on in a sec- 
ond go-round come 1957 is an argu- 
ment now in progress, 


Changing of the Guard 


Added to the  less-than-ideal 
press for the present season (pub- 
licist Barry Hyams couldn’t take 
at and has been replaced by George 
Ross) were last week’s stories about 
going to the unions and to opera- 
lovers for donations. One $5,000 
item has been reported from an 
anonymous donor. 


It was deemed necessary by Mor- 
ton Baum, the main power at 
City Center and by many consid- 
ered the principal architect of the 
whole four-prong cultural enter- 
prise, that the Saturday matinees 
(also new this season) be cancelled 
along with the radio broadcasts 
over WNYC. Three operas in all 
will have been aired. “Traviata,” 
“Fledermaus,” “Carmen” and “Su- 
zannah” hade one _ performance 
each cancelled. 

Meanwhile the Leinsdorf-Kerz 
production scheme, win, lose or 
draw,’ has surely stimulated un- 
precedented discussion of the 
whole problem of Manhattan’s sec- 
ond opera company. Baum is un- 
derstood to have his fingers 
crossed. Other board members are 
alarmed (the City Center toppers 
have a 10-year history of nervous 
tizzies) about the critics. 

A couple of postscripts are per- 
haps germane. 

One, to what extent is the 1956 
season suffering from the after- 
math of the 1955 season? 

Two, did last year’s $80,000 fiasco 
with Orson Welles’ broken ankles 
leave behind panic psychology? 


Poles Cop Prizes At 
Vercelli; Though Stars, 
They Compete Vs. Tyros 


Vercelli, Italy, Oct. 23. 

Opera singers already ranking 
as stars in the opera houses of 
Warsaw and Poznan have won the 
chief awards at the contest here. 
Since their expenses were paid by 
their government and they are pro- 
fessionals, many of the other con- 
testants, and their partisans, have 
grumbled quite loudly that this 
was unfair to the 134 competitors 








frmo 34 countries. 

However no actual rule prevents | 
established ‘“‘stars’” from compet- | 
ing. True, the organizers of the | 
Vercelli musical event, now in its | 
seventh year, never anticipated the 
predicament, created by the prize- 
hungry Poles. 

Vercelli’s first prize went to bass ! 
Bernard Ladysz from Warsaw | 
Opera and five other prizes to oth- | 
er Polish singers. 





Harmonizer 


Honolulu, Oct. 23. 
Honolulu Symphony Orchestra | 
composed of musicians of many | 


racial strains (Hawaiian, Japanese, | 





garded as an ideal export item, if | 
and when expanded and upgraded. | 
Verbal encouragement (no cash, 
has come from the United States 
Information Service and the In- 


ternational Program Exchange of 
the State Dept. which is admin- 
istered under contract by the Amer- 
ican National Theatre & Academy 
(ANTA) of New York, 

One possibility is to put the 
multi-racial symphony on a film 
to be exhibited in Asiatic countries 
which are peculiarly sensitive on 
the color issue and know about 
American policy mostly in terms 
of the Citizens Councils (for white 
supremecy) and other well-report- 
ed happenings out of Dixie. 

With the foregoing potential in 
mind the symphony’s_ director 
George Barati is biueprinting an 
elaborate expansion _ scheme. 
Items: (1) a new municipal audi- 
torium (2) a paid full-time nucleus 
of musicians (3) A sponsored an- 
nual music festival for tourist bait. 

Recently the Symph’s budget has 








run around $90,000. 





Concert Previews 


Miroslav Cangalovie 


It was an uphill climb, but this 
Yugoslav basso from the Belgrade 
Opera sweated it out (literally) to 
substantial acclaim. Some _ two 
hours apd three handkerchiefs 
after he strode out, a powerful 
figure in tails, upon the “cold” 
(ch, so cold) platform of Carnegie 
Hall with Bozidar Kunc (Mme. 
Milanov’s brother) as accompanist, 
most of the audience was probably 
convinced that here was a smash- 
ingly fine operatic singer who, 
except for the crazy facts of life 
in the concert business, should 
have made his American debut, 
more sensibly and more dignifiedly, 
with the Met. 


Columbia Concerts “discovered” 
Cangalovic and brought him over 
on a gamble to see how the N.Y. 
reviews would pan out and then 
decide from there. For a “gim- 
mick” (which should be forgotten), 
they publicized him as stepping 
into the shoes of the late Feodor 
Chaliapin. 

The obvious fact is that this 35- 
year old basso is profundo in his 
own right and should be treated 
that way. He’s a wow with Yugoslav 
folk songs and a thrill when, backed 
by the Russian ’Orthodox Cathedral 
Choir and Joseph Yasser’s organ, 
he exquisitely intones the Litany 
of Supplication. 


But in the early portions of his 
program, there was too little of 
interest and no fireworks at all. 
Nor was his La Columnia from 
“Seville” effective. Up to thea, 
halfway, the debut looked like a 
flepperoodie and it was sheer 
artistry that pulled the man 
through therafter. 


Here is a fine voice. The artists’s 
poise under the deadly circum- 
stances he faced and mastered 
must also be recognized. And not 
the least provocative fact is that 
Cangalovie has special gifts (for 
an opera singer) as an actor. His 
pantomime is excellent. 

So now all he needs is an “act” 
for .the concert stage. Almost any 
change will be an imprevement on 
the first 45 minutes of his pre- 
miere, Land. 








N. Y. Philharmonic 


Opening a new season with con- 
cert number 5,578, serially remi- 
niscent of Rosh Hashonah or the 
audited pressed ducks at Tour 
d’Argent, the Philharmonic did not 
make history, just fine music. Un- 
der the imperious gesticulation of 
that grandiose Greek genius (any- 
body still arguing?) Dimitri Mitro- 
poulos, the “conservative”  pro- 
gram ran from Papa Handel of the 
18th Century (Concerto Grosse) to 
Samuel Barber of the 20th (Capri- 
corn Concerto) to Richard Straus 
(Don Juan tone poem) who de- 
ceased in 1949. After intermission 
it was 100 men with (most of the 





time) Beethoven’s Fifth. 

This is the 115th year of a great | 
organization, and these musicians | 
who, under the Greek particular- 
ly, are rehearsed unto exhaustion, | 
are surely on the border of gran- 
statement plunges the discussion | 
immediately into the arbitrary 
preference of personal taste. Bee- 
thoven’s Fifth can hardly be 
shrugged off though it was dread- | 
fully overplayed half a generation | 
ago, especially because of the war 
association of its opening state- 
ment, that Churchillian da-da-da- 
boom, One’s undocumented im- 
pression is that the conductors 
have been ducking the Fifth. Be 
that as it may, there was majesty 
to be re-experienced, though there 
were peaks and valleys of sureness 
in the playing. (It was repeated 
Friday matinee and Saturday eve- 


| 


ning). 
The “modern” work on the 
opener, by a composer (Barber) 


resident in Mt. Kisco, has consid- 
erable musical personality but 
does not escape the “stranger in 
the house” feeling of most con- 
temporary stuff. For this is the 
house of greatness, and greatly de- 
manding. The traditionaiists do 
well to defend their positions and 
to retire to new ones, carefully 
prepared, only slowly. Which, of 
course, is Mitropoulos’ whole di- 
lemma in picking and choosing and 
routining. He can be sure cnly 
that any new work will rile the 
critical menagerie and that there 
will be a certain amount of yipping 
at his coattails. 

Bearing in mind that the giant 
orchestra had only two days to- 
gether before its premiere, the 
sheer competence of the ensemble, 
the power and authority of the con- 
ductor and the stately, truly phil- 
harmonic, quality of the outpour- 
ing suggests this 1956 observation: 
economics apart, CinemaScope, 
VistaVision, Cinerama and Todd- 
AO haven't got anything the much- 





badged old N. Y. Philhatmonic 
hasn't got, Land. 


Bolshoi s Secret: 
Dance Calendar 
Of Ulanova 


By.HAROLD MYERS 


London, Oct. 16. 

As a combined artistic and finan- 
cial operation the Bolshoi Thea- 
tre’s. ballet season at the Covent 
Garden Opera House is an unques- 
tioned triumph. And that should 
be adequate compensation for the 
heartaches and anxiety caused by 
the on-again-off-again Moscow tac- 
iics that preceded the opening. 


Although admission prices have 
been upped to $8 for orchestras, 
they have a black market value 
several times their original pur- 
chase price. The personal columns 
of the Times and other papers have 
been carrying small ads offering to 
buy tickets at well above the 
counter price. Outside the theatre, 
only a few minutes ahead of curtain 
time, touts are offering to buy 
tickets from patrons, confident that 
they can be disposed of within a 
matter of seconds at a handsome 
profit. 

Even before Moscow became ob- 
sessed with the personality cult, 
the Russian theatre, apparently, 
never indulged in star billing and 
that practice, carried into effect 
for the three-and-a-half week Lon- 
don season, may indirectly be a 
contributory factor for the incred- 
ible ticket demand. Undoubtedly, 
the main attraction is the first 
Western appearance of Galina 
Ulanova, the Bolshoi’s prima balle- 
rina, who has almost become a 
legend in her own lifetime and 
who may be. the greatest exponent 
of ballet since Pavlova. 

As it turns out, by far the ma- 
jority of people are being disap- 
pointed. In the first week, the 
prima ballerina has danced only 
twice, on opening night and the 
following Saturday. The Covent 
Garden management is itself given 
barely more than a day’s notice 
of the star's intention to appear. 
The only forecast it is prepared to 
make with any degree of confi- 
dence is that Ulanova will be on 
the stage when the Queen and the 
Duke of Edinburgh see the per- 
formance of “The Fountain of 
Bahkchisarai” on Thursday week 
(25). 

While Ulanova is obviously the 
main lure, the second string solo- 
ists, among them Raissa Struch- 
kova, Nina Tomofeyeva and Rimma 
Karelskaya, stand favorable com- 
parison with the top dancers of 
Sadler’s Welis and other distin- 
guished companies. Struchkova 
took over the lead from Ulanova 
in the second production of 
“Romeo and Juliet.” . Nina Tomo- 


feyeva, who starred in the first 
Bolshoi presentation of “Swan 
Lake,” is alternating the role with 


| deur when at their best. And that | Miss Karelskaya. 


In their season the Bolshoi are 
staging four ballets, with “Giselle” 
making up the quartet. Their pro- 
ductions have been partially critl- 
cised as having a dated look; that, 


| hewever, doesn’t detract from the 


perfectionism in dancing, with 
spectacular footwork by soloists 
aud by an outstanding corps de 
ballet. Their decor is bold and 
ambitious and the settings for such 
productions as “Fountain” and 
“Swan Lake” have an_ unusual 
regal splendour. 





RITA STREICH DEBUT 





Colbert-LaBerge Negotiating 
For Coloratura To Hit U. S. 





Rita Streich,.one of the most im- 
portant postwar singers in Eu- 
rope, makes_her U. S. bow next 
season. A coloratura and reputed 
to be a looker, she’s a member of 
the West Berlin and Vienna opera 
companies and often has sung at 
the Salzburg Festivals. She’s ap- 
peared in London and Paris with 
the Vienna Opera. 

Well-known here via Angel and 
Decca labels, Miss Streich’s coming 
depends on negotiations now in 
progress. If the San Francisco 
Opera engages her, she will come 
in the fall; otherwise her American 
bow may be later in the season. 
Also pending is a guest shot at 
Hollywood Bowl. She’s to be in- 
troduced here by Colbert-LaBerse-. 
The deal was finalized after Ano 
Colbert’s European trip last sum- 
me and subsequent confabs with 
Martin Taubman, Viennese agent 
now in the U. S. 


— ~~ jo 


= > 








in- 
i 
nt 
aS. 
Id 
he 
by 
ac- 


ve 
as, 
ue 
Ir- 
ins 
ve 

to 
he 
re, 
ain 
Uy 
nat 
a 
me 


ob- 
lt, 
tly, 
ind 
ect 
on- 
- a 
ed- 
ily, 
irst 
ina 
lle- 
> a 
and 
ent 


ma- 
sap- 
the 
yniy 
the 
rent 
ven 
tice 
ear. 
d to 
yn fi- 
. on 
the 
per- 

of 
yeek 


the 
30lo- 
uch- 
nma 
-om- 
s of 
stin- 
kova 
nova 
of 
ym0- 
first 
swan 
with 


| are 
elle” 
pro- 
criti- 
that, 
l the 
with 
loists 
s de 
and 
such 
and 
usual 


ing 


st im- 

Eu- 
next 
puted 
ver of 
opera 
ng at 
‘$s ap- 
with 


1 and 
oming 
yw in 
ncisco 
come 
erican 
eason. 
not at 
be in- 
Berge. 
r Ann 
; gum- 
; with 
agent 





Wednesday, October 24, 1956 VARIETY CHATTER 77 
) now writing an original scenario to write “Heart of Jade” for Jose 
Broadway for a Gallic’ producer. It’s in Eng- London Kohn. Hollywood 
John Mills off for picture work|""J-10. puvivter’s next pic will (Temple Bar 5041/9952) Jase Verrer. Sp te, meety te in from 


in London. 

Anna Sosenko and Eddie Dowl- 
ing plotting a show biz venture. 

bie show biz turnout for the 
Rube L. Goldbergs’ 40th anni last 
week.. 

Sol A. Schwartz,. president of 
RKO Theatres, back from a week's 
visit on Coast . 

Gene Kelly in from Paris where 
he produced “The Happy Road” as 
an indie for Metro release. 

Kim Hunter released from Beth- 
Israel Hospital over the weekend 
after undergoing minor surgery. 

Francis Herwood, Bank of 
America v.p., returned west after 
conferences with Peter Geiger, 
bank’s motion picture rep in 
Gotham. 

Harry Lee Danziger, indie pro- 
ducer,,and Frank Reilly, film edi- 
tor with Walt Disney Productions, 
back from Europe Monday (22) on 
the S.S. United States. 

Charles Smadja, United Artists 
v.p. in charge of European produc- 
tion, in from Paris for a week at 
the homeoffice anent eight pictures 
which UA-aligned producers have 
going abroad. 

Lilion (Mrs. Jack) Pulaski (the 
late Ibee) of VARIETY to Hollywood 
tc vacation with the George Weil- 
baums; latter longtime press v.p. 
ot AT&T in N.Y. until his retire- 
ment on the Coast. 

London agent Harry Foster in 
New York and thence to Holly- 
wood in a fortnight to scout talent 
for Val Parnell’s Palladium vaude 
name policy next spring. plus 
other show biz potentials abroad. 

Walter Slezak to the Coast to 
complete his co-starring role in 
Metro’s “10,000 Bedrooms.” He 
returned from Rome recently 
where he appeared in location se- 
quences for the film. 

RCA prexy Frank M. Folsom 
may cut his Coast trip short and 
return this weekend, after inaugu- 
rating the new RCA Victor plant 
in Los Angeles which is having a 
two-day ceremonial tomorrew 
(Thurs,) and Friday. 

Eva Anna Rubinstein, currently 
in “The Diary of Anne Frank” on 
Broadway, daughter of pianist 
Artur Rubinstein of New York and 
Paris, engaged to marry Rev. Wil- 
liam Sloane Coffin Jr., acting chap- 
lain of Phillips Andover Academy, 
on Dec. 12. 

Edwin Knopf, Metro producer; 

ballerina Marjorie Tallchief, ae- 
companied by dancer - husband 
George Skibine; Adrien Remauge, 
head of Pathe Consortium Cinema, 
and actor Akim Tamiroff in from 
Europe yesterday (Tues.) on the 
S.S. Liberte. 
_ George Jessel was among those 
in Walter Winchell’s VIP “box” on 
the columnist’s NBC-TVer last Fri- 
day (19), a fact that would not be 
newsworthy except that the WW- 
Jessel feud has been longstanding 
and mutual friends are Happy that 
this indicates it’s now at an end. 

Maria Gambarelli to Rome this 
‘Wed.) aft via PanAm for three or 
four weeks of exploitation and 
personals attendant to two pix she 
made abroad last spring. Balle- 
rina has been tutoring with Lee 
Strasberg with an eye to further 
straight film work, _ bilingually 
abroad. 

Motion Picture Division of the 
Federation of Jewish Charities will 
hold a special dinner at the Plaza 
Nov. 15. Charles B. Moss is di- 
Vision chairman. Also actively in- 
volved in the division’s activities 
#re Barney Balaban, Samuel Rosen, 
Leo Jaffee, Leon Goldberg and 
Harold Rinzler. 

Ginger Joyce, of the dance team 
of Bobby Joyce & Ginger who were 
involved in an automobile acci- 
dent a year ago last October, is 
back in the Ottawa (Canada) Gen- 
eral Hospital, and anxious to hear 
from American friends. Sup- 
posedly in for a one-week @ 4., she’s 
now in her 7th week and with noth- 
ing definite when she will be dis- 
charged. 





Paris 
By Gene Moskowitz 
(28 Rue Huchette Odeon 4944) 
Robert Siodmak to make the pic, 
Tentation A Paris,” here next 
year, 

New York City Ballet in for four 
Performances at the Opera this 
week, : 

Paramount feting its 35th year as 
a French releasing organization 

ere, 

Lester Young in to play with the 
Gallic jazz band at the Club St.- 

ermain-Des-Pres, 

Simone Signoret being paged by 
Ray Milland to star opposite him 
In his next pic “Stockade.” 

Vivien Leigh in for opening of 
Gallie legit version of “Sleeping 

rince,” of Terenre Rattigan, at 
Theatre Madeleine. 

Carol. Sands, U.S. actress who 
has been playing in French pix, 


be a suspense tale based on James 
Hadley Chase's “Tiger by the Tail.” 
It will star Fernandel and Bernard 
Blier. 

Fernandel making a series of 
vidpix in Marseilles which will be 
done only in pantomime. First two 
are “Art of Being a Father” and 
“Art of Evil Eye.” 

Suzanne Flon still carrying on 
her hit stage appearance in “Le 
Mal Court,” of Jacques Audiberti, 
at the Theatre La Bruyere. It is 
now in its second year. 

Allied Artists throwing a big 
party for the press on Ritz Hotel 
set of Billy Wilder’s “Love In The 
Afternoon,” with Audrey ae 
Gary Cooper and Maurice Cheva- 
lier as hosts. 


Rome 


By Robert F. Hawkins 
(Archimede 145; tel 800211) 

Elsa Martinelli to London .for 
tests on her upcoming “Manuela.” 

Alfredo Alaria’s Argentine Ballet 
in a successful run at the local 
Jicky Club, with support by Cor- 
rado Orch. 

United Artists rushing release of 
“Attack,” to cash in on Venice 
Festival publicity. Pic won Italo 
scribes award there. 

Zachary Scott off to London 
after brief local 0.0.; joins Roman 
Faith Domergue in Amalgamated’s 
“One Man’s Secret.” 

“Oklahoma” (Magna) will be 
released in key Italo spots in the 
Todd-AO version, it’s been an- 
nounced here, following a recently 
signed deal with Italo exhibs. 

“War and Peace” has its local 
preem at Rome Opera House, Oct. 
26. Projection problem there ap- 
pears to have been licked. Pic 1s 
first to play there since silent days. 

Praesens Film of Zurich is shoot- 
ing a color pic inside the Vatican 
walls with Franz Schnyder direc- 
ting Nelly Borgeaud and a large 
cast in a story by Richard Schweit- 
'zexr entitled, “Flamme der Liebe.” 


Cleveland 


By Glenn C. Pullen 

Gene Sheldon and Lydia Lynch 
trio into Statler Terrace Room for 
two-weeker. 

George Shearing sextet, current 
at Cotton Club, battling “Wild” Bill 
Davis crew at rival Loop Jazz Club. 

Mario Braggiotti, concert pianist, 
broke in new nitery act at Alpine 
Village with Dick Jackson as his 
new agent. : 

Henry George, orch leader and 
Cabin Club co-owner, made veep of 
locally organized Reserve Records 
Inc. Outfit does its etchings in 
Mercury’s Chicago studio. 

Cinerama brass donating proceeds 
of opening performance of “This is 
Cinerama” at the Palace Nov. 14 to 
Cieveland Zoo, celebrating latter’s 
75th anni. Banquets for state and 
city officials will preceed the bene- 
fit preem. 





Pittsburgh 
By Hal V. Cohen 

Press music cric Ralph Lewando 
now teaching voice two days week 
in N. Y. 

Former exhibitor Dave Barnholtz 
joined sales staff of Forbes Travel 
Service. 

Carmen MacRae plays her first 
nightclub date here next week at 
the Copa. 

Ballet Russe de Monte Carlo 
booked for one-nighter at Syria 
Mosque Dec. 5. 

Ben Lessy and Patti Moore come 


Nov. 2 for two weeks. 

Bill Brant, radio and tv personal- 
ity, worked stage personals with 
Richard Egan at Stanley. 

Sam Lane going to Chicago to 
do midwestern sales and promo- 
tion for Mercury Records. 

Tech Drama School opens sea- 
son with “Month in Country” un- 
der Mary Morris’ direction. 


Memphis 


By Matty Brescia 

Dean Hudson orch at Peabody 
Skyway for two weeks. 

Elvis Presley checked into his 
Memphis home for a visit with the 
local folks. 

Victor Borge and Constance Ben- 
nett in town for one nighters at 
City Auditorium. 

Ted Weems and Buddy Morena 
doing two stints a day spinning 

gia for WHHM, Memphis 
ndie. 

Ray Edmonds, w.k. Denver and 
Chicago sportsman, now heading 
swank Southland Greyhound race 
track at West Memphis, Ark., and 
drawing big crowds. 

Ed hite exited his post as 
WMCT news spieler to take over 
stint with National Cotton Council 
here. Steve Warren now running 





Memphis NBC affiliate news. d 
partment. 


to the Ankara with Allan Jones‘ 


Pat Duggan in from Hollywood 
on vacation trip. 

Jerry Colonna and Billy Daniels 
guested on separate commercial 
teleshows last week. _ 

Paul Talbot, Freemantle Televi- 
sion prez, here to ink Olympic 
Games film contract. 

Jeannie Gilbert, Savoy Hotel 
press officer, to New York on a 
threeweek biz-pleasure trip. 

George Voskover here to take up 
his role in upcoming production ot 
“The Diary of Anne Frank.” 

Mrs. Edna Rigg-Milner resigned 
from Mills Music, where she was 
in charge of education department. 

Robin Howard took over femme 
lead in “The Rainmaker” from 
Geraldine Page, who has returned 
to New York. 

Pinky Lee arrived from N. Y. to 
appear in a new Adelphi revue, 
“United Notions,” with Patachou 
and Tommy Trinder. 

Elsa Martinelli, who was guest 
of honor at a press reception last 
week, off to Spain for location on 
“Manuela,” in which she stars with 
Trevor Howard and Pedro Armen- 
dariz. 

Jerry Wayne played title role in 
“The American” on commercial tv 
last week. It’s his first teleplay 
since he came to London for Coli- 
seum production of “Guys and 
Dolls.” 

Joe Glaser arrived over the 
weekend for negotiations in con- 
nection with Louis Armstrong’s 
film, for Lionel Hampton concert 
tour and to prowl British vaude 
talent for “Ed Sullivan Show.” 


‘Berlin 


By Hans Hoehn 
(760264) © 

“Folies Bergeres” in for month’s 
run at Titania Palast. 

To cash in.on the Suez topic, 
20th-Fox is releasing its oldie, 
“Suez,” here. 

Hilde Koerber, local actress and 
dramatic teacher, given Federal 
| Cross of Merit. 

“Bad Seed” (WB) declared par- 
ticularly valuable by West German 
film classification board, 
| Marian Anderson appearing 
| here with lieder and arias at High- 
school of Music Oct. 23. 

The film .committee of the Ger- 
man Bundestag will hold a meet- 
ing each year from now on. 

Meteor - Prisma’s “Stresemann,” 
biopic of the late German politi- 
cian, moved to Switzerland for ex- 
teriors. 

Three years after inauguration 
of CinemaScope in the U.S., there 
are now 2,521 C’Scope theatres in 
West Germany, 

Victor de Kowa will divide time 
as director and actor at Viennese 
Burgtheater and the remaining six 
months in Berlin, 

Elisabeth Bergher, who left Ger- 
many in 1933, will have female 
lead in O’Neill’s “Long Journey 
Into Night” in Duesseldorf. 

Lilli Palmer and Ivan Desny, 
who were teamed in “Anastasia,” 
will also have the leading parts in 
CCC’s forthcoming “Like A Storm.” 

“Space Unlimited,” U.S. contri- 
| bution to the 1956 German Indus- 
| trial Fair which closed in Berlin 
| recently, will be reopened Oct. 30 
| at local Marshall House at Funk- 
| turm. 








India 


By N. V. Eswar 
(Madras, 1, India) 

Film Fans Assn. in Madras 
named “Sabrina” (Par) as the best 
picture in the foreign film field. 

National Film Board soon to be 
set up by Central Government 
through legislation so all films 
could be censored in the script 
stage. 

Cine Technicians Assn. of South 
India has appealed to the Central 
Government to exempt -all State 
Award films from paying the En- 
tertainment Tax. 

Number of pictures produced in 
Gevacolor is on the increase. So 
far, 13 such tinters have been 
turned out or are being made at 
Bombay’s Film Centre. 

Rajagopal Chetty, who toured 
England and the U. S. recently, has 
finalized arrangements with Italian 
and British interests for setting up 
a plant in Bangalore or Madras for 
the manufacture of projectors and 
carbons. . 


Mexico City 
By Pete Mayer 
(Tel. 08; Tyalpan 264) 
Pedro Armandariz about to taKe 
the leap and produce his own films. 
Pic star and singer Pedro In- 
fante off for tele in Venezuela. 
“Dragnet” finally being shown on 
local video screens this week. 
Locally-made “Torere” to get 
. Madrid preem before opening 
ere. 





U.S. scripter: Casey Rebinson in 


Empire.” 

Producer Gregorio Wallerstein 
pianning a combined biz trip-vaca- 
tion in. Israel. 

Stage star Rita Macedo off to 
London to join her diplomat hus- 
band, David Grey. 

Local League of Decency’s prize- 
winning script, “Isabel and Fer- 
nando,” to be filmed in Spain. 

Joan Crawford and _  Rossano 
Brazzi to shoot scenes for “History 
of Esther Costello” in Acapulco. 

New Actors Guild-owned Jorge 
Negrete Memorial Theatre opening 
on third anniversary of  star’s 


death. 
Left wing politico Vincente 
Toledano arranging for special 


showings of Red Chinese films to 
local unions. 

Rodolfo Landa, secretary-genera] 
of the Actors Guild, asking release 
from his job because of many pic 
and theatre offers. 

Churubuseo Studios picking up 
tab for material ruined in their lab 
on “Body Snatchers” and “School 
for Mothers-in-Law.” 

Ballerina Tamara Toumanova, 
touring the provinces, scored a 
huge success in her first perform- 
ances in Monterrey. 

Government secretariats of Com- 
munications and Public Education 
setting up classes for training fu- 
ture tv and radio announcers. 


Minneapolis 
By Les Rees 

Sophisticats with Ginny Kay at 
St. Paul Lambs club. 

Western singer Mimi Roman 
playing Flame Nitery return date. 

Nino Nanni playing second Hotel 
Radisson Flame Room. engage- 
ment. 

Frolics has exotic dancers Bar- 
bara Lee and Toni with Armand 
Deutsch Duo. 

Four Aces and Wayne King at 
Kato Ballroom, Mankato, Minn., 
for one-nighters. 

Helen Hayes to be here Oct. 29 
ito speak at “Citizens for Eisen- 
| hower” luncheon. 
| Edyth Bush Little Theatre, con- 
| tinuing with “Barretts of Wimpole 
| Street,” has “Peter Pan’ under- 
lined. 

Bennie Berger back from N. Y. 
where he went in quest of more 
attractions for his legit Lyceum 
theatre. 





Bill Slater, longtime film and 
theatre publiciteer, here beating 
drums for “Bonds for Israel” 
meetings. 

Stockholm (Sweden) Gosskor 
Boys Choir concert drew near- 
capacity at 5,500-seat Northrop 
Auditorium. 


Legit season at Lyceum teeing 
off this week with Julie Harris in 
“The Lark,” first of five Theatre 
Guild subscription attractions. 

Walter Raschik, one-time 
Variety St. Paul correspondent 
and now Northwest Variety club 
promotional secretary, subject of 
Minneapolis Star’s ‘“‘Town Top- 
pers” series of brief profiles of 
leading citizens. 


Washington 
By Florence S. Lowe | 

Washington native Evelyn Knight 
current at Hotel Statler’s Embassy 
Room for three weeks. 

Rosalind Russell feted by Amer- 
ican Newspaper Women’s Club on 
eve of preem for “Auntie Mame.” 

Cecil B. DeMille meeting with 
clergy, editors and other groups to 
beat drums for “Ten Command- 
ments.” 

Royal Danish Ballet here Tues. 
(23) and Wednesday (24) for three 
performances as part of National 
Symphony Orch series. 

Lillian and Dorothy Gish here to 
boost the Ike campaign at meeting 
of Senior Citizens for Eisenhower, 
age group which remembers the 
sisters of the silent screen from 
way back when. 


Philadelphia 


By Jerry Gaghan 

Freddy Bell and Bellboys back 
from Las Vegas. 

Nancy Lynn, formerly of the 
Lynn Sisters, pacted for two years 
by MGM. 

Don Shirley Duo making local 
debut Oct. 26 in “Variations in 
Jazz” bash at Academy of Music. 

Maria de Swoboda and Leon 
Danielian, of the Ballet Russe fac- 
ulty, to conduct classes at YWCA. 


Leonard Feather now a perma- 
nent panelist on Harvey Sheldon’s 
Sunday jazz sessions at Town Hall. 

Three Philadelphia Orch first 
desk men and wives to give con- 
cert at the Barclay Ballroom Oct. 
30. 

Boris Koutzen, composer-violin- 
ist, leads off 80th season of Phila- 
deiphia Conservaiory with first 
faculty concert:'.Oct. 31, accom- 





panied by wife. Inez Koutzen. 


start work on “Fall of the Aztec N 


4 





—e Waters planed 


C. V. Whitney in from Paris for 
week of production huddles. 

Roy Sackheim and Herb Gold 
formed the Sackheim-Gold Agency. 

Y. Frank Freeman named board 
chairman of Motion Picture Re- 
search Council. 

William Wyler will be presented 
with a special award for his con- 
tributions to pictures by a commit- 
tee headed by Samuel Goldwyn. 

Masquers Club tossed testimoni- 
al dinner for Antonio Moreno, one 
of its founders. 

Kip Hamilton and _ Frank 
D’Amore to appear on program at 
annual dinner of Los Angeles Mo- 
tion Picture Salesmen’s Assn. 

John Spires in from Europe for 
confabs on future product at Uni- 
versal+ 4 

Adolph Zukor arrived for. 
month's stay. : 

Milt Watt resigned as Republic 
studio publicity chief. 

Spyros Skouras in town. 

Marlene Dietrich aired in to re- 
hearse new nitery act. 


Palm Springs 
By Alice Scully 
(Tel. 4077) 
Joan Davis back at her place for 
season. 
KCMJ now on 24-hour grind, 
KPAL too. 
Ginny Simms played Koko Club 
in Phoenix. 


Eddie Jackson, sans J. D., at 
Davis Manor. 
Danny Thomas bought near 


Tamarisk golf course. 

Russ Tamblyn put up at Desert 
Inn before official opening. 

Eddie Dmytryk took a breather 
between shootings of latest pic. 

Billy Dove’s son, Bob Kenaston, 
in “Proud and Profane,” his 
starter. 

Warden Woolard, L. A. Exam- 
iner, ed, told Kiwanians something 
of his biz. 

Charlie Farrell and Andrea 
Leeds Howard directors of new 
savings and loan outfit. 

Sally Eilers, Ginny Simms, Allen 
Jones and Irene Hervey at opening 
of Ranch Club, Joe Pine is new 
manager. 

Bermuda shorts, introed by Bob 
Hope's bunch at “That Certain 
Feeling” preem, got 12 high school 
seniors ordered home to change to 
longies. 

Harpo Marx sold his Bev. Hills 
place and is building $88,000 place 
on fringe of Tamarisk golf course. 
Three Marxes (Zep, Gummo and 
Harp) now living in desert homes. 


Boston 


By Guy Livingston 

Guy Mitchell current at Blin- 
strub’s. 

Boston Press Club opened new 
quarters. 

Ed and Wilma Leary ice show 
current at Steuben’s. 

Rosemary Clooney in for 
party at Sheraton Plaza Hotel. 

Daisy Weichel handling  pub- 
licity for “Ten Commandmants” 
due at Astor Nov. 20. 

Red King, press rep for Cine- 
rama’s “Seven Wonders of World,” 
hosted a fishing party cruise. 

For first time in years, all legit 
houses going at same time, the 
Opera House, Plymouth, Colonial, 
Wilbur and Shubert. 


ress 


Chicago 

Sam Levinson inked in for an- 
nual Boys Club show Nov. 19. 

Cecil B. DeMille due in Friday 
(26) to address Executives Club. 

Sherman - Ambassador’ Hotels 
prexy Pat Hoy chairman of Illinois 
fundraising drive of Arthritis & 
Rheumatism Foundation. 

Celeste Holm made _ interview 
circuit last week beating the drums 
for NBC-TV’s upcoming “Jack and 
the Beanstalk” spectacular. 

Bill Horstman switched from his 
Chicago Stadium post to manager- 
ship of Bismarck Hotel. Both the 
Stadium and the hostelry are 
owned by Arthur M. Wirtz. 


Miami Beach 


By Lary Solloway 

William Morris’ Sam Bramson at 
the Eden Roc while setting acts 
here and in Havana. 

Eddie Sax, son of owner George 
Sax, now in charge of entertain-. 
ment for Saxony Hotel. 

Felix Young to N. Y. on buying 
trip for his new plush supper club, 
opening in Bay Harbor Islands late 
November. 

Perry Como planed in last week- 
end for looksee at Americana Ho- 
tel from which he will telecast his 
show Dec. 15. ; * 

Segment of “Wide Wide World 
will feature the Fontainebleau on 
Nov. il as part of its all-Florida 
program; will encompass nightclub 
part of hotel. 
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Elvis a Millionaire 





sold. Figure represents a royalty 
return to him of about $450,00u. 
Add to that an estimated $250,000 
in picture deals, including the re- 
ported $100,000 for “Love Me Ten- 
der” (20th-Fox) as well as advances 
on his deal with Hal Wallis, and 
probably another $100,000 in tele- 
vision guest stints. Then, there 
are the personal appearances, 
about 40 in all by the end of the 
year, on which Presley’s percent- 
ages vary but which are figured to 
total at leasg $200,000. There’s 
$1,100,000 right there, plus returns 
from his music publishing firm. 


Few of the actual Presley figures 
are available since his manager, 
Col. Tom Parker, is an. astute and 
close-mouthed guide. Nor is there 
any concrete indication of the 1956 
take on the merchandise tieups, 
which are figured to be consider- 
able. 

$40 Million Retail Volume 


Merchandising setup is in the 
hands of H. G. Saperstein & Asso- 
ciates, which has handled some of 
the top show biz tieups. Thus far, 
Saperstein has set 51 different li. 
censes for Presley and they’re still 
rolling in. Tipoff on the far-reach- 
ing potential of the merchandising 
setup is the speed with which re- 
orders on original items have start- 
ed to come in to manufacturers. 
It’s on the basis of these orders 
that Saperstein, who isn’t given to 
wild estimates, foresees a $40,000,- 
000 retail volume in the next 15 
months. 

Royalty retails are not being di- 
vulged but it safely can be assumed 
that Presley has at least the nor- 
mal deal on such tieups, which 
means a 50-50 split between Pres- 
ley and Saperstein of a minimun. 
5° royalty from manufacturers, 
based on the wholesale price. The 
$40,000,000 retail volume means 
around $18,000,000 wholesale — or 
$900,000 to be split between the 
performer and the merchandising 
agent with the latter bearing ali 
expenses out of his share, 


Of the 51 items now bearing the 
Presley name, ranging from book- 
ends and bracelets to wallets, 80% 
are aimed at the female market and 
20% at the male market, Cam- 
paign is unprecedented in that it 
is the first all-out merchandising 
drive aimed at teen-agers, who 
have their own money to spend. 
Most such promotions are on the 
moppet level, for which mom ’n’ 
dad must shell out the cash. The 
only previous pitch for adolescent 
financial adoration was the limited 
one made several years ago with 
Frank Sinatra merchandise when 
“The Voice” was a teen-age singing 
idol. “Davy Crocket,” “Hopalong 
Cassidy,” etc., are strictly for the 
children. 


Under’ Saperstein’s guidance, 
Presley merchandising is taking on 
at least one new tack; some items 
are being manufactured by the or- 
ganization itself, rather than hav- 
ing it done by franchised or li- 
censed manufacturers, The differ- 
ence, Saperstein explains, is that 
certain items, particularly lipsticks 
and cologne, carry a high markup 
—and Presley will reap the benefit 
of the full profit rather than mere- 
ly a percentage of the take, 

Presley’s ‘Hound Dogs’ 

Merchandising also will go new 
routes in the coming year. Deals 
now are being worked for Presley 
“Hound dogs” (a large hotdog) and 
Presley “houndburgers” (a “ham- 
burger with glamor”). Outfit also 
will seek to franchise the 18,000 
icecream stores and 30,000 ham- 
burger stands in the country, prob- 
ably on a flat $2 per week basis, 
which will serve as Presley head- 
quarters in their respective com- 
munities. Organization will supply 
banners, cards and signs as a part 
of the franchise operation. A simi- 
lar arrangement is being discussed 
with soft drink manufacturers in 
various parts of the country. 


The $40,000,000 retail estimate 
appears to be solely on a domestic 
level. There's no indication of the 
possible extent of his foreign in- 
dentation but, beginning in Janu- 
ary, Presley merchandise will make 
its appearance in England (where 
his records are big) with other 
— on the Continent to fol- 
ow. 


Estimate of Presley’s earning 
capacity does not include the inev- 
itable further mushrooming, which 
is impossible to determine, Logi- 
cally, however, it’s safe to assume 
that the merchandising angle will 


Continued from page 1 








help boost Presley higher as a 
name and make subsequent film 
appearances mean more at the box- 
office. 

Any way it’s figured, it’s a safe 
bet that Presley’s earnings for the 
1956 and 1957 years will top 
$2,500,000. 


‘God-Loving’ Jelly-Kneed 
Kid’: Parker on Presley 


San Francisco, Oct. 23. 

Col. Tom Parker, Elvis Pres- 
ley’s manager, wants “hustlers, 
not publicity” now that Presley is 
a big show biz name, according to 
a three-shot series current in the 
20 Scripps-Howard dailies across 
the country. 

Series called ‘““What Makes Elvis 
‘Tick,?” was written by William 
Steif, staffer from Scripps-How- 
ard’s San Francisco News.  Steif 
went to Hollywood right after 
Presley finished “Love Me Tender” 
at 20th-Fox, talked to record and 
tv industry execs and then tailed 
Presley into Dallas and Waco, 
Tex., where Presley was playing- 
one-nighters. 

Explanation of Col. Parker’s 
philosophy was that, with Presley 
on top of the heap, the main 
chance is for merchandisers to 
make a lot of money through 
Presley licenses. That’s why hust- 
lers are needed. 

Presley, himself, comes out of 
series as “a God-loving, jelly- 
kneed kid” who’s taken rock ’n’ 
roll out of the category of race or 
rhythm-and-blues music, made it 
into pops. Writer says this has 
been Presley’s main _ influence, 
points out that Hollywood, which 
had been reluctant about the 21- 
year-old singer, has finally ac- 
cepted him and has invested a 
good chunk of money in him. 








Deutsche Pitch for Elvis 
Berlin, Oct. 23. 
“He walks like Marilyn Monroe 
but at home he’s a model son!” 
That’s the trailer which RCA 
Victor is giving Elvis Presley in 
the promotion pieces attendant to 
the diskery’s expansion into the 
German record market and _ its 
pitch to sell r’n’r locally. 








Legit Tourists 
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ment stores, etc. That’s based on 
a per-person average of $39 for six 
theatre ducats, $30 for hotel rooms, 
$50 for other tour expenses (ex- 
clusive of transportation) and $175 
over the cost of the package. 

TT&P is now bringing in legit 
patrons from about 20 states, with 
the trips sponsored by 52 news- 
papers, plus tv and radio stations. 
Tickets are booked three to four 
months in advance by TT&P, which 
is now including an off-Broadway 
show as part of a “Night in Green- 
wich Village.”” The outfit is a cor- 
porate setup comprised of show 
biz stockholders. Owen Chain is 
general manager of the operation, 
with Dean Smith functioning as 
public relations director. 


Other Legit Touring Setups 


Besides TT&P, there are numer- 
ous other touring setups. They in- 
clude four independently operated 
newspaper tours from Columbus, 
Cleveland, Louisville and Charles- 
ton, W. Va. As previously noted, 
the Columbus-N. Y. trek is handled 
by the Citizen, which this past sum- 
mer also sponsored two European 
legit-going tours. The Citizen nor- 
mally operates two trips annually, 
catering to about 200 patrons each 
time. 

The Cleveland Press, Louisville 
Courier and Charleston Gazette 
handle the trips from their re- 
spective locales. In each case the 
jaunts are usually run on a twice- 
yearly basis, with a total of approx- 
imately 800 people coming in from 
Cleveland, 500 from Louisville and 

00 from Charleston. 


Costs 


They average about five shows 
each for a total c* about $30. Their 
individual hotel bills run between 
$20-$25, while other tour expenses 
(exclusive of transportation) run 
around $20 per. Coin spent above 
the package cost is figured at $125- 
$135, with the total expenditures 
from the four sources topping the 
$400,000. mark... ; ; 

Also involved..in the. bringing 
tours into New. York: is Martin 








Snyder, who concentrates on or~ 
ganizations, some papers and tv 
and radio stations. He caters to 
about 2,000 people a year now, 
business having about doubled 
every year since he started in 1953. 
It’s figured his crowd drops about 
$460,000 in town. 

They take in four shows at an av- 
erage cverall cost of $23. Their 
hotel expense is figured at $20 per, 
while other touring costs probably 
run about $35. They also spena 
an additional $150 or so on item: 
not included in the package. 


A near-$1,000,000 is expected to 
be left in town by legit-goers mak- 
ing the trek via the following five 
routes. The Seaboard Airline Rail- 
ro«ud and the Blue & Gray Clipper, 
both from the south; the Chesa- 
peake & Ohio Railroad, out of Cin- 
cinnati; Capitol Airlines and the 
United Airlines Mainliner Theatre 
Planes, currently being promoted 
in 82 cities. 

The Seaboard brings in about 
550 people on its twice-yearly hike, 
while the Blue & Gray carries ap- 
proximately 2,000 passengers on an 
average of five trips per annum. 
The C&O makes about seven trips 
yearly, bringing in approximately 
1,000 out-of-towners, while Capitol 
usually runs a trip-a-month, carting 
a yearly total of around 2,000 hin- 
terlanders. United expects to bring 
in about 1,000 customers in the 
next six months. 

Also involved in theatre ‘tours 
are the Baltimore & Ohio and the 
New Haven railroads. The Bilt- 
more Hotel, N. Y., has recently in- 
augurated a theatre package, while 
Alexander H. Cohen is promoting 
individual legit tieups for various 
airline passengers. 

Canadians are also being brought 
into town via Canadian Theatre 
Tours. Incidentlly, the N. Y. Con- 
vention & Visitors Bureau assists 
in helping to promote the theatre 
trips. 


em 
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20th: Diversification 
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should it secure the top 20th back- 
log, its chances would be virtually 
assured. Plans have been an- 
nounced to expand the operation 
by next fall to include brand-new 
half-hour film series as well as 
features, and it’s assumed that 20th 
is as much interested in turning out 
new product for the web as it is 
in the immediate cash returns for 
the backlog. 

Moreover, the 20th negotiations, 
as set against the Metro pattern 
of distribution of its backlog on its 
own and diversification into station 
ownership, involve another funda- 
mental difference in approach. 
Should 20th make its NTA deal, it 
would get substantially greater per- 
picture yields than Metro, simply 
because NTA Film Network in- 
volves one-run showings on a 110- 
station lineup and national spon- 
sorship of the pix, as compared 
with the high-volume, multi-run, 
low per-unit return cn Metro’s 
backlog, while production partici- 
pation in the web at the same time 
would channel much of 20th’s new 
product into television at a time 
when the theatrical market con- 
tinues to shrink. 


Screen Vs. TV 
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they are weighted down by severe 
credit demands whereas tv is not. 

It’s the billing in press ads that 
bothers distributor execs and the 
ad-pub fraternity. Employment con- 
tracts always stipulate how much 
billing the picture people are to 
be given in the paid-for insertions. 
The companies feel they’re spend- 
ing millions of dollars annually just 
to accommodate the performers 
and others who insist that their 
names ar@ prominent in the ads. 
With three or more such persons 
in one picture, extra space must be 
bought so that the title of the pic- 
ture itself is not nearly obscured. 

Reflecting the importance of the 
matter, Paramount president Bar- 
ney Balaban, representing the Mo- 
tion Picture Assn. of America, will 
head for the Coast shortly for a 
round of meetings with studio 
bosses , the various guilds and in- 
dividuals. He'll be accompanied 
by Gil Golden, Warner ad chief, 
*who’s been crusading for relief 
from the heavy billing demands 
and urged the MPAA board to do 
something about it. 

While west, Balaban and Golden 
will underline the ‘economic bur- 
dens entailed in the billings prob- 
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stages of foreign companies draws 
full houses. 
Speed Western Culture 

The program of the men who 
succeeded Stalin to open Russia’s 
doors at least a ‘bit to outside, non- 
Communist culture has picked up 
momentum this season, 

Already there have been con- 
certs by the Boston Symphony and 
the London Philharmonic. The 
response of the Russian audiences, 
long deprived of any but Soviet 
music, has been overwhelming. 

The Boston Symphony, which 
rarely consents to any encore, was 
compelled by the sustained, rhyth- 
mic applause of the Russian audi- 
ence to offer two encores at each 
of its three concerts. Included in 
the audience were such Soviet mu- 
sic greats as Aram Khatchatourian, 
Dimitri Shostakovich and David 
Oistrakh. . 

The French “Theatre National 
Populaire” played to full house 
recently at Moscow’s Maly Thea- 
tre. Moliere’s “Don Juan” won the 
most lavish praise from Russian 
critics. Even members of the for- 
eign diplomatic corps, who usually 
have no trouble obtaining tickets 
through a Soviet organization for 
the “care and feeding” of diplo- 
mats, had difficulty getting seats in 
this case. 

A Yugoslav national theatre 
group also was enthusiastically re- 
ceived by the Russians. 

Often the unrestrained cheers 
and applause of Soviet audiences 
seems more a reflection of grati- 
tude at the opportunity to see 
something from the outside world 
than of actual understanding of 
the performance. 

Burmese Anecdote 


Recently, a troupe of Burmese 
musicians, singers and dancers 
played at the Bolshoi. A number 
of members of the Gremlin Praesi- 
dium were present on opening 
night including Lazar Kaganovich 
and Mikhail Pervukin, After an 
address by the Soviet Minister of 
Culture, the visiting Minister of 
Education and Culture of Burma, 
U Tun Tin, delivered himself of 
lengthy remarks. 

No provision had been made for 
a translation as U Tun Tin went 
along. 

The Russian audience sat quiet- 
ly and attentively and when the 
Burmese gentleman finished they 
burst into thunderous applause. 

I asked the Russian lady sitting 
next to me whether she understood 
Burmese. 

“Of course, not,” she responded. 

“Why are you clapping then?” I 
asked. 

She shot me a look of reproof. 
It was as if to say that it was 
enough that the speaker was from 
{a foreign land without waiting for 
|a translation to see if one agreed 
| with what he had to say. 


- 





| Performances by Soviet com- 
| panies are subjected to somewhat 
isterner evaluation by Russian 
| audiences. 


Moscow’s 89 Plays 

This season Moscow dramatic 
theatres plan to stage 89 plays. Of 
these 35 will be'new productions 
by Soviet playwrights, 10 will be 
old Soviet plays, 12 will't be by 
modern foreign authors and 32 
will be classics of Russian or for- 
eign origin. 

The new plays to be produced at 
the Maly Theatre include “The 
Man Who Retired” by A. Sofronov, 
“Thou Shalt Not Make Unto Thee 
Any ‘Graven Image” by A. Faiko, 
and “His Younger Brother’s Sum- 
mer” by G. Priedes. 

It seems somewhat less than 
heartening that these were recent- 
ly lumped into a single description 
by a Soviet newspaper which de- 
clared: 

“These plays . . . describe con- 
temporary life, the difficulties peo- 
ple meet and how they overcome 
them; they describe the struggle of 
Soviet people against the survivals 
of capitalism, and the formation of 
the character of modern Soviet 
youth.” 

One is reminded of a play last 
season which dealt with Soviet 
youth, It \ as called “We Three 
Went to the Virgin Lands,” and 
told of the motivations of three 
young people who responded to the 
government’s campaign to recruit 
youth to work on new farms in 
Siberia. 

The playwright’s characters went 
for these reasons: one volunteerea 
in. order to escape punishment by 
a court for hooliganism; another 











TV Cuts Moscow Theatres 
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went because she had no friends 
and was an orphan; the third de- 
cided to go to the “virgin lands” in 
a fit of pique when his girl friend 
stood him up on a date. 

These characterizations did not 
precisely conform with the govern- 
ment’s idealized picture of why 
youngsters should volunteer. 

The playwright was taken to task 
by a Congress of Writers. He apol- 
ogized and rewrote his play. 

It remains to be seen whether 
this year playwrights will enjoy 
greater license. 

The foreign plays to be pre- 
sented this season include works 
by French, British, Finnish, Span- 
ish, German, and, yes, American 
writers. 

“George Washington and the 
Water Witch,” by Howard Fast, 
long a favorite of Russian readers, 
will be staged. 

Arthur Milier’s “Death of a 
Salesman” is planned, and is trans- 
lated into the Russian approxi- 
mately as “A Commercial Trav- 
eler’s Death.” 

Another play whoses title has 
borne some revision in the Soviet 
Union is Jean Pgul Sartre’s “A Re- 
spectful Prostitute.” This title 
would have shocked prudish Soviet 
morals. The marquees, consequent- 
ly, will read “Lizzy MacKay.” 
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already. Involved is a main 
coaxial cable to which homes 


would connect via matched tele- 
phone wires. Technique is further 
refined to result in even lower 
cost. Idea is to primarily cover 
towns that have no tv service now. 
Main coax could originate in the 
booth of the local theatre. 


If it becomes a reality, Fox 
would tie it up with the Skiatron 
decoding apparatus which he con- 
trols via his longterm contract with 
Skiatron Electronics. Fox’s Skia- 
tron TV is the operating company 
for Subscriber-Vision, the Skiatron 
fee-tv process. 


One of the obstacles to the re- 
lease of post-1948 pix on tv is the 
question of the unions. Fox has 
opened negotiations with them and 
is reported confident that that hur- 
die can be overcome. 


A company exec with whom Fox 
has discussed his plan said Monday 
(22) that his outfit was “interested.” 

He is also negetiating for the 
application of Subscriber-Vision in 
foreign countries, notably Cuba, 
where a contract has been pending 
for some months. 


With the exception of Para- 
mount, which owns the Telemeter 
; System of subscription video, the 
| film companies have shown great 
| reluctance to voice their views re 
| toll-tv. Skouras, however, has been 
|a vocal opponent to any livingroom 
b.o. It now appears that he, along 
| with Loew’s and Warner Bros., are 
definitely interested in the poten- 
tial of the idea. 

It’s expected that the FCC will 

come up with some ruling in con- 
nection with pay-tv following the 
elections. There have been strong 
indications that a faction among the 
Commissioners favors at least ex- 
erimental runs for the toll sys- 
ems. Exhibitors have fought the 
idea tooth-and-nail and are expect- 
ed to continue to do so. The tv 
webs, too, have voiced their oppo- 
sition. 
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—market place, exotic interiors, 
street scenes, etc.—is projected to 
the audience. Utilizing the thea- 
tres’ ventilation system has been 
the obvious base for such experi- 
ments in the past, but the newer 
advance is the usage of the aero- 
sol gun principle which now ob- 
tains in everyday industry—hair 
shampoo, bathroom nostrums, and 
the like, projected via the self- 
contained airpressure cans or con- 
tainers. Similarly, larger tanks to 
emit the specific scents and odors 
—all to be pleasant, nothing as 
realistic as an ill-smelling dock- 
side, for example—would be 


linked to the audience “smellies” 
with their film entertainment. Un- 
derstood Dragoco, which has been 
very hush-hush about it, has been 
working on this “principle for 
many months. ‘ 
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OBITUARIES 


EMILE GAUVREAU 

Emile Gauvreau, 65, editor and 
author whose newspaper career 
reached its peak during the “gang- | 
ster era” of the 1920’s and early 
730s, died Oct. 15 in Suffolk, Va. 
A pioneer in tabloid journalism, he 
is credited with aiding in develop- | 
ment of the “composograph” dur- 
ing his tenure as editor of the old | 
N. Y. Evening Graphic. 

Founded in 1924 by Bernarr 
Macfadden, the Graphic is said to 
have built a sizable circulation 
through use of the “composograph” 
which altered photographs in a 
sensational manner. An example 
of its effectiveness in stimulating 
reader interest, Gauvreau recalled 
in his memoirs, was a doctored still 
depicting Rudolph Valentino’s 
ascent into the “spirit world.” 

Gauvreau, who was managing 
editor of the Hartford Courant be- 
fore he was 30; remained with the 
Graphic until 1929 when he left 
to join the N.Y. Mirror as m.e. His 
association with the Mirror ended 
some six years later when William 
Randolph Hearst fired him for 
writing a pro-Russian book. Curi- 
ously, most of the tome was based 
on Gauvreau pieces which had 
originally run in the Miffor. 

A prolific author, Gauvreau had 
also turned out such books as 
“What So Proudly We Hailed” and 
“Hot News” as well as “Billy Mitch- 
ell, Founder of Our Air Force and 








“Prophet Without Honor.” Some 


LEONARD T. CHICK JR. 

Leonard T. Chick Jr., 75, a 
vaudeville entertainer in the early 
years of this century, and also a 
songwriter, died Oct. 20 in Wash- 
ington. A native Washingtonian, he 
began as a church soloist and then 
sang at benefits and receptions. 

He became a professional singer 
and entertainer in 1900. As soloist 


and member of the quartet called 


the “Big City Four,” he sang in 
theatres and nightspots all over 
the country. He played Keith time 
for about 15 years. 

Chick, who won the New York 
Clipper Songwriters Championship 
Trophy in 1914, wrote “My Dream 
of the U.S.A.,” “My Bonnie Is 
Going Home” and others. He 
retired from the stage about 1920, 
to become a salesman for Washing- 
ton firms. 


LEE CURRAN 

Lee Curran, 52, died of lung 
cancer Oct. 20 in Houston, where 
he was director of sales and promo- 
tion for KTRK-TV. A _ longtime 
Pittsburgh newspaperman, he had 
been head of publicity there for 
KDKA radio nine years before 
going to Houston in March, 1955. 
Until he left Pitt, he had also 
served on the Allegheny County 
Fair executive committee and had 
been the fair’s first director. 

Curran got his newspaper start 
in Pittsburgh with the United Press 
in 1921 and had worked for several 





IN LOVING MEMORY 
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Author of “SHYLOCK VERSUS SHAKESPEARE” 
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of his works were adapted into 
films. ', 
Surviving are his wife, two sons, 


a sister and a brother. 


ISHAM JONES 

Isham Jones, 63, veteran com- 
poser-orchestra leader, died of can- 
cer Oct. 19 in Hollywood, Fla. He 
had been ill for about nine months. 

A top bandleader in the 1920s 
and ’30s, Jones turned in his baton 
about 18 years ago but continued 
writing songs. He has about 200 
tunes to his credit. Among them 
are “I'll See You In My Dreams,” 
his first hit written in 1923; “The 
One I Love,” “Swinging Down The 
Lane,” “My Best to You,” “Wooden 
Soldier and China Doll,’ “No 
Greater Love,” “Indiana Moon,” 
“On The Alamo,” “Thanks For 
Everything” and “I Can’t Believe 
It’s True.” 

Jones, who first formed a band 
for a local church in Arkansas, 
played piano, violin and sax. He 
launched his first professional 
orchestra when he was 20. During 
the early ’20s, he played at the 
College Inn, Chicago, and head- 
lined at the Lincoln, McAlpin and 








Commodore hotels in New York. 
He also toured the U.S. and Eu- 
rope as a vaude headliner and was 
an early radio and recording star. | 

Surving are his wife, a son and 
two brothers. 


LUCIE HOEFLICH | 

Lucie Hoeflich, 73, veteran Ger- | 
man stage and screen actress, died 
of a heart attack Oct. 9 in Berlin. ' 





dailies in that city, including the 
Press, Gazette-Times and Sun- 
Telegraph before switching to radio 
publicity. 

He ‘leaves a wife and daughter 
in Houston, and two daughters in 
Pittsburgh by his first wife. 


ANNE CRAWFORD 

Anne Crawford, 35, actress, died 
Oct. 17 in London. She was play- 
ing the femme lead in “The Spi- 
der’s Web,” at the Savoy Theatre 
when she became ill and left the 
cast on Sept. 10. 

Herbert Wilcox gave her her first 
screen part in “They Flew Alone,” 
and soon after she made a success 
in “The Peterville Diamond. Her 
first appearance on the West End 
stage was in 1949 in “Western 
Wind” at the Piccadilly Theatre. 

In 1954 Miss Crawford won a 
newspaper award as the “most out- 
standing actress’ on tv, and last 
December topped a viewers’ poll 
for her performance in “The 
Leader of the House. She married 
stage producer Wallace Douglas 
two years ago. 

CLAY CLEMENT 

Clay Clement, 68, an actor for 
more than 50 years, died Oct. 20 
in Watertown, N.Y. He appeared 
in over 80 films, dating back 
to 1914. A leading man in touring 
stock companies, Clement had ap- 
peared with such stars as Sarah 
Bernhardt, Grace George and 
Henry Miller. His Broadway cred- 
its included “Reflected Glory” 
with Tallulah Bankhead, “Rosalie” 





LZ B Wilson 


October 28th, 1954 





One of West Germany’s greatest 
tragedians, she had been active up 
until her death. Her last role 
was in Strindberg’s “To Damas- 
cus,”. which preemed at the 
Schlosspark Theatre at the recent 
Berlin Cultural Festival. _— 

Daughter of an actor, Miss Hoe- 
flich made her bow on the Ger- 
man stage at the turn of the cen- 
tury and was later hired by the 
Raimund Theatre in Vienna, Dur- 
ing the 1920’s she became one of 
Berlin’s top stage personalities un- 
der Max Reinhardt, She particu- 
larly clicked in Gerhard Haupt- 
mann plays, notably in the title 
role of “Rose Bernd,” among oth- 
ers. She also was seen in numer- 
ous German films. 

When the Nazis rose to wer 
in 1933, Miss Hoeflich withdrew 
from the theatre in silent protest 
against the new regime. For a time 
she operated a dramatic school. 
Since 1950. she had been a mem- 
ber of the Schlosspark Theatre en- 
semble in addition to her duties 





as dramatic coach at Berlin’s Max 
Reinhardt School. 


with Marilyn Miller and “High 
Buttons Shoes” with Phil Silvers. 
He made a number of tv appear- 
ances. Clement was a founding 
member of the Screen Actors 
Guild. 

Son survives. 


HARRY PARRY 

Owen H. Parry, bandleader 
known professionally as Harry 
Parry, died of a heart attack Oct. 
11 in London. A native of Bangor, 
North Wales, he achieved fame 
during World War II as clarinet- 
leader of the Radio Rhythm Club 
Sextet. George Shearing was his 
pianist for some time. 

Parry fronted his orch at several 
West End restaurants including the 
St. Regis, Coconut Grove and 
Paradise as well as frequently ap- 
pearing in vaude. After a tour 
of India two years ago, he led his 
outfit at Butline Holiday Camp for 
the past two summer seasons. 


FRANZ VOGEL 
Franz Vogel, German film pion- 








phono-Film, died Oct. 4 in Berlin. 
Starting his career in 1909, he 
launched Eiko-Film Gesellschaft 
three years later. In 1913 he built 
the then biggest German ‘film stu- 
dio at Berlin-Marienfelde. 

Vogel distributed Germany’s 
first regular newsreel, known as 
Eiko-Woche, in 1914, After be- 
coming director and production 
chief of National-Film in 1925, he 
set up His Euphono-Film in the 
1930’s. It produced such films as 
“The Yellow Flag’ and “Madame 
Bovary.” 





MRS. MABELLE W. SHANK 


_ Mrs. Mabelle Wagner Shank, 84, 
singer for more than 50 years, died 
Oct. 15 in Des Moines. She 
trained for musicomedy under 
Florenz Ziegfeld and appeared on 
Broadway in the lead role of “The 
Merry Widow” and “Bohemian 
Girl.” She also sang with the Chi- 
cago Grand Opera Co. and was on 
the Orpheum and Keith vaudeville 
circuits. 

She recorded for. Edison and 
toured many parts of the U.S. de- 
monstrating the fidelity of its 
phonograph system. 


HAMILTON CONRAD 


Hamilton Conrad ‘Harold Be- 
mand), 63, operator of a pigeon 
act in vaude, died Oct. 13 in 
Worcester, Eng. He started in show 
biz with his brother Bob Bemand, 
and also joined with another broth- 
er Oswald Bemand, who had an 
iilusion act. 

After war service, Conrad went 
solo as a’ pigeon aet in 1919. He 
played in vauderies all over the 
world, including the RKO circuit 
in U.S. from 1926 to 1927. His act 
was included in the Royal Variety 
Performance at the London Pal- 
ladium May 22, 1933. 


DR. WILLI BECKER 


Dr. Willi Becker, 76, one of 
West Germany’s best known stage 
managers, died Oct. 3 in Augs- 
burg. Starting as a director in 
Berlin’s Schillertheatre, he came 
to Essen in 1918 as stage manager 
for the city and founded the 
Schauspielhaus there. F 

Becker later worked in Bremen, 
Duisberg and Duesseldorf as direc- 
tor and stage manager, He also 
served in the same capacities for 
the City Theatre in Augsburg 
from 1937 until 1945 and again 
during the 1949-53 period. 


AUSTIN INTERRANTE 


Austin Interannte, 65, longtime 
20th-Fox salesman in Pittsburgh 
and for the last decade owner and 
operator of the Rowland Theatre 
in Philipsburg, Pa., died there of 
cancer on Oct. 11 after a linger- 
ing illness. 

His wife had assisted him in 
running the film house and will 
continue directing its policies, A 
son also. survives. A brother, 
Giuseppe Interrante, former opera 
star, died 15 years ago. 














ARTHUR H. MAYBERRY 


Arthur H. Mayperry, 56, actor- 
stage manager, died Oct. 19 in New 
York. 

Mayberry was Broadway stage 
manager for “A Lady Says Yes,” 
“Lady in.the Dark” and “Rhap- 
sody,” among others. He appeared 
in the 1944 production “Pick Up 
Girl.” . He was also stage manager 
for a number of pageants, includ- 
ing one at the New York World’s 
Fair in 1939-40. 





JOHN BASSETT 

John Bassett, 70, for several years 
a senior editor at Simon & Schus- 
ter, book publishers, died Oct. 18 
in New York. At one time he au- 
thored scripts for the “Kitty 
Foyle” radio serial. He was also a 
songwriter and wrote nightclub 
material for many performers, in- 
cluding Beatrice Lillie, Frances 
Langford and the Four Jesters. 

Wife survives. 





EUGENE LA BARRE 

Eugene LaBarre, 68, orchestra 
leader, died Oct. 19 following a 
heart attack in Long Beach, Cal., 
where he had@ been director of the 
Municipal Band for six years. 

AS a young man he was a cornet- 
ist in the John Phillip Sousa band. 
Later he was director of music at 
the 1939-40 N.Y. World’s Fair and 
led the N.Y. City Police band be- 
fore moving to Long Beach in 1950: 

His wife survives. 


JACK MARVIN 

Jack Marvin, 73, vet stage actor, 
died Oct. 17 in Hollywood. On the 
Broadway stage he appeared in 
‘such productions as “High Hat,” 
with William Collier, and “Light- 
nin’,” with Frank Bacon. He also 
toured with May Robson in “Moth- 
er’s Millions,” and played in stock 
both in Minneapolis and Holly- 
wood. 

His wife survives. 


BEN NEWSOME 











Newsome, member of the 
vaude team known’ as the Four 


Ben 


eer and founder-owner of Eu- | Famous Newsomes, died Octi 6 in 








Ogdensburg, N.Y. He had also ap- 
peared with the Ringling-Barnum 
circus. 

Wife, daughter, two sisters and 
brother survive. 


HENRI W. WEHRMAN 
Henri W. Wehrman, 85, compos- 
er and former first violinist and 
organist with the old French opera 
house in New Orleans, died Oct. 
21 in that city, after a long illness. 

Son and daughter survive. 








Alice Crowhurst, 79, a governor 
of the Shakespeare Memorial The- 
atre, Eng., died recently in Strat- 
ford-on-Avon, Eng. She was asso- 
ciated with the management for 
55 years. 





Lawson Mann, 42, crane operator 
at Columbia Studios, died Oct. 9 in 
Hollywood followimg a _ cerebral 
hemorrhage. His wife and two sons 
survive. 


Rudolf Koch-Riel, 56, former 
stage manager of two Berlin thea- 
tres, the Lessing and the Theatre 
on Schiffbauerdamm, died Oct. 1 
in Berlin. 








Alejandro Corral Escalante, 65, 
v.p. of the film interests of Gen. 
Abelardo L. Rodriguez, ex-presi- 
dent of Mexico, died Oct. 16 in 
Mexico City. 

Milton McKinley, 83, owner of 
the Lyceum and Royal Theatres in 
Findlay, O., died there Oct. 19. 
Surviving are three daughters, two 
sons and a sister. 





Mother of Chuck Boyle, news 
cameraman at KDKA-TYV in Pitts- 
burgh, died in Sewickley, Pa., Oct. 
15 of imjuries received in a fall 
two days before. 





Mother of Louis B. Polacek, 
singer in “Most Happy Fella,” 
Broadway musical, died Oct. 18 in 
New York. 





Wife of Joseph Maharam, presi- 
dent of Maharam Theatrical Fabric 
Supply Corp., died Oct. 20 in New 
York. 





Marie Velasco Quiros, 53, veter- 
an Mexican radio announcer, died 
of a throat ailment Oct. 15 in Mex- 
ico City. 





Isidro Garcia Paredes, 66, Span- 
ish stage and radio actor, died of 
a heart attack Oct. 15 in Mexico 
City. 


Wife of John Reed Kilpatrick, 
board chairman of N.Y.’s Madison 
Square Garden, died Oct. 22 in that 
eity of a heart attack. 
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go through with original plans and 
make the film himself. Legiter was 
written by Frances Goodrich and 
Albert Hackett from the Anne 
Frank diary. 

Film companies’ eagerness for 
the Anne Frank story has surprised 
some who wonder how much popu- 
lar appeal there is in the story of 
the little girl who, with her family, 
hid out for two years from 


ally was caught and died in a con- 
centration camp. Of the family, 
only the father survived. 

Play has opened all over the 
world to excellent response among 
the legit audiences. 

When the “Anne Frank” film 
deal is made, it’s expected to be 
among the highest on record. Miss 
Salisbury said some of the offers 
for it are “fabulous.” Should 
Sperling emerge with the prop- 
erty, it'd most likely end up as a 
Warner Bros. release. 











Havana’s 3 R’s 
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tel, and Jack Lieberbaum, owner 
of that city’s Aztec and Dunes 
motels. . 

The Hilton and Shepard hotels 
will be within a few blocks of 
the Nacional and the Vedado Ho- 
tel, and thus Havana will have its 
first real hotel section. 

Interest in Cuban hotels has 
zoomed ever since the govern- 
ment last year enacted a law er. 
abling all hotels worth over $1, 
000,000 to install casinos. The Na- 
cional immediately installed one. 
In addition, there are three night- 
clubs with full gaming facilities. 
The addition of the three hotels 
will almost double the number of 
easinos in Havana. 

Tourism is second only to sugar 
as an important industry. Last 
year 285,000 people visited Cuba 
and spent about $60,000,000 on 
rum, rumba and roulette. 


the | 
Naais in Amsterdam. Anne eventu- | 


MARRIAGES 


Norma Nertz to Melvin A. Gold- 
berg, New York, Oct. 18. He's di- 
rector of research for Westing- 
house Broadcasting Co, 


Mitzi Mee to Louis Christopher, 
Beverly Hills, Cal., Oct. 10. Bride 
is a treasurer at KLAC. 

Alma Cookson to Tony Scott, 
| Dundee, Scotland, Oct. 15. Bride's 
'an ice skater in “Holiday on Ice.” 
| Marilyn Hoffman to Larry Oren- 
stein, Beverly Hills, Calif., Oct. 21. 
Bride’s a publicist; he’s a tv writer. 

Mrs. Elizabeth Groves to R. C. 
Ward, Houston, recently. Bride is 
the widow of J. S. Groves, pioneer 
Texas film man. 

Jane Chandler to Martin Wie- 
gand, Washington, Oct. 6. Bride 
is promotion writer at WRC-NBC, 
Washington. . 

Evelyn Patrick to Phil Silvers, 
Woodbridge, Conn., Oct. 21. She’s 
commercial announcer on the 
“$64.000 Question” tv show; he’s 
tv comedian. 


BIRTHS 


Mr. and Mrs. Hal Davis, son, 
New York, Oct. 9. Mother was for- 
merly radio-tv copywriter at L. H. 
Hartman agency; father’s an ABC- 
TV director. 

Mr. and Mrs. William R. Vallee, 
daughter, Syosset, N. Y., Oct. 2, 
Father is director of tv operations 
at Benton & Bowles Inc. 








Mr. and Mrs. Art Sterman, 
daughter, Pittsburgh, Oct. 12. 
Father's studio supervising en- 


gineer at KQV. 

Mr. and Mrs. David Weir, son, 
Pittsburgh, Oct. 5. Father’s a WB 
salesman, . 

Mr. and Mrs. Phil Rock, son, 
Hollywood, Oct. 9. Father is in the 
music department at NBC. Child 
is the grandson of songwriter 
Harry Tobias. . 

Mr. and Mrs. Bill Roddy, son, 
San Francisco, Oct. 15. Mother is 
daughter of Carlos Rivas, MGM 
sound engineer; father is a KPIX 
newscaster. 

Mr. and Mrs, Bernard Briskin, 
son, Hollywood, Oct. 16. Child is 
grandson of pfoducer Samuel. J. 
Briskin. 

Mr. and Mrs. Ed. Cooperstein, 
son, New York, Oct. 21. Father is 
WATV. Newark, video director. 

Mr. and Mrs. Richard Joliffe, 
daughter, Norwich, Conn., Oct. 11, 
Father is CBS~Radio administra- 
tive manager of sales service. 

Mr. and Mrs. Richard Krolik, 
son, New York, Oct. 17. Mother is 
actress Mary Stuart; father is an 
NBC-TV producer. 

Mr. and Mrs. Alan Gleitsman, 
| son, New York, Oct. 6. Father’s on 
hsales staff of Sterling Television. 
| Mr. and Mrs. Eddie Fisher, 
| daughter, Burbank, Oct. 21. Mother 
film actress Debbie Reynolds; 
ifather is the singer. 

Mr. and Mrs. Ray Danton, son, 
| Burbank, Oct. 16. Mother is film 
actress, Julie Adams; father is a 
| film actor. 
| Mr. and Mrs. Tom Reddy, son, 
| Deal, N.J., Oct. 16. Father is a 
'radio-tv announcer and emcee. 
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|the public that tickets are “hard 
| to- get,” it’d be wiser to allow for 
|a greater turnover via at least a 
i two-a-day stance. 

In the light of the rush for 
tickets, however, which has reached 
|*‘My Fair Lady” proportions, many 
|also argue it’s be foolish to “quar- 
| rel with success.” 
| Many of those who’ve seen “80 
| Days” say its appeal in part lies in 
ia return to oldfashioned screen 
|showmanship. “Todd captured the 
excitement we used to feel about 
|movies in the early 1930s. Call 
| it corny, or what you will, but it’s 
| still the stuff that makes a film 


a universal success,” observed a 
| trade vet. 
Todd this week is going to 


the Coast “to do some fixing” on 
the picture. He explained that 
additional editing plus some sound 
level adjustments were needed. 
“When you spend so much money 
on a picture, you might as well pre- 
sent it perfectly,” he explained. 

Many of those who’ve seen “80 
Days” comment on its unusual cred- 
its, which run at the end. Audi- 
ences so far have remained in 
their seats to enjoy the cartoon 
credits, designed by Saul Bass. 
However, some feel the unique 
drawings bear a rather striking re- 
semblance to the work being done 
with United Productions of Amer- 
ica (“Gerald McBoing’ Boing,” 
etc.). 

Rivoli is now filling ticket orders 
through Feb., 1957. Two bD.o. 
treasurers and four mail order 
clerks have been added to the the- 
jatre’s staff. 
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